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TIN PAN ALLEY’S PAYOFF BLUES — 


Boff Acts for Opera Buffs 


By ROBERT 


J. LANDRY 


Ed Sullivan says grand opera is a television point killer and 


that it lacks 


vaudeville vaiues. 


Hence the Lincoln-Mercury 


revue will dispense with further guest appearances of Metropolitan 
Opera stars after the March 10 telecast. However Opera aficionados 
could point-kill Sullivan by enumerating a lot of good stunty vaude 
stuff, which he passed up, to wit: 


The bathing beauty tank act from “Das Rheingold” 


The horse that jumps through 
The sharpshooter in “William 


fire in “Goetterdaemmerung” 
Tell” 


The knife-thrower in “Carmen” 
The magician in “Tales of Hoffmann” 


The Rock ’n’ Roll storm scene 


from “Flying Dutchman” 


Animal act from “The Magic Flute” 
Barroom Quartet from “Girl of the Golden West.” 





May Go To ‘Omnibu~’ 
Meanwhile the Metopera’s next television contract may be with 


ASCAP CONCERN 
OVER BMI SURGE 


By ABEL GREEN 


The upsurge of Broadcast Music 
Inc., to performing heights and 
rights of new peak proportions, has 
created an attitude within both the 
writer and publisher factions of 
ASCAP that may perhaps augur 
historical repercussions. The brood- 
ing, complaining, griping and in- 
ternal dissatisfaction by and 
among the membership of the 
American Society of Composers, 








Authors & Publishers has been | 





‘Gone With the Wind’ 


Never for Television 


“Gone With the Wind,” top- 
grosser of all time, will never be 
made available to television, 
Loew’s prexy Joseph R. Vogel em- 
phatically told the stockholders at 
| the company’s annual meeting last 
| week. 
| In reply to an investor who 
| wanted to know why the picture 
was kept in “mothballs,” Vogel 





“Omnibus,” now Robert Saudek’s private program package after 
some years under Ford Foundation financing. Met »oss Rudolph 
Bing and tv producer Saudeck have had prelimina: y “..ats. 


‘Get Thee to a Nunnery (for Script): 
Films’ Switch on Hamlet's Edict 


On the prowl for offbeat love +—- 
stories, Hoilywood’s pulling a 











brought to a head by the knowl-| explained that the company reis- 
edgeability that (1) all of the top | sues the film regularly, preferring 
10 tunes on the Variety Score-|a four- to six-year waiting period 
board this week are BMI: and (2); each time because it obtains the 
to quote the Variety Disk Jockey | best boxoffice results under these 
chart of this week, 34 of the 45 | conditions. é 
most played tunes are under the | The film, Vogel said, does more 
BMI imprimateur. |for the company when it is reis- 
Coupled with this is the BMI | sued “than most of the other pic- 
move to develop its “production |tures” and rather than keeping 
|musie” phase, with Allen Becker, |GWTW in mothballs, “we keep it 
formerly an aide at Chappell’s, in | im @ safe. 
charge. 
From the viewpoint of the new- | 
comer songsmith, the BMI oppor- ; 





switch on Shakespeare and Ham- 
let’s “Get Thee To a Nunnery.” 

In two upcoming 20th-Fox films, 
nuns are portrayed as castaways 
and exposed to earthly temptations 
(which, of course, they reject). And 
in both pictures there are love 
stories, but not in the conventional 
sense of the word inasmuch as 
there cah be no kissing, etc. 

In a third picture, upcoming 
from Warner Bros, — “A Nun’s 
Story”—the strain of a nun’s voca- 
tion, and the hardships of the rigid 
disciplines imposed on her, will be 
dramatized and some of the details 
of a nun’s daily routine will be ex- 
posed. There is no telling, of 
course, how the story will be tail- 
ored to. what the studio conceives 
to be the popular concept, but— 
in the book—the nun leaves the 
order at the end. 

There is another picture about a 
nun coming from Italy, “Sister 
Laetitia.” It stars Anna Magnani. 

Hollywood has cast nuns as its 
main characters before, many 
times. At 20th, they did “Come to 
the Stable,” which sought to dis- 


(Continued on page 62) 


MIDWEST A ‘COLONY’, 
OF GOTHAM CULTURALLY 


Des Moines, March 5. 

Roy Harris, the American com- 
oser, addressing the Art Forum 
ere said the midwest and the rest 
of America ought to stop being 
“cultural colonies” of New York 
City. He added, “If you want to 
have complete cultural freedom 
and not be a colony of New York 
then you have to do something.” 
Referring to “hot rod” music pro- 
moted by the radio networks he 
asked, “How many of you ever 
wrote a letter to CBS or NBC and 
said ‘for heaven’s sake stop giving 
us this stuff?’” Harris remarked 

(Continued on page 13) 





'Ready Theatre Short On 
Man-Made Earth Satellite 


dealing with the launching of the 
first man-made earth satellite will 
company Konstatin 
Kalser. 

Filming on “Project Vanguard,” 
code name for the earth satellite 
program, will be done with the co- 
operation of the U.S. Defense Dept., 
the Office of Naval Research and 
| Developinent, and some of the com- 
| panies engaged in various techni- 
cal aspects of the launching. 


Cardinal Stritch 
Would Ban R&R 


| “Tribal Rhythm’ 


Chicago, March 5. 

The powerful voice of Samuel 
Cardinal Stritch called upon Cath- 
olics to ban rock 'n’ roll. The head 
of the Chicago archdiocese in a 
Lenten message to Catholic youth 
said: “Some new manners of danc- 
ing and a throwback to tribalism in 
recreation cannot be tolerated for 
Catholic youth.” 

Noting that r&r had made its 
presence noticeable in parochial 
highschools and recreation centers, 
he asked that such “tribal rhythms 
whieh have a certain vogue in our 
day” be banned. He continued: “I 
am not pleased with a certain lib- 
eral interpretation of the Lenten 
spirit which seems to make utterly 
secular amusements compatible 
with Lenten ovservance.” Message 
also contained condemnation of 
“too zsauch familiarity between the 

(Continued on page 63) 


headed by 














A 35m theatrical short subject | 


be filmed by Marathon Newsreel, | 





tunities for jackpot payoif on the 
set per-plug point system has 
|immediate appeal over the longer 
pull required in the ASCAP for- 
| mula. From the viewpoint of the 
average ASCAP music publisher, 
unless the catalog is rich in popu- 
| lar standards—the type of durables 
(Continued on page 16) 
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Fla. Room Boom 





Despite all the “this year’s new 
hotel” stories, Miami Beach has 
been unable to cope with the cur- 
rent tidal wave of winter vacation- 
ists. 
big coin is the bad public rela- 
tions being engendered by exten- 
sive “dishonored _reservations.” 

Some hotels telegraph to per- 
sons due to leave Manhattan for 
Miami within 24 hours of depart- 
ure That is warning at 
though not much 
pleasure -trippers. Other hotels 
have repeatedly allowed con: 
firmed reservation holders to show 
up at the desk and then pop the 
“sorry—people stayed beyond their 
time.” 

One ViP New Yorker who usu- 
ally gets whatever he wants on ac- 
commodations, while \ expecting 
heavy air traffic to Florida this 
time of the year, was surprised 
when his favorite Miami Beach 
hotelier told him, “I’ve got ’em 
sleeping in the cabanas—it’s mur- 
der the way they all piled in.” 

This is typical of the Florida 
bullishness right now. It’s also re- 
flecting: itself in the off Gotham 
nitery business as managements 
have been forced to the obvious 
conclusion that “people seem to be 
going south later this year, to in- 
sure good weather.” 








Boomeranging 


least, | 
comfort to} 


Antitruster Hits 
Scenic & Costume 
Designers Union 


The scenic and costume design- 
|ers’ union was hit with a Govern- 
ment . antitrust action yesterdhy 
(Tues.) in N. Y. Federal Coutt. 
The suit, filed against United 
| Scenic Artists Local 829 of the 
Brotherhood of Painters, Decora- 
tors & Paper Hangers of America, 
seeks to enjoin the Local from 
“continuing alleged restraints 
which violate the Sherman Anti- 
trust Act.” The complaint also 








| constitution to permit independent 
| designers to operate. 

Allegations include that mini- 
mum prices for scenic and costume 
designs have been fixed and that 
designers who are not mémbers of 
the Local have been restricted in 


|and costumes. Also, that produc- 
ers haye been restricted from con- 
tracting with independent design- 
ers and that scenic studios and 
costume manufacturers have been 
prevented from handling creations 
by non-union members. 

The Government contends that, 
in the case of legit, approximately 
one-third the cost of production is 
attributable to scenery, costumes, 
props and services. Claiming the 
cost of an opera is “substantial,” 
the brief states the tab on scenic 
and costume design is approxi- 
mately 10% of the total cost of 
production, while the building of 
the scenery ranges from 20-25% of 
the’ total cost and the making of 
costumes 50-60% of the total cost. 

The Government alleges the con- 
spiracy consisted of a continuing 

Continued on page 15) 





the business of designing scenery | 


7% 
¥ 





| 
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\H. “Red” 


Electronics Making Actors Out 
Of Businessmen; Teleselling Pitch 


Modern methods of group com- 
munications, embellished by elec- 
tronics, are making thespians out 
of businessmen. At the same time, 
show biz techniques are being in- 
troduced to take the stuffiness out 
of many business sessions. The 
combination of the two has re- 
sulted in a new concept of organ- 
izing and staging business meetings 
for large groups. The concept has 
been p!aced into the broad cate- 
gory of group communications, a 
field in which the TelePrompter 
Corp., originally organized to man- 
ufacture and rent tv prompting de- 
vices, is developing and expanding. 

Closed circuit television, recent- 
ly added to TelePrompter’s serv- 
ice, is an important part of the 
new technique> This was demon- 
strated in the recent TeleSe‘# 
closed circuit telecast, an origi- 
nally conceiv:: program seen by 
about 80,000 salesmen in 34 cities 
on Feb. 26 and last night (Tues.}. 
Salesmen paid $10 a head to wit- 


ness demonstrations of selling 
techniques by so-called “star” 
salesmen, 

The program, produced and 


written by TelePrompter in con- 
junction with the Jam Handy Or- 
ganization, featured such outstand- 
ing business executives as Arthur 
Motley, president. and 
publisher of Parade magazine; H. 
Bruce Palmer, president of Mutual 


Benefit Life Insurance Ca Her- 
man C. Nolen, president of McKés- 
son & Robbins; Judson S. Sayre, 
president Norge Division, Borg- 
Warner Corp.; Arthur C. Fuller, 
| board chairman of the Fuller 





But the adverse side of the} calls for a revision of the Local’s | 





Brush Co.; Byron Nichols, general 
manager of group marketing of the 
Chrysler Corp.; and Philip M. Tal- 
bott, senior v.p. Woodward & 
Lothrop. 

Fourteen New York actors were 
hired to depict the youthful days 
of the “star” salesmen, demunstrat- 
ing how they sold under certain 

(Continued on page 39) 


McGRANERY SNEERS 
AT ALL MEDIA CODES 


Washington, March 5. 

When the heat’s off, the film in- 
dustry, radio, tv., etc., easily shuck 
their codes to make a quick buck, 
former U. S. Attorney General 
James P. McGranery charged here 
Friday (1). 

He said “waves of alarm over 
corrupt moral and mental infiu- 
ence” of motion pictures, tv, radio 
and the comic bcoks forced these 
industries to adopt codes of be- 
havior. 

But, he continued, when the 
“public clamor quieted,” the enter- 
tainment media “returned to for- 
mer standards of monetary gain 





and license to defy the moral 
code.” 
McGranery, who addressed a 


luncheon of Catholic laymen, sug- 
gested the film, “Baby Doll” as 
the horrible example of what he 
had in mind. 
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Born-in-Argentina Tango No Bango; 
Rockalypso’ Now the Top Bananas 





By NID EMBER 


Buenos Aires, Feb. 26. 
The decline of the tango in its’ 


own country has some of the devo- | 


tees of the melancholy rhythm 


4 
A 





holding indignation meetings. But 
these seemingly are unable to stem 
the avalanche of the rock 'n’ roll 


| 
| 


or calypso craze over-running Ar- |‘ 


gentina and spreading to ne*ghbor- | 
ing countries. 

The tango’s descent has been 
looming for 30 years, but became 
more apparent 20 years ago when 
Ernesto Lecuona’s visit put the 
Central American rhythms on the 
bestselling lists and turned the 
Argentines into addicts of gaiety. 


Over the past 10 years the Bra- 
zihan mambos, baions, and Cuban 
boleros, with their slower, more 
sentimental tempo, have held sway. ; 
but are now in turn displaced for | 
r&r ballyhoo. 

The tango decline has some. 
curious facets. As the tango drops ; 
in local favor, it looks as thouh 
a tango bandleader, Astor Piazzola, 
may at last get an invite to play in| 
the States and Canada, provided: 
AFM opposition is overcome. Piaz- | 
zola had the bright idea of orches- | 
trating tangos for background | 
music in films, and his work has 
gripped the attention of American | 
agents. So al last—just when the. 
tango carried least weight at hone 
—it may havé a chance of focus- | 
sing attention on Broadway. 

Another paradox is that alihough 
since Columbia Records entered 
this market in 1929 and °* 35) 
largely responsible for populariz- 
ing American tunes, it has also} 
done as much in spotlighting I'ec- | 
tor Varela’s tango unit, wh'ch has 

(Continued on page 62) 
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Ace Snanish Producer 
Feted by Home Town 


Madrid, Feb. 26. 

Cesareo Gonzalez, Spain’s Louis 
B. Mayer, returned to his home- 
town of Vigo last week and Vigo 
will never be the same. Outstand- 
ing show biz personality, known to 
the trade simply as Cesareo, t1¢ 
big-time producer operates under 


the banner ef Suevia Films-Cesar- | 
eo Gonzaiez and has exclusive 
rights to such Spanish stars as 


Lola Flores, Elisa Montes, Emma 
Penella, Paquito Rico, Jose Suarez 
and others. 

The canny showman had his own 
ideas on how to pay a hometown | 
call. He collected his own stars, 
prevailed on other headliners, like 
Jorge Mistral, Vicente Parra, Am- | 
paro Rivelles and director Manuel 


Mur Oti, packaged his “calle | 
mayor” and other films handled 
by his Suevia Films distributing 


wing, and set off for the thriving 
seaport of Vigo. 

In spite of the notorious Galician 
winter storms, the junket drew 
bigger crowds than the Generalis- 
simo in his state visit to Vigo last 
September. 


hace 
|“High Society” (M-G). 


‘serve for rock 


{nine lingos including English. 


ONE-WOMAN INDUSTRY 


Lillian Roth Beaucoup Busy On 
Many Fronts 








Lillian Roth is fast becoming 
a well diversified one-woman in- 
dustry. 

In addition to her supper club 


| appearances, she plans (1) to write 


a three-a-week column for the 
McClure Syndicate which will start 
April 1; (2) a new book entitled 
“Beyond My Worth,” published by 
Fell in June; (3) also has written 
a song with Bobby Kroll entitled 
“Beyond My Worth,” published 
immediately by Bregman, Vocco & 
Conn; (4) just recorded a new al- 
bum of songs for Tops Records; 
(5) a 10-week tour of the stock cir- 
cuit this summer in a stage version 
ef Joan Crawford’s film success, 
“Mildred Pierce’; and (6) will go 
on the lecture platform this fall 
and give serious talks in key cities 
all over the country. 





Priest, Turned Singer, 
Becomes Paris Hit 


Paris, March 5. 
A Jesuit priest, Father Aime Du- 
val, turnéd singer, is scoring a solid 


per of the immense Gaumont-Pol- 
in conjunction with a film, 
Preceded 
by a hit religioso disk, “Seigneur, 
Mon: Ami” (God, My Friend), 
Duval has developed an adolescent 
following which treats him in a 
manner that other countries re- 
’n’ roll, Johnnie 
Ray or Liberace. Packing the 


| house, he is fending off youngsters 
(demanding autographs after per- 


formances. 

Father Duval backs himself with 
a guitar, having a pleasing voice 
and appearance, a nice delivery as 
he rolls out spirituals, some health- 
ily slanted pops and religious dit- 
ties of his own cleffing. He’s been 
singing in this way in his native 
Dijon for six years, with all in. 
come going to. his Order which 


|now feels new and popular music 


can be a means of bringing peo- 
ple into the fold. 
Father Duval also plays piano 


'and harmonica, and can chant in 


He 
has offers from many countries, but 
his agenting will be done only by 


| his Order. 





‘Nat'l Bailet of Canada 


RED BUTTONS IN JAPAN 


Yank Vices Player Seeks New 
Career ia Feature Film 


Tokyo, Feb. 26. 

Comic Red Buttons, now playing 
a lowil; enlisted man in Warner 
Bros.’ “Sayonara” on location here, 
says he deliberately laid low for 
the past year and a half “like a 
general, retreating and living to 
fight another day.” 

Recalling his tv show, which got 
lopped off after three seasons of 
vacillating success, Buttons re- 
calls: “Each show was like a lash 
before the mast. You can’t dish 
out comedy. every week like you 
were slicing salami or ham.” 

Buttons may do other films, and 
he’s also contemplating a possible 
return to tv. He’s been doing some 
p.a.’s at U. S. military installations 
here. 


Wolff Gives UK. 


RKO ‘Assurances 


Lendon, March 5. 

| Upon his return to London after 
ja visit in the States, the British 
chief of RKO Pictures, Robert S. 
Wolff called a press conference to 
deny that RKO would quit opera- 
| tions here. His remarks were partly 
an echo of statements made in 
Manhattan by William Dozier, RKO 
production head. 

Wolff mentioned the 16 features 














| in-person success as stageshow top-| which RKO will have available 


ifrom the States and to which will 
be added product made in Britain. 
He repeated the stress which the 
O’Neil-Dozier team is making upon 
blockbuster-type releases. 

Wolff frankly admitted that, as 
part of the general trend within 
the industry, RKO must reduce its 
operating costs. It had already shut- 
tered a sub-office in Belfast and 
was considered the closing of 
its Liverpool exchange. Similar 
| streamlining activities had already 
| been carried out by other majors. 
| He felt that both in America and 
| Britain the industry faced an urgent 
| need to cut down its operating 
‘costs in order ic put distribution 
|on a more economic fsoting and to 
| allow a healthier return to the pro- 
ducer. He cduiitteg that he had, 
| for some time, been compaigning 
for the pooling of resources among 
|all the major contributors. 


Golda Meir Via TNT To 
Fla. When UN Emergency 
Forces M. B. Cancellation 











I . . . 
| Closed circuit televisior solved 


a crisis brought about by the more 


Accumulates 100G Loss | serious international crisis. 


Ottawa, Feb. 26. 
National Ballet of Canada, $100.- 


| 000 in red, needs $50,000 to get off 


the ground next -season. This 


'despite success of its current U. S. 
‘tour. 


Cost of keeping company of 
75 on road was $17,141 a week this 
past season. 

Cost of opening one new 25- 
minute ballet averages $6,000, head 
of fund-raising campaign says. 
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Israel’s Foreign Minister Golda 
| Meir was scheduled to address na- 
| tional leaders of the United Jewish 
| Appeal at the Fontainebleau Hotel 
jan Miami Beech on Sunday (3). 
| However, because of complications 
lrelating to Israel’s withdrawal of 
|troops from Gaza, Mrs. Meir noti- 
|fied the UJA «fficials that she 
| would not be acteé to appear, not- 
jing that her preserice in N. Y. was 
essential for carnfermicés with the 
UN and Washington. 

On midnight Saturday (2), Nate 
Halpern, president 
work Television, received a call 
from UJA requesting him to set 
up a closed tv hookup between 
N. Y. and the hetel in Miami. In 
12 hours, sald to be a record, the 
link was made and Mrs. Meir, 
speaking from an ABC-TV studio 
in Manhattai:, addressed the UJA 
leaders as scheduled. Large screen 
projection equipmet set up at the 
Fontainebleau is stered in Miami, 
as is similar TNY units in other 
cities throughout the U. S, 








Meaningful Title 


Here’s a good reason why 
Warner Bros. changed the title 
of its Martlyn Monroe-Lau- 
rence Olivier starrer from 
“The Sleeping Prince” to “The 
Prince and the Showgirl.” 

Title testing among a group 
of people who knew nothing 
about either cast or storyline, 
established that 49% would be 
attracted by “Prince and, the 
Showgirl.” Only 14% thought 
“The Sleeping Prince” an in-* 
triguing enough .ie that 
would attract their attention. 





Wednesday, March 6, 1957 


Doctor Nixes Gala Dinner Routine 








LONDON VICE FILM STARTS 


Background Scenes In Soho Set 
For Stross Feature 








London, March 5. 





A new British film, entitled 
“Women of the N*ght,” which will 
spotlight the operation of London's 


| vice kings, and: which will include 


background shots of Soho and 
other notorious parts of the West 


mond Stross. ; 


John Derek has come in from 
Hollywood and Milly Vitale from 
the continent to play the leads, 
with a supporting team which will 
include William Franklyn, Freda 
Jackson, Andrew Cruikst .nk, Nor- 
man. Wooland and Patricia Jessel. 
Don Chaffey will direct from a 
script by Leigh Vance. Pic is for 
release through Eros, 


MEMORY OF LINDBERGH 





P Paris. 
Editor, VARIETY: 


With the premiere of_““‘The Spir- 


‘it of St. Louis,” inevitably, the 


minds of those of us who were in 
Paris when Lindbergh arrived, go 
back. I am reminded particularly 
of one anecdote with special show 
biz nostalgia and which has never 
(to my knowledge) been reported. 

There was a new show opening 
that night at the Ambassadeurs, 
the forerunner of all the world’s 
cafe - theatre - restaurants. 
Whiteman was the star of the pro- 
duction. At a ringside table were 
three American showmen~ (all 
passed on since): Lee Shubert, Al 





| Chicago 


ef Theatre Net- | 


Woods and Arch Selwyn, Sudden- 
ly, a roll of drums, the show was 


|interrupted and someone (was it 


Whiteman himself? I do not re- 
member) announced to the audi- 
ence that Charles Lindbergh had 
successfully crossed the Atlantic 
and landed at Le Bourget. There 
was a good deal of applause and 
excitement from -the audience— 
and the show went on. 

But Shubert, Woods and Selwyn 
were impressed by the excitement. 
They 
looked around the room, found the 
ever-present Irvin Marks (he, too, 
is gone now) and wigwagged him 


over, “See if you can get hold of 
this guy Lindbergh,” they told 
Irvin. “He might be a pretty hot 


guy for a while. Maybe he'd like 
to make some personal 
ances in Amerita. We'll all be 
partners on the deal. Offer him 
$200 a week.” “Three,” said 
Woods. “Two hundred,” said Shu- 
bert. “Go up to three if you have 
to.” 

Marks set out on his errand— 


}going clear across the room to aj|carry the Red Cross story. 


little table towards the rear at 
which I, as representative of the 
Tribune (Paris edition) 
‘(Continued on page 13) 


End, is to be produced by Ray- 


IST LANDING IN PARIS: 


Paul | 


held a hurried conference, | 


appear- | 


Cantors Go West—Jessel Solo For Durante Fete 
Mar. 17 at Waldorf—Ida Over-Excited in Miami 
+ 





George Jessel will carry the em- 
ceeing and toasimestering load 


solo March 17 at the “entertain- 
ment industry tribute” to Jimmy 
Durante because of the Eddie Can- 
tors’ decision to leave Miami Beach 
‘this past weekend and return to 
their Beverly Hills home. Florida 
doctors told the comedian that in 
view of his wife Ida’s heart set- 
back it would be psychologically 
better if “she rested in her own 
home, since she is not making suffi- 
cient progress amidst the Florida 
excitement.” 

Mrs. Cantor entered a Miami 
hospital with a mild heart attack, 
diagnosed chiefly as reaction from 
the gala dinner on Feb. 14 to the 
comedian on his 65th birthday 
which former President Harry S, 
Truman and other dignitaries ate 
tended.’ The occasion was keyed to 
an Israel Bond dinner at the Hotel 
Fontainebleau. While diagnosing it 
more a case of nervous reaction 
and general exhaustion, Florida 
medicos felt Mrs. Cantor should 
not come to New York for any the- 
atregoing or extracurricular social 
‘activities, 

Cantor, who was a “singing 
waiter” in Coney Island with Du- 
rante, was to have co-emceed the 
Waldorf-Astoria banquet on St. Pat- 
rick’s Day, which is being held un- 
der Jewish Theatrical Guild aus- 
pices, with funds going to all the- 
atrical charities. Jessel will now 
run the show, etc., solo. 

This, of course, also cancels out 
Cantor’s scheduled March 10 guest- 
er on Steve Allen’s NBC-TV show. 











SHOW BIZ NAMES FOR 
| ’57 RED CROSS DRIVE 


| Washington, March 5. 


The amusement industry is pro- 
| Viding all-out support for the Red 
| Cross’ 1957 campaign for members 
| and funds, aceordin_ to Harry Mar- 
tin, director of public information 
‘for the Red Cross. Broadway and 

Hollywood stars have _ recorded 
| special radio and tv appeals for use 
on local stations during the March 
| drive. 

June Allyson and Charlton Hes- 
ton are featured in two Red Cross 
films which will be released to che- 
atres and organizations throughout 
the country. Film industry leaders, 
headed by Spyros Skouras,. meet 
Gen. Alfred M. Gruenther, new 
Red Cross president, in New \Lork 
today (Tues.) to consider additional 
industry support for the annual 
appeal. 

Under the leadership of NARTB 
prexy Harold E. Fellows, national 
| campaign vice chairman for radio- 
| tv, the cooperation of the networks 
|and agencies has been lined up to 
Top 
|newscasters and major network 
| shows will carry .ome form of Red 
|Cross appeal on their programs 
| during the campaign. month, 
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‘AGENTS RUINING HOLLYWOOD’ 


Can Boy Actor Afford Success? 





Judge Raises Eyebrows 


(and Questions) on Sal 


Mineo’s Operating Expenses 








Hollywood, March 5. 
Some of the expenses involved 
in maintaining the status of a film 
mame were described to Superior 
Judge Clyde C. Triplett in contract 
approval proceedings for Sal Mineo. 
The judge was so impressed that he 
had to be re-assured about Mineo’s 
potential earnings before he ap- 
roved a one-picture-year deal with 
hilip A.“Waxman Pictures Inc. 
Deal actually started with the 
recently completed “The Young 
Don’t Cry” for which Mineo re- 
ceived $3,000 per week. He’ll doa 
second for $25,000 plus 242% of 
“the proceeds’ and a third for 
$35,000 and the same percentage. 
However, when the judge heard 
that Mineo maintains a New York 
office at a monthly cost of $1,100, 
including payroll, and tips body- 
guards on personal appearances 
$100 a month, he raised questions 
as to whether the actor could earn 
enough to support such expense. 
The judge was assured that since 
the Waxman contract is non-exclu- 
sive, Mineo could earn consider- 
ably more than the coin called for 
under the pact up for approval. 
Jurist stipulated that 15% of the 
actor’s earnings must go into gov- 
ernment bonds. 


N.Y. Pathe Lab 
Sets Big Color 
Contract With U 


Pathe Laboratories in N. Y. was 
thrown a large chunk of new busi- 
ness last week with the signing of 
a longterm color processing agree- 
ment with Universal. 

Under the new pact, which runs 
through most of 1961, Pathe, an 
affiliate of Chesapeake Industries, 
will process all of the color re- 
lease printing under U’s control. 

Since 1946, Pathe has done all 
of U’s black-and-white print work 
and some of its color work. Rest 
of the tint processing has gone to 
Technicolor under a clause in the 
original contract which gave U the 
right to process its color releases in 
any lab where the price was lower. 

For the past six months, Pathe 
had done a good deal of color 





printing for U, with about 50% | 
of the color sked being done at | 


the Techni plant. 

With the settlement, U receives 
the unencumbered cights to exer- 
cise an option on 15% of Pathe 
Laboratories’ stock that had been 
ii. dispute. U’s printing orders be- 
came of added interest after its ac- 
quisition of a number of the RKO 
pix for domestic distribution. 

There had been, in the recent 
past, reports of negotiations look- 
ing to the purchase of Pathe by 
Techni. However, they have been 
denied. 


Paris-Bound Gerd Oswald 
Pauses in N. Y. to Unfurl 
Pennant of New Blood 


Hollywood's new modus operandi, 
as represented by independent pro- 
duction and general economy, has 
opened the gates for new creative 
talent and has provided an oppor- 
tunity for “a whole crop of new, 
young directors,” according to di- 
rector Gerd Oswald. In New York 
last week en route to Paris where 
he will direct “Trouble in Paris,” 
the Bo'; Hope-Fernandel-Anita Ek- 
berg starrer for United Artists re- 
lease, Oswald contended that the 
new directors not only bring a new 
approach to film-making but also 
work faster because they are not 
encumbered by old-fashioned 
methods. 

While not disparaging the contri- 
butions of the veteran directors— 

(Continued on page 7) 











Actor-Agent Humor 
Hollywood, March 5. 

When Fred Clark was set for 
a lead in MGM’s “Don’t Go 
Near the Water,” the actor de- 
lightedly called his agent and 
voluntarily promised the latter 
would receive 50% instead of 
the customary ten on Clark’s 
next assignment, 

' The “next assignment” 
turned out to be the role of a 
producer in a skit to be done 
at the Writers Guild dinner at 
the Moulin Rouge March 7. 
Clark’s fee-for the stint is a 
free dinner. 

“The deal still goes,” de- 
clared Clark. “I'll take the 
soup and dessert and he can 
have the salad and entre.” 


Metro Pitching 
0'Seas Terms 
To Disney Co. 


Metro wants to do business with 
Walt Disney. Film company has 
initiated talks relative to possibly 
taking over distribution of the in- 
dependent producer’s product in 
the foreign market. Talks are in 
the early stages. 


Disney has his own domestic re- 
leasing organization, Buena Vista, 
and has deals set abroad with 
either local outfits in each terri- 
tory or American companies, prin- 
cipally RKO, 


There also have been hints that 
M-G would like to acquire the 
Disney lineup for the United 
States but nothing definite along 
these lines has yet materialized. 
It’s known that Disney is well sat- 
isfied with the operation of BV, 
which is headed by Leo Samuels. 


Film Circles Buzz With 
Curiosity at Zanuck’s 
Exit of 20th Board 


There was a good deal of puzzle- 
ment in the trade last week over 
the surprise resignation of Darryl 
F. Zanuck from the 20th-Fox 
board, just a few weeks after he 
had joined it. 

The official story was that 
Zanuck, with five films lined up 
in different parts of the world, 
couldn’t devote the necessary time 
and effort to duties as a director 
of the corporation. At a board 
meeting in N. Y. last week, Zanuck 
was said to have indicated his satis- 
faction with the way the corpora- 
tion was being run. 
would make himself available to 
the board and prexy Spyros P. 
Skouras on matters involving com- 
pany policy. 

The 20th handout said Zanuck 
hadn’t been able to attend a meet- 
ing of the board since his election, 
Yet, for most of that period, he 
had been in Manhattan, having re- 
turned from London where he had 
completed “Island in the Sun.” 

Also, at his recent press confer- 
ence, Zanuck never mentioned a 
word about his pending resigna- 
tion, though voluble on other top- 
ics. Attempts to reach him last 

(Continued on page 15) 


Cannes Selections Pend 


Motion Picture Export Assn. has 
asked the companies to submit 
nominations for the upcoming 
Cannes film festival. The Ameri- 
cans are entitled to one official en- 
try, but Cannes is expected to in- 
vite three or four additional U. S. 
pix as per usual. 

Cannes starts May 2. One of 
the films definitely skedded for the 
fest is Mike Todd’s “Around the 
World in 80 Days.” 














He said he 


JOE PASTERNAK 
JOINS THE GRY 


By LES REES 


Minneapolis, March 5. 

Veteran Metro producer Joe 
Pasternak, here on a one-month 
tour of 12 exchange cities, un- 
bosomed himself of what he deems 
wrongo in today’s film colony. It 
amounts to a lament that the for- 
merly contracted stars in going 
independent have robbed the stu- 
dios of much of their indepen- 
dence as showmen. Hollywood is 
now bossed not by the studios but 
by the deal-makers representing 
stars. 

(Only last week Julius Gordon, 
new head of Allied States Assn., 
sounded off in similar vein before 
a Texas Drive-In convention. Gor- 
don saw film exhibs saddled with 
ultimate fiscal insanity force- 
draughted by talent agents on 
Coast.—Ed.) 

As bad as were the salaries, 
participations and other inflation- 
ery results of an agent-bossed Hol- 
lywood there is something even 
less desirable from the standpoint 
of showmanship, per Pasternak, the 
maker of many musicials and the 
developer of much talent. Stars 
now pit their own private opinion 
against the judgment of sti dio 
showmen, exhibitors, or anybody 
else as to “suitable roles.” 

Script Judges 

“I believe,” stated Pasternak, 
“that by and large the judgment of 
even the biggest star where his 
or her own career is involved is 
often unsound.” 

Continued the producer: 

“The number of unproduced pic- 
tures because of the refusal of the 
desired stars to do them is sur- 
prisingly high. This helps to cur- 
tail production. I myself have a 
number of scripts that I can’t pro- 
duce because the stars whom I de- 
sire, pitting their judgment against 
mine which is based on many years 
of successful production, have 
turned them down.” 

Pasternak is confident that the 
present vogue of stars’ own in- 
dependent producing is on the way 
out because so many of these ven- 
tures have proved financially un- 
successful and “the actors are 
learning from experience they’re 
better off in a money way by work- 
ing for an established producer or 
somebody else.” 

The Metro producer is optimistic 
enough regarding the industry’s 

(Continued on page 13) 








Rank’s 10 New US. 


Ready for Sales 
Trade Weighs 
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‘My Sin’—Not Yours 


Lanvin Perfumes made a 
formal beef with Columbia Pic- 
tures over the studio’s registra- 
tion of the title “My Sin” with 
the MPAA Title Registration 
Bureau two weeks ago. 

Letter from Edward Cour- 
nand, prexy of the perfumery, 
said the firm has been market- 
ing a perfume under that name 
since 1907 and use of the title 
for a film would be 
competition.” 


$1-Mil Deal For 
7 Imports; U.S. 
Now Less Risky 


Foreign film market in the U.S. 
now has grown to the point where 
the distributor can assume a 
greater risk, said independent 
Frank Kassler last week in N.Y., 
disclosing that he had spent $1,- 
000,000 in acquiring seven pictures 
in Europe for U.S. distribution. 


Kassler, who had just returned 
from a two-and-a-half months trip 
to Britain and France, is pres- 
ident of Continental Distributing 
of which circuit operator Walter 
Reade Jr. is boardchairman. 


Kassler also reported that Con- 
tinental is diversifying into pro- 
duction. Outfit has acquired the 
screen rights to the play, “Me 
Candido,” an off-Broadway opus, 
and will finance the production. 
Picture will be made in the U:S., 
probably in New York. Continental 
also is discussing the possible co- 
production of two films in Britain. 


Acquisition of U.S. rights to six 
pictures—seventh is still in 
negotiation—was negotiated by 
Kassler under the socalled “Con- 
tinental Plan,” which involves a 
group of exhibitors chipping in in 
advance, setting up a fund with 
which Continental can purchase 

(Continued on page 13) 
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National Boxoffice Survey 





Trade Turns Soft; ‘10 C’s’ Chase Fifth Time in Row, 
‘Hymn’ 2d, ‘80 Days’ 3d, 


‘Wonders,’ ‘Wings’ Next 





Biz is on the skids this week in 
nearly every key city covered by 
VARIETY, part of this weakness, of 
course, coming from a natural 
post-holiday sag and fact that 
there are many holdover pix play- 
ing. Sessiom seems to point up a 
dearth of strong product, with nu- 
merous second-week film dropping 
sharply from initial rounds. 

Again it’s “10 Commandments” 
(Par) in top spot, for fifth consecu- 
tive week. The Cecil B. DeMille 
opus looks to land $425,000 gross 
currently, playing in some 19 keys. 
This oney compares favorably 
with last session’s total, 

“Battle Hymn” (U) again is fin- 
ishing in second position although 
now in second stanzas in most 
cities. Film is playing in 21 keys 
covered by VARIETY currently. 
“Around World in 80 Days” (UA) 
holds firmly in third place, same 
as a week ago. 

“7 Wonders of World” (Cinerama) 
is taking fourth money which it 
did last round. “Wings of 
Eagles”. (M-G) is pushing up to 
fifth spot as compared with sixth 
a week ago. 

“Oh, Men! Oh, Women!” (20th) 
is landing in sixth place. “True 
Story of Jesse James” (20th) will 
be seventh, this being first week 
out on release to any extent, “Men 
in War” (UA), in much same cate- 
gory, is winding up eighth. 

“Rainmaker” (Par) will capture 








ninth money, being a bit uneven. 
“Big Land” (WB), “Great Man” 
(U) and “Full of Life” (Col) round 
out the Top 12 in that order. 


“Oklahoma” (Magna) and “Wee 
Geordie” (Times) are the runner- 
up pix. The C’Scope version of 
“Oklahoma” (20th) also had okay 
dates, but is not included in the 
Magna totals, 


“Delinquents” (UA) looms fine 
in St. Louis and K. C. “Incredible 
Shrinking Man” (U), also new, con- 
tinues sock in second week at N.Y. 
Globe. “Paris Does Strange 
Things” (WB), another newcomer, 
is disappointing this week but list- 
ed as fairish in Cincy. 

“La Strada” (T-L), solid at N.Y. 
Trans-Lux 52nd St. on longrun, is 
nice in Balto and good in L.A. 
“Teahouse” (M-G) still is getting 
nice money in some four keys. 
“Top Secret Affair” (WB) is oke 
in K. C. 

“Drango” (UA) looms okay in 
Boston and Cleveland. “Blonde 
Sinner (AA) shapes stout in Chi. 

“Written on Wind” (U), now 
mainly in smaller keys and subse- 
quent-run, looks potent in Balto 
and big in L.A. on’t Knock 
Rock” (Col) is fancy in second 
week in Detroit, and staying third 
at a house which seldom goes past 
two weeks on any pic, 


(Complete Boxoffice Reports on 





Pages 8-9). 


Film Offices 
Within Month; 
Outlook, Pro, Con 


Another month and the J. Ar- 
thur Rank Organization, under the 
label of Rank Film Distributors, 
will start to function in the U. S. 
market. Ten ‘divisional and branch 
offices have already been set and 
general sales manager Irving 
Sochin last week disclosed the top 
sales personnel, many of whom 
come from the ranks of the now 
defunct RKO domestic sales setup. 

Feeling in the trade generally 
is that Rank has little to lose and 
in fatt something to gain via his 
assault on the American market. 
At the same time, those who know 
the field say a tough road lies 
ahead of the Rank crew. 

Cn the negative side are these 
factors: The British stars are still 
unknown to American audiences 
and it’ll take a good long while to 
“create” b.o. names; in these un- 
certain days, exhibitors—if given 
a choice—will still rather book a 
native picture than an import, 
even one from Britain; the quality 
of the British product is erratic 
and no really outstandingly com- 
mercial pictures appear to be in 
sight from London. 

On the positive side: Obviously, 
a British organization will function 
with more enthusiasm on behalf of 
its own product; Rank intends to 
concentrate on promotion and 
publicity in the realization that it 
takes more than just to “sell” the 
exhibitor; some of the less impor- 


(Continued on page 10) 


TV Syndicates 


Careless, Theatres 
Want ‘Protection’ 


Exhibitors who are being asked 
to book reissues from the new syn- 
dicates which own major com- 
panies’ libraries are complaining 
that they aren't being properly 
protected. 

Beef is that a house may book 
a certain film with the understand- 
ing. that it won’t go on the air for 
at least six months to a year fol- 
lowing theatre playoff. The way 
it has worked out in a couple of 
cases, however, this guarantee has 
proven worthless and the films con- 
cerned have shown up on air. 

“How can we in good faith 
charge $1 for a picture which the 
public may, within week, see ad- 
vertised on the air for free?” asked 
one theatreman. 








Drive-Ins Reminded By 
O’Donnell: ‘You're Not 
Restaurant Operators’ 


Dallas, March 5, 

Robert J. O’Donnell, 53 years in 
show business and general man- 
ager of the Interstate Circuit ap- 
peared unexpectedly on the dais 
of the Texas Drive-In Assn. con- 
vention here Jast week to sound.a 
friendly warning: 

“Don’t forget: you’re not a res- 
taurant operator; you’re a theatre- 
man.” 

Reference was to the strong em- 
phasis put upon the sale of food 
at the breaks. Dr. Marvin Sanford 
of Indianapolis, who owns a 2,700- 
car ozoner, had stated that his con- 
cessions were 90% of his revenues. 


ALEXANDER’S ‘LOVERS’ 
SELLS FOR $175,000 


“Holiday for Lovers,” a comedy 
by Ronald Alexander, is being ac- 
quired by 20th-Fox for the screen. 
Price is $175,000. 

Comedy currently 
Ameche on Broadway. 
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la Britain Not Be Nation Of 
Dull Stay-at-Home (for TY) 
Folk,’ Urges London's Express 


5 


London, March 5. + 


An urgent appeal to the Govern- 
ment to be “fair to the cinema” 
was made in a Sunday Express 
leader, which urged the Chancellor 
of the Exchequer to cut the en- 
tertainment tax “and cut it sub- 
stantially.” The editorial was 
pegged to the report the previous 
week that Associated British are 
threatening to close 50 picture the- 





Rank Ad Raps Tax 


London, March 5. 

Alongside a 11x9 portrait of 
James Robertson Justice, and 
under the heading “Is _ this 
Justice?” the Rank Organiza- 
tion ran a half page ad in the 
London Times, pleading the 
cause for admission tax relief. 
They suggested that their dis- 
play might have been headed 
“This is not justice” because 
its purpose was to bring to the 
attention of thinking people a 
case of premeditated injustice. 

“This nagging tax,” ran the 
text, “is very much a bete 
noire of the film industry. It 
is unjust. « And into the bar- 
gain it is thoroughly bad eco- 
nomics.” 








atres on top of the 179 casualties 
in 1956. 

Does the Government, asked the 
Express, want to hound the cinema 
out of existence? Does it intend us 
to become a nation of dull stay-at- 
homes, huddling around the televi- 
sion set? The cinema, it averred, 
is a source of utterly innocent 
pleasure. A sentimental haven for 
courting couples. A cosy commu- 
nal refuge away from the rain and 
the cold, 

The admission tax issue was 
taken up a* day later by the Eve- 
ning Standard, which, like the Sun- 
day Express, is part of the Beaver- 

(Continued on page 13) 


Is UFA New 497, 
Owner of Mosaik? 


Indications are mounting that 
the UFA.outfit in Germany is close 
to a deal under which it would ac- 
quire 49% of the leading Mosaik 
dubbing studios in Berlin. Mos- 
aik is owned by Ernest Wolff, who 
got into trouble when the Al- 
lianz distribution company went 
into bankruptcy. 

Mosaik is of special interest to 
the American companies which do 
almost all of their dubbing there. 
It’s been officially stated by the 
Motion Picture Export Assn. that, 
even should UFA take over Mos- 
aik, there'll be no change in the 
U.S. policy. 

Attitude is politic at a time 
when MPEA is discussing the 
playoff of American film in the 
some 80 German houses controlled 
by the UFA. However, it’s ques- 
tioned that, should UFA take over, 
MPEA will continue to concen- 
trate its dubbing work at Mosaik. 

Geyer Labs also have been af- 
ter the Mosaik studios, but UFA 
is thought to have the inside track 





Deal, as now proposed, stands as 
follows: 

The Berlin Senate would under- | 
write a 2,000,000 to 3,000,000 DM 


loan by the banks to Mosaik for a| 


five year period. Mosaik creditors | 
will settle for 50°. UFA, on ob-| 
taining a 49% interest in the dub- 
bing plant, would increase its capi- 
tal by 500,000 DM. Wolff would 
have the right to purchase half of 
the UFA interests, but it’s frank- 
ly assumed that he’ll never be in 
a position to do so. 

The UFA has its own printing 
laboratory. It’s felt that, if UFA 
grabs up Mosaik, a good deal of 
the American color printing will 

then go to Geyer, who already 
has his share of it. 





Mori Krushen, exploitation chief 
of United Artists, back from Wash- 
ington where he (1) attended Board 
of Trade dinner to film critic Rich- 
ard L. Coe of Washington Post and 
(2) set campaign for UA’s “Men 
and War.” 


4 





THAT AIN’‘T NO BAD WAGE 


Kirk Douglas On Straight Salary 
(of $350,000) For ‘Paths’ 


Hollywood, March 5. 

Kirk Douglas will draw straight 
$350,000 in salary to star in Bryna’s 
“Paths of Glory” for United Art- 
ists release. 

Although star heads this indie 
unit, it’s his first deal made under 
Bryna banner whereby he doesn’t 
participate in profits. 


Par-CBS-TV Is 
Still Pending 


Sidney Justin, Paramount’s top 
studio counsel, returned to the 
Coast yesterday (Tues.) after a 
week in Gotham at work on the 
legalistics pertaining to the pro- 
jected $50,000,000 sale of Par’s 
backlog to CBS. That an abundance 
of legal and other detail work is 
inherent in the deal has been made 
clear, this to the extent that a 
target date for the formal closing 
cannot be pencilled in at this time. 

The deal definitely is still on 
the fire and should be wrapped up 
“sometime in April.” 

Meanwhile, Par’s common issue 
on the New York Stock Exchange 
took a sharp climb after being 
static for some months. It closed 
yesterday at $32.75, representing a 
| gain of $2.25 for the week. 


JEAN HERSHOLT AWARD 
IF AND AS RATED 


Hollywood, March 5, 

Establishment of a Jean Hersholt 
Humanitarian Award, for the in- 
dustryite whose “humanitarian ef- 
forts have brought credit to the in- 
dustry,” was voted by the Academy 
of Motion Picture Arts and Sci- 
ences, It will be given only in those 
years when there is a deserving 
candidate and the recipient wil) re- 
cetve an Academy statuette. 

Prexy George Seaton reported 
that the Board of Governors felt 
the award would be the “best way 
to pay tribute to a man who did 
so much for the motion picture in- 
dustry.” Hersholt, who served for 
four years as Academy prexy, died 
last year. 














Warwick Pair Shopping; - 
Allied Artists Possible — 
Next Release Outlet 


Partnership between Warwick 
Productions and Allied Artists 
loomed as a possibility this week. 
Warwick, which is headed by 
Irving Allen and A. R. (Cubby) 
Broccoli, has been operating under 
a profit-sharing and releasing tie- 
up with Columbia and this expires 
at the end of the year. 

AA, it’s known, is anxious to 
step up the number of top pictures 
on its lineup and a get-together 
with Warwick obviously would 
serve that purpose. The indie pro- 
ducing company, which is based in 
London, is breaking with Col be- 
cause of terms. Latter provides the 
financing and in turn takes 50% 
of the profits plus distribution 
rights at 30% domestic and 35% 
foreign. 

AA is said to be willing to pro- 
vide Warwick with a more attrac- 
tive deal but the specifics are 
being kept under wraps. 

Metro, too, is thinking in terms 
of a Warwick alignment (it’s ap- 
parent that Broccoli and Allen are 
approaching all companies in quest 
of the best terms). 


L. A. to N. Y. 


Buddy Adler 
Carroll Baker 
Bob Banner 
Tom Drake 
Arthur Freed 
Lee Graham 
Elia Kazan 

Don Knotts 
Don Mankiewicz 
Dina Merrill 
James Milhollin 
Michael Mineo 
Sal Mineo 
Vineente Minnelli 
Jaye P. Morgan 
Leslie Phillips 
Gore Vidal 
Walter Wanger 


N. Y. to L. A. 


Eddie Cantor 
Jill Corey 
Jack Diamond 
Larry Graburn 
Sidney Justin 
Lloyd Leipzig 
Sig Maitles 
Archie Mayo 
Louis Stevenson 
Card Walker 
Joan Wetmore 


Europe to N. Y. 
Constai.ce Bennett 
Albert Cornfield 
Marcel Hiilnan 
Anna Magnani 
Harry Novak 


N. Y. to Europe 
Reginald Baker 
Cecil Beaton 
Peter Brook 
James B. Harris 
Gerd Oswald 











Eccles Indicates B 


London, March 5. 
A Parliamentary convention not 
to anticipate the budget statment, 
was broken by Sid David Eccles, 


the Board of Trade prexy, in mov- 
ing the second reading of the 
Films Bill in the House of Com- 
mons last Wednesday (27). In so 
| doing, he sparked a new political 
rumpus. 
ment the minister gave a clear in- 
dication of forthcoming admission 
|tax relief, but when subsequently 
pressed by the opposition, insisted 
|he had made no such declaration, 
The Commons, 





bate of almost five hours, was told 

| by the Trade’s topper that the 
Chancellor of the Exchequer (who, 
until recently, was himself the 
BOT president) would, in his budg- 
et, take account of the clause 
which fixed the statutory levy and 
of other considerations which ex- 
hibitors had brought to his atten- 
tion. 

Commenting on the difficulties 
confronting British exhibitors who 
were hard hit by tv, some of whom 
were hanging on with great diffi- 
culty, Sir David said he hoped 
“they would feel more cheerful” 
tomorrow. When the opposition 
wanted to know why, he replied 
because he had said the Chancellor 
would take account of clause two 
|(which fixes the statutory levy) in 
ihis budget. One Labor MP then 





In his introductory state-| 


which gave the | 
bill its second reading after a de- | 


ritish Cinema Tax 


Relief; Anglo-U.S. Given Break 


asked: “is the Chancellor going to 
reduce entertainments duty?” and 
Sir David replied “there is no 
other way he could do it.” 

Sees British Films Gaining 

In his opening statement, the 
minister commended the ‘bill as a 
calculated speculation. It assisted 
| generously the cash side of what 
|might be the most interesting 10 
years in British production. He 
| noted that British films were, in 
spite of tv, gaining ground in the 
home market and overseas. 

The government, he added, 
would like to see a free trade in 
films in the European free trade 
area and, with the bill on the stat- 
ute book, British producers would 
have the backing and security for: 
extending the European market. 
He observed that slowly the Brit- 
ish industry was gaining “a toe 
hold” in the U.S., where it was 
earning $2,800,000 a year. 

Apart from the tax revelation, 
the debate also cleared the air in 
regard to the definition of a British 
film eligible to participate in the 
proceeds of the statutory levy. The 
Parliamentary secretary to the 
BOT, F. J. Erroll, said films made 
by Anglo-U.S, companies: qualified 
for quota and this had proved to 
be valuable to Britain. They were 
British films as defined by Act of 
Parliament and there was no rea- 
son why they should be excluded. 
They employed British staff and 
j that was a good thing, 
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New York Sound Track 


A top N.Y. theatre recently showed a cartoon made in standard ver- 
sion via its CinemaScope lens. Nobody objected. In fact, it looked 
good! ... Lady im Denver saw the 201-minute “Giant” film 15 times 
in five weeks and thought she had a record, when along came a Boston 
femme with the claim she’d seen the picture 32 times; that’d be the 
equivalent of 107 hours or two-and-a-half standard work weeks. 


Richard Mealand, longtime head of Paramount Pictures production 
in London until illness and a. surgical mishap forced return to the 
US., is back at his Old Lyme (Conn.) retreat after another siege in New 
York’s Memorial Hospital and a plastic surgical operation. 


Erskine Caldwell has formed a motion picture company to lens his 
“God's Little Acre.” Scribe is banking on the “pre-sold audience”—~ 
6,000,600 copies for the Signet paperback alone. 


According to Archie Laurie, of United Artists, Charles Van Doren 
has turned down the role of a university instructor in Bel-Air Pro- 
ductions’ “Bop Girl” to fill out instructional term at Columbia U. 


Al Sindlinger on comment Columbia Pictures “dropped” his serv- 
ices: couldn’t be dropped since negotiations to take him on were never 
consummated ... Anna May Wong’s two weeks in N.Y. to exploit vid- 
pix series, “Bold Journey,” had her on the interview marathon via 
Biderman & Tolk acting for the San Francisco ad agency Guild, Bas- 
com & Bonfiligi ... Vet screen actress is believed to have explained for 
first time on Joe Franklin’s ABC program her reasons long ago for 
walking on Metro ... It was pique that she, a Chinese, was offered 
only evil role in Metro’s “The Good Earth” in a cast of Caucasians 
making like Orientals . . . At that point Miss Wong scrammed Holly- 
wood and made pictures in China, later did legit stint all over Europe 

. Incidentally at Sardi’s during her N.Y. visit, Cyril Ritchard re- 
called that he and his late wife were a dancing team in a London 
musical starring Miss Wong. 


Continental Distributing has acquired two British films—the Boult- 
ing Bros.’ “Brothers-in-Law” and Sydney Box’s “The Passionate Stran- 
ger.” Both were made for British Lion. 


Among stockholders singing the praises of prexy Joseph R. Vogel at 
Loew’s annual meet last week were Jesse Block (& Sully), ex-vaudevil- 
lian who’s now a customer’s man with the brokerage firm of Ira Haupt 
& Co., and Emanuel Frisch, Randforce Theatres executive. Session 
also attracted a nui.ver of other circuit operators including Harry 
Brandt, Walter Reade Jr., and Wilbur Snaper . . . Loew's pub-ad chief 
Howard Dietz reported that the company spent $6,611,000 for advertis- 
ing during the most recent fiscal period, an increase of $1,000,000 over 
the previous year ... One stockholder wanted to know why Canadian 
industrialist Joseph Tomlinson had not been made president and chair- 
man of the board ... Declared another stockholder to prexy Vogel: 
“Congratulations and I wish you good luck. If you haven't got ulcers 
now, you’ll have them by next year” . From a woman stockholder: 
“I don’t care whether or not you sell the buildings—just get us divi- 
dends.” ... 


Will wonders never cease? The producer of the new French film, 
“C’est Luis Qui Doit Mourir,” which Jules Dassin directed, is asking 
over $500,000 in guarantees for the American rights.- Picture is ex- 
pected to make a big splash at Cannes. Dassin last directed the suce 
cessful “Rififi’ ... Memo to Robert Ardrey, the writer who’s been pro- 
viding The Reporter mag with a series of intimate glimpses of Holly- 
wood via the airmail route from Switzerland: You’ve complained about 
Hollywood’s disastrous tendency to entertain on a child’s level. What 
about the “kid stuff” in “Baby Doll,” “Written on the Wind” and 
“The Strange One?” Or don’t they count because you didn’t write 
‘em? .. . New use for the CinemaScope lens—they put it on a still 
camera and fake the length of new car models for the ads. 


Louis de Rochemont in St. Thomas, Virgin Islands, to shoot scenes 
for the initial “Cinemiracle Adventure” ... Metro studioites in Man- 
hattan include producer Arthur Freed (“Silk Stockings”) and director 
Vincente Minnelli (“Gigi”) . Metro has invited N.Y. met area head- 
shrinkers to witness a screening of “Lizzie,” Eleanor Parker starrer 
dealing with a case of muitipie personality ... Richard Thorpe will 
direct Evis Presley in M-G’s “Jail House Rock”... Alfred E. Daff en- 
route to Australia . .. Premiere of “St. Joan” will be at the Paris 
Opera on Joan of Arc Day, May 12, for the benefit ofthe French 
polio foundation ... Baron Moens de Fernig, commissioner general of 
the Brussels World’s Fair of 1958, in Gotham eyeing Cinerama as one 
of the proposed come-ons of the trade fair... Walt Disney’s new live- 
action film, “Johnny Tremain,” will be the subject of a 13-week Sun- 
day color comic feature to be syndicated by King Features. First 
installment appears April 7... Visits of out-of-town film critics and 
writers to set of “Stage Struck,” being filmed at the Production Centre 
in Manhattan, paying off with beaucoup space in New England news- 
papers ... Location sequences for “Time Limit,’”’ United Artists re- 
lease starring Richard Widmark and Richard Basehart, will be filmed 
at Governor’s Island, N.Y. May 7-9 . . . Giulietta’ Masina and Federico 








Fellini, star and director of “La Strada” and Mr. and Mrs. in private 
life, arriving from Italy March 20 for their first U.S. visit. After five 


days in Manhattan, they head for the Coast for the Academy Award 
ceremonies, hopeful that “La Strada,” nominated in best foreign film 
category, will be a winner. 

Emile J. Lustig back from two months in Europe, mostly Germany 

. Irving Maas, MPEA supervisor for the Far East, leaves tomorrow 
(Thurs.) for a tour of duty through Asia ... Those NBC ads for “Bitter 
Rice” Sunday (3) forgot to mention something. Italian Silvana Man- 
gano starrer, aired in dubbed version, was plugged as “complete and 
uncut.” However, it wasn’t the original version which, with titles, had 
been condemned by the Catholic Legion of Decency and had never 
been submitted to the Code. Dubbed negative was cut to get Legion 
okay ... Importer-distrib Frank Kassler says the two most popular 
stars in France today are two Germans—Curd Juergens and Maria 
Schell . Columbia’s Harry Cohn coulda helped angel “Around the 
World in 80 Days” but nixed the proposition, leaving, United Artists 
to step in . . . Distributors Corp. of America has acquired the German 
film, “Die Halbstarken,” a juvenile delinquency yarn. It'll be released 
in dubbed form. 

Edward J. Noble, American Broadcasting-Paramount Theatres exee 
committee chairman, has no plans to urload his AB-PT stock at this 
time, per a spokesman. Noble’s statement filed with the Securities & 
Exchange Commission is required if, should and when Noble wants 
to drop any of his stock in future. His portfolio contains 346,253 com- 
mon shares and 240,768 of the $20 preferred. 

Rosalind Russell has been signed to repeat her Broadway click in 
“Auntie Mame” for the film version which Warners will produce next 
year. Yul Brynner set to star in “The Brothers Karamazov” which 
Pandro S. Berman. will launch this summer for his new indie firm, 
Avon Productions, which will release through Metro . . . CBS-TV per- 
sonality Robert Q. Lewis will make his film debut in “An Affair to Re- 
member,” Jerry Waid production at 20-Fox. 

U.S. Customs bought four prints of the French picture, “Razzia Sur 
La Chnuf,” a film about a dope ring, for training purposes. Now 
Continental Distributing wants Harry Anshager of the U.S. narcotics 
bureau to endorse the film. “~~ 

If pressagents knew how much more favorably rewrite men and 
newspapers generally are disposed to the senders, when the press hand- 
outs are properly folded out, they would never get out of the habit. 
Newspapers receiving reams of stuff welcomé any time-saving element, 
especially when news copy is submitted in the most feasible profes- 
sional manner. 
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Newspapers Hammer Their Value: 
Call Point-of-Sale Ads Best Way 


To Reach Show-Crazy Teeners 


Value of point-of-sale advertis- +— 





ing of films via the newspapers is 
being pitched currently by the Bu- 
reau of Advertising of the Ameri- 
can Newspaper Publishers Assn. 
Concentration is on the impact of 
newspaper advertising on the huge 
teenage market. 


Bureau made a presentation of 
its case for the newspaper to 20th- 
Fox last week. Similar presenta- 
tions are set for Warner Bros. and 
Paramount. Bureau’s recent study 
of the teenage market, via Eugene 
Gilbert & Co., is used as a base. 


Presentations are an outgrowth 
of the increasing rivalry between 
the newspaper, television and the 
magazines for the advertising dol- 
lar. According to the Bureau, ad- 
vertising in newspapers last year 
ran to $3,305,000,000, more than 
the combined total in tv, radio and 
the mags. 

Data Blurred 


There is no accurate way to 
gauge film ad spending in the 
papers in 1956 eae as it’s 
split up between the distributors, 
local exhibitors and coop activities. 
As for the national magazines, film 
companies last year spent $3,148,- 
285 in ads in that medium, a slight 
increase over 1055. On the whole 
(see Variety issue Feb. 13), film 
ad spending in the mags has de- 
clined in recent years and is in 
stark contrast to the stepped up | 
activities by other industries. 

Some hold that more of the film 
ad dollars are going into point-of- | 
sale rather than national advertis- | 
ing, i.e., for local newspaper ads | 
and tv spots. Indications are that | 
the companies have cooled off on | 
tv plugging, which is expensive, 
erratic in terms of time availabil- | 
ity and not suited to all types of | 

ix. 

7 Bureau of Advertising’s ais I 
based on a sample of close to 5,000 | 
teenagers, established tv advertis- | 
ing as least liked by 59%, with | 
(Continued on page 15) 








New Spotlighting Brings 
Good Receipts From Nabes | 
For Religious ‘Triumph’ 


Pittsburgh, March 5. 

The religioso “Day of Triumph,” | 
which has been out of circulation 
for a year and a half, bas been 


B.O. ‘Boom’ Cheers 


Chicago, March 5. 
Regional reports submitted 
to the board of directors of 
Theatre Owners of America at 
its midwinter meeting here 
indicate that there is a busi- 
ness upswing throughout the 
country. The reports created 
considerable enthusiasm 
among the board members. 
Flow of good boxoffice pic- 
tures recently is said to be the 
prime factor behind the up- 
beat. 








$5,600,000 Estimate For 
Katzman’s 12-16 Columbia 
Pix Up to $6,200,000 


Hollywood, March 5. 
Because the cost of picture mak- 
ing has risen almost 10%, Sam 
Ketzman is increasing his budget 





for“a slate of oe 12-16 pictures 
for Columbia release. Columbia 


MANY SEE FIRaT 
FILM IN YEARS 


St: Paul, March 5. 


Enabling men and women in the 
62-65-plus age group who live on 
pensions to attend all films at its 
five Minneapolis and two St. Paul 
theatres regularly at a reduced 50c. 
admission, instead of the 85-90c. 
or 90c.-$1.25, United Paramount 
circuit’s Twin Cities’ ‘““Goiden Age 
Club,” believed first of its kind 
anywhere, continues (a) to moun- 
ting boxoffice success and (‘b) to 
increasing value as a public rela- 
tions and good will builder for the 
chain and its houses. 

Inagurated last Aug@ft, the club 
now numbers approximately 8,000. 
There are about 30,000 in the social 
security eligible age group im the 
Twin Cities’ area. 

In the first few weeks only about 
10% of those who signed for mem- 
bership attended the theatres, In 
January, however, approximately 
3,500 tickets were sold to members 
at 50c. each and during the long 
“Giant” and “High Society” runs 
more than 4,000 and 2,800 tickets, 
respectively, went to Golden Agers. 

Before being enrolled for mem- 
bership after making application to 
any one of the Paramount theatre 
managers, the elderly folks are 
queried extensively. 

Ev Seibel, the circuit’s adver- 


| murder of a Tijuana newspaper 





brought back in release by a small- 


on the features. 
Originally, Katzman had planned; tended a downtown theatre film 
to spend $5,600,000 on his product | house for more than one year 
this year. New estimate is $6,200,- | Many hadn’t seen a feature picture 
000 for a program that will “go| for the past two or three years. 
with the trend, which is now calyp- | 
so.” Producer also plans to con-|0f the group—women and men of 
tinue to capitalize on front page | 62 and 65 and over, respectively— 
news matter and has scheduled pix|in the “Paramount theatres here 
on a San Quentin jailbreak, the | had dwindled to 5.4% of their 
(Continued on page 10) 
editor and “Rescue At Sea,” based |. 


on the mid-Pacific plane crash last | ‘ 
Metro Releasing 


October, Latter has been held up 
by the problem of clearances. 
Katzman reported he never} 
works too far ahead, and right now | 
is “waiting for something to hap- 
pen,” on which to base future pro- 


duction. “I spend six weeks in pre- 
pering such pictures on spot news 











| Ealing Studios’ “Man in the Sky,” 
starring Jack Hawkins, in the U:S. 
While he'll launch his next trend, | Decision came following powwows 
a calypso film, with “Juke Box| petween Ealing’s Reginald Baker 
Jamboree” on March 11, producer} and the Metro brass in N.Y. this 
will continue his rock ’n’ roll se-| week, Baker leaves for London 
ries with a third, following the very | tomorrow (Thurs.). 


he declared. 


successful “Rock Around the} “yan in the Sky” is the first 
oe Bie “Don’t Knock the/ of a series M-G is coproducing 
ock, 


atter just now going into! with Ealing. To be delivered next 
(Continued on page 7) \is “Shirallee. Among tie Ealing 
|films coming up under the deal 





— . 'tising-publicity department head, | 
and Katzman split financing 50-50) says that answers reveal that less | North Central Allied president, has | 


A survey showed that patronage | 


Ealing's ‘Man’ 


and rush them right into work, fetro will release the British 


= - er Pe dl are “Barnacle Bill,” with Alec 
town exhibitor with surprising re- | PAR THEATRES SHRINK: | Guinness, “The Dunkirk Story.” 
sults. Don Mungelle, a theatreman | * Speed oie Gakic Cintiene 2 
of nearby ~ er ppiar ONCE 1.424 NOW 55 iture, “The Scapégoat,” based on 
of prints gathering dust in a loca , , ithe new Daphne du Maurier novel. 
exchange and closed a deal to han- 


a | ghee ya, |, United Paramount has completed | Ealing will make eight in two years 
dle the picture in this area. George |the theatre divestiture program re-|and Metro will distribute in most 
J. Schaefer owns rights to “Tri- 


i |quired under its antitrust decree, | arts of the world. 
umph.” Cast includes Lee J. Cobb hie s ip . 


and Joanne Dru, among others boar ae gee aay ieee Vy k : R d F 
, . 1e biggest real estate shuffle in sy ° ° 
iking’ Readying For 
Norway Shooting; Norsk 








Mungelle thereupon obtained => theatre industry history, the corpo- 
dorsements from Catholic and Prot- | ration dissolved partnerships with 
estant groups, providing the pic-| outside exhibitors in 1,005 houses | 








- and is now on the prowl for top 





ture with a new spotlight. Private} 444 rearranged its holdings in sev- | 


screenings for exhibs were held and | 
32 neighborhood houses booked | 
the film for day-and-date runs. 
Some of these situations, which 
ordinarily gross $200 and $300 on 
four-day runs, took in $500 on | 
the first day alone. Admission price | 
is 90c, Tess a discount of 15c via 
a tieup with churches. This is tall | 
tariff for the sub-runs. 





RKO Has ‘First Refusal’ 
Of Paul Gregory Plays 


Hollywood, March 5. 

RKO has first refusal rights on 
any Paul Gregory legit property 
that’s to be converted to a picture, 
RKO production chief William 
Dozier disclosed here this week. 
Company now has a five-film deal 
with the independent producer, 


cast names for the first, “Naked 
and the Dead.” 

Dozier repeated that his com- 
pany is open to tieups generally 
with indie units, which would be 
financed partially or completely by 
RKO. 


eral hundred others. All in all, 


| 
UPT had partial or complete own- 


lership of 1,424 situations; the chain | 


now comprises 550 theatres, which | 
are fully owned. | 
Assets worth over $50,000,000 
were involved in the mammoth ad- 
justment of ownerships. | 
Actually, UPT was called upon | 
to reduce its holdings to 650) 
houses. But the trimming was 
more extensive as the wircuit on 
its own decided to dispose of prop- 
erties considered economically du- 
bious. Further unloading is ex- 
pected in line with this policy. 











Technicolor Staff Cuts 














Holiywood, March 5. 
Technicolor will initiate a cut- 
back in all departments bétween 
middle and end of March. Exact 


number of persons affected not yet 
determined. 


Company has been trimming 





personnel during past months, 


Stalwarts Grow Beards 


Hollywood, March 5. 


Richard Fleischer is en route to | 
Oslo to put 12 weeks of finishing | 
touches on preparation of Bryna’s | 
prior to the $3,000,- | 


. 


‘The Viking,” 
000-budgetted film’s early June 
takeoff in the Norwegian fjords. 


| Director returned recently from a 


month’s location-scouting trek 
through both Norway ang France, 
where United Artists release also 
will be lensed. 

To be made completely abroad, 
fiim is faced with plenty of prob- 
lems of picture-making, according 
to Fleischer, who will have spent 
more than a year on the Kirk 
Douglas starrer by time the last 
scene is shot. Harper Goff, produc- 
tion designer, has been in Bergen, 
Norway, since December supervis- 
ing the construction of three ful- 
scale Viking ships measuring 72 
feet in length, fuly ocean-going 
and built according to blueprints 
from museums in Oslo and Copen- 
hagen. 

To man these boats, requiring 32 

(Continued on page 15) 


PRICE RIGHT, OLD FOLKS BACK 








Unbearable Poverty 


Minneapolis, March 5. 

So many “poor” and “suf- 
fering” exhibitors who are 
members of the special North 
Centrai Allied committee to 
find a successor to Bennie Ber- 
ger as president are winter 
vacationing in Mexico, Flor- 
ida and other spots south and 
north that it was necessary to 
postpone indefinitely a meeting 
scheduled here for last week. 

A quorum couldn't be ob- 
tained, explained S. D. Kane, 
NCA executive counsel. 

Berger himself, who is step- 
ping out after 11 years in 
office, is vacationing in Cali- 
fornia after a month in Flor- 
ida. 





| 








Bennie Berger Wants Out 
On Pro Basketball Club; 


) 


Tired of Loss Each Year 


Minneapolis, March 5. 
Bennie Berger, circuit owner and 





|ketball team here even much 


-|tougher than exhibition in these 
| days of stiff percentage terms and | 


| tv competition. 

Accordingly, Berger is selling for 
| $150,000 the franchise of the Min- 
|neapolis Lakers National Basket- 


| ball Association franchise, of which | 


| he’s two-thirds owner. 

| Berger says the team lost $40,000 
each in 1954-55 and 1955-56 and is 
deeply in the red the current sea- 
son. It previously had eight profit- 
able seasons. 

Unless Minneapolis business in- 
terests can raise the $150,000 dur- 
ing the next fortnight to save the 
franchise for this city it will go 
to a Kansas City, Mo., group. Ber- 
ger himself is willing to contribute 
| $20,000 to the local fund, he said. 


GOLDEN REEL FESTIVAL 
APRIL 22 IN GOTHAM 


Film Council of America’s fourth 
jannual Film Assembly has been 
|skedded for April 22 through April 
|26 at the Hotel Statler, N. Y. ~ 

Within the fran:ework of the 
Assembly, the Golden Reel Festi- 
| val again will be held, with awards 
to 23 outstanding pictures in the 
nontheatrical documentary and mo- 
tivational field. 


UA’s 7 Regionals | 


Series of seven regional meet- 
ings on sales and merchandising 
| has been set by United Artists for 
| this week and next. First such ses- 
|sion opened yesterday (Tues.) in 
Los Angeles. 


For a switch, top exhibitors in 
































sit in on the conferences, with the 
release sked of 23 pictures over 
the next five months as the focal 
point. Also to be spotlighted is a 
nine-month promotion drive in 
which a claimed $6,000,000 is to be 
shelled out. 

Conducting the sessions are 
James R. Velde, general sales man- 
ager; Milton E. Cohen, eastern and 


Fitter, western division chief. 





Columbia Outpost Men In 


of meetings with homeoffice brass. 
In Gotham are Michael Bergher, 


each territory are being asked to | 


southern division manager, and Al | 


Another Lost Audience: Kids; 
Click of ‘Cinderella’ Points Up 
Neglect of Moppet-Appeal Pix 


By FRED HIFT 


| Suecess of Walt Disney’s “Cin- 
| der@lla” at the Normandie Theatre, 
N.Y., and its New England release, 
has spotlighted—again—the big 
|potential market for children’s 
films. Disney reissue is being 
brought out for the first time in 
'seven years. First time ‘round it 
| grossed $4,500,000. 

_ According to the Disney office, 
.“Cinderella” in 20 New England 
cities grossed $203,000 against 
$198,876 on its original turn in 
| 1950. Current New England release 
was preceded “v a thorough pre- 
|selling campaign and p.a.s. by Jim 
| Dodd of the Mickey Mouse Club 
and others in every situation where 
|the cartoon feature was skedded 
{to play. 

Normandie in New York, a 
_Trans-Lux house, had a long line 
jin front of the boxoffice the day 
| Cinderella” bowed there on Feb. 
| 21, and the theatre staff was for a 
|time inadequate to handle the 
,crowds of children and mothers, 
many of whom came from West- 
chester and Long Island to see the 
|Show. Business has been holding 
up very well ever since. 

While the response to “Cinder- 


| 
| 


than 10% of these people had at-| found running a professional bas-|@!a” indicates what some have 


called a crying need for children’s 
entertainment, the realities of the 
market and of exhibition serve as a 
balancing factor. Normandie, for 
instance, does 75% of its business 
during the day and—logically— 
(Continued on page 15) 


Harling: ‘Never Forget To 
Oppose Home-Toll Video 
As Foe of Theatres’ 


_ Continued vigilance against leg- 
islative moves to introduce home- 
toll television is urged on the 
membership of the Theatre Own- 
ers of America by Philip F. Har- 
|ling, chairman of the org’s Com- 
| mittee on Toll-TV. 
| Harling reported to the TOA 
| board at a time when the Senate 
Commerce Committee, via a staff 
report, was discussing the possibil- 
ity of prodding the Federal Com- 
munications Commission on the ex- 
| perimental authorization of pay-as- 
you-see. Committee yesterday (5) 
| held a public hearing on the issue. 

In a statement coincident with 
the hearing, Arthur Levey, presi- 
dent of Skiatron, said his company 
was ready to move swiftly in the 
wake of any FCC authorization. He 
| predicted that fee-tv would allow 
;many new stations and programs 
on the air. 

Harling told TOA: “The pressure 
to oppose home toll-tv must never 
ibe lessened. The full impact of 
the An.erican people must be 
brought to the attention of those 
legislators who may be responsible 
for the enactment of legislation on 
this important subject.” 

He specifically noted the bill to 
outlaw toll-tv which Congressman 
Emanuel Celler of New York had 
| introduced Jan. 7, 1957. “Every ex- 
hibitor should contact his Con- 
gressman to get behind this bill,” 
he said. 








Tommy Sands’ Zoom To 
Quick Fame; 20th Deal On 


Hollywood, March 5. 

Tommy Sands, 19-year old rock 
‘n’ rolier featured on _ Cliffie 
Stone’s “Hometown Jamboree” on 
|KTLA here, who sprang to prom- 
| inence with first Capitol disking, 
i“Teen Age Cutie” plus title role 
‘in “Singing Idol” on Kraft Thea- 
'tre teleshow, is near deai with 


_ Trio of top Columbia Interna-|20:h-Fox for five year contract 
tional overseas execs arrived in covering several films. 
New York this week for a series | 


Studio has _ optioned 





a 


“Tdol” 
| which may be Sands’ first film. 


McNab, 
jboth from Paris. 





v.p. and Far East supervisor, here; Joseph L. Mankiewicz, currently 


yyter Tokyo, and Harry Novak, | directing “The Quiet American” in 


Continental supervisor, and John| Saigon, has to send all film and 


Continental controller,!|stills to Rome for development, 


| Local labs aren't up to snuff, 
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The Bachelor Party 


p< Chayefsky video charac- 
ters celebrate bachelor’s pre-mari- 








tal .. Needs selling but wide 
appeal likely. 
Hollywood, March 5. 


United Artists release of Harold Hecht 
(echt-Hill-Lancaster-Norma) production. 
tars Don features FE. G. 
arshall, Jack Warden, Philip Abbott, 
rry Blyden, Patricia Smith, Carolyn 
Jones. Directed by Delbert Mann. Screen- 
lay, Parry Chayefsky; camera, Joseph 
7 Shelle; editor, William B. Murpby: 
usic conducted by C.  Bakaleinikoff. 
reviewed Feb. 6, °57. Running time, 
92 MINS. 
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Hecht-Hill-Lancaster and United 
Artists already are consciously 
marking “The Bachelor Party” as 
another “Marty.” It isn’t. Nor would 
a “Marty” tone necessarily mean 
automatic success. However, with 
hard sell, “Party” can be a b.o. 
winner. 

The new entry does duplicate the 
earlier in certain aspects. Producer 
Harold Hecht, who made it for 
HHL’s Norma unit, scripter Paddy 
Chayefsky and director Delbert 
Mann are repeaters. The cast is 
made up mostly of film unknowns 
or unprovens. The plot’s charac- 
ters are from the same upper 
lowers of New York, making them 
easily identifiable by a large seg- 
ment of any big city population. 

Unlike “Marty,” which concen- 
trated the major interest on two 
or three characters, “Party” spreads 
it around, although using a key 
couple as a pivot. Whether this 
addition of universal types and 
division of interest will rate the 
same kind of emotional response 
as the earlier success remains to 
be seen. 

The title tips that the comedy 
will come from the international 
justitution of giving the groom-to- 
be his last fling as a single man. 
The Chayefsky script gets it all 
in—the drinking dinner, the stag 
movies, the pub-crawling, the visit 
to a strip show, and finally, the 
calling on a professional lady. Each 
sequence is vividly etched. 

Lacing the comedy is an un- 
usually keen insight into human 
nature, which successfully  ex- 
presses the monotony, the fears 
and the small aspirations of the 
little people involved, perfectly 
spoken in the dialog and tellingly 
brought to life by Mann’s extreme- 
ly knowing direction. Also, it must 
be observed that some of the drab- 
ness and monotony of the lives 
shown overcomes the story’s pace 
at times, and there is an inclination 
to hold some scenes beyond the 
point of good dramatic impact. 


Cast, mostly from television and 
stage, is headed by Don Murray, 
previously seen in “Bus Stop.” He's 
g00d as the bookkeeper husband 
of Patricia Smith, who is expecting 
a child. As he becomes a reluctant 
member of the bacheler party, the 
round of tawdry revelry is seen 
through his eyes, and revealing 
viewing it is, even involving him 
temporarily with a sexpot Green- 
wich Village character, played with 
great vitality by Carolyn Jones. 
Miss Smith, too, is good as the wife 
Waiting at home. 

Philip Abbott scores as the 
frightened groom-to-be, his manly 
abilities as yet untried. The se- 
quences wherein he makes an 
abortive attempt to go through 
with the introduction to sex ar- 
ranged by the boys with Barbara 
Ames is a standout. Miss Ames, as 
the unused but ready partner, 
capably does her share. Jack 
den shows up well as the pitifully 
gay office bachelor who master- 
minds the party for Abbott, as does 
Larry Blyden, married man who 
early departs the festivities. 

E. G. Marshall does a sharply 
defined study of an aging, sickly 
office worker who tries to be a 
gay playboy, only to crack up in a 


he Existentialist 
ulie 
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crying jag as he pours out the | 


frustrations of his life. Nancy 
Marchand provides a pitiful por- 
trait of a desperate woman clinging 
to an unhappy married life, and 
the telling of her sorry story tem- 
porarily give Miss Smith doubts 
about her own marriage. Karen 
Norris also has her moments as the 
hostess of the dizzy, character- 
ridden Greenwich party crashed by 
the celebrants. 

Hecht’s production uses N. Y. ex- 
terior, Hollywood-created inte- 
riers, to advantage in backing the 
story realistically, and Joseph La 
Shelle’s lensing furthers the real- 
ish note of the art direction and 
set decorations. Also in the mood 


is the score, conducted by C. Baka- 
leinikoff. Brog. 





Charles Egan, new MPEA rep in 
India, has left New York to take 
up his new assignment, 


War- |} 


Paris Does Strange 
Thin 


gs 
(COLOR) 


Ingrid Bergman can’t save this 
silly farce by Jean Renoir. It 
may squeak by on bookings 
via her marquee name. 


Warner Bros. release. Stars ‘Thgrid 
Bergman, Mel Ferrer, Jean Marais; fea- 
tures Juliette Greco, Pierre Bertin, Elina 
Labourdette, Marjane, George Higgins, J. 
Richard. Directed by Jean Renoir; story 
and screenplay, Renoir; camera (Techni- 








color), Claude Renoir; music, Joseph 
Kosma; editor, Borys Lewin. Previewed 
Feb. 15, ’56 in New York. Running time, 
86 MINS. 
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Considering the tradition of 
quality that attaches to the name 
of Jean Renoir, “Paris Does 
Strange Things” comes as some- 
thing of a shock. It is a silly, 
pointless little farce that outstays 
its welcome after the first half 
hour and becomes an outright bore 
before it’s over. 

Perhaps, in the original French 
version, Renoir had something to 
say. Perhaps he meant it to be 
either funny, or romantic, or pos- 
sibly both. In the final version fe. 
the U. S. market, with a poor dub- 
bing job thrown in, “Paris” (orig- 
inally “Elena and the Men”) is 
simply a waste of time and talent. 

If it has one bright point—at 
least commercially—it is the fact 
that Ingrid Bergman and Mel Fer- 
rer are starred in it, along with 
the Frenchman, Jean Marais. After 
“Anastasia,” Miss Bergman again 
has a big following and the b.o. 
and, this could—and should—be- 
come a factor in selling the film. 
She looks as radiant as ever, and 
she is attractively gowned in this 
period piece. But not even her 
kind of special magic can rescue 
this poor tale. 

It is, briefly, about a Russian 
princess in France who lives her 
life with abandon and specializes 
in men who, she believes, have a 
mission. In this case this means a 
General Rolan, played by Marais, 
who’s being urged by a group of 
dissident politicians to take over 
the govefnment via a march on 
Paris. This creates a good deal of 
excitement until, in the end, the 
General prefers to go off with his 
mistress while Miss Bergman 
latches on to the general’s friend, 
Ferrer. : 

What is most painful in this 
broad—yet supposedly subtle— 
comedy is the unimaginative, al- 
most oldfashioned way in whic 
its situations are handled. The in- 
herent satire on French political 
life. which may strike French audi- 
ences as funny, likely will be lost 
on Americans. They may chuckle 
over some of the sequences, but 
Renoir’s sense of humor must have 
temporarily deserted him in this 
one. 

Miss Bergman retains her ap- 
pealing dignity and Ferrer turns in 
a rather wooden performance. 
Marais’s voice is poorly dubbed, 
but at least he looks the part of 
the lovesick militarist. Very good 
—though not even listed in the of- 
ficial credits—is Pierre Bertin as 
the shoe tycoon engaged to Miss 
Bergman, 

Renoir occasionally gets a nice 
ifrantic feeling into his crowd 
i scenes. On the whole, this igs one 
ithe old master must have turned 
|out with his left hand. His direc- 
| tion is without distinction and the 
| dialog—well, ‘nuff said. Claude 
| Renoir’s lensing is standard as is 
ithe color. 

Borys Lewin {gs credited as edi- 
| tor, but it’s not clear whether for 
| the original or the U. S. version. 
any case, it’s a choppy job. 
| Joseph Kosma did the music. 
| There only remains the question 
why Warner Bros., even though it 
|reportedly financed the picture, 
bothered releasing it here. Even 
some of the English dialog is out 
of syne, And that’s only one of 
| several strange things Paris does 
in this picture. Hift. 





Gun the Man Down 





Strongly scripted, actionful 
entry for western market. 


Hollywood, Feb. 19. 
United Artists release of a Robert R. 
Morrison production. Stars James Arness; 
features ie Meyer, Robert Viilke, 
Harry Carey Jr, e n, Michael 
Emmet, Don Megowan Frank Fenton. 
Directed by Andrew V. McLaglen; — 
m 


play Burt Ke 3 Ser. Sa a 
reedle; camera fam othier; edi- 





Ww 
tor, Eddie Sutherland; music, Henry 
Vars. Reviewed Feb, 12, °57. Running 


time, 74 MINS, 





Rem Anderson .......+... James Arness 
Po apa eeeteees nson 
Matt Rankin ...e..+.+.--. Robert Wilke 
Sheriff Morton ............ Emile Meyer 
Ralph Farley ...+.+.+++.-. Don Megowan 
Billy eR eeetee Michael met 
Deputy Lee ....cececess Carey Jr. 
, 4 

“Gun the Man Down” packs 


| enough action and suspense to rate 
| okay for the western market. Film 
|generally is ingrained with the 


type of ingredients to keep spec- 
tator interested. 

First picture to be turned out by 
team Robert E. Morrison and 
Andrew V, McLaglen, its story of 
a manhunt is well sustained 
through good writing and fast- 
paced direction by McLaglen. The 
Burt Kennedy screenplay avoids 
cliches and offers an opportunity 


for hard characterization. The 
usual sugar-coating for a happy ro- 
mantic windup is passed up for a 


more realistic climax. 

Arness plays a man deserted by 
his two companions and girl-friend 
after he’s been wounded in the 
holdup of a frontier bank. After a 
year in prison, he starts the search 
for his quarry, whom he finds in a 
town near the border. 
gunning them down, however, he 
plays a waiting game, trackjng 
them when they try to escape by 
night. Intervening action includes 
his two former pals hiring a gun- 
man to kill Arness when he arrives 
in town. 

. Star handles his role well and 
has the benefit of a strong support- 
ing cast. Robert Wilke is quietly 
menacing as one of the heavies, 
and Don Megowan qualifies as the 
other, Angie Dickinson registers 
impressivly as the femme, killed 
finally by Wilke as she tries to 
warn Arness of his danger during 
closing sequence. Emile Meyer as 
the sheriff and Harry Carey Jr., 
his deputy show to advantage, and 
Michael Emmet is in as the hired 
gunslinger whom Arness outdraws. 
- Morrison gives film appropriate 
production values and technical 
credits are headed by William 


Clothier’s camera work. Whit. 
Folies-Bergere 


(FRENCH; COLOR; SONGS; 
DANCE) 


Paris, Feb. 26. 
Sirius release of Vladimir Roitfeld pro- 
duction. Stars Eddie Constantine, Zizi 
Jeanmaire; features Yves Robert, Nadia 
Gray, Jacques Morel, Jacques Castelot, 
Pierre Mondy. Directed by Henri Decoin. 
Screenplay, Jacques Companeez, Decoin, 


Georges Tabet; dialog, Andre Tabet; 
camera (Technicolor), Pierre Montazel; 
editor, Claude Durand; music, Philippe 
Gerard, Jeff Davis; choreography, Roland 
Petit, Mary-Jo Weldon; decors, Pierre 
Colombier. At Balzac, Paris.. Running 
time, 100 MINS. 

EE EE as, SAFE AEE ar Eddie Constantine 
CREED inccccdecesccavée Zizi Jeanmaire 
MD. .daeesewente hs 6¥adedsoo0 Yves Robert 
Sy 0s 08.9090000606000069005 Nadia Gray 
DirectOr ccccccccccceces, Jacques Morel 
PREIS cccccewvedovecace Jacques Castelot 
ES a 0ncn06 bene Gobeduc ce jierre Mondy 





The French have rarely gone for 
American-type musicals except in 
some rare instances (“An Ameri- 
can in Paris,” “Seven Brides for 
Seven Brothers”) and now have 
come up with their own version of 


h | the U.S. kind of musical. Song and 


dance spring from and underline 
the plot. Lacking the zest, produc- 
tion values and more robust and 
imaginative story_lines and treat- 
ment of their models, this falls way 
below standard. Groomed to do 
well here with the Eddie Constan- 
tine name, and the bally for a first 
large-scale Gallic tunefilm, it ap- 

ears a bit limited for the U-S. 

ain aspect is the exploitable title 
and the name of Zizi Jeanmaire. 
Having some fairly clever gags and 
the Parisian background, this could 
fit in for the U.S. 

The boy (Constantine) is a GI 
who thinks a pretty Folies chorine 
took his wallet during an audience 
participation number. After a 
fight, caused by this, apologies are 
in order and a walk through Paris 
with love blooming. Boy stays on 
with the girl and marries her (Miss 
Jeanmaire). Then comes misunder- 
standing as the star covets boy and 
he is peeved at a film producer's 
attentions to his wife. Ali is solved 
when their pals stall off the star 
and they are reunited in a big 
Folies number for a happy ending. 

Though cliche-ridden, there are 
some sprightly sight gags. How- 
ever, director Henri Decoin rarely 
gives this the oy lilt and timing 
it needs to make the familiar mix- 
ture really jell. Dance routines are 
primarily weak girlie imitations of 
the real thing. 

Miss Jeanmaire has a chance to 
show her terp aspects in a few 
filmically static but viewable bal- 
lets. She also uncorks her raucous 
voice for good effect and displays 
a grasp of character in this light- 
weight affair. Constantine, though 
essaying a change of pace from his 
tough guy roles, manages to have 
a chance to engage in some rough- 
and-tumble fights. He displays his 
ease in song numbers and partici- 
wy in one ballet, a rhythmed 
ight scene. 

Color is uneven but it all adds 
up to an okay first try at this type 
of pic and may catch on here, just 
as Constantine’s pseudo U.S. type 
toughguy pictures scored here. It 
may work into more Gallic aud 
interest in the U.S. musical. 

Music is frilly and catchy, but 
the Folies-Bergere takes a back 
seat and is never really denoted 
in this pic except as a place where 
numbers can be worked in justifi- 
ably. Nudes are not in evidence 





except for serving under the titles. 
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Veedeoo Woman 
(SONG) . 


Mad scientist makes monsters 
out of pretty girls; routine 
al pic. for programmer 
Ss > 








Hollywood, Feb. 19. 

American-International release of Alex 
Gordon (Carmel) production. Stars Maria 
English, Tom Conway, Touch -Connors; 
features Lance Fuller, Mary Ellen Kaye. 
Directed by Edward L. Cahn. Screenplay, 
Russell Bender, - L Voss; camera, 
Frederick E. West; editor, Ronald Sin- 
clair; music, Darrell Calker; song, “Black 
Voodoo” by Calker and John Blackburn. 
pyeromet Feb. 18, °57, Running time, 


Marilyn Blanchard Marla English 
Dr. Roland Gerard Tom Conway 
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Margaret Leighton and Ral 
Richardson co-star in meitee 
comedy, which exploits story- 


within-a-story idea for amus- 
ing results, - 


London, Feb. 26. 
British Lion release of Muriel and’ 

Sydney Box production. Stars Margar 
Leighton and Ralph Richardson; co-stars 
Patricia Dainton and Carlo Justini. Di- 
by Muriel Box. Screenplay, Muriel 
and Sydney Box; camera, Otto Heiler; 
Searle. At London Pavillon: London” Rare 

: ndon Pavilion, ndon, 

ning time, 97 MINS. eed 
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“The Undead” (reviewed herewith) | amos (1.2:27°/772/112'! Pred Tease 
under the American-International | Guard ..................005.. Pat Ryan 


Pictures banner. 
Producer Alex Gordon, working 
under exec producers Samuel Z. 
Arkoff and James H. Nicholson, 
provides “budget” backing for the 
script by Russell Bender and V. I. 
Voss. The cast goes through rou- 
tinized paces under Edward L. 
Cahn’s direction. There’s little 
worry to make things credible. 

Tom Conway plays a mad scien- 
tist, headquartered at a voodoo 
native village, who is working on 
a serum to create a monster that 
will do‘his mental bidding .He’s so 
crazy he wants to turn pretty girls 
into horrible creatures. 

When he can’t have his way with 
an attractive native girl, Jean Da- 
vis, because she’s pure of heart, 
he tries his scheme with Marla 
English, gold-greedy girl who’s in 
the jungle to steal native treas- 
ures. 

Others mixed up these weird if 
familiar doings include Lance Ful- 
ler, cowardly sweetie of Miss Eng- 
lish; Paul Dubov, thieving inn- 
keeper, plus sundry native types. 
A John Blackburn-Darrell Calker 
tune, “Black Voodoo,” is sung by 
Giselle D’Are in a cafe sequence. 
Elsewhere, Calker’s background 
score emphasizes a voodoo beat. 
Frederick E. West's lensing -is 
okay. Brog. 


Uomini E Lupi 
(Men and Wolves) 
(ITALIAN; COLOR; C’SCOPE) 

Rome, Feb. 26. 


Titanus-Trionfalcine release of Giovanni 


Addessi production. Stars Silvana Man- 
ano, Pedro Armendariz, Yves Montand; 
eatures Irene Cefaro, Guido Celano, 


Giulio Cali, Euri Teodori, Giovanni Matta. 
Directed by Giuseppe De Santis. Screen- 
play by Antonio Guerra, Eraclio Elio 
etri, Gianni Peccini, Ugo Mattone, Ivo 
Perilli from story by Petri, Guerra and 
DeSantis; camera (Eastmancolor), Idelmo 
Simonelli; music, Guido Nardone. At 
Adriano Theatre, Running time, 
105 MINS, 


Rome, 





Already pre-sold to Columbia for 
worldwide release outside of Italy, 
“Men and Wolves’ should be a win- 
ner wherever shown. It has vivid 
color, good acting, fine photog- 
raphy and a credible story for the 
locale in which it is set. Pedro 
Armendariz is the best name for 
American audiences although Sil- 
vana Mangano is still remembered 
by many for her “Bitter Rice” por- 
trayal. 

Set in the Abruzzi hills, the story 
is a tale of the fight waged by the 
mountain people against raids by 
wolf packs on their sheep and cat- 
tle. Two lupari, wolf-hunters, turn 
up in the same town in the per- 
sons of Armendariz and Yves Mon- 
tand. The latter loses face when 
the wolf he delivers turns out to 
be a dog. Armendariz traps his 
live wolf, but loses his life in try- 
ing to bag it single-handed when 
a whole pack appears. 
his wife (Miss Mangano) teams up 
with Montand who kills the wolf 
which killed her husband. The 
climax comes when a hungry pack 
raid a town and its cattle during 
a snowstorm. 

Filmed during the worst snows 
of the century last winter, the set- 
ting is most realistic. At that time, 
the company was snowbound and 
communication was established by 
helicopter, Both of the men give 
fine performances which stand out 
against Miss Mangano’s deadpan 
acting which seems to fit the part. 
However, it grows a bit monoton- 
ous. In general, Giuseppe DeSan- 
tis has kept his cast within con- 
trol and has won good perform- 
ances from Irene Cefaro as the 
other woman who seeks to win 
Montand; Guido Celano, as her 
wealthy father, and Euri Teodori, 
as an old hunter. 

The Eastmancolor is good and 
the vast vistas of snow-covered 
mountains in which the wolf-packs 
run do credit to the cinematog- 
raphy of Idelmo Simonelli. Titanus, 
which has been seeking a winner 
for the American market, seems to 
have come up with one in this film. 


Thereafter, | 





There's nothing particularly new 
about the basic idea of a story 
within a story, but the fresh treat- 
ment in “The Passionate Stranger” 
is good for quite a few laughs and 
should make for fair boxoffice re- 
turns. Margaret Leighton and 
Ralph Richardson, both names of 
U.S. appeal, should have some 
marquee value to help the pic 
along in the United States. 

Muriel and Sydney Box have col- 
laborated on a screenplay which 
exploits a well-worn situation for 
favorable results. And the produc- 
tion has been given an added 
gimmick, inasmuch as the basic 
plot is-unspooled in black and 
white, while the inner story is told 
in color. The same backgrounds 
are given a contrasting appeal by 
the use of the two photographic - 
processes. 


In the main plot Richardson and 
Miss Leighton play husband and 
wife, he a scientist and polio vic- 
tim, she a successful novelist. They 
hire Carlo Justini to be their 
chauffeur and that appointment is 
the inspiration for a new novel 
she is about to write. The chauf- 
feur gets hold of a copy of the 
manuscript and sees the romantic 
role he plays in his mistress’s 
book and tries to re-enact that part 
in real life. The results are as dis- 
astrous in fact as they are noyel- 
ettish in fiction. 


Obvious failing of the script is 
that the earlier action is repeti- 
tious although there’s a ne\.* slant 
and a new meaning to it. To a 
lesser extent, that goes for the 
climax too, but the twist is more 
pronounced and the reaction more 
spontaneous. Miss Box has shown 
a nice light touch in handling the 
plot and characters, and even in 
dealing with the corny situations 
which emerge from the novel. 


Miss Leighton and Richardson 
provide a smooth gloss to the pro- 
ceedings. She’s as elegant as al- 
ways and plays both her roles with 
commendable taste. Sir Ralph 
turns in two top-notch perform- 
ances, first, as the easy-going 
scientist, and second, as the hard, 
calculating character depicted in 
his wife’s novel. .Patricia Dainton 
makes a particularly good showing 
as the family domestic and she, 
too, figures in each of the two 
stories. Justini gives a solid, but 
humorous portrayal of the Italian 
chauffeur who succeeds in talking 
himself out of a good job when he 
confuses fiction with fact. Other 
characters y only minor roles, 
but fill them: adequately. Myro. 


Briefs From The Lots 


Hollywood, March 5. 

Jerry Hopper will direct “The 
| Missouri Traveler” which Patrick 
| Ford will produce for C. V. Wht- 
| ney . . « Exee producer Aubrey 
| Schenck took William Hold Jr., off 
the assignment to direct Bel Air's 
“Bop Girl” and shifted him to 
‘Dope Ship” on which he'll make 
his bow and “Girl” has been tem- 
porarily postponed . . . Universal 
confirmed the loanout of Rock 
Hudson to David O. Selznick for 
“A Farewell to Arms” opposite 
Jennifer Jones . . . Russell Bird- 
well dickering with DCA for re- 
lease and some backing on “Daugh- 
ter of Viulence” which he scripted 
— — sere gpaed .~«. Proe 
ucer Are ayo and writer 
Louis Stevenson checked in at Al« 
ied Artists to prep “Beast of Buda- 
pest” for the cameras. 

Producer James Ellsworth reg- 
istered title, “The Bums Go West,” 
and assigned Robert Joseph to 
write screenplay ... Elia Kazan 
will produce and direct 20th’ “Mud 
on the Stars” ...Eva Gabor 
copped role in Metro’s “Don’t Go 
Near the Water” 
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[Study of ‘Giant’: Killer of B.O. Blues| 


@ SINDLINGER POSES SCIENCE OF BLOCKBUSTER a 
@ ‘KNOW-ABOUT’ AND ‘TALK-ABOUT’ FACTORS 
@ UNIQUE CASE HISTORY STARTLED SHOWMEN 


ss ee By LEONARD TRAUBE St © Oe ee eee eee 


f motion picture boxoffice can be scientifically reduced 
“a secmale of “Giant” size the industry will have taken 
the first major postwar step toward administering a hypo 
to the theatre wickets crosscountry. Reference is to a 
penetrating analysis—perhaps the most significannt of its 
type—of (a) pre-release prospects and (b) post-release 
findings on George Stevens’ production of Warner Bros. 
“Giant” from the Edna Ferber bestseller and starring 
Elizabeth Taylor, Rock Hudson and James Dean. 


The key, capital-letter phrases in advance salesmanship 
vis-a-vis : film property are “Know-About” and “Talk- 
About.” These stem from certain stimuli to which all per- 
sons are subject regardless of whether it’s a picture in a 
theatre, a picture on television, or a detergent. Such 
stimuli originate from a multitude of sources that conceiv- 
ably can be pinpointed sufficiently enough for development 
into simple statistical charts and graphs, and translated 
into terms easily interpreted by producers-distributors, 
publicity and Advertising chieftains and, more particu- 
larly, exhibitors. ; 

These ready-made interpretations form the basis for an 
approach to grossing and other values and are the very 
structure under which the producer, the distributor and 
exhibitor can make important decisions and prepare his 
public for the film. A basic decision, for instance, would 
be details on film rental, plus timing of playdates. A basic 
preparation would be the application of designated public- 
ity, advertising and exploitation. : 

Threaded through the whole analytical “in depth,” ap- 
proach are such key factors as (1) the regular filmgoing 
public versus the infrequent attendee and (2) the “sex- 
view” as evolved from the changing ratio of attendance by 
adult (12 years or over) males and females. 


| B.O. Science Seminar | 


The foregoing is only a skeletonized, interpretive ver- 
sion of an elaborate panoply of charts and graphs pre- 
sented to the trade press and related channels on Friday 
(1) by Albert Sindlinger, one-time film exhibitor who heads 
the survey firm of Sindlinger & Co. The analyst, long in 
the field but under his own banner since 1948, hosted a 

ouple dozen scribes at a four-hour session in Ridley Park, 

his suburban Philadelphia headquarters, Each of them 
returned to his N. Y. or Philly base on a chartered parlor 
car hundreds of pounds heavier than the one he arrived in 
during a snow flurry in the quiet little town. Reason: 
Sindlinger and his numerous aides (49 staffers in two 
shifts) armed the junketeers with booklets, pamphlets, 
publicity releases and single summary sheets embracing 
their findings on “Giant,” plus other particulars of the 
pollster’s round-the-clock operation. 

“Giant” is credited with “singlehandedly” reversing the 
downward trend of filmgoing beginning at its general re- 
lease last October. According to Sindlinger, the made-in- 
Texas blockbuster “was responsible not only for maintain- 
ing theatre business at a higher rate than comparable 
periods of a year earlier, but also for bringing back to the 
boxoffice many patrons, particularly women, who had 
ceased going to the movies over a long period of time.” 


| A Unique Case History I 














Obviously, the case history on “Giant” is unique in that 
no other motion picture has ever been surveyed in advance 
in such. depth. The sampling, produced, as with every 
Sindlinger project, by personal interviews numbering ap- 
proximately 1,000 daily, 7,000 per week, throughout the 
238 county markets acruss the nation where the company 
fans out with 186 question-askers, did not limit itself to 
the immediate subject of “Giant.” Only the ‘most per- 
ceptive interviewee would grasp the reason for the sam- 
pling, that is, the client or subject involved. The 
Sindlinger field mén go in for checking radio and tele- 
vision listening, newspaper and magazine reading, sports, 
shipping and political activities of the respondent, and 
other questions posed that would yield information directlv 
tied up with “Giant” and the motivations thereof. 

From these data the company projects, upon the basis 
of current performance of clients’ films, the probable at- 
tendance and grosses. 





| Detests Word ‘Rating’ | 





Unlike the rating services in television—Sindlinger and 
his staff abhor the use of the word rating, whether applied 
to his operations or to his possible entry into tv measure- 
ment at some future “propitious” time—the Sindlinger 
projections are, of course, capable of being checked after 
the fact; that is, at the boxoffices after a picture’s play- 
off, whether in a locality or series of localities, or at a 


given point during the picture’s playdates. Thus the 
Sindlinger system is designedly vulnerable in relation to 
other services: the “no absolute way of proving any figure” 
for the unseen radio-tv audience as set against his motion 
picture figures that are “constantly subject to checking 
against the actual paid admissions.” 


Sindlinger’s answer to this is that “‘several thousand the- 
tres” and “many” majo¢ production-distribution com- 
panies subscribe to his services. (At a given point he 
averages out at about 1,600 theatres, consisting of circuit 
and independent houses,-the latter including numerous 
small operations. Within these are drive-ins, both circuit 
and indie.) ‘“‘All these clients can measure the projec- 
tions against the actual dollars and cents performance of 
the films” after Sindlinger & Co. has measured them. 


Sindlinger started his sampling on “Giant” for Warners 
last April, a sixmonth before it went into release. At that 
time, his survey showed that the “know-about” factor on 
the film had spread to 8,754,000 persons in the U. S.— 
regarded as unusually high at that early stage. This peak 
interest was attributed to “enthusiasm” for the late James 
Dean as well as to ballyhoo relating to Miss Ferber’s con- 
troversial hit book. In fact, Sindlinger said in response to 
a question that roughly 4,000,000 as of now have seen 


_Dean for the first time in “Giant,” although obviously not 


‘all of these attended the pic because of Dean. (In the ad- 
vance reckoning, there was some intramural wrestling 
as to how the public would take to a “dead actor” in the 
cast, but the sampling showed there was little such con- 
cern and the results confirmed this. 


| ‘Know-About’ Factors 








But there were other factors that helped to build the 
“know-about.” Among these were the casting of Hudson 
and Miss Taylor, combined with identification of George 
Stevens with the film as producer and director. Sindlinger 
calls this “Intensity” and “Appeal” stronger than the mere 
sum of their individual names.” He noted that by Sep- 
tember, with the first showing still a month away, the 
reports reflected, by projection, that 52,000,000 Americans 
12 or more years of age knew about the film, which is 
“more than most pictures achieve‘even after they have 
been around the nation.” 

The company’s latest weekly report, released on the day 
of the Friday press conference to its subscribers, shows 
that more than 85,000,000 persons “know about” “Giant”— 
among one of the highest figures ever recorded. In the 








Other Sindlinger Angles 


Some sidelights on Sindlinger’s testing of “Giant”: 

It’s bringing the “infrequent” filmgoer back to the 
theatres. The epic has about 40% of its b.o. poten- 
tial ahead of it. The huge sampling would itself tend 
to stimulate attendance. Over 100,000 persons were 
interviewed (the service won't report on any sampling 
with less than 10,000 interviews). Film was gaining 
momentum at the very point where tv was making 
with such star oldie “A” pix as “Command Decision,” 
“30 Seconds Over Tokyo,” ‘‘Mrs. Miniver.” 

Holdback on product is impairing traffic toward 
theatres, with the cufve going upward when there’s 
a wider choice of better-than-average releases. A 
key angle in the sampling is availability of more scien- 
tific advice on exploitation and advertising methods 
to be employed. The “10-Gallon Hat” motif in the ad 
art on “Giant” was rejected in advance, after tests, as 
tending to discourage female attendance. 

Sindlinger won't “predict” but only “project,” based 
on his findings—‘‘we are not oracles, we are not sub- 
jectives, we are objective.” Admitted “falling on 
my face” with regard to his first survey, for Univer- 
sal’s “Benny Goodman Story” (customers figured. it 
as the story of Steve Allen instead), but two weeks 
before release he told U he had “made a mistake/’ 
Also erred on “East of Eden” (the testing wasn’t 
sensitive enough on teeftage angle). Sindlinger “per- 
formance charts” are revised when theatres change 
policy on price, policy, management, playdates, etc. 

More “Giant”-type pix would bring a flood of “new- 
comers” to boxoffices. Some of those interviewed are 
sampled again and given $1 as a thank-you token, with 
the company announcing payment in advance, but not 


the amount. Analyst has Cross-Indexed 185 pics in 
two years. 





boxoffice realities, the analyst’s Motion Picture Audience 
Action Index reveals that a total of 14,500,000 had seen 
the picture by Feb. 16, with nearly 1,500,000 more females 
than males, or 7,975.000 females, 6,525,000 males. 

(Last week’s VARIETY, corresponding roughly to 
mid-February as per Sindlinger’s latest tabulation, 
credited “Giant” with a gross of a “hefty” $7,000,000 
in only 1,000 playdates. Producer Stevens’ estimate 
was that Warners, which financed and released the 
Ferber saga, would rake in about $12,000,000 in do- 
mestic rentals alone on the first go-round and hit an 
eventual world gross of more than double that. 
“Giant” was brought in at a negative cost of 
$5,400,000.) 

As of Feb. 23, the “probable audience” on “Giant” rose 
to over 25,000,000, or about 11,000,000 more on attendance 
expectancy than had actually seen the film as of Feb. 14. 
The latter figure of 14,500,000 includes repeat business. 
Such multi-visit charts have not yet been completed al- 
though Sindlinger said there is an unusually high rate in 
that category. 

Particularly significant is the feminine predominance, 
in a reversal of recent trends in the picture industry. The 
largesse from the ladies began to assert itself during the 
November-December playoff, whereas this is a “cold” 
period that of recent years, at any rate, has been heavier 
on male boxoffice. For both sexes, there is “incredible” 
word-of-mouth, Sindlinger observed, and even before that 
factor entered the equation the pollster’s field staff, not- 
ing the “know-about,” were able to come in with data that 
seemed to point to “Giant” as “probably the most im- 
portant picture for the well-being of the movie industry 
in many years.” 





Laat Staff, Showmen ‘Startled’ | 


On what he calls the Gross Index of a film’s expectancy, 
Sindlinger said his theatre performance charts didn't go 
high enough since “the amazing gross index reflected by 
the high ‘know-about’ startled both (the analyst and his 
subscribers). When we found that the performance pro- 
jections were zooming right off the top of our charts” he 
realized he was dealing with a “break the bank” film not 
only in terms of the boxoffice but in the possible snow- 
balling effect of film attendance in general due to renewed 
exposure by those who hadn’t seen a picture in some time 
and were expected to work themselves back to the habit 
after seeing the Stevens pic. 

The word-of-mouth preceding the film’s release got a 
big shot in the arm when “Giant” won 10 Oscar nomina- 
tions, upping its stock on subsequent findings, timed dur- 
ing the last few weeks. 

Because of repeat attendance the analyst said that the 
ultimate gross would be greater than normally expected 
for a film. He fixed this as “the greatest volume of repeat 
attendance among almost all ages” he had ever en- 
countered since he has been making this kind of meas- 


urement, with many seeing “Giant” two, three or more 
times. 








| Sees Trend Reversed | 


Sindlinger said he picked “Giant” as a case history for 
the trade press with client permission because the film 
provided such an “excellent illustration of the value of 
research and how one single picture can have such an 
important impact on the industry as a whole. In varying 
degree, other favorable points could be made with sev- 
eral other pictures on which we have worked over a year.” 

According to Sindlinger, “Giant” went into reiease 
against a past five-season downward trend of cinema ad- 
missions, a decline in female attendance particularly, and 
also “against the greatest saturation period for the pres- 
entation of important old theatrical movies on television.” 
Surveys he made for Warners prior to release showed 
that, responding to particular types of advertising and 
presentation of the cast, the public might be “turned back 
into customers for the motion picture theatre despite all 
the opposite trends and forces under way.” 

It was stated that one of the significant facts established 
by the findings and confirmed by his theatre clients, was 
that after “Giant” brought record attendance at theatres 
and the return of femme customers as well, “patronage 
picked up markedly in subsequent weeks for later atttrac- 
tions.” One of the reasons for this is exposure of infre- 
quent filmgoers to trailers, thus serving as a hypo for com- 
ing attractions. “The sampling of theatre screen tech- 
nique when they saw ‘Giant’ and the accompanying trail- 
ers whetted the people’s appetites for a viewing -experi- 
ose that could only be derived in the circumstance of a 

neatre.” 

















ait Continued from page 3 


Flying Banner of New Talent 


“there are a multitude of scripts 











and assignments to choose from.” 

“Trouble in Paris,” which he de- 
scribed “a mystery set to tongue-in- 
cheek comedy,” is Oswald's biggest 











$5,000,000 Budget Not Enuf 


= 





assignment to date. He recently 


Continued from page 5 














“they’re excellent craftsmen” — 
Oswald declared that many stu- 
dios ‘are reluctant to hire some of 
the best-known of the veteran di- 


rectors because they spend money 
so lavisAly in retakes and in shoot- 
ing scenes several different ways. 
“The time has gone,” he said, 
“when you can sit and try several 
different shots and then select the 
best one during the editing. Un- 
der present conditions, a director 
must have ingenuity and must 
make up his mind quickly because 
guessing can be costly.” 

Oswald pointed out, for example, 
that he never prints two takes and 
that, for the sake of economy, he 
must select the best shot imme- 


diately and order it to be printed.., 





From a cost standpoint, he said, 
this can make the difference be- 
tween a successful and unsuecess- 
ful picture. Working under cost- 
saving pressure, he said, has jarred 
the young directors into employing 
ingenuity without resorting to the 
trite, old-fashioned methods of 
film-making. 

He termed the new freelance sta- 
tus of directors as a welcome con- 
dition. “It’s the only way to make 
pictures,” he said. “You can choose 
your own assignment.” Previously, 
he said, when he was sunder con- 
tract to 20th-Fox he sat around 
endlessly waiting for an assign- 
ment. “How can you prove your- 
self that way?” he asked. He con- 
tended that the field is presently 
wide open for young directors and 





completed, all for indie companies 
releasing through UA, “Kiss Be- 
fore Dying,”’:“Crime of Passion,” 
“Valerie,” “Fury at Showddéwn” 
and “Brass Legend.” 

“Trouble,” which will be com- 
pletely filmed at the Boulogne stu- 
dios and on location in Paris, will 
start shooting in April and has a 
10-week shooting program. Ii: all, 
including the scoring and editing, 
the picture is expected to take four 
months to complete. 

Unique aspect of the film is that 
Fernandel, the well-known French 
comedian, will perform mostly in 
pantomime. When he speaks, he 
will converse in French. The trans- 
lation, which is part of the story 
structure, will be handled by one 
of the femme leads, 





release. Third will roll in Septem- 
ber. 

Katzman said that once he 
latches onto a trend, he never 
makes more than two or three, un- 
less something very unusual pre- 


sents itself. The second, he’s found, 
usually does about 75% of the 
business of the first, and third be- 
gins to level off to the point it’s 
advisable to search for something 
new. He doesn’t think the calypso 
trend will-last as long as the rock 
’n’ roll, 

Producer heads for Europe in 
April to talk with exhibs, etc., 
anent the type of pictures they 
want. With Europe accounting fer 





ported he’s found that this over- 
seas survey, coupled with talks in 
this country with theatremen, ex- 
change personnel and theatre audi- 
ences themselves, dictate practically 
his entire program... On his last 
swing around the country, he spent 
seven weeks on the road and came 
back with enough ideas for a year’s 
work, according to producer. 

As a result of recent talks with 
exhibs, Katzman pointed out he’s 
returning. to his former swash- 
bucklers, which he discontinued 
several years ago when they be- 
came a drug on the market. He 
plans two this year and next year 
will boost the ante if there’s still 


50% of returns today, Katzman re-| a call for them, 
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L.A. Still Lags; ‘Barretts’ Sad 6466. 
But ‘80 Days’ Mighty $25,300, 11th; 
‘10 C's’ Sockeroo 21446 for 16th 





Los Angeles, March 5. 

First-run biz continues on skids 
here. Damaging is the fact that 
few new bills are on tap for cur- 
rent frame, and only hard-ticket 

ix are holding well. “Around 
World in 80 Days” is holding vir- 
tually capacity at Carthay in lith 
week after $23,300 last session. 

“10 Commandments” is shaping 
a nifty $21,500 for 16th stanza at 
the Warner Beverly. “Cinerama 
Holiday” pulled a nice $16,800 for 
68th week at Warner Hollywood. 

Repeat bookings of both “Giant” 
and “Friendly Persuasion,” tied in 
with Academy nominations, are 
only so-so. “Barretts of Wimpole 
Street” is rated poor $6,500 in two 
locations. 

Estimates for This Week 

Warner Downtown, Hawaii (‘SW- 
G&S) (1,757: 1,106; 80-$1.25)— 
“Barretts Wimpole Street” (M-G) 
and “Spin Dark Web” (Col). Poor 
$6,500. Last week, D'town with 
New Fox, “Blonde Sinner’ (AA) 
and “Vigilante Terror” (AA), $5,- 
200; Hawaii, “Blackboard Jungle” 
(M-G) and “Love Me or Leave Me” 
(M-G) (reissues), $2,000. 

Iris (FWC) (756; 90-$1.25)— 
“Friendly Persuasion” (AA). Back 
for repeat run via Academy nom- 
inations. So-so $3,000. Last week, 
“Teahouse” (M-G) and “Storm 
Center” (Col) (3d wk), $4,900. 

New Fox (FWC) (965; 90-$1.50) 
—"Giant” (WB). Back for repeat 
date with Academy race. Modest 
$4.500 or near. Last week, in unit. 

Fox Wilshire (FWC) (2,296; 
$1.25-$1.75)—"“Battle Hymn” (U) 
(2d wk). Slow $7,300. Last week, 


$9,600. 

Chinese (FWC) (1,908; $1.25-$2) 
—“Oh, Men! Oh, Women!” (20th) 
(2d wk). Light $11,000. Last week, 
$13,000. 

State, Pantages (UATC-RKO) 
(2,404: 2.812; 80-$1.50)\—“‘Wings of 
Eagles” (M-G) and “Hot Summer 
Night” (M-G) (2d wk). Modest 
$13,000. -Last week, $22,300. 

Les- Angeles, Vogue, Loyola 
(FWC) (2,097; 885; 1,248; 90-$1.50) 
—‘‘Anastasia (20th) (2d wk). Okay 


(Continued on page 16) 


‘James’ Fine $12,000 In 
K. C.; ‘Affair’ Okay 86, 
‘Delinquents’ Big 76, 2d 


Kansas City, March 5. 

Pace is moderate this session, 
better newcomers being ‘True Sto- 
ry of Jesse James” in three Fox 
Midwest houses and “Top Secret 
Affair” at Paramount. “The De- 
linquents” holding over at Esquire 
continues sock pace, and will stay 
a few weeks. “Men in War” is dull 
at Midland. “This Is Cinerama,” 
entering its final days here is hold- 
ing up well. “10 Commandments” 
in third wetk continues sock pace, 
and stays on at the Roxy. Weather 
has turned milder. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 75- 
90)\—“‘The Delinquents” (UA) (2d 
wk). Fancy $7,000; holds. Last 
week, house combined with Fair- 
way and Granada in 3-way showing 
of “Delinquents” to sock $22,000. 
via local interest in film produced 
here. 

Midland (Loew) (3,500; 60-80)— 
“Men in War” (UA) and “Daniel | 
Boone, Blazer” (Rep). Light $6,000. | 


} 








Last week, “Wings of Eagles” | 
(M-G) and “Ride High Iron” (Col), | 
$7,000. 

Missouri (SW-Cinerama) (1,194: 
$1.20-$2) — “This Is Cinerama” | 
(Cinerama) (38th wk). Bright $11.- 


000 as holdouts rush to see it be- 
fore closing on March 10. Last 
week, same. 

Paramount (UP) (1,900: 75-90)— 


“Top Secret Affair’ (WB). Okay 
$8,000, may hold. Last week. 
“Rainmaker” (Par), $9.000 in 9 
days. } 

Rockhill (Little Art Theatres) | 


(750; 75-90)—‘Life, Music of Ver-| 


di” (Indie). Mild $1,200. Last week, 
“The Doctors” (Indie), same. 

Roxy (Durwood) (879; $1.25-$2) 
—“‘10 Commandments” (Par) (3d 
wk). Handsome $11,000; holds. 
Last week, $12,000. 

Tower, Fairway, Granada (Fox 
Midwest) (2,000; 700; 1,217; 75-90) 
—‘‘True Story of Jesse James” 
(20th). Fancy $12,000; may hold 
over. Tower opened up for this 
after being dark several weeks. 
Robert Wagner did autograph ap- 
pearances at theatres opening day 
and spent two days in town boost- 
ing film. 

Uptown (Fox Midwest) (2,043: 
75-90)—"‘Oklahoma” (20th) (2d wk). 
Okay $5,000. Last week, $8,000, 


Broadway Grosses 


Estimated Total Gross 
This Week $548,500 
(Based on 23 theatres) 


Last Year $544,800 
(Based on 23 theatres) 
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't Help’ Hotsy 
$12,000 in Balto 


Baltimore, March 5. 


Biz picture remains unexciting 
here this week. “Girl Can’t Help 
It” is a brisk newcomer currently 
at the Century. “Paris Doés 
Strange Things” looks drab at the 
Stanley. “Wings of Eagles” shapes 
good at the Town in second week. 
Eleventh rounds for both “10 Com- 
mandments” at the New and 
“Around World In 80 Days” at the 
Film Centre are bullish. Return 
run of “La Strada” is good in sec- 
ond round at the Cinema, 


Estimates for This Week 


Century (Fruchtman) (3,100; 50- 
$1.25)—“Girl Can’t Help It” (20th). 
Fancy $12,000. Last week, “Ana- 
stasia” (20th) (5th wk), $5,500. 


Cinema (Schwaber) (460; 50- 
$1.25)—‘“‘La Strada” (Indie) (2d 
wk). Nice $3,500 after $4,000 open- 
er for return date in city. 


Film Centre (Rappaport) (890; 
$1.50-$2.50) — “Around World” 
(UA) (llth wk), Still staunch at 
$12,000 after $15,000 last week. 

Five West (Schwaber) (460; 50- 
$1.25)—"‘Oedipus Rex” (Indie) (3d 
wk). Okay $2,000 after $3,000 for 
second. 


Hippodrome (Rappaport) (2,100; 
50-$1.25) — “Full Of Life” (Col). 
Opens tomorrow (‘Wed.). Last 
week, “Teahouse” (M-G)- (7th wk), 
$5,000. 

Mayfair (Hicks) (980; 50-$1.25)— 
“Written On Wind” (U) (9th wk). 
Continues potent at $3,000 after 
$4,000 for eighth. 

New (Fruchtman) (1,600; $1.25- 
$2.25)—*‘10 Commandments” (Par) 
(llth wk). Still sturdy at $11,500 
after $13,500 in 10th stanza. 

Playhouse (Schwaber) (410; 50- 
$1.25)—“‘Great Man” (U) (6th wk). 
Fair $2,000 after $3,000 for fifth. 

Stanley (WB) (3,200; 50-$1.25)— 
“Paris Does Strange Things” (WB). 





. 





Drab $5,000. Last week, “Big 
Land” (WB), $6,500. 

Town (Rappaport) (1,400; 50- 
$1.25)—“Wings of Eagles” (M-G) 


(2d wk). Good $8,000. First week, | 
$14,000. 





‘War’ Wham 9G, Denver; 
9.9 ‘ b J 
10 C’s’ 25G, ‘Hymn’ 9G 
Denver, March 5. 
“10 Commandments” continues 
to lead the city, being currently 
great in third frame at Denham, 
and holds a fourth. “Men in War’ 
which is sockeroo opening round at 
Paramount, will hold. “Battle 
Hymn” shapes fine in third session 
at the Centre. 
Estimates for This Week 
Aladdin (Fox) (1,400; 70-90) — 
“Westward Ho, Wagons” (BY) (6th 
wk). Good $5,000. Last week, 
$6,000. 
Centre (Fox) (1,247; 70-$1.25)— 


“Battle Hymn” (U) (3d wk). Fine 
$9,000. Last week, $10,500. 
Denham (Cockrill) (1,428; 90- 


$2.20)—“10 Commandments” (Par) 
($d wk). Great $25,000. Stays on. 
Last week, $27,000. 

Denver (Fox) (2,525; 70-90) — 
“Full of Life’ (Col) and “Joe 
Macbeth” (Col). Fatr $10,000. Last 


week, “Oh, Men! Oh, Women!” 
(20th) and “Storm Rider” (20th), 
$10,500. 


Esquire (Fox) (742; 70-90)—“Wee 
Geordie” (Times). Big $4,500. Last 
week, on reissues. 

Orpheum (RKO) (2,600; 70-90)— 
“Rainmaker” (Par) and “Duel at 
Apache Wells” (Rep) (2d wk). Fair 
$7,500. Last week, $11,500. 

Paramount (Wolfberg) (2,200; 70- 
90)—“‘Men in War” (UA) and “5 
Steps to Danger” (UA). Terrific 
$19,000. Holding, of course. Last 
week, “Big Land” (WB) and “Crime 
of Passion” (UA), $16,000. 


‘Oh Men’ Okay 146, 
Philly; ‘Life’ 186 
4 
y, ile 
Philadelphia, March. 5. 

With weekend trade off, the en- 
tire week shapes uneven. War pix 
at Gcldman and Stanton are top- 
ping the city. “Battle Hymn” in 
second round at 1,250-seat Gold- 
man still is smash and bigger than 
some first weeks there. “Men in 
War” at the latter is rated loud, 
also in second. “Oh, Men! Oh, 
Women!” is barely okay at the Fox 
but shapes as best of newcomers. 
“Full of Life’ is fairly good at 
Mastbaum but “Wings of Eagles” 
is rated slow for second Stanley 

session. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 


“Teahouse” (M-G) (10th wk). Cozy 
$8.800. Last week, $10,000. 





Boyd (SW-Cinerama) (1,430; 
$1.25-$2.60)—“Seven Wonders of 
World” (Cinerama) (45th wk). 
Steady $9,000 or near. Last week, 
$14,500. 

Fox (20th) (2,250; 55-$1.80)— 
“Oh, Men! Oh, Women!” (20th). 


Okay $14.000. Last week, “Thrill- 
arama” (20th), $10,000. 

Goldman (Goldman) (1,250; 65- 
$1.35)—“Battle Hymnin” (U) (2d 
wk). Socko $14,000. Last week, 


$21,000. 

Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays)—‘“Baby 
and.Battleship” (Indie). Good $4,- 


(Continued on page 16) 





‘James’ Slick $22,000, Hub: ‘Oh, Men’ 
Mild 176, ‘Hymn’ Rousing 186, 2d 


Boston, March 5. | 
Biz at first-runs is sinking back | 
after big~ stretch with few new 
pix this frame.’ “Oh, Men! Oh, 
Women!” shapes modest at the| 
Metropolitan. “True Story of} 
Jesse James” is slick at Para-| 
mount and Fenway. “Wings of 
Eagles” is barely fair in second 
round at State and Orpheum. “10} 
Commandments” is pulling great 
in 16th frame at Astor. “Battle | 
| Hymn” is smash in reeond round 
at the Memorial. “Great Man” is 
holding hotsy at Beacon Hill in 
fourth round. “Drango” looks 
socko in second week at Pilgrim. 
Estimates for This Week 
Astor (B&Q) (1,372; $1.90-$2.75) | 
—‘10 Commandments” (Par) (16th | 
wk). Hot $24,000. Last week, | 
$26,000. 
Beacon Hill (Beacon Hill) (678; | 


| 90-$1.25)—“Great Man” (U) (4th 
'wk). Good $10,000. Last week, 
$15,000. 

Boston (SW-Cinerama) (1,354: 


$1.25-$2.65)—“‘Seven Wonders of 
Werld” (Cinerama) (28th wk). 
Smash $21,000. Last week, $21,600, 
over hopes. 

Exeter (Indie) (1,200; 60-$1.25) 
—“‘Albert Schweitzer” (Indie) (6th 
wk). Week ended Sunday (3), 
good $9,000. Last week, $11,000. 

Fenway (NET) (1,373; 60-$1.10)— 
“True Story of Jesse James” 
(20th) and “Oasis” (20th). Oke 








$6,000. Last week, “Big Land” 


(WB) and “Chain of Evidence” 
(AA), $6,000. 

Kenmore (Indie) (700; 85-$1.25) 
—‘“Lust for Life” (M-G) (15th wk, 
final). Oke $4,000. Last week, 
$5,000. 

Memorial (RKO) (3,000: 60-90)— 
“Battle Hymn” (U) (2d wk). Great 
$18,000. Last week, $32,000. 

Metropolitan (NET) (4,357: 
$1.10)—“‘Oh, Men! Oh, Women!” 
(20th) and “Quiet Gun” (20th). 
Mild $17,000. Last week, “Cin- 
derella” (BV) (2d wk-5 days), $24,- 


000, way over estimate. 
Paramount (NET) (1,700; 60- 
1$1.10)—“True Story of Jesse 


James” (20th) and “Oasis” (20th). 
Good $16,000. Last week, “Big 
Land” (WB) and “Chain of Evi- 
dence” (AA), $12,000. 

Pilgrim (ATC) (1,000; 65-95)— 
“Drango” (UA) (2d wk) and “Girl 
He Left Behind” (WB). Fast $10,- 
000. Last week, “Drango” and 
“Silver Star” (Indie), $15,000, over 
hopes. 

Saxon (Saxon) (1,100; 90-$1.75) 
—‘Rainmaker” (Par) (3d wk). 


— $16,000. Last week, $18,- 
Orpheum (Loew) (2,900; 90- 


$1.25)—“Wings of Eagles” (M-G) 
and “Brass Legend” (UA) (2d wk). 
Fair $13,000. Last week, $16,500. 
State (Loew) (3,600; 90-$1.25)— 
“Wings of Eagles” (M-G) and 
“Brass Legend’ (UA) (2d whk). 
Fair $6,000. Last week, $9,000. 


75-| 


Rainmaker’ Oke $9,000, Cincy; ‘Paris’ 


Good 106, 2d 





Key City Grosses 


Estimated Total Gross 


This Week ...... $2,727,300 
(Based on 23 cities and 240 
theatres, chiefty first runs, in- 
cluding N. Y.) 
Total Gross Same Week 


Last Year $2,986,600 
(Based on 24 cities and 234 
theatres.) 


10 Cs’ Smash 186, 
Omaha; Hymn 116 


Omaha, March 5. 

Despite a modest opening, “Ten 
Commandments” bounced back 
with a strong weekend at the 
Omaha to rate top position among 
first-runs this stanza. It looks big. 
Other Tristates house, the Orphe- 
um, is lusty with “Battle Hymn.” 
Thanks to weekend teenager turn- 
out, “Rebel Without Cause” and 
“East of Eden” combo is fair at the 
Brandeis. Only holdover, “Wings 
of Eagles” is still lofty at the State. 


Estimates for This Week 


Brandeis (RKO) (1,000; 75-90)— 
“Rebel Without Cause’ (WB) and 
“East’ of Eden” (WB) (reissues). 
Good $3,000. Last week, “Full of 
Life” (Col) and “Duel at Apache 
Wells” (Rep), $3,500. | 

Omaha (Tristates) (2,000; $1.25- 
$2)— “10 Commandments” (Par). 
Big $18,000 and appears set for a 
run. Last week, “Istanbul” (U) and 
“Barefoot Battalion” (20th), $3,500 
at 90c top. 


Orpheum (Tristates) (2,890; 175- 
90)—“‘Battle Hymn” (U). Excellent 
$11,000 or near. Last week, “Rain- 
maker” (Par), $6,500. 

State (Goldberg) (860; 75-90) — 
“Wings of Eagles’ (M-G) (2d wk). 
Big $5,300. Last wek, $7,400, 


‘Wings’ Lively $10,000, 
Mpls.; ‘Man’ Great 56, 
‘Hymn’ Rugged 96, 2d 


Minneapolis, March 5. 


More boxoffice stalwarts appear 
on scene currently and infuse some 
vitality into takings. “Wings of 
Eagles” and “The Great Man” are 
topnotch newcomers. “‘Oh, Men! Oh, 
Women!” is mild. Otherwise, it’s 
the 30th and 10th weeks for “Seven 
~-Wonders of World” and “Teahouse 
of August Moon,” respectively. 
Both are great. Second week of 
“10 Commandments” looks sock. 
“Battle Hymn” still is smash in 
second round at Orpheum. After 
nearly nine highly presperous 
weeks “Anastasia” finally bowed 
out. For most part, weather has 
been favoring the boxoffice. 

Estimates for This Week 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (30th wk). Under-esti- 
mated recently. Has been greatly 
helped by conventions. Brisk $16,- 
1000. Last week, $18,000. 

Gopher (Berger) (1,000; 90-$1.25) 
— “Teahouse” (M-G) (10th wk). 
Nice $4,000. Last week, $4,600. 

Lyric (Par) (1,000; $1.25-$2.25)— 
“10 Commandments” (Par) (2d wk). 

















| below hopes. Great $13,000. 
| week, $15,000, way under forecast. 
Radio City (Par) (4,100; 85-90)— 
“Oh, Men! Oh’ Women!” (20th). 
|Given neat ad-exploitation cam- 


|paign but fair $9,000 looms. Last 
| week, “Rainmaker” (Par), $8,500 
'in 8 days. 


| RKO Orpheum (RKO) (2.800; 75- 
90)—“Battle Hymn” (U) (2d wk). 
Has come through splendidly. Tall 
$9,000. Last week, $14,500. 

RKO Pan (RKO) (1,800; 75-90)— 
“Beyond Reasonable Doubt” (RKO) 
and “First Traveling Saleslady” 
(RKO). Mild $4,000. Last week, 
“Naked Paradise” (AI) and “Flesh 
and the Spur” (AI), $4,500. 

State (Par) (2,300; 85-90) — 
“Wings of Eagles’ (M-G). John 
Wayne’s cast presence, of course, 
an asset. Hep $10,000. Last week, 
oa en Story Jesse James” (20th), 


World (Mann) (400; 85-$1.25) — 
“Great Man” (U). For first time 
this theatre is offering money back 
to anybody who isn’t satisfied with 
a picture—this one. Big $5,000. 
Last week, “Anastasia” (20th), 
$1,900 for 4 days and approximate- 
ly $55,000 for run. 





Fairish 9/46, ‘Hymn’ 





| 
| 


Cincinnati, March 5. 

Two new bills, “Paris Does 
Strange Thi ” fairish at the Pal- 
ace, and “ aker,” okay at 
Keith’s, in this week’s lineup, clip- 
ping the downtown general gross 
picture. However, it remains above 
par. “Battle Hymn” looms good in 
second round at the Albee. Strong 
paces are being maintained by “10 
Commandments” in 11th week and 
“Seven Wonders of World” in the 
39th session. 

Estimates for This Week 


Albee (RKO) (3,100; 90-$1.25)— 
“Battle Hymn” (U) (2d wk). Good 
$10,000 after first round hit 
$16,000. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—"‘Seven Wonders of 
World” (Cinerama) (39th wk). Lift- 
ing to -$18,000, hotsy, after last 
week's $17,500. 

Grand (RKO) (1,400; $1.25-$2.25) 
—“10 Commandments” (Par) (11th 
wk). Continuing big with $15,000 
after $16,000 in 10th week. : 

Keith’s (Shor) (1,500; 75-$1.25) 
—‘‘Rainmaker” (Par). Okay $9,000. 
May hold. Last week, “Anastasia” 
(20th) (4th wk), $8,000. 

Palace (RKO) (2,600; 75-$1.10)— 
“Paris Does Strange Things” (WB), 
Fairish $9,500. Last week, “Oh, 
Men! Oh, Women!” (20th), $10,000. 


‘Oh Men’ Trim $17,000, 


Det.; Hymn’ Sock 186, 
2d, ‘Wonders’ 236, 38th 


Detroit, March 5. 

Only one newcomer downtown 
this week, “Oh Men! Oh Women!" 
ard it looks okay at the Fox. Hold- 
overs are sturdy with “Don’t 
Knock Rock” so strong it holds a 
third at the Broadway-Capitol. 
“Battle Hymn” is big in sete 
ond. “10 Commandments” holds 
great in 15th week at Madi- 
son. “Around the World in 80 
Days” is socko in 10th round at 
United Artists. “Seven Wonders of 
World” is in for a wonderful 38th 
session at Music Hall. 

Estimates for This Week 





Fox (Fox-Detroit) (5,000; 90- 
$1.25) — “Oh Men! Oh Women!” 
(20th) and “Quiet Gun’”~ (20th). 


Okay $17,000. Last week, “3 Brave 
Men” and “Hot Summer Night” 
(M-G), $13,800. 

Michigan (United Detroit) (4,000; 
90-$1.25)—“Battle Hymn” (U) and 
“Four Girls in Town” (U) (2d wk). 
Hotsy $18,000. Last week, $25,000. 

Palms (UD) (2,961; 90-$1.25) — 
“Big Land” (WB) and “Big Boodle” 
(UA) (2d wk-4 days). Oke $10,000. 
Last week, $17,000. 

Madison (UD) (1,900; $1.25-$2.75) 
—10 Commandments” (Par) (15th 


wk). Socko $26,000. Last week, 
$28,000. 
Broadway-Capitol (UD) (3,500; 


90-$1.25) — “Don’t Knock Rock” 
(Col) and “Rumble on Docks” (Col) 
(2d wk). Big $15,000 or over, and 
stays a third, unheard of at this 
house. Last week, $30,000. 

United Artists (UA) (1,668; $1.25- 
$3) —“‘Around World” (UA) (10th 
wk). Swell $25,000. Last week, 
same. 

Adams (Balaban) (1,700; $1.25- 
$1.50) — “Teahouse August Moon” 
(M-G) (10th wk), Oke $8,000. Last 
week, $8,500. 

Music Hall (SW -Cinerama) 
(1,205); $1.50 -$2.65) — “Seven 
Wonders” (Cinerama) (38th wk). 
Terrifie $23,000. Last week, ditto. 

Krim (Krim) (1,000; $1.25) — 


; . | “Fantasia” (BV) (reissue) (3d wk). 
Overestimated in first week be-| Good $10,000. Last week, $13,000. 
cause latter part of session fell | 

Last | ¢ 





LIFE’ OK $7,000, PROV., 
‘HYMN’ HOT 106, 2D 


Providence, March 5. 
Loew’s State with “Zarak” is 
just okay but getting biggest coin 


| total. “Battle Hymn” shapes big in 
iseecond Albee round. Strand looms 





| okay withe*full of Life.” 


Estimates for This Week 

Albee (RKO) (2,200; 65-80) — 
“Battle Hymn” (U) and “Duel at 
Apache Wells” (Rep) (2d wk). Big 
$10,000 after $13,500 in first 

Majestic (S-W) (2,200; 65-80) — 
“Top Secret Affair’ (WB) and “Ac- 
cused of Murder” (Rep). Just 
opened. Last week, “Big Land” 
(WB) and “Passport to Treason” 
(AF), neat $10,000. 

State (Loew) (3,200; 65-80) — 
“Zarak” (Col) and “Last Man To 
Hang” (Col), Oke $10,000. Last. 
week, “Wings of Eagles” (M-G) 


and “Passport to Treason” (AF), 
$10,500 in 8 days. 

Strand (Silverman) (2,200; 65-80) 
—Full of Life” (Col). Okay $7,000. 
Last wéek, “Rainmaker” (Par) (2d 
wk), $5,000, 
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Chi Spotty: ‘Nightmare’ Hep $10,500, 
‘Sinner’ 7G, ‘Hymn’ Sturdy 256, 2d: 
‘Oh, Men’ Okay 166, ‘Joy’ Robust 166 





Chicago, March 5. +¢ 

Current Loop product is shaping 
like a quiet frame. Holdovers do- 
minate the scene this week with 
the arty houses doing the best busi- 
ness for the most part. 

New arrivals are “Blonde Sinner” 
and “Paris Follies,” okay $7,000 at 
Monroe and “Nightmare,” with 
“Crime Against Joe,” healthy $10,- 
500 at Grand. i 

“Battle Hymn” holds to a nice 
second week at the Chicago. “Oh, 
Men! Oh, Women!” eases into a fair 
second stanza at the Oriental. 
“Mister Cory” at State-Lake is 
modest while “Rainmaker” at 
United Artists looks mild, both in 
second round. ; 

“Nightfall” and “Big Land” still 
is good in their second round at the 
Roosevelt. 
is sturdy in second at the Woods. 

Art house second weekers are 
both smash, “Miracle of Marcelino” 
for the Ziegfeld and “Wee Geordie” 
at Surf. .“Great Man” looms solid 
in fourth round at Esquire. ‘La 
Strada” still is healthy for 10th 
frame at World. 

Roadshows are holding strong, 
with both “10 Commandments” at 
the McVickers and “Seven Won- 
ders of World” at the Palace pull- | 
ing extra grosses from morning | 
shows. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) | 
—‘Battle Hymn” (U) (2d wk), Fine 
$25,000. Last week, $35,000. 

Esquire (H&E Balaban) (1,400; 
$1.25)—“‘Great Man” (U) (4th wk). 
Solid $6,000. Last week, $7,200. 

Grand (Indie) (1,200; 90-$1.25)— 





“Nightmare” (UA) and “Crime 
Against Joe” (UA). Good $10,500. 
Last week, “True Story Jesse 


James” (20th) and “Desperados in | 
Town” (20th) (2d wk), $10,000. 

Loop (Telem’t) (606; 90-$1.25)— | 
“Barretts of Wimpole Street” | 
(M-G) (2d wk). Sluggish $5,000. | 
Last week, $6,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)—"‘10 Commandments” (Par) 


(15th wk). Fantastic $41,000. Last 
week, $44,000. 
Monroe (Indie) (1,000; 67-97)— 


“Blonde Sinner” (AA) and “Paris 
Follies” (AA). Sturdy $7,000. 
Last week, “Over-Exposed” (Col) 
and “Wicked They Come” (Col) (2d 
wk), $4,000 in 5 days. 

Oriental (Indie) (3,400; 90-$1.25) 
—‘Oh, Men! Oh, Women!” (20th) 
(2d wk). Fair $16,000. Last week, 
$23,000. 

Palace (SW-Cinerama) (1,484; 
$1.25-$3.40)—“‘Seven Wonders” 
(Cinerama) (11th wk). Fancy 
$45,700. Last week, $47,000. 

Roosevelt (B&K) (1,400; 65-90)— 
“Big Land” (WB) and “Nightfall” 
(UA) (2d wk). Good $15,500. Last 
week, $21,000. 

State-Lake (B&K) (2,400; 90- 
$1.50)—‘“‘Mister Cory” (U) (2d wk) 
Fair $18,500. Last week, $25,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘‘Wee Geordie” (Times) (2d wk). 
Fat $12,000. Last week, $10,000. 

United Artists (B&K) (1,700; 90- 
$1.50)—“‘Rainmaker” (Par) (2d wk). 
Mild $18,000. Last week, $23,000. 


Woods (Essaness) (1,206; 90- 
$1.25)\—‘‘Bundle of Joy” (RKO-U) 
(2d wk). Sturdy $16,000. Last 
week, $29,000. 

World (Indie) (600; 90)—‘La 
Strada” (T-L) (10th wk). Tidy 
$3,800. Last week, same. 


‘Ziegfeld (Davis) (430; $1.25-$1.50) 
—‘‘Marceline” (Davis) (2d wk). 
Terrific $8,500. Last week, $7,800. 


‘Hymn’ Pitt Sensation, 
Terrif 206; ‘Wings’ OK 
136, ‘Wonders’ 266, 46th 


Pittsburgh, March 5. 

Golden Triangie’s current sen- 
sation is “Battle Hymn,” running 
ahead of anything Fulton has had 
in a iong time, and should hold 
indefinitely. Tough competition 
for “Wings of Eagles” at Penn but 
it'll do all right although two 
other downtown entries, ‘Paris 
Does Strange Things” at Stanley 
and “3 Brave Men” at Harris, are 
both taking it on the chin, espe- 
cially the former which is dull. 
Final day” notice for 
Wonders of World” is pushing biz 
up in smash style at the Warner. 

Estimates for This Week 





Fulton (Shea) (1,700; 80-$1.25)—| p99 


“Battle Hymn” (U). Exploding 
the boxoffice and combination of 
many things, not the least of 
which is Rock Hudson, producing 
something close to an avalanche. 
Shooting for sensational $20,000, 
remarkable for this house. Last 


(Continued on page 16) 








“Bundle of Joy” still |. 


“Seven | $2 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 


Wings Lofty 266 


In Fair Toronto 


Toronto, March 5. 
Biz is generally light but “Wings 
of Eagles” topping the city’s new- 
comers at a two-house Loew com- 
bo, shapes solid. “House of Se- 
crets” looms ckay in three Arthur 
Rank houses. “3 Violent People” 
is rated _ passible. ‘Giant” in 
eighth frame still is fine. “Friend- 
ly Persuasion” in 11th is hep. 
Estimates for This Week 
Carlton, Colony, Fairlawn (2,518; 
839; 1,165; 60-$1)—‘‘House of Se- 
crets” (Rank). Oke $16,000. Last 
week, “3 Brave Men” (20th), $15,- 


0v0. 
Century, Downtown, Glendale, 





Midtown, Oakwood, Odeon, Scar- | 
boro, Stzte, Westwood (Taylor) | 
(1,338; 1,054; 995; 1,089; 1,393; 753; | 
694; 698; 894; 50-75)—‘3 Violent | 
People” (Par) and “Calling Homi-| 
cide” (AA). Satisfactory $22,000. | 
Last week, “Big Boodle” (UA) and | 
“Halliday Brand” (UA), $22,000. 
Eglinton, Towne 
(895; 1,080; $1)—‘Friendly Persua- | 
sion” (AA) (11th wk). Hep $9,000. | 
Last week, $9,500. 
Hollywood, Palace, Runnymede | 
(FP) (1,709; 1,485; 1,385; 60-75)—| 
“Wrong Man” (WB) (2d wk). Nice | 
$15,000. Last week, $23,000. | 
Imperial (FP) (3,344; 75-$1.50)— | 
“Giant” (WB) (8th wk). Holding 
nice at $12,000. Last week, $14,- 
000. | 
International (Taylor) (557; $1)— 
“Great to Be Young” (IFD) (2d | 
wk), Oke $3,500. Last week, $4,- | 
000. 
Loew’s. Uptown (Loew) (2,096; 
2,098; 60-$1)—‘Wings of Eagles” | 


(M-G). Neat $26,000 or close. Last | 
week, Loew’s, “Iron Petticoat’ 
(M-G) (2d wk), $12,500; Uptown, 
“Barrets Wimpole Street” (M-G), 
$9,000. 

Tivoli (FP) (995; $1.50-$2)— 
“Oklahoma” (Magna) (45th wk). 


Steady $9,500, with weekend turn- 

aways. Last week, same. 
University (FP) (1,536; $1.75- 
$2.50)—“‘10 Commandment” (Par) 
Big $12,000 via top 


a ee ng Pi Last week, $13,000. 

‘Affair’ Fair $10,000 In 
Cleve.; ‘Man’ Neat 1036, | 
‘Hymn’ Smooth 136, 2d 


Cleveland, March 5. 

Warmer weather appears to be sof- 
tening trade at some of key houses 
here, with only sturdy holdovers 
making much progress currently. 
However, “Great Man” looks to do 
nicely at Stillman while “Top Sec- 
ret Affair” is rated moderate at the 
Allen. “Drango,” also new, shapes 
Okay at State. “Battle Hymn” 
looms smooth tn second Hip 
round, Both “10 Commandments” 
at the Ohio and “This Is Cine- 
rama” at-Palace, in 16th weeks, 
still are fancy, 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1)—‘To 
Secret Affair” (WB). Mild $10,000. 
Last week, “Oh, Men! Oh, Women!’’4 
(20th), $13,500. 

Hipp (Telem’t) (3,700; '70-$1)— 
“Battle Hymn” (U) (2d wk. Fast 
$13,000 after $18,000 last week. 

Ohio (Loew) (1,244; $1.25-$2.40) 
—‘10 Commandments” (Par) (16th 
+ oO ees $18,000. Last week, 


Palace (SW-Cinerama) (1,485; 
$1.25-$2.40)—“This Is Cinerama” 
(Cinerama) (16th wk). Fancy $20,- 
. Last week, $26,500. 

State (Loew) (3,500; 70-90)— 
“Drango” (UA). Okay $12,000. 
Last week, “Wings of Eagles” 
(M-G), $12,500. 

Stillman (Loew) (2,700; 70-90)— 





D. C. Off; ‘Oh Men’ Solid 
18G, ‘Hymn’ Nice 96, 2d 


Washington, March, 5. 

Hit by heavy rains and the post- 
holiday slump, main stem b.o. is 
definitely on the down-beat this 
session. Of the 3 newcomers, “Oh, 
Men! Oh, Women!” at Loew’s Pal- 
ace, is out in front, shaping very 
solid. “Don’t Knock Rock” looks 
good in two houses. Hardest hit of 
holdovers is “Seven Wonders of 
World” which nosedived in 10th 
stanza at the Warner. “Battle 
Hymn” at RKO Keith’s, looms fan- 
cy in second stanza. 

Estimates for This Week 

Ambassador (SW) (1,490; 70-90) 
—Don’t Knock Rock” (Col) and 
“Rumble on Docks” (Col), Okay 
$4,000. Last week, “Big Land” 
(WB), $5,000. 

Capitol (Loew) (3,434;- 90-$1.25) 
—‘Wings of Eagles” (M-G) (2d 
wk). Fair $13,000 after $19,000, be- 
low hopes. me 

‘Columbia (Loew) (1,174; 70-90)— 
“True Story Jesse James” (20th) 


(2d wk). Slow $5,000 after $7,500 
opener. 
Keith’s (RKO) (1,859; 85-$1.25) 


—“‘Battle Hymn” (U) (2 wk). Pleas- 
ing $9,000 after last week’s $18,000. 
May stay. 

Metropolitan (SW) (1,490; 70-90) 
—‘“Don’t Knock Rock” (Col) and 
“Rumble on the Docks” (Cal). Nice 
$8,000. Last week, “Big Land” 
(WB), $8,500. 

Palace (Loew) (85-$1.25)—‘Oh, 
Men! Oh, Women!” (20th). Solid 
$18,000, to top town. Last week, 
“Hollywood or Bust” (Par) (2d wk), 


$13,000. 

Plaza (T-L) (290; 90-$1.35)— 
“Snow Was Black” (Indie). Brisk 
$5,000; holds. Last week, “Sorcer- 


ess” (Indie) (3d wk), $2,000. 


Trans-Lux (T-L) (600; 90-$1.25) | 


—‘Iron Petticoat’ (M-G) (2d wk). 
Oke $7,000 after $11,000, though 
well below hopes, Stays. 

Warner (SW-Cinerama) (1,300; 
(1,300; $1.20-$2.40)—“‘Seven Won- 
ders” (Cinerama) (10th wk). Down 
to smart $17,000 after $26,000 last 
week. This>should improve when 
tourists begin to swamp 
Stays on. 

Uptown (SW) (1,100; $1.20-$2.40) 


Good $8,500. Last week, $9,000. 


‘Hymn’ Socko 176, 
Buff; ‘James’ 136 


Buffalo, March 5. 

Biz shapes uneven here this 
stanza, with some of holdovers fail- 
ing to sustain strength. Big news 
is the sockeroo trade being racked 
up by “Battle Hymn” at Lafayette. 
“True Story of Jesse James” looms 
good at Paramount. “Rainmaker” 
looms fair in second frame at Cen- 
ter. Standout longrunner is “Seven 
Wonders of World,” stout in 27th 
week at. Teck. ‘Wings of Eagles” 
is way down in second round at the 
Buffalo. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Wings of Eagles” (M-G) and “Re- 
bel in Town” (UA) (2d wk). Soft 
$9,000. Last week, $15,200. 





Paramount (Par) (3,000; 60-85)— | 


“True Story of Jesse James” (20th). 
Good $13,000. Last week, “Paris 
Does Strange Things” (WB) and “A 
Woman’s Devotion” (Rep) (8 days), 


$12,500. 
Center (Par) (2,000; 60-85)— 
“Rainmaker” (Par) (2d wk). Fair 


$9,000. Last week, $11,500. 

Lafayette (Basil) (3,000; 50-80)— 
“Battle Hymn” (U) and “Four 
Girls in Town” (U). Rousing $17,- 
000 or close. Last week, “Rock, 
Pretty Baby” (U) and “Everything 
But the Truth” (U), $12,000. 

Century (Buhawk) (3,000; $1.25- 
$2.50)—“‘10 Commandments” (Par) 
(10th wk). Fine $15,000. Last 
week, $18,500. 

Teck (SW-Cinerama) (1,200; 
$1.20-$2.40)\—“‘Seven Wonders of 
World” (Cinerama) (27th wk). 
Stout $11,000. Last week, ditto. 





>| ‘RAINMAKER’ FINE 76, 


’ < ’ 
L’ VILLE; HYMN’ 106, 2D 
Louisville, March 5. 
Wicket pace is brisk in most 
situations this week, with weather 
a potent contributing factor to 
healthy boxoffice. “Rainmaker” 
is lofty at the Kentucky while “10 
Commandments” in second stanza 
at the Brown looks great. Return 
engagement of “Giant” at the Mary 
Ann is big. Second stanza of 
“Battle Hymn” at the Rialto shapes 


big. 
Estimates for This Week 
Brown (Fourth Avenue-UA) 
(1,000; $1.25-$2)—“10 Command- 
ments” (Par) (2d wk). Three shows 





“Great Man” (U). Neat $10,500. 
Last week, “Rainmaker” (Par) | 
(m.o.), $6,000, i 


Saturday helping, with bulk of 
(Continued on page 16) 


Rain early in week followed by 
rainfall and sleet Thursday plus 
snow on Friday’ sloughed Broad- 
way film biz this session. It cut 
into an already sluggish post-holi- 
day situation, with many entries 
dropping sharply in second rounds. 
Fact that there was only one new- 
comer did not help, 


“Big Land” at the Paramount is 
heading for a fairly good $37,000 
opening stanza, being the lone new 
Broadway entry. Still money 
champ but down _ considerably 
from initial week, “Spirit of St. 
Louis” with stageshow looks to 
wind initial holdover session with 
a good $120,000 at the Music Mall 
after $151,000 in opener, It stays 
on. 

“Oh, Men! Oh, Women!” with 
stage layout also is down sharply 
in second week with only $47,000 
likely at the Roxy. It stays a third 
week only, with “Heaven Knows, 
Mr. Allison” opening March 15. 

“Shrinking Man” one of few sec- 
and-weekers showing much, looks 
firm $12,500 at the Globe. “Full of 
Life” is slipping to okay $16,000 
in third frame at the Astor. 

' “Battle Hymn” is heading for an 
‘okay $23,000 in third round at the 
|Capitol, and stays on. “Mister 
| Cory” is down to mild $8,500 for 
; second week at the Mayfair, with 
| “Tattered Dress” due in March 14. 
| “Edge of City” hit fair $11,500 
|in fifth session at the State. It’s 
|now due to stay on until “Fear 
| Strikes Out” comes in later this 
/month. “Baby Doll” was down to 
| fine $19,000 in 11th stanza at the 
| Victoria, and is now in 12th week. 
Indie combo of “Mom and Dad” 
and “She Shoulda Said No” con- 





city. \ tinued in amazing style in view of | 


| offish conditions, finishing the fifth 
session at the Central with a smash 


(FP-Taylor) |—“Oklahoma” (Magna) (19th wk). | ¢93 990. 


Reserve-seaters are holding re- 
|marKably well considering general 
| lethargy. “Around the World in 80 
| Days” held at capacity $36,900 in 
| 20th week ended last night (Tues.) 
| at the Rivoli. “Seven Wonders of 


| great $44,800 in 47th round at the 
| Warner. “10 Commandments” is 
heading for a smash $52,000 in cur- 
i rent (17th) session at the Criterion. 
Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Full of Life’ (Col) (4th wk). 
Third round completed Monday (4) 


Second was $26,000. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“‘Wee Geordie” 
(Indie) (22d wk). The 21st stanza 
ended Sunday (3) was down to oke 
$4,300. The 20th week was $6,700. 


“Royal Affairs in Versailles” 
(Times) opens Friday (8). 
Baronet (Reade) (430: $1.25- 


$1.80)—“‘Port of Shadows” @Indie) 
(reissue). Getting solid $4,500 in 
current week winding tomorrow 
(Thurs.). Last week, “Baker’s 
Wife” (Indie) (reissue) (2d wk), 
fine $5,000, this being first pic in 
Festival of French pix, brought 
back for re-showing. 

Capitol (Loew) (4,820; $1-$2.50)— 
“Battle Hymn” (U) (3d wk). Cur- 
rent session winding tomorrow 
(Thurs.) is heading for okay $23.- 


000. Second was $35,000. Hold- 
ing. “Men in War” (UA) set to 
come in next, but no date defini 2- 
ly set. . 

Central (Maurer) (854; $1.25- 
$1.80)\—“Mom and Dad” (Indie? 


and “She Shoulda Said No” (Indie) 
(6th wk). Fifth frame ended last 
night (Tues.) was wow $23,000. The 
fourth was $24,700, one of biggest 
weeks of run. Stays on indef. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—“‘10 Commandments” (Par) 
(17th wk). This stanza finishing 
up tomorrow (Thurs.) looks to 
reach smash $52,000 for 15 shows. 
The 16th week was $53,400, not 
quite up to hopes, for 16 shows. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Richard III” (Lopert) (6th wk). 
Fifth round completed Sunday (3) 
was off to fair $7,000. Fourth was 
$7,500. Stays. 

55th St. Playhouse (E-F) (300; 
$1.25-$1.50)—“‘Oedipus Rex” (Les- 
ser) (9th wk). The eighth week 
completed Sunday (3) was okay 
$3,700. Seventh week was $4,500. 
“On the Bowery” (Indie) due in 
March 18. 

Globe (Brandt) (1,500; 70-$1.50) 
—Shrinking Man” (U) (2d wk). 
First holdover stanza ending to- 


‘|morrow (Thurs.) shapes to get big 


$12,500. Initial week was $18,000. 
Continues. 

Guild (Guild) (450; $1-$1.75)— 
|“Albert Schweitzer” (Indie) (7th 
|wk). The sixth frame finished 
‘Sunday (3) was off to sock $11,090. 





| World,” now in 48th week, held at | 


was off sharply t6é okay $16,000. | 


Bway Calms Down; ‘Land Firm 376, 
‘St. Louis’ Okay 1206, 2d, ‘Oh Men’ 
Mild 476, 2d, ‘Hymn’ Mellow 236 3d 


The fifth was $17,000. Stays on 
indef. 

Mayfair (Brandt) (1,736; 79- 
$1.80)—“‘Mister Cory” (U) (2d wk), 
Off to light $8,500. First was 
$14,000. Stays until “Tattered 
Dress” (U) opens March 14, follow- 
ing a preview on March 13. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Cinderella”. (BV) (reis- 
sue) (2d wk). This round ending 
today (Wed.) likely will reach 
smash $15,000. First was $20,000. 
Continues on indef. 

Paramount (ABC-Par) (3,665; $1- 
$2)—"Big Land” (WB). Week end- 
ing tomorrow (Thurs.) looks to hit 
fairly good $37,000. Holds. Last 
week, “Don’t Knock Rock” (Col) 
and rock-’n’-roll stageshow hit 
$123,000, one of big weeks at Par 
flagship, 

Paris (Pathe Cinema) (568; 90- 
$1.89)—“Gold of Naples” (DCA) 
(4th wk). Third week finished Sun- 
day (3) was smash $16,400. Second 
was $20,200. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85) — “Spirit 
of St. Louis” (WB) with stageshow 
(2d wk). This session likely will 
|hold with good $120,000. First 
| week was $151,000, not as big as 
|expected. Stays a third. Now 
planned to hold until opening of 
the Easter pic, “Funny Face” (Par), 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘Around World in 80 Days” 
(UA) (21st wk). The 20th frame 
'ended last night (Tues.) was capac- 
ity $36,900 for 11 shows. The 19th 
week was $45,100 for 14 perform- 
ances, 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (25th wk). 
The 24th stanza ended Monday (4) 


(Continued on page 16) 











‘Tron’ Sturdy $17,000 In 
_ Frisco; ‘10 C’s’ Boff 296, 
| ‘Hymn’ Big 136 in H. 0.s 


| 


San Francisco, March 5. 

| Rainy weekend is figured to have 
San Francisco first-run biz 
| with b.o. generally rated 
| spotty. Of the newcomers, “Iron 
| Petticoat’”’ looks best with a fine 
|week at Warfield. “The Rain- 
}maker” is getting about same 
money but taking nine days to do 
it at Paramount. “True Story of 
Jesse James” is just okay at the 
Fox. “10 Commandments” is rated 
great in second round at St. Francis 
while “Around World in 80 Days” 
shapes smash in 10th week at 
Coronet. “Battle Hymn” looms big 
in second round at Golden Gate. 
“Men in War” looks: fancy: in first 
holdover frame at United Artists. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80-$1) 
—‘Battle Hymn” (U) and “Duel At 
Apache Wells” (Rep) (2d wk). Big 
$13,000. Last week,.$20,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Story Jesse James” (20th) and 
“Women Pitcairn Island” (Indie), 
Okay 14,000 or near. Last week 


| hurt 
| here, 


¢“Oh, Men! Oh, Women!” (20th) and 


“Quiet Gun” (Indie), $16,000. 

Warfield (Loew) (2,656; 90-$1.25) 
'— “Iron Petticoat” (M-G). Fine 
$17,000. Last week, “Wings of 
Eagles” (M-G) (2d wk), $11,000. 

Paramount (Par) (2,646; $1.25)— 
“Rainmaker” (Par). Good $17,000 
in 9 days. Last week, “Big Land” 
(WB) and “Spin Dark Web” (Col), 
$16,000. 

St. Francis (Par) (1,400; $1.75- 
$2.75)—""10 Commandments” (Par) 
(2d wk). Great $29,000 or close. 
Last week, $33,000. 

Orpheum (S-W-Cinerama) (1,458: 
$1.75-$2.65) — “Seven Wonders of 
World” (Cinerama) (15th wk). Solid 
$23,500. Last week, $34,500. 

United Artists (No. Coast) (1,207; 
70-$1)—""Men In War” (UA) and 
“Big Boodle” (UA) (2d wk). Splen- 


did $9,000 or near. Last week, 
$15,500. 
Stagedoor (A-R) (440; $1.25- 


$1.50) — “Oklahoma” (20th) (4th 
wk). Okay $4,200. Last week, 
$6,200. 

Larkin (Rosener) (400; $1) — 
“Magnificent Seven” (Indie) (5th 
wk). Fine $2,800. Last week, $4,000. 

Clay (Rosener) (400; $1) — 
“Grand Maneuver” (Indie) (4th 
wk). Tall $3,800. Last week, $4,000, 

Vogue (S.F. Theatres) (377; $1.25} 
— “La Strada” (T-L) (26th wk) 
Holding on at $1,800. Last week, 
$1,900. 

Bridge (Schwarz) (396; $1-$1.25) 
—“Wee Geordie” ,Indie) (6th wk), 
Excellent $4,500. Last week, $5,000, 


Coronet (United California) 
(1,250; $1.50-$3.75) — “Around 
World” (UA) (10th wk). Smash 





$24,000 or near. Last week, $28,500. 
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SOME 


DIGS AT OLD REGIME, OTHERWISE 


‘VIVE VOGEL’ AT LOEW'S N.Y. MEETING 





By HY HOLLINGER 


Loew’s Inc. stockholders unani- 
mously endorsed prexy Joseph R. 
Vogel, the new board of directors, 
and the companies’ new policies at 
the annual stockholders’ meeting 
in New York last week (28). With 
a record 84% of the 5,303,447 
shares of outstanding common 
stock present in person’ or by 
proxy, there was not a single dis- 
senting vote cast against the man- 
agement’s slate, a total of more 
than 4,567,000 affirmative votes 
being recorded. As a matter of 
fact. the Vogel management team 
held 79% of the proxies before the 
voting on the directors started. 

The outcome of the meeting as 
far as the election of directors was 
concerned was in the bag before 
the session started. This resulted 
from the compromise worked out 
between Vogel and Joseph Tomlin- 
son, the Canadian industrialist who 
had threatened a proxy fight, in 
the selection of a new board of di- 
rectors uninfluenced by former 
president and chairman of the 
board Nicholas M. Schenck. : 

It was apparent at the meeting 
that a majority of the stockholders, 
including large and small investors, 
had come to the conclusion that 
Vogel was sincere in his efforts to 
do a constructive job for the com- 
pany. There was frequent praise 
from the floor for prexy Vogel and 
for the individuals selected to 
serve on the board. 


Sharp Questioning 

There was some sharp question- 
ing of the Loew’s topper by a num- 
ber of stockholders and Walf 
Street representatives, but the gen- 
eral tone of the meeting was 
friendly. It was obvious that on 
the basis of the reforms Vogel had 
accomplished and the new poli- 
cies he had instituted, the stock- 
holders were inclined to give the 
president and the new directors an 
opportunity to restore Loew's to 
its former lustre as the “Tiffany” 
of the motion picture industry. 

’ The beefs aired at the meeting 
dealt largely with the activities of 
the previous management. 

Vogel reiterated a number of 
times that additional changes 
would be made at the studio with- 
out impairing its operation. Vo- 
gel’s frankness in answering any 
and all queries won him frequent 
applause as did numerous acco- 
lades from the floor by individual 
stockholders, industryites, and rep- 
resentatives of Wall St. houses. 

In a prepared address at the 
opening of the meeting, he empha- 
sized again that he would not be 
“restrained by ties of the past” and 
that he would insist at all times 
“that no favoritism to be shown 
to anyone.” On the basis of his 
experience as a longtime theatre- 
man, Vogel declared that a “pic- 
ture to be successful must not only 
be good, but has to have mass ap- 
peal.” 

21 ‘Outside’ Producers. 

Noting that during the period he 
had been at the helm of the com- 
pany he had made a number of 
changes and eliminations in top 
management, Vogel said: “The pri- 
mary objective is to bring our stu- 
dio operations and _ production 
plans to the point where we make 
the most effective use of our facili- 
ties, eliminating unwarranted 
costs and reducing overhead, pro- 
ducing the kind of pictures which, 
above all, must have commercial 
appeal and produce a profit for the 
company.” 

Vogel indicated that while steps 
have been taken to decrease the 
overhead, “eontinued vigilance and 
rigid management must be prac- 
ticed” to combat the rising cost of 
labor, talent and the “soaring 
prices of desirable story proper- 
ties.” 

He asserted that the company, 
which already has deals with 21 
outside producers, would continue 
to expand in this direction “with 
the objective of keeping an active 
studio working fulltime and a dis- 
tribution organization launching 
the maximum number of pictures 
it can handle.” 

Turning to the film division’s 
overseas Operation, Vogel reported 
that Loew’s owned 45 theatres 
abroad and expects to add another 
half a dozen in the next year. He 
noted, too, that almost half of the 
company’s film rental is earned 
overseas and that because of im- 


proved economic conditions abroad, 


he expected increased returns from 
abroad. 

Other comments made by Vogel 
during the course of the meeting 
included: 

’ TV Harm at Peak 

The harm done to the theatres 
by television has pretty nearly 
reached its limit. The showing of 
old films on tv is generating inter- 
est in new product shown in the- 
atres. 

Directors will not be asked to ap- 
prove stock options for any officers 
or directors. When and if such a 
request is made, it will be pre- 
sented to the stockholders for ap- 
proval or disapproval. 

It was impossible for him to re- 
veal which of the company’s per- 
sonnel wou'd be retained or let go, 
but “nobody will stay unless he’s 
doing a job for the company.” 

The film division operated in the 
red last year, but the exact figures 
were unavailable because of the 
combined theatre-production oper- 
ation. He, however, disputed the 
report of the company’s outside ac- 
countants that the loss was $250,- 
000, declaring that it was much 
more than that. The theatres made 
$5,000,000 before taxes and provi- 
sion for interest on the debt. The 
net operating income of the pro- 
duction-distribution division would 
be carried separately in the future 
financial reports. 

L. D. Gilbert, a small sharehold- 
er, asked and received assurance 
(after each of the new directors 
was queried) that the new board 
members would purchase shares of 
stock in the company. This man 
considered placing of independent 
directors on the board laudable but 
complained that the management 
should have more than one repre- 
sentative (Vogel). 


Judge Goldstein 

Judge Louis Goldstein, a repre- 
sentative of the Leon Lowenstein 
Foundation and. a critic of the 
Loew’s' management for several 
years, praised the new setup after 
reviewing the beefs of the past. He 
was particularly vehement regard- 
ing the Dore Schary contract and 
the final two-year contract of 
Schenck. 

Tomlinson, asked to speak by a 
stockholder, said he undertook his 
move to change the management 
setup to see that the stockholders 
got a fair break. “When it ap- 
peared that a satisfactory reconcili- 
ation could be made,” he said, “I 
felt that my main objective could 
be accomplished. And I was happy 
to sit down with Mr. Vogel and 
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select a,board of directors.” 
was roundly applauded. 


He 


| Vogel, Tomlinson, whose 180,000 
shares makes him the largest 
single stockholder; George A. 
Brownell, Fred F. Florence, Louis 
A. Johnson, K. T. Keller, George 
| L. Killion, Ray Lawson, Stanley 
| Meyer, William A. Parker, Frank 
| Pace Jr., Ogden R. Reid, John L. 
Sullivan, All the directors except 
Sullivan, who arrived later for the 
board meeting, were present at the 
stockholders’ session. The board 
later reelected Vogel and his en- 
tire management slate. 

The stockholders’ ‘turnout at 
Loew’s State Theatre was one of 
the largest ever to assemble for 
the company’s annual meeting. 
The investors were treated to a box 
lunch and were invited to remain 
in the theatre to see the Metro re- 
lease, “Edge of the City.” 


PRESS COURTESIES 
AT LOEW MEETING 


Loew’s Inc. went to considerable 
efforts to provide facilities for the 
press at the annual stockholders’ 
meeting at Loew’s State, N. Y., 
last week. It was the first time 
that any film company has made 
such arrangements for coverage of 
a shareholders’ session. 

A special section for the scribes 
was. roped off. Since no tables 
were available, each reporter was 
provided with a clip board on 
which to take notes. In addition, 
the newspapermen were given 
copies of the annual report, a list 
of proposed directors, and other 
data pertinent to the meeting. The 
| arrangements were made by Dan 
| Terrell, Loew’s eastern publicity 
director, and Ernie Emerling, 
Loew’s Theatres pub-ad chief. The 
|press turnout, incidentally, was 
one of the largest ever to attend 
a film company’s annual meeting. 














Practical Joker to Pokey 


Under Mass. Hoax Law 


Boston, March 5. 
The Massachusetts House swift- 
ly passed a bill providing a fine of 
up to $1,000 or imprisonment up 
to 10 years for a person convicted 
of making an anonymous bomb 
hoax telephone call Friday (1). 
The bill was filed following 
bomb, scares in Hub And Cam- 
bridge film houses which came 
after the “Mad Bomber” incidents 
in New York. 





The new directors elected are: | 





How Stands Loew's Funded Debt? 
[VOGEL IN CANDID COMMENTS) 


Loew's is still wrestling with the problem of the division of the 
funded debt between the production-distribution company and the 
new theatre firm, prexy Joseph R. Vogel revealed at the stock- 
holders’ meeting last week, Attorneys for both companies, Vogel 
said, will appear in Federal Court again this week in an effort 


to reach a satisfactory solution, 


In answer to a question if Loew's Inc. would assume the entire 
indebtedness, as has been reported, Vogel stated that approaches 
were being studied and commented that he had not been hired by 


the stockholders “to give any money away.” 


According to some 


sources, the division of the funded debt will be made with the 
production-distribution company assuming about $24,000,000 and 


the theatre company $5,000,000. 


‘ In answer to other queries, Vogel disclosed: 
The talks with 20th-Fox relating to studio co-tenancy “are far 


from consummated.” 


A survey for oil made at the studio was not very promising but 


another check wili be made. 


The Booz, Allen & Hamilton survey of the company’s operations 
has been completed and the report, it’s expected, will be submitted 


to Loew’s this week. 


Vogel’s salary is $3,000 a week but if the board wants to review 
his contract “it has a right to do so.” 











Rank’s Yank 


Continued from page 3 = 








tant Rank pictures, which found 
no distributor in the U. S., now at 
least have a potentiai outlet. 

Most important, say those who 
have experience with the handling 
of the British product, the new 
Rank setup in the U. S. will con- 
vey clearly to the Rank homeoffice 
in London just what are the re- 
quirements of the market in terms 
of content, 


Many Angles 

Said one: “On many pictures, 
Rank undoubtedly will be in a po- 
sition to do as well or better than 
the American distributors he’s 
used before. On others, the big 
ones, he may not be able to do as 
well, but if they’re outstanding 
they do sell themselves. Take 


‘The Ladykillers,’ for instance, or | 


‘Captain’s Paradise.’ ” i 
One important point is made: 
Whereas a Universal or a United 
Artists, or some other major, is in 
a position to sell British films as 
the second half of the lower bill 
on a circuit run, simply by tying 
them to a leading American pic- 
ture, this “programming” won’t be 
so easy for Rank from here on in. 
As a matter of fact, he’ll have to 
do his own circuit selling; and 
without strong top-of-the-bill prod- 
uct, that isn’t going to be easy. 
The boxoffice performance of 
British films has proven the extent 
to which bookings and public ac- 
ceptance are not correlated. 
“Where No Vultures Fly,” for in- 
stance, took in a good $800,000 in 
13,000 dates. “The Cruel Sea,” 
with some 6,000 dates, grossed 
$600,000. “West of Zanzibar” 





racked up $400,000 via a tall 10,- 





“TV Leases As Loew’s Capital Gain—Maybe 
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Loew’s tax attorneys believe that the company’s 
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income from leasing films to television can be con- 
verted into a capital gains deal, prexy Joseph R. 
Vogel told the stockholders at the annual meeting 
last week. The Loew’s topper made the statement 
in answer to a query from the floor. The ques- 
tioner wanted to know if Loew’s—which decided 
on a leasing arrangement as opposed to outright sale 
of its library—would be able to benefit from a 
capital gains arrangement as had the film companies 
which completely disposed of their pre-1949 libra 
ries. 

The capital gains angle, Vogel explained, is being 
thoroughly explored by the company and would 
be discussed by the board of directors at subsequent 
meetings. 

The Loew’s chieftain also disclosed, again in an- 
swer to a stockholder’s question, that the major film 
companies are no where near making a deal with 
the talent unions regarding the release of post-1949 
pictures to video. He said that there is not even 
a basis for any meeting and the percentage de- 
manded by the talent guilds is “far beyond any- 
thing the film companies will pay.” He also noted 
that no determination had been made as yet if a 
a new agreement should .be on an industry or com- 
pany basis. 

Reviewing Loew’s efforts to enter the television 
business “most seriously,” Vogel reported that the 
company had made seven-year licensing agreements 
with 32 television stations in the U. S. which will 
give Loew’s a gross revenue of more than $34,000,- 
000 over a period of five to seven years. The total, 
he said, should increase to $40,000,000 “if we make 
the deal we are working on.” 


j Cartoons, Too | 





picture licensing deals with the Time and Life sta- 
tion in Salt Lake City and with General Teleradio 
stations in Memphis and Detroit and that contracts 
with additional stations are currently being 
negotiated. 

Vogel stressed the advantage company’s policy of 
leasing its films rather than selling them outright. 
“By adopting this policy of leasing as opposed to 
selling outright,” he said, “we retain our interest 
in the story properties, their theatrical reissue 
throughout the worid and the foreign television 
potential. Moreover, at the end of the limited seven- 
year period all rights revert to the company, so 
that we will again have available to us further tele- 
vision income.” 








Furthermore, he said, the company is completing 
a licensing agreement for the release for a limited 
period of its pre-1949 short subjects, excluding the 
“Tom and Jerry” cartoons, for a “minimum income 
of another $4,500,000.” He reported, too, that “in 
the last few days” the company had made feature 


| Making TV Ad Films | 
He called attention to two new tv activities of the 





vertisers and the production of telepix. 
now preparing through arrangements with networks, 
advertising agencies and clients, pilot films on story 
themes which lend themselves to television pop- 
ularity. Our past productions and our library of 
unproduced novels and plays offer a reservoir of 
story material highly valuable in the television 
market today,” he said. 


| Two TV Station Buys 


The Loew’s topper, replying to the queries of a 
stockholder, revealed the details of the company’s 
acquisition of 25% interests in KMGM, Minnéapolis, 
and KTVR, Denver. Both agreements, he disclosed, 
were tied in with the lease of the Metro features 
to the stations. For its interest in the Minneapolis 
station Loew’s paid $750,000 and for the Denver 
outlet “about $400,000.” Payments on both are made 
at the same rate and proportion as the stations pay 
for the films, Vogel disclosed. 

The Loew’s chieftain said it was impossible to 
evaluate the income potential of the pre-1949 films 
in the markets still unsold or would he venture 
a guess on what the post-1949 pictures were worth. 








“We are | 
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Rebel Yell 





000 bookings. “Man in the White 
Suit” did $500,000 in 2,500 dates, 
“Lavender Hill Mob,” in only 3,- 
500 dates grossed $600,000. 

There is no question in the mind 
of American observers that the 
Rank willingness to lease houses in 
cities where he feels he isn’t get- 
ting proper release is a wise one 
and could pay dividends. The Rank 
outfit already has the Sutton The- 
atre in New York under longterm 
lease and is discussing other situa- 
tions, notably the World in Phila- 
delphia. Only question raised, 
again is whether the Rank product 
is strong enough to meet the com- 
petition on a continuous basis. 

Big Backlog 

Since the Rank outfit hasn’t re- 
leased any films in the U. S. for 
the past six to eight months, in 
anticipation of setting up in the 
market, quite a few Rank pictures 
have accumulated. Rank lineup 
starts with “Reach For the Sky.” 
C.wuer product includes “A Town 
Like Alice,” “The Black Tent,” 
“The Battle of the River Plate,” 
“Checkpoint,” “The Spanish Gar- 
dener,” etc. 

In years past, Rank’s John Davis 
has charged American exhibitors 
with throwing up a deliberate road. 
block against the British films. In 
this he has been refuted both by 
the theatremen themselves, who 
now claim the door is open wider 
than ever due to the still prevail- 
ing shortage of product, and by 
the occasionally wide booking rec- 
ord of British product, such as 
“The Purple Plain,” which man- 
aged to rack up over 12,000 dates, 
but grossed disappointingly. 

Rank Film Distributors gets go- 
ing at the start of April, The Brit- 
ish execs — Kenneth Hargreaves, 
president, and Geoffrey Martin, 
the p.r. topper—say they are in the 
market to stay. The first year 
will tell a good part of the story. 


Elders Back 


=== Continued from page 5 === 


total. Less than 1% of the age 
group was going to theatres. 
Struck by the fact that surveys 
generally showed that over the na- 
tion as well as here, the theatres’ 
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| biggest “lost audience” was in the 
| 60 


and over age group, Charles 
Winchell, Paramount circuit pres- 
ident-general manager, here con- 
ceived the club idea. He figured, 
apparently rightly that finances 


, . | was one of the principal things 
company—the production of tv commercials for ad- | 


keeping the elderly away from the 
theatres and that a lower and 
moderate special admission might 
bring some of them back. 

Indicative of the plan’s publie 
relation value is the fact that Para- 
mount chain executives have been 
invited by more than 20 Twin 
Cities’ service clubs, comprising the 
elderly, to address them relative 
to the club. 

Also, various civic and other 
clubs have adopted resolutions 
prasing Paramount for making 
things easier entertainmentwise 
for the elderly. One instance is 
reported of one feminine member 
telling a theatre usher she was so 
grateful she could kiss him— and 
she did right in the aisle when he 
was taking her to ther seat. 

The cireuit also received many 
Christmas cards last December 





from members, expressing their 
thanks. 
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“a “please don’t blame me” ap-| pointing out that local playwrights 
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BOT Chief Conirms No Change In 
Film Quota for Next 2 Years 


By HAROLD MYERS 7 























London, Feb. 26. | Gambling Casinos In 
As forecast, there is to be no 
change in the British film quotas Two Havana Hotels 
was officially confirmed in the| Hotel Sevilla Biltmore plans to 
House of Commons by new Board | install a gambling casino, having 
of Trade prexy, David Eccles. He|recently obtained a license from 
stated that he had accepted the the government, it was reported 
recommendation of the Films/here. This will be the second hotel 
Council to keep the quota at 30% | in Havana to install a casino this 
for first features and 25% for the year, the Comodoro having just 
supporting program. inaugurated one. The Sevilla is 

The quota year which starts Oct./ryun by a group of Chicago busi- 
1, will be the final period of the | nessmen. 
existing 10-year Act. According to} When the Sevilla opens its ca- 
present arrangements, the current/ sino, Havana spots with casinos 
legislation will be continued for a| will include three nightclubs, three 
further 10-year span, There 1s, | hotels, and three hotels in construc- 
however, a likelihood that at a/tion. In the interior of the island, 
later stage the government will in-|there are casinos at the Varadero 
troduce amending legislation to/ [Internacional Hotel and Venetia 
tighten up the existing law. nitery in Santa Clara. All the ca- 

The Quota Act, which is now | sinos are run by Americans. 
fading~out, set a new pattern when 
it was introduced in 1948. First, it 
dispensed with the distributors’ ° 
quota, which had been a feature of @ é S S 
the two previous acts. It also made 
provision for the percentages to be 
fixed yearly in consultation with b | 
the industry instead of prescribing S . reen 
them in advance as was done both 
in 1928 and 1938. 

At the time when the 1948 Act Glasgow, Feb. 26. 
came into operation, the industry} The cinema has much more to 
was just recovering from the chaos | offer the public than has tv, accord- 
of the ad valerem duty, with its | ing to Herbert J. Green, new chair- 
consequential boycott of the Brit-| man of the Scottish branch, Cine- 
ish market by Hollywood. The ini-| matograph Exhibitors Assn. So 
tial quota for the first year span of | much more, he said at the annual 
45% touched off a new crisis which | exhibs’ meeting here, that, if the 
ultimately led to the establishment | government gives “us any help at 
by Hollywood of the unit program, | all, it will reap a golden harvest.” 
which banned American proauct He attacked tele as being “this 
playing in support of British fea-/| fireside imitation of the cinema.” 
tures. Its novelty would pass. All such 

The operation of the 45% quota | inventions ultimately found their 
was distinguished only by mass ex- | levels and settled down to be ad- 
hibitor defaults, which totalled | ditional amenities to life. 
well over 1,000, or approxiniately Among the things the cinema 
25% of the theatres here. It also | had to offer were wide-screens, big 
led to an expanded British produc- | settings, better sound and color. 
tion program, but the extension of | They could still develop Cinerama 
Britain’s studio resources precipi- | and 3-D, and in all this they would 
tated a major production crisis, the | be aided by the bright lights of 
effects of which continue to be felt.| the town and the herd instinct. 

In its second year, the quota was | Any government with vision would 
shaved to 40% and was shortly | know that to cultivate the cinéma 
afterwards brought down to 30%,| would yield handsome dividends, 
where it has stayed ever since, | he said. \ 

Even on the present level, there| Green warned against pessimism, 
have been hefty defaults, but on aj} Saying they (‘the exhibs) were still 
declining scale. trying to pull through. The dam- 

This year, on the basis of an in-| aging thing was the length of the 
creased production program, the | period of adjustment to high taxa- 
British. Film Producers Assn. urged | tion, increased costs and new in- 
that the quota should again be | fluences like television. 
raised, but it is understood it failed | Sir Alexander King, local cinema | 
to win adequate support within the | magnate, told exhibs that, if the | 
Films Council. British Chancellor of the Ex-| 

chequer waited for the extinction | 

; pa cinema industry, then his | 

. 4 only source of revenue would be | 
Spain $ Bosco Awardings tele. The expansion of tax-free | 
,| televsion was a growing menace to | 

Draws Wave of Squawks; | the over-taxed cinema industry. | 

vs The only way was for exhibs to | 

Not Like Other Fests keep . fighting. “Show this tax | 

a 6 |is crippling you,” he urged, “and | 

; _ Madrid, Feb. 26. | how you will have to close down 

Public and industry dissatisfac- | i¢ it i; not slashed or abolished.” _ | 
tion with Spain's annual San Juan | © sir Alexander solemnly warned | 
Bosco awards ranged from bewild- his exhib colleagues: 
erment and incredulity to printed | “T regret to say ‘that owe de} 
revolt against present methods of| no¢ get this substantial relief in| 
awarding prizes. Downgrading of Entertainments Tax then _ the | 
“Calle Mayor” (Main Street) and its | cinema industry can be written off | 
writer-director Jose Antonio Bar- as the one that was taxed out of | 
dem probably caused more resent- existence *” 
ment than any other one selection. F 
“Mayor” was considered locally 
and abroad as the authentic topper ARG LEGIT FEST 
produced in Spain last year. 7 

Spanish observers and critics at 
Venice last August-September MAY REVIVE STAGE 
wrote home glowing accounts of Buenos Aires, Feb. 26. 
the tremendous impact “Calle| The crisis in Argentine legit last 
Mayor” und “Calabuch” achieved |year and this summer has stirred 
at that fest. Both films lifted|the authorities into action to help 
Spain’s cinema prestige to record | out, and the Mar del Plata Casino 
heights. Belgium rated “Mayor” | auditorium was made the center of 
fifth among the 10 best films of|a Festival of Dramatic Art. Idea 
1956. France conferred a special|is sponsored by the National Lot- 
quality premium on the Bardem |tery Administrator. General Juan 
opus. R. Beverina, at the suggestion of 

San Juan Bosco awards are gov-| Finance Minister Eugenia Blanco, 
ernment-sponsored cash prizes or-|who attended the first meeting 
ganized with the help of vari>us| with show biz folk. 
ministries under the aegis of gov-| The fest proper is running until 
ernment-appointed union leaders.| March 28, with six professional 
Of the 12 jury members this year, | legit companies alternating in 2- 
only Jose Luis Saena de Heredia,| week stands each, producing new 
prominent film director, and Julio| plays. Little Theatre companies 
Pena, wk actor, were actually pro-| will follow over a seven week pe- 
fessional reps. riod, each presenting a new Argen- 

In a statement this week, Saenz|tine-authored play. Argentores, 
de Heredia admitted he had en-/the Authors’ Society, immediately 
countered much hard feeling since |squawked that the entire festival 
the awards were announced. With | should be devoted to native plays, 


proach, he admitted he was not/ find it so hard to get a hearing that 
happy with results himself and {Eduardo Mallea had to publish one 
called for a drastic change. play in book form, 








23 Rock-’n’-Roll Films 
Pianned-for ’57 in Mex 


Mexico City, Feb. 26. 

Rock 'n’ roll will be the theme 
of some 23 of the 92 pix Mexicans 
planned for production in Mexico 
this year, a check of the Mexico 
Producers Assn. reveals. That fig- 
ure gets the nod from the National 
Actors Union ‘(ANDA which pro- 
vides all film players). 

ANDA has word that people who 
demand that kind of entertainment 
naturally look to pix, Mexico’s top 
paid public amusement. Many of 
these musicfilms will be tinters. 


ACTT Asks Govt. 
For 4th Circuit 


London, March 5. 





A new plea to the government | 
for setting up a fourth circuit will 


be made at the annual meeting 
next weekend (March 9-10) of the 
Assn. of Cine, Television and Al- 
lied Technicians. It will debate a 
motion which suggests that such 
a development would stimulate 
British production and give scope 
to the distribution of independent 
films. Over a period of years, 
ACTT has advocated creation of a 
fourth circuit, but received little 
support within the industry and no 


ENIC Folds, CINES Merger With — 
Cinecitta May Bring Many Reforms 





Granada Net Down 
$40,000 for 55-’56 


London, March 5. 
A drop of almost $40,000 in its 
net profit was shown by Granada 
Theatres for the year ended last 
Sept. 30. The final result of $214.- 


1954-55 period. 

The accounts, which do not in- 
clude the results for its tv sub- 
sidiary (and has not yet completed 
a year’s operation)), also show a 
decline in trading profits. These 
have dipped from $1,202,800 to $1,- 
067,360. Ordinary dividend distri- 
bution is being maintained at 5%. 
Although Granada is a public com- 
: pany, its common stock is privately 
held. 





Aussie Film B.0. 
Stays Strong 


Sydney, Feb. 26. 
Although dipping from last year, 


760 compares with $253,680 in the | 


Rome, Feb. 26. 

A long-needed merger of the 
many diverse organizations having 
| government backing which domi- 
nate the Italian cinema industry 
may result from the $16,000,000 
failure of ENIC, distribution and 
exhibition corporation. One of the 
first steps has been the immediate 
merger of the shaky CINES, gov- 
ernment-sponsored production com- 
pany, and Cinecitta, the Roman 
studio center, under the name of 
Cinecitta-CINES. 

It’s not entirely clear because di- 
verse government agencies were 
offering double-talk for political ef- 
fect and in order to avert a 24- 
hour strike of ENIC employees 
who are needed to operate the 
company’s cinemas. Undersecretary 
of Spectacle Giuseppe Brusasca 
and Minister of Labor Vigorelli 
have been trying to placate the 
employees while Treasury Minister 
Medici has been intent on averting 
further deficits. In the past year, 
ENIC added $800,000 to its already 
‘appreciable debt. Existing assets 
~may amount to $4,000,000, mainly 
jin the form of theatres. 
| The. merger action anticipated 
‘the demand of a group of Christian 
‘Democrat deputies in parliament 








reaction from the government. 
Proposal was even nixed when the 
Labor Party was in power. 

Among the 27 resoluttons down 
for debate is another from the pro- 
ducers-directors set¢tion, advocat- 
ing the principle of international 
co-production. It is suggested they 
should follow the formula devised 
by various combinations of Euro- 
pean countries where resultant 
product is eligible for double quota. 

In its annual report, the union 
repeats its warning to the Minister 
of Labor in regard to the issue of 
work permits for foreign producers 
and directors under the terms of 
the agreement with the British 
Film Producers Assn. It had occa- 
sion to beef recently that the 
Ministry issued permits without 


prior consultation, and the union | 
| threatened to instruct members to 


refuse to work. 





French Film Industry 
Mollified by $1,500,000 
Voted for Film Fund 


Paris, Feb. 26. 
The French film industry is 
somewhat mollified by the Minis- 
try of Finance's voting of $1,500,000 
into Film Aid coffers to fill the 
vacuum left when the National As- 
sembly cut all film admission 


prices, under 50c, in an effort to} 


stave off the rising cost of living 
and inflation. However, this move 
only sheared off the special tax 


which went into the Film Fund for | 
loans to producers and exhibitors. | 
Present sum voted is considered | 
a stopgap since by June the lower-} 


ing of tab rates will have severed 
$6,000,900, from the Film Fund. 
Since this is mecessary to handle 
the fiscal aspect of the film setup, 
the final vote on this subject in 
May or June, is being looked for- 
ward to eagerly by all pix people. 

Cinema admission reduction 


came at a time when rising prices’ 
threatened to bring down the)! 
estab- | 


shaky economic stability 
lished here. Cuts only served to 
jeopardize, in the case of pictures, 
the vital Aid Funds. Now the film 
incustry is demanding this loss in 
coin be handled by the govern- 
ment via special sums allotted for 
this purpose. 

However, production still goes on 
at an accelerated pace, 


é b J e . 
Moon’ Mighty in Japan 
Tokyo, Feb. 26. 
“Teahouse of August Moon” 
(M-G) is clicking at Japan’s first- 
run boxoffices, this being the first 
successful picture to play here us- 
ing a Japanese theme and Japa- 
nese actors in a pic done by a for- 
eign producer. It drew an esti- 
mated $122,222 during seven-week 
run which ended last week at 
Tokyo's Yuraka-za. Metro execs de- 
scribed the biz done in other ma- 
jor Japan cities as phenomenal. 
But heavy “Teahouse” coin con- 
tributed heavily to about $622,245 
film billing figure for Metro in 
Japan during January, which led 
U. S. majors for the month, 





biz covering Januar, . ‘bruary pe-| who asked an immediate merger of 
riod shows the cinema, legit: and | the various corporations which deal 


vaude-revue trade coast-to-coast is 
| maintaining a healthy pace. Show 
' biz toppers see little worry ahead. 
| American films have lost none of 
| their popularity with Aussie fans, 
;mainly because the product mar- 
| queed has been of very high stand- 
| ard. Continental films are experi- 


}encing a plush period through the 
|influx of foreign migrants to the 
country. Case in point is “French 
|Can-Can” in 18th week at the 
| Savoy. . 

“King and I” (20th) is still the 
| tops here in third month for Hoyts 
|and bringing in plenty of coin. 


| “Eddy Duchin Story” (Col) opened | 


ito smash trade. “High Society” 
| (M-G) is off some after 22 weeks. 
| Marqueed here are “Proud and 
|Profane” (Par), “Leather Saint” 
| (Par), “Ambassador’s Daughter” 
| (UA), “Toy Tiger” (U), “Autumn 
| Leaves” (Col), “Our Girl Friday” 
| (Rank). 

“Janus,” for J. C. Williamson 
| Ltd., is the sole legiter here at the 
Royal. 





‘King’ Leads Melbourne 
Melbourne, Feb. 26. 

| “King and I” (20th) is the leader 

in this city. Solid biz-getters are 

“Written on Wind” (U), “Reach for 

Sky” (Rank) and “High Society” 

| (M-G). 

| “Pajama Game,” “Rainmaker” 

|and “Witness for Prosecution” are 

| the legit shows. 


i 
} 
| 





Adelaide Likes ‘Reach’ 
Adelaide, Feb. 26. 

“Reach for. Sky” (Rank) is a 
stout grosser here. Also playing 
currently are “Bridges of Toko-Ri” 
| (Par), “Gaby” (M-G), “Best Things 
in Life”. (20th) and “Silver Chal- 
ice’ (WB). 





Brisbane, Feb. 26. 
“King and I” (20th) is still the 
topper here. Another big one is 
“Don’t Knock—Rock” (Col). Also 
showing are “Johnny Concho” 
(UA) and “Anything Goes” (Par). 


KIKUGORO’S ‘PROPOSAL’ 





Tokyo, Feb. 20. 
The Kikugoro kabuki troupe is 
| presenting Chekov’s “The Pro- 
posal” as part of its current pro- 
gram. Selection is its second “red- | 
hair” play since before World | 
War Il. 

Foreign plays are called “red- | 
hair” plays here, as actors wear | 
red wigs when participating. Origin | 
of the expression is said to be from | 
the first foreign visitors to Japan. | 
According to legend, most of them | 
had red hair. 

The only other “red-hair” play 
done by kabuki actors after Pearl 
Harbor was “The Merchant of Ven- 
ice” in 1945. Reason then was that 
early Occupation authorities issued 
a blanket tabu of most kabuki 
dramas, restricting performances 
to dances. 

Reason for the current innova- 
tion in the schedule of Japan's tra- 
ditional dramatic form, is that it | 
was requested by Sandanji III, one 








of the top kabuki actors. 


‘King’ Brisbane Topper 


IS ‘RED-HAIR’ THEATRE 


in different branches of the cinema. 
In effect, many of these groups 
compete with private producers 
and private theatre operators, all 
of whom ‘claim government largess 
through various forms of subsidies. 
Subsidy: funds come from dubbing 
fees and other taxes on the cinema. 
During 1956, for example, 318 for- 
eign films, of which 195 were Amer- 
ican, were imported into Italy. All 
except those shown at the Venice 
Film Festival were hit by the new 
increased dubbing fees. 

Another immediate step has been 
'the first Economic Conference of 





| the Italian Cinema, under the spon- 
|sorship of AGIS, theatre-manage- 
ment corporation sponsored by the 
government. Resolutions adopted 
| at this meeting called for a better 
understanding by the government 
| about the operations of the groups 
it creates, that the Treasury Min- 
|ister working with the Service of 
Spectacle clarify the relationship 
of the various units and that finan- 
| cial contributions be scrutinized 
jmere carefully. 

While the failure of ENIC is a 
| heavy blow to the Italian film in- 
dustry, it i: not considered a calam- 
ity by many independent theatre 
operators who have regarded it as 
a ruthless competitor. Between 
contemplated mergers and a -pos- 
sible enforcement of anti-monopoly 
interpretation of the law recently 
pronounced by Undersecretary 
|Brusasea, a healthier cinema in- 
| dustry may emerge. 


Fibs Released in Arg. 
Last Year Soar to 613; 
| 50% of Em American 


Buenos Aires, Feb. 26. 

The number of releases in Ar- 
|gentina during 1956 topped all rec- 
|; ords for a decade or more, reach- 
/ing an unprecedented 613 total, of 
| which 337 or more than half were 
American. The Italians followed 
with 67 while the French and Brit- 
ish were represented by 35 and 32, 
respectively. There were 28 Mexi- 
can films and 22 Spanish. 

Of the total, 240 were tinters or 
a 100% increase over the 123 in 
1955, but only 39% of the total, 
compared to 41% in 1955. There 
were 74 ’Scope pix, 14 in Vista- 
Vision and 12 in Superscope. 

Native releases fell to 37, com- 
pared to 55 in 1955, accentuating 
the domestic doldrums in the in- 
dustry’s 25th year. 

Flood of releases followed re- 
moval of import curbs seguing 
from the overthrow of the Peron 
dictatorship. Imports are even 
more prevalent this summer, with 
10 to 20 releases each week. Dis- 
tributors are naturally working off 
the backlog of material heid back 
by controls since 1949. This is 
highlighted by a glance at the fig- 
ures of the past. decade, which 
show 566 released in 1957, 418 in 
1948, 347 in 1949, 188 in 1950, 252 
in 1951, 321 in 1952, 240 in 1953, 
368 in 1954 and 336 in 1955. 

“Rock Around Clock” (Col) has 
now held five weeks at the 1,650- 
seat Monumental. 
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Need Exhibitors in Production 


Fabian: Producers Don’t Figure, Theatres Don’t 
Recognize Blockbusters Ahead of Time 
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Easily Corrupted 


Berkeley, Cal., March 5. 


Kansas City, March 5. 


The motion picture industry 
again. needs producers who are 





+ (VARIETY’s survey of how 








also exhibitors, Stanley Warner’s 
S. H. (Si) Fabian declared here 
last week. in addressing the Kan- 
gas-Missouri Theatre Assn. Benefits 
of an exhibitor-producer hookup 
will not only provide more pictures 
for the affiliated theatres but also 
for the whole country. 

“In produeing for its own the- 
atres,” Fabian “an ex- 
hibitor-producer produces for the 
industry, since obviously no chain 
can afford to produce for itself 
alone. And the hunger of its own 
theattes for a steady flow of prod- 
uct is powerful pressure on the pro- 
duction staff to feed out product 

more evenly throughout the year.” 

Fabian, however, did not go into 
practical ways by which this could 
be accomplished in light of the 
Government restrictions which pre- 
vent the former major producer- 
theatre companies from taking part 
in both activities. His only men- 
tion of divorcement was the state- 
ment that when the Government 
separated the theatres from pro- 
duction-distribution “it destroyed 
the existing evils but it also wiped 
out benefits of integration as well.” 


Fabian commended the efforts of 
American Broadcasting-Paramount 
Theatres and National Theatres to 
launch film production and he said 
that his company would also add 
a feature production program to 
its activities when “the road will 
be clear.” 


Fabian, stressing the need for 
more product, contended that the- 
atres are playing pictures too long. 
“The fact that more people have 
shown up at your boxoffice because 
there were two programs available 
in one week instead of a one seven- 
day program suggests that you are 
starving the theatre-going public 


for theatre entertainment and are 


forced to short-change yourself by 
not being able to give your patrons 
more opportunity to see more pic- 
tures,” the theatre executive de- 
clared. 

The public, Fabian went on, will 
profitably absorb more features 
than the present market offers. 
He maintatined that the public “is 
so hungry for theatre entertam- 
ment of its choice that we can 
successfully compete with spectacu- 
lars, tv first-runs, star-studded play- 
lets and shelved film classics.” 


He pointed out that producers 
don’t know a blockbuster when 
they make one and exhibitors can’t 
recognize one when they see it. 
Without naming the pictures, _Fa- 
bian disclosed that two of the big- 
gest recent pictures were mis- 
judged in the sneak previews and 
the screering rooms. The studios 
involved, he noted, thought they 
had flops on their hands. “But if 
you don’t know a picture when you | 
make it—how can you assume in 
advance that all multi-million dol- 
lar productions will pay off in big 
profits?” 

Fabian charged that exhibitors 
have. been “guilty by default” by 
permitting producers and distribu- 
tors alone to make policy for the 
entire motion picture industry. 

Discussing the competition of tv, 
Fabian said that tv is falling back 


on old feature films to hold its au- | 


dience and thus is “educating a 
vast publie in the difference be- 
tween hastily-produced television 
shows and the satisfying entertain- 





ment available in motion picture 
theatres.” 
... SD 





Midwest a ‘Colony’ 


San Continued from page 1 





that the people who are the least 
educated are the best letter-writers 
“hence Elvis Presley gets mail by 
the ton.” 

Harris said when matters of mu- 
sic are discussed with executives in 
New York they give one answer— 
that they're giving the people what 
they want—that the only way-they 
have of judging that is by the vol- 
ume of letters, telegrams, etc. “It 
isn't that they’re trying to sell the 
country down the river... they’re 
Selling merchandise and selling it 
the best way they can.” He said 
the situation will change only when 
the public demands music that ex- 
presses native American culture, 








A leading Protestant philos- 
Opher told 1,000 Protestant 
ministers last week: 


“Anyone tempted to ‘mortal 
sin’ by seeing ‘Baby Doll’ must 
have been halfway to hell be- 
fore he even entered the the- 
atre.” 

The Rev. Robert E. Fitch, 
speaking in the last of a series 
of lectures at the Pacific School 
of Religion’s 35th annual pas- 
toral conference, strongly criti- 
cized Francis Cardinal Spell- 
man’s attack on “Baby Doll.” 


Coast Agents 


Continyed from page 3 eee 








future to contemplate some in- 
dependent producing (to be re- 
leased through Metro) and believes 
a big upsurge in theatre attend- 
ance lies ahead. This, he explains, 
is because the population con- 
tinues to grow at such a brisk pace, 
people are having more leisure 
time and greater means and éven 
“tv viewers are starting to shop 
for their video fare and be more 
discriminating and devote _ less 


time to their sets.” Also, because 
in the face of tv competition 
grosses for top pictures continue 
to hit new highs. 

In Pasternak’s opinion, every ef- 
fort should be made by the film 
industry to (1) lure back to the 
theatres much of the lost family 
trade by concentrating more on 
family pictures and (2) reducing 
admission prices (sic) to the low- 
est level compatible with increased 
costs. 





Local note: Ted Mann’s loop 
400-seater, the World, has 
boosted its admission from 
75-90c ($120 for loges) to 85c- 
$1.25 regularly. 

Bennie - Berger’s Gopher 
raised its scale from 85-90e to 
90c-$1.25 for ‘Teahouse of the 

, August Moon,” now in its third 
month there. 


a 





‘ Need Film. ‘Bargains’ 

~ He helieves theatres should take 
a leaf fram department stores by 
offering oeeasional “bargain days,” 
like-the Washington. Birthday holi- 
day sales in New York and other 
cities where great crowds are at- 
tracted by seliing many items be- 
low cost. 


One or. two big pictures every 
month are essential to maintain the 
public’s enthusiasm for. theatrego- 
ing and it~ devolves upon Holly- 
| wood to come across with them, in 
Pasternak’s opinion, 


He believes that stars should 
carefully space their screen ap-. 
pearances so as not to kill them- 
selves off by becoming too familiar: 

While in Minneapolis .Pasterfiak 


took time to interview Some hun-: 


dred or more Minnesota girls te- 
sirous of a screen career, He made 
no promises to any of. the girls, 
simply acting as an adviser, .occa- 
sionally as a counselor and in sey- 
eral instances as a critic. 
Take To Sticks 
Pasternak declares he'll devote 
four weeks henceforth every year 
to such a trip, foregoing, if neces- 
sary, his vacations. He feels it be- 
hooves more’ of the Hollywood 
brass to do likewise—stars as well 
as executives—in order to estab- 
lish closer contact with other in- 
dustry branches and the public 
“and to have their brains stimu- 
lated.” - 


The producer of many success- 
ful musicals asserts that his pres- 
ent tour’s-purpose is more than to 
do some pre-seHing .of his latest 
picture, “10,000 Bedrooms,” star- 
ring Dean Martin, which will have 
its world premiere here. 


It’s primarily, he declares, to 
contact exhibitors and the public 
first hand for Hollywood-helpful 
ideas and suggestions, to learn ‘‘on 
the scene” what's actually wanted 
in the way of pictures and where 
the film capitol stands today and to 
look for new faces. 





market he was careful to say that 
he was speaking primarily of Con- 
tinental. He said his evaluation 
was based on the business being 


turned in by pictures of “lesser 
Continental has 12 sales 


quality. 
‘offices over the country. - 
Films Kassler acquired include 
“The Passionate Stranger,” a Sid- 
ney and Muriel Box comedy which 


is half in black-and- white and half 
“The Diary of Major 
in” which has been reti- 
tled “The French They Are A Fun- 


in - color; 
Thompso 


ny Race” and also is being at least 
prety redubbed; 
w 


the team that made “Private's oe 
gress;” “Razzia Sur La Chnuf,” 

French picture with Jean Gabin 
and dealing with an international 
narcotics ring; “Un Condamne A 
Mort Est Echapee” (A Condemned 
Man Escapes), also French, and 
“Paris Canaille” (Paris Interlude). 


Kassler said the overall French 
output in the past year was dis- 
appointing but that “they have lots 
of interesting projects on the grid- 
dle.” European producers, he 
noted, were not basically concerned 
with the U.S. market when they 
made their pictures. “They start 
to think of it only when it comes 
to selling the films,” he observed. 

Commenting on the European 
swing to color, which is an ob- 
stacle of no mean proportions to 
indie distribs in the U.S. due to 
the need for a considerably larger 
investment, Kassler said producers 
had told him that, in Europe at 
least, exhibitors were willing to 
pay higher rental terms for tinters. 


“Brothers-In- 
another British comedy.-pro- 
duced by the Boulting Brothers, 








‘Let’s Not Be Dull’ 


Continued from page 4 








brook press empire. Their main 


leader was devoted to a slashing | 
attack on the effect of the admis- | ; 
|now~back in Paris (1) working on} 
ia novel, and (2) as Continental rep | 
| for Sol Hurok.—Ed.) 


sion duties on the legitimate thea- 
tre and was hinged to the an- 


|) nouncement that the Palace was to 


go over to- motion pictures to} 
screen’ “Around the World in 80 | 
Days.” The editorial pointed out 


that, although the Chancellor only | 


drew about_ $5,600,000 annually in 
admission duties from theatres and | 


music halis, that sum spelt the dif- | ment since 1953, has been named | wary, 


ference between. prosperity and 
bankruptcy for many theatrical en- 
terprises. The Chancellor was/| 
urged to scrap the tax on the liy- | 
ing theatre altogether, 
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- Foreign Press Picks Own Best 





- Michael Todd’s 








“Around the World in 80 Days’ 
Hest Pictuxe of the Year Award at the anntial Golden Globes Awards lenth 
dinner of the Holywood. Foreign Press Association. 
senting more than 40 foreign countries also kudoséd’ Mérvyn Le ‘Roy, | keys. 
naming him winner of the Cecil B. DeMille award, made annually to | started out uneven to slow, 


No Gag Fire 


“It was a serious and nearly 
a very serious mishap,” de- 
clares N.Y. preducers’ rep 
George J. Schaefer in com- 
ment on the fire during the 
filming of Otto Preminger’s 
“Saint Joan” in London. 

Schaefer explains that ac- 
tress Jean Seberg’s smock 
ignited, her legs were singed 
and the whote thing was no 
stunt. Wisecrack reactions 
to the cabled news item which 
circulated in Manhattan, and 
were duly reported here, pro- 
voked considerable resentment 
in the British film colony. 


Lindbergh Landing 


Continued from page 2 











was sitting. He asked me whether 
I_knew how to get in touch with 
Lindbergh. Being a good and true 
newspaperman of the era I said, 
“Charles who?” (A funny interum 
note: the Chicago Tribune, Paris 
edition, was one of the few, per- 
haps the only, newspapers in the 
world which did nox think the story 
of Lindbergh’s flight very impor- 
tant and which did not carry a 
banner headline on it the next 
morning): He explained and I 
agreed to get on the phone and see 
what I could find out. 


Needless to say neither Marks 
nor I—nor the three great Ameri- 
can showmen—could even get near 
to Lindbergh by that time. 

Just one more thing: lest you 
give your readers the impression | 
that I am an a.k. I should explain 
that I was a little boy in kneepants | 


in those days, Although, just what | 


I, at my tender age, was doing in 


a high class saloon in the middle | 


of the night .... 
Wolfe Kaufmann. 





(Wolfe Kaufman was Kauf. when | 


on VARIETY in New York, and is 





McCurdy, Convery Up-Notched | 


Walter R. McCurdy, manager of 
the American Broadcasting- Para- 
mount Theatres concessions depart- 
assistant to y.p.-Sidney M. Mark- 
ley. 

John J, users has moved _up | 


from assistant-to manager of con-! 
i cessions, 
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Hollywood, March. 5. 
grabbed another | 


Scribes repre- 


the producer whose record qualifies him for outstanding achievement 


and contribution to the industry, 


Overseas reps chose Kirk mp ane for the Best. Performanceof. the. } 
grid Bergman winning Mi the distaft | 


Year tn “Lust for Life,” with I 
division for ‘ ‘Anastasia.” 


Henrietta Awards, sy mbolic of. most popular actor and actress. ‘in the 
world, based “6h palls conducted by. newspapers atid ‘magazines in 48 | 


countries, 


Best Comedy or Musical, 
comedy star, Cantinflas in 


“The ning and I[;” 
“80 Days;” 
in a comedy or musical, Deborah Kerr in “King and I;” 
ing performance by an actor, Earl Holliman, 


went to James Dean and Kim Novak. 
Other awards included: Best director, 


Elia Kazan for “Baby Doll,” 
Best performance by an actress 
Best support- 
“The Rainmaker;” Best 


supporting performance by an actress, Eilen Heckert, “The Bad Seed;” 
Best film promoting international understanding, “Battle Hymn.” 

In the special awards category, scribés cited Ronald Reagan for the 
Hollywood Citizenship Award; Elizabeth Taylor for the “Sterling 
Award,” symbolic of the most outstanding consistent performances; 
Dimitri Tiomkin for the “In Recognition” award, made annually to the 
outstanding representative of a special craft, this year’s category being 
music; and International Stardom Awards to Carroll Baker, Jayne 
Mansfield, Natalie Wood, John Kerr, Peul Newman and Tony Perkins. 

In television, foreigners named “Cheyenne” as the Best American 


Western; “Mickey Mouse Club,” 


‘Matinee Theatre,” Best American Daytime Theatre; 


Best American Children’s Show; 
“Playhouse 90,” 


Best Nighttime Theatre; “This Is Your Life,” Best Audience Participa- 


tion show. 


Foreign films cited by the scribes were “The White Reindeer” 


(Finnish); “Before Sundown, 


(German); 


“The Gir! in Black” (Greek); 


“Rose on the Arm” (Japanese); “War and Peace” (Italian) and Richard 


III’ (British). 


“Taina Elg and Jacques Bergerac were named by the scribes as the 


top ‘foreign newcomers” 


of the year, 


Best performance by a} 


principal product fared at the 
boxoffice the previous month 
ts not fully national but based 
on reports of correspondents 
in 24 representative key cities 
over the U. S. and Canada. As 
such, it usually reflects the 
strength boxofficewise of key 
product but does not pretend 
either to be an index of total 
gross or total earnings of any 
current picture.) 


Despite the fact that first-run the- 
atres encountered some less than 
sensational product last month, key 
cities included in Variety Febru- 
ary data wound up the 28-day 
period with business highly com- 
parable with January’s sock box- 
office. But bulk of the strength 
shown at the wickets came from 
features launched in January. 





February’s Favs 


. “Commandments” (Par). 
“7 Wonders” (Cinerama). 
“Around World” (UA). 
“Anastasia” (20th). 
“Written on Wind” (U). 
“Teahouse” (M-G). 
“Great Man” (U). 
“Rainmaker” (Par). 
“Iron Petticoat” (M-G). 
“Oklahoma” (Magna). 
— 


Booming trade Washington’s Birth- 
| day session also was a big boost. 
Disappointing showing by many of 
new films caused plenty of eye- 
brow-lifting among exhibitors. 


| “10 Commandments (Par) again 
lran- off with first-place laurels, 
|same as in January. The Cecil B. 
|DeMille opus racked up a total 
gross of $1,367,000. in the four 
weeks of the past month, never re- 
|linquishing its ghold on the top 
rung in all weekly surveys, “Seven 
| Wonders of World” (Cinerama) 
| pushed up to second place, highest 
it has been in months. This stems 
| from the fact that it held strong 
'even when other pix wavered, and, 
|of course, was helped by Lincoln's 
Birthday and Feb. 22 holiday. 

“Around the World in 80 days” 
|(UA) copped third position, the 
| first month it was listed in VarIETY 
| tabulations. The Mike Todd epic 
still is playing the same six key 
| cities covered by Variety that it 
oe early in February. “Anastasia” 
| (20th), which was second in Jan- 
captured fourth spot. hoopla 
|-over Ingrid Bergman being in 
tN. Y. to accept the city’s film crix 
award obviously helping. 
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“Written on Wind.” (U), fifth 
|place winner in the _ previous 
tmonth, again wound up fifth, at- 


jtesting to its sustained strength. 
| Pic now is repeating big key first- 


| Tun suecess in first-run nabes. “Tea- 
| house ~of August Moon” (M-G), 
| Which was third in January, wound 
| up Sixth. 


‘Great Man’ Seventh 

| “Great Man” (U), one of the 
| bright newcomers, grabbed off sev- 
place although playi ing in 
smaller, arty theatres in many 
“Rainmaker” (Par), which 
picked 
ju speed as the month ended, to 
wind in eighth spot. 

“Iron Petticoat” (M-G), not up 
to the usual strength of other 
| Bok Hope starrers, finished ninth. 

“Oklahoma” (Magna), now playing 
in fewer and fewer keys, finished 
| 10th. The C’Scope version of 
|“Oklahoma” (20th) is starting to 
get around in the bigger cities. 
| “Top Secret Affair” (WB), which 
ithus far has failed to catch on as 
|\@éxpected; “Baby Doll” (WB), 
‘fourth in January; and “Wrong 
Man” (WB) were the runner-up pix 
| in that order. Only “Affair” topped 
the $100,000 gross mark. 

Of the productions launched 
fully the final week in the month, 
“Battle Hymn” (U) shows the most 
promise. It wound up second in 
the Washington’s Birthday week, 
with over $330.000 gross. “Soirit 
of St. Louis” (WB) was big in first 
session at the N. Y. Music Hall the 
closing week of February. It 
dipped sharply in second stanza. 

“Wings of Eagles” (M-G), also 
new, finished sixth in the final 
stanza last month. “Edge of City,” 
from the same company, also hints 
| Promise, finishing eighth the same 
week. 
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“SOMETHING'S 
GOING 


POP! 


Our Campaign 
Will Reach 

a Total of 
356,570,617 
Impressions | 
in Magazines, 
Newspapers, 
on TV and 
Radiol. 








CAMPAIGN OF THE YEAR 
for the “Chat #agne” of the Year! 


MAGAZINES: Full page in Life (2 colors), 
Look, Saturday Evening Post (2 colors), Seven- 
teen, Vogue, Charm, New Yorker and a full 
page in all the leading fan magazines. Plus 
M-G-M’s famed “Picture of the Month” column 
in Cosmopolitan, McCall’s and Redbook. 
101,375,385 total readership. 


NEWSPAPERS: Teaser series to appear for 5 
days prior to opening on women’s and society 
pages of 61 papers in 45 cities. Total reader- 
ship nearly 200,000,000. Plus M-G-M’s big 
display and co-operative newspaper Campaigns 
with untold circulation in the hundreds of 
millions. 


TV AND RADIO: Radio spots in 26 markets 
producing 24,689,232 listener impressions 
| over a 2-week period. Star spots on TV featur- 
ing Gregory Peck and Lauren Bacall, telecast 
to 36 big-city markets, going into 14,526,648 
homes with 30,506,000 viewers. 
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THEATRE 
PREVIEWS! 


M-G-M cordially invites you to sample this bubbling 
“Champagne of Pictures” at its Invitational Theatre 
Previews. Watch for your invitation which will tell you 
the date and theatre in your Exchange City. This picture 
is literally a Happy Toast to your Box-Office! And 
M-G-M is telling your patrons about “The newspaper 
guy, the chic fashion designer and the shapely showgirl.” 
* 








M-G-M presents the Comedy of the Year— with Songs! 


GREGORY PECK 
LAUREN BACALL 


"DESIGNING WOMAN’ 


Co-Starring 


DOLORES GRAY 


Written by GEORGE WELLS, Associate Producer 
in CINEMASCOPE and METROCOLOR. 
Directed by VINCENTE MINNELLI 
Produced by DORE SCHARY 


* 
Avaliable In Magnatic Stereophonie, Perspecta Sisreophonic or 1-Channel Sound) 
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An unusual bill presented to the Legislature 


Making House Guilty If Kids ‘Loiter 


[NEWEST CRANK PROPOSAL IN ALBANY] 


Albany, March 6. 
by Senator William 


T. Conklin and Assemblyman Frank J. McMullen, Brooklyn Repub- 


licans, would make theatre owne 
and others exercising control, lia 


rs, lessees, managers, employees 
ble to a misdemeanor charge, if 


they knov’ingly or willfully permitted children under 16 to congre- 
gate, loiter and remain on the premises. 


All theatres (as well as danc 


e halls, bowling alleys, billiard 


academies, candy stores) would be aiiected. : 

If a child unaceempanied by his parents, guardian or authorized 
adult were arrested or taken inio custody, for truancy, in such 
places, and were again arrested or taken into custody, for the same 


violation ,on the same premises 
would be the owner, etc. had “kn 
him to congregate or leiter. 
have to be “such as to contribute 
is the bill’s effective date. 








within 90 days, the presumption 
owingly and willfully” permitted. 


Such congregating or loitering would 


to juvenile delinquency.” 


July 1 
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Stanley Workers 
Told 8 Houses 
May Shutter 


Stanley Warner is contemplat- 
ing the closing of eight subsequent- 
run’ theatres in the northern New, 
Jersey area. Employees of the: 
theatres have been put‘on notice | 
that there is a possibility that the | 
houses will be shuttered. 4 


According to Charles Smakwitz, | 
manager of the northern N.J. thea- 
tres, the action has no connection 
with a dispute with the local pro- 
jectionists union, Local 244, 
IATSE. Smakwitz, reached at his 
Newark headquarters, said _ that 
business at all theatres involved 
has been “extremely bad” and/| 
Stanley's final decision depends on | 
the b.o, activity in the next week | 
or two. “We've been studying the | 
situation for several weeks,” he; 
said Monday (4). “Our final sur- | 
vey will determine what action we | 
will take.” 

Smakwitz declined to state flatly 
whether or not the theatres would 
be closed. He termed the issuance 
of closing notices to the employees 
as “a normal procedur> of putting 
the houses on notice” in conform- 
ity with the rights of the company 
under its contract with the union. 

However, according to a union 
spokesman, Local 224 has been 
negotiating for a new contract with 
Stanley Warner for one and half 
years, He added that the theatre | 
chain is demanding that the three- 
man booth operation, which is 














Wire Krim at UA That 
‘Delinquents’ (Rhoden) 
Is Unfair to Ozoners 


Boston, March 5. 
Edward W. Lider was elected 
prexy of ‘Independent Exhibitors 
Inc. of New England at annual 
meeting at Hotel Bradford. Melvin 
Safner was-elected first veep; Ed- 


win Fideli, second veep; Henry 
Gaudet, secretary; Julian Rifkin, 
treasurer, 


Norman Glassman was reelected 
chairman of the board; Nathan 
Yamins, reelected national dele- 
gate; Carl Goldman, reappointed 


‘exec secretary. Directors elected 


were: Leslie Bendslev, Ned Eisner, 
Ray Feeley, Leonard Goldberg, 
David Hodgdon, Frank LePage, Al 
Lourie, Joseph Jarvis, Arthur 
Howard, Walter Mitchell, Daniel 
Murphy, Sam Resnik, Ted Rosen- 
blatt, Andrew Tegu. 

A wire to United Artists, urging 
withdrawal of Elmer Rhoden Jr.’s. 
Kansas City - produced “Delin- 
quents” was sent to Arthur Krim, 
UA prexy. 

Exhibitors body contends 
film is harmful to the industry in 
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Dailies For Teeners 


Continued from page 5 








radio second (48%), then maga- 
zines (40%) and newspapers (27%). 
Explanation, of course, would be 
that, in tv—primarily considered 
an entertainment medium—ads_ are 
fréquently felt to be an intrusion, 
where in newspapers they are not 
only thought useful, but are fully 
expected. 


In terms of the question which 
medium they found the hardest to 
be without, the older teen group 
(18-19 years) named newspapers 
(39%) against tv (18%), radio 
(36%) and magazines (6%). The 
younger teens (13 to 14 years) 
found ty the most essential (55%) 
with radio second (23%), news- 
papers (189%) and mags (4%). 

Is there too’ much advertising? 
The older group said yes to the 
tune of 56° for tv, 48° for radio, 
37% the mags and 22% the news- 
papers. Younger group found too 
much of it tv (60%) in radio (47 >) 
in the mags (44°) 
papers (34%). 

One of the astonishing findings 
of the survey was that 94° of the 
teenagers consider themselves reg- 
ular newspaper readers. Total of 
95° of the girls said they read the 
film ads as against 93° of the 
boys. 


and in the 


Value of Teenagers 


According to the study, the teen- 
age market today comprises over 
16,000,000 people (close to 10° of 
the population) and the market 
pockets some $9,000,000,000 a year 
in allowances, gifts, earnings, etc. 
By 1965, it’s claimed, the total will 
swell to an imposing $14,000,000,- 
000. This teenage market, going by 
the Advertising Bureau - figures, 
uses newspaper more than a year 
ago (52°). Also, 54% said they 
found newspapers most practical 
(against 17% for tv, 16% for radio 
13°° for the mags). On the other 
hand, only 3% found the papers 
most entertaining against a heavy 
70° for tv and 18% for radio. 

Film compahies appear to be 
more and more to the 
point-of-sale and the trend is away 


general and to ozoners in particu- | from national advertising which is 


lar. Said Lider, in his wire: “Based 
on reports from our members... . 


this film has many objectionable | picture 


scenes . 


expensive and hits a lot of situa- 
tions where it is valueless since the 
may never. play there 


. » . Violence and vandalism | either that, or it may come months 
in a drive-in theatre is emphasized. | after the ad has appeared, thus dis- 


We feel that this film should be | sipating the impact. 


withdrawn altogether.” 


| 


As for newspaper 


Krim replied to the telegram | some film company execs, aware of 


that the film was produced by an'the rising 


dollar volume being 


exhib who also operates ozoners.| spent by the distribs and exhibs, 


Lider said he would gather opin-| are burned 
| ions from 


circuit heads, and 


up over the papers’ 


if | tendency to slough off film news 
|there is enough opposition to the /in favor of tv blurbs. Also, they | 


spread over a nine-shift week be | Picture, a letter will be sent to considgr newspaper ad rates fre- 


changed to two men. In addition, 
he said, the company is asking that 
the two men retained work addi- 


tional hours without extra compen- | 
| Distrib Committee: Montague, Rea- | 


sation, 
The eight theatres involved are 
the Millburn in Millburn, Sandford 


in Irvington, and Central, Ritz, Ti- | 


voli, Capitol, Regent and Stanley 
in Newark. 
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Zanuck’s Motives 


S—enw Continued from page 3 = 


week failed as Zanuck refused to 
return calls, 

While nobody seems to have any 
ecncrete information on just what 
happened at the 20th board meet 
last week, few are convinced that 
the reason put forward for Zanuck’s 
resignation is more than part of 
the story. It’s pointed out that 
Zanuck, with control of some 130,- 
000 shares of 20th stock, is the 
largest stockholder of record (How- 
ard Hughes may have more, but 
there’s no way of checking that at 
the moment) and, in one way or 
another, certainly should be repped 
on the 20th board. 

It is suggested that, in case there 
is friction between Zanuck and 
Skouras, the former may find it 
advantageous not to be on the 
board and that he may thus enjoy 
a greater freedom of action. Rela- 
tions between Skouras and Zan- 
uck weren’t always smooth when 
Zanuck was still head of the studio. 
There have been no indications of 
friction since Zanuck took on his 
indie status. 

Thus, without any real evidence 
to the contrary, the trade must ac- 
cept the explanation for the Zanuck 
bowout, which also removes him 
from the company’s finance com- 
mittee which he had joined simul- 
taneously with going on the board. 
Fact is, however, that none be- 
lieves the 20th story of the Zanuck 
resignation to be the whole story. 








| Rhoden. 





ARBITRATION ISSUE UP 





gan, Weltner 


Concrete evidence that a new ef- 
|fort will be made to establish an 
|industry arbitration system came 
\last week when Erie Johnston, 
president of the Motion Picture 
Assn. of America, revealed that 
the distributors had named a three- 
man steering committee to deal 
with the arbitration question. 
Johnston made known the dis- 








|ca, and Julius Gordon, president of 
| Allied States Assn. Both exhibitor 
| groups had previously requested a 
| meeting for a purpose of discussing 
| arbitration. 

| Named to the distributors’ steer- 
ing committee were Abe Montague, 
Columbia sales chief; Charles Rea- 
gan, Metro sales topper, and 
| George Weltner, Paramount’s 
| world-wide distribution boss. The 
three distrib reps, 
Johnston, have been named to meet 
with Stellings and Gordon “for the 
purpose of working out arrange- 
ments for arbitration discussions 
with representatives of exhibition.” 
TOA has already indicated that it 
is willing to meet wtih the distrib 
group on March 18. 


> * 6 

Ludwig Joins Cummings 

Hollywood, March 5. 

William Ludwig, who is exiting 
Metro after 18 years as a staff 
writer, is joining Jack Cummings 
Enterprises as pnartner, “in active 
production. 

He’ll also screenplay some prop- 
erties. Cummings, former Metro 
producer, may do “Blossom Time,” 
and “Paint 
owned by Lotis B. Mayer. 


; 








| 


quently out-of-line. 


‘Viking’ 


Continued from page 5 

















;}oars on each side, hundreds of 


| Scandinavians belonging to rowing | 


clubs are now being trained in the 


advertising, 





Spewack’s Lose Round 
In Suit Vs. Paramount 
Over ‘My Three Angels’ 


Sam and Bella Spewack last 
week lost a2 legal preliminary in 
their $300,000 N. Y. Supreme 
Court suit against Paramount over 
rights to the plaintiffs’ comedy, 
“My Three Angels.” They seek to 
restrain Par from appropriating 
the work in the Humphrey Bogart 
starrer, “We're No Angeis.” 

Justice Edgar J. Nathan denied 
the Spewacks’ motion to strike out 
certain of Par’s defenses and dis- 
miss two counterclaims contained 
in its answer. Court ruled that the 
contract relied upon “by the plain- 
tiffs contains “ambiguity that can- 
not be resolved upon this mo- 
tion.” 

Among other things, Par’s de- 
fense maintains that the Spewacks 
never acquired motion _ picture 
rights to Albert Husson’s “La Cui- 
sine des Anges” upon which the 
couple based “My Three Angels,” 
a Broadway play of 1953. 

Par, which picked up the screen 
rights to “Cuisine” on assignment 
from Husson, turned out the film 
version in 1955 as ““We’re No An- 
gels.” Defense further charges 
that the Spewacks “well knew” 
that Par had the picture rights. 


SHAW’S ‘CANDIDA’ AS 
KIT CORNELL FILM 


‘Screen rights to George Bernard 
Shaw’s “Candida” hav been ac- 
quired by Guthrie McClintic who 
is to produce the picture with his 
wife, Katharine Cornell, as _ star. 
| This will be the first leading role 
jin a film for Miss Cornell. Her 








| plays have included the Shaw com- | 


| edy. 

| McClintic has tentative plans to 
|make the picture in London next 
| summer. 





BUDDY DE FRANCO SUES 





'Claims He Wrengly Gave Rights 
To Security Pictures 





| Los Angeles, March 5. 
| Contending that he signed away 
his rights in error, Buddy De 
| Franco is suing Security Pictures 
| and United Artists, seeking an in- 
junction to halt use of his tune 
“Jumping Up and Down” in the 
film “The Wild Party.” Suit asks 
| he be declared sole owner of the 
| song. 
| Superior Court action asserts he 
| was hired to participate in the 
| scoring of the film with the under- 
| standing that he was to be paid ex- 
| tra for the use of his tune. How- 


Promotion of Academy Sweepstakes 
Takes Tall Coin, Stellings Warns 


Chicago, March 5. 
Warning that promotion:and im- 
plementation of the Academy 
Award Sweepstakes and other 
business building gimmicks will be 


expensive, Ernest G. Stellings, 
president of Theatre Owners of 
America, outlined to the exhibitor 
organization’s board of directors at 
its meeting here over the weekerd 
a nlan for financing the program. 

The most generally accepted 
plan, he said, is one based on. film 
rentals and financed equally by 
both exhibition and distribution. 
He roted that total annual film 
rentals were approximately $350.- 
000 000 and that 4/10ths of 1% of 
th’s amount would produce $1,400,- 
000 which equally matched by dis- 
tr bution would give the program 
an overall total of $2,800,000. 
“That amount of money,” he de- 
clared, “is needed for the only 
kind of campaign which, it is felt, 
car be effective.” 

If this financing method is adopt- 
ted, Stellings said, each exhibitor’s 
percentage assessment on_ film 
rental would be billed by each dis- 
stributor’s exchange at the time 
the film rental is invoiced. The 
funds then would be transferred 
by each'distrib to a special Council 
of Motion Picture Organ‘zations 
fund, from’ which it will be dis- 
bursed for the costs of the cam- 
pa'en. The entire program, Stel- 
lings reported, would be headed by 
a general steering committee com- 
posed of representatives of the 
constituent members of the 
project. 











Lost: Kids 


Continued from page 5 








ony 35% at night, the to-be-ex- 
pected reversal of the normal 
procedure. 

At the production end, films 
jaimed specifically at children rep- 
resent an economic problem for 
the producer whose high costs de- 
mand subjects of more general 
appeal. Only one who's been really 
successful in this field has been 
Disney, who also draws in adults. 
Exhibs, of course, shy away from 
kid pix since their evening busi- 
ness is ruined. 

Kids By Day 

Suggestion has been made ard 
|mulled that a house should play 
ia children’s program during the 
'day and substitute an adult show 
at night. This is actually being 
|done in some houses, particularly 
lover weekends, if the management 
|considers the main feature un- 
| suitable for youngsters but doesn’t 
iwant to put up an “Adults Only” 
| sign. 
| Another basic problem is the 
|sporadic availability of the child 
| audience, particularly with the ad- 
ivent of tv. The very young ones 





specialized technique, Fleischer re-| ever, he contends, he signed his |aren’t being taken regularly to see 


ported. Since there is no 


}employment in Scandinavia, the 


picture must be scheduled so that 
the sequences dealing with this 


|rowing may be shot during vaca- 


ition period. 
. oi . . | training will 
tributors’ position in identical let-| simultaneously, and have already 


ters to Ernest G. Stellings, presi- | 
dent of Theatre Owners of Ameri- | 


All the men under 
take their holidays 


started to let their beards grow. 
One of Fleischer’s first: chores 
upon arrival in Norway is to char- 


| ter a fleet of both large and smal] 


| craft, 


including at least several 
steamers, for the six-week location 
in the fjords. These also will be 
used for shooting off the French 
coast, where in Brittany Fleischer 
found a castle, built 960 A.D.., 
which will be used for a good part 
of the picture. No castles of the 


| proper vintage could be located in 


according to/| 





| 


| 


Norway. i 

Another problem to be overcome 
in France is to locate several hun- 
dred horses, since the Breton farm- 
ers already contacted have re- 
fused to lend or rent their stock to 
picture, due to their requirement 
for farming. 





| Won't Book ‘Doll’ After 


Average Week in Portland 


New Bedford, Mass., March 5.’ 

“Baby Doll” wili not be shown 
in New Bedford. Fisher Zeitz of 
Zeitz Theatre chain, operating the 
State Empire and New Bedford 
theatres in the city, said he will 
not book the Warner film. 

“Baby Doll” had “an 
week’s run” last month 


average 
at Zeitz 


| Me., he reported. 


ment he approved in error. 


Montreal Likes ‘80 Days’ 


Montreal, March 5. 
| Michael Tod’s “Around the 
| World in 80 Days” opened Fri. 
| night (1) at the Alauette Theatre 
i here to critic raves and solid biz. 
| The Alouette, leased by Consoli- 
| dated Theatres and the only house 
in the province equipped with 
| Todd-AO, is sealed to a $2.40 top 
ion Fri. and Sat. nights with $2 
|for balance of week and $1.75 for 
| the three matinees, 











Designers Union 


Seas Continued from page 1 


i 





| agreement between the defendant 
and co-conspirators, not named; 
only described as “contracting de- 
signers” and members of the local. 
The brief further states that under 
the terms of the agreement the 
Local prohibited its members from 
performing any services in connec- 
tion with the construction of scen- 
ery or manufacturing of costumes 
unless the designs for them were 
prepared by a co-conspirator. 
Another charge is that the al- 
leged co-conspirators would not 
design costumes until a contract 
for scenic designs had been en- 
tered into between the producers 
|and a designer member of the un- 
lion and that work would not be 





Your Wagon,” both/|Corp.’s Civil Theatre in Portland, | started until a costume designer 


un-| rights to the music away in a docu-| films. and-the older group goes to 


| school. 

| Motion Picture Assn. of America 
still has its Children’s Film Li- 
brary, but its sked has been sadly 
depleted since many of the “clas- 
sics” of juve appeal have been sold 
to tv and comparatively few rew 
features of specifically “young” 
appeail are made. Also, the distrib- 
utors haven’t been in an outstand- 
lingly cooperative mood re_ the 
| question of print availabilities. 
Disney office says “Cinderella” 





|should be played off via its re- 
‘gional release pattern by Easter, 
at which time prints will be made 
available for playoff in the key 


|cities again. Next to be reissued by 
Disney is “Bambi,” which is due 
out during the summer. Disney be- 
lieves in reissuing its children’s 
classics in a seven year cycle on 
the theory that a new generation 
evolves in that period-and is re- 
ceptive to the Disney brand of 
(b.o.) magic. 





Canadian Cancer Picture 


Ottawa, March 5. 

J. Arthur Rank Organization is 
distributing a new Crawley Films 
Ltd. color short, “Canadian Cru- 
sade,” produced to help enlighten 
the public on cancer. Crawley’s 
scripted and produced the film for 
the Canadian Cancer Society and 
the National Cancer Institute of 
Canada and included a French-lan- 
guage version, “Croisade du Cah- 
ada.” 


Picture is also being issued in 





j}has also been signed. 
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10 (°S’ WOW $34,000, 
ST. L: LANCASTER 136 


St. Louis, March 5. 

After three days of steady rain 
Jast week, biz at main-stem 
houses is recovering some this 
frame. “10 Commandments” is 
re ting up another terrific gross in 
aoa session at the St. Louis. 
“The Delinquents” shapes fine at 
Orpheum as a newcomer. “Wings 
of Eagles” looks nice in second 
week at Loew's. “Men in. War’ 
looms fast in second stanza at Es- 
quire. “Rainmaker” was good in 
week just finished at Fox. “Battle 
Hymn” shapes fancy on moveover 
toe the Missouri. 


Estimates for This Week 


Ambassador (SW-Cinerama) (1,- 
400; $1.20-$2.40)—“Seven Won- 
ders of World” (Cinerama) (45th 
wk). Nice $10,500. Last week, 
$10,000. 

Esquire (Indie) (1,400; 70-90)— 
“Men in War” (UA) (2d wk). Good 


$9,500, after $13,500 opening 
frame. 

Fox (Arthur) (5,000; 75-90)— 
“Rock, Pretty; Baby” (U) “and 


“Four Girls in Town” (U). Opened 
today (Tues.). Last week, “Rain- 
maker” (Par) and “Three Brave 
Men” (20th). good $13,000 for Burt 
Lancaster pic. 

Loew’s (Loew) (3,221: 50-85)— 
“Wings of Eagles” (M-G) and 
“™omahawk Trail” (U) (2d_ wk). 
Fine $9,000, following $13,000 
initial frame. 

Missouri (Arthur) (3,500; 75)— 
“Battle Hymn” (U) and “Show- 
down at Abilene” (U) (m.o.). Neat 
$7,000. Last week, “True Story 


Jesse James” (20th) and “Woman's | $6,600 


Devotion” (Rep), $3,500. 

Orpheum (Loew) (1,914: 50-85) 
—"The Delinquents” (UA) and 
“The Brass Legend” (UA). Fine 
$8,500. Last week. “Don’t Knock 
Rock” (Col) and “Gamma People” 
(Col), $6,000. 

Pageant (St. L. Amus) (1.000; 90) 
—"Mcon Is_ Blue” (UA) and 
“Barefoot Contessa” (UA) (reis- 
sues). Oke $2,500. Last week, “Rose 
Tattoo” (Par) and “Come Back, Lit- 
tle Shebo” (Par). (reissues), $2.000. 

iichmond (St. L. Amus.) (400: 
90)—“Moon Is Blue” (UA) and 
“Barefoot Contessa (UA) (reissues) 
Fine $2.000.. Last week, “Coun- 
try Girl” (Par) and “Forever Fe- 
male” (Par) (reissues), same. 

S:. Louis (Arthur) (4,000; $1.25- 
3$2)—‘10 Commandments” ~ (Par) 
(2d wk). Sock $34,000, after $36,- 
000 for ovening stanza. 

Shadv Oak (St. L. Amus.) (800; 
90)\—“‘Wee Geordie” (indie) (4th 
wk). Fine $3,000, following $3,500 
third session. 


LOS ANGELES 


(Continued from page 8) 
$21,000 or a bit over. Last week, 
$277,700. 

Orpheum, Hollywood (Metro- 
politan-FWC) (2,213; 756; 80-$1.25) 
—'‘‘Men In War” (UA) and “Affair 
in Reno” (Rep) (2d wk). Light 
$10,600. Last week, with Uptown, 
$16,900, plus $42,800 in 10 nabes. 





Picture Grosses 





Downtown Paramount, Egyptian, 

ptown (ABPT-UATC-FWC) (3,300; 
1.503; 1,715; 85-$1.50)—“Big Land” 
(WB) and “Coldlitz Storv” ‘Indie) 
(2d wk). Slow $12,500. Last week, 
without Uptown, $18,700. 

Hollywood Paramount, Hillstreet, 
Wiltern (F&M-RKO-SW) (1,468; 
2,752; 2,344: 80-$1.50) — “Written 
On Wind” (U) and “Behind High 
Wall” (U) (10th wk H’d Para., 2d 
wk elsewhere. Fair $19,000 plus 
$31,000 in 8 ozoners. Last week, 
$21,800, plus $54,600 in one nabe, 
nine drive-ins. 

Fine Arts (FWC) (631: $1.25- 
$1.50)—“Great Man” (U) (3d wk). 
Fair $5,000. Last week, $5,600. 

El Rey (FWC) (861; 90-$1.50) — 
“Wee Geordie” (Indie) and “In the 


| 
| 
| 
} 





LOUISVILLE 
(Continued from page 9) 
trade coming on week-end. Aim-. 
ing for great $14,000 after first 

week’s $15,000. 

Kentucky (Switow) (1,000; 50-85) 
—“Rainmaker” (Par). Likely fine 
$7,000. Last week, “Written On 
Wind” (U) (5th wk), $5,000. 

Loew’s (United Artists) (3,000; 
50-85)—“Full Of Life” (Col) an 
“Ride High Iron” (Col). Modest 
$3,500. Last week, “Wings Of 
Eagles” (M-G) and “Utah Blaine” 
(Col), $10,000. 

Mary Anderson (People’s) (1,000; 
85; $1.25)—“Giant” (WB). Return 


date looks big $5,000. Last week, | $7,700 


“Big Land” (WB), $6,500. 

alto (Fourth Avenue) (3,000; 
74-99)—"Battle Hymn” (U) (2d 
wk). Looks fancy $10,000, after 
first week’s $14,000. 


‘Rainmaker’ Hep $9,000, 
Seattle; ‘10 C’s’ 206, 2d 


Seattle, March 5. 
Hottest thing in town is “10 
Commandments,” still smash in 
second stanza at Fifth Avenue after 
terrific opening round. ‘“Rainmak- 
er” shapes good at Coliseum, “This 
Is Cinerama” continues fancy in 
29th session at Paramount. te 
tle Hymn” is rated good in secon 
round at Music Hall. “Wings of 
Eagles” looms okay in second Or- 
pheum stanza. 
Estimates for This Week 


Blue Mouse (Hamrick) - (800; 
$1.50-$2) — “Oklahoma” (Magna) 
(18th wk). Okay $6,000. Last week, 





’ 


Coliseum (Evergreen) (1,870; 95- 


$1.25) — “Rainmaker” (Par) and 
“Tomahawk Trail’ (Par). Good 
$9,000. Last week, “Oh, Men! 


Women!” (20th), and “Storm Cen- 
ter” (Col), $8,200. 


Fifth Avenue (Evergreen) (2,500; 
$1.50-$2.30)—“‘10 Commandments” 
(Par) (2d wk). Huge $20,000. Last 
week, $25,500. 

Music Box (Hamrick) (850; 90- 
$1.25) — “Secrets of Life” (BV) 
Okay $5,000. Last week, “Tea- 
house” (M-G) (8th wk-12 days), 
$5,400. 
* Music Hall (Hamrick) (2,200; 90- 
$1.25) —‘“‘Battle Hymn” (U) an 
“Istanbul” (U) (2d wk). Good $7,- 
000 or near. Last week, $8,200. 

Orpheum (Hamrick) (2,700; -90- 
$1.25)—“‘Wings of Eagles’ (M-G) 
and “Hot Summer Night’ (M-G) 
(2d wk). Oke $6,000. Last week, 
$8,700. 

Paramount (SW-Cinerama) (1,- 
282; $1.20-$2.65)—“This Is Cine- 
rama (Cinerama) (29th wk). Nice 
$8,800. Last week, $11,500. 


PITTSBURGH 


(Continued from page 9) 
week, “Oh, Men! Oh, Women!” 
(20th) (2d wk), $6,000. 

Guild (Green) (500; 85-99)—| 
“Wee Geordie” (Arthur) (7th wk). | 
No sign of collapsing and man-| 
agement figures it may even last | 
through Lent with any kind of | 
break. Will do nearly $3,000, big, 
again this stanza, same as last} 








| week. | 











| $15,500, 


Park” (Indie) (3d wk). Moderate 
$2,300. Last week, $2,800. 

Carthay (FWC) (1,138; $1.75-| 
$3.50) — “Around World” (UA) 


(11th wk). More of same after near- 
capacity $25,300 last week. 

Four Star (UATC) (868; $1.25- 
$1.80) — “Rainmaker” (Par) (11th 
wk). Mild $3,500. Last week, 
$3,700. 

Warner Beverly (SW) (1,612; 
$1.50-$3.30)—"10 Commandments” 
(Par) (16th wk). Nifty $21,500. Last 
week, $25,800, biggest since New 
Year’s week. 

Warner Holiywood (SW-Cine- 
rama) (1,384; $1.20-$2.65) — “Cine 
Holiday” (Cinerama) (69th wk). 
Into current frame Sunday (3) after 
nice $16,800 last week. 

Canon (Rosener) (533; $1.50) — 
“La Strada” (T-L) 
Steady $3,000. Last week, same. 

Vagabond (Rosener) (390; $1.50) 
— “Street of Shame” (Indie) (3d 
wk). Fine $4,500. Last week, 
$4,800. - 


(18th wk). 


Harris (Harris) (2,165; 65-99)— 
“3 Brave Men” (20th). Honors not- 
withstanding, Ernest Borgnine is | 
not b.o. here and picture’s subject 
matter isn’t either. Will be lucky 
to get even $6,500, very light. Last | 
week, “Anastasia” (20th) (7th wk), | 
$8,500 in 8 days. In 50-day run, 





picture did well over $100,000, 
finest showing here since “The 
Robe” (20th). 


Penn (U) (3.300; 65-99)—‘‘Wings | 
of Eagles” (M-G). Stiff compe-| 
tition few doors away at Fulton but | 
overflow, John Wayne’s name and | 


action stuff combining to give this |—‘Full of Life” (Col). Happy $18,- | ASCAF -BMI 


one an okay $13,000 or a bit over. 
Last week, “Rainmaker” (Par), 
conceivably could have | 
held. 
Squirrel Hill (SW) (900; 85-99)— 
“Great Man” (U) (6th wk). Looks 
like end of road for this one. Okay 
= looked for. Last week, $2,- 
Stanley (SW) (3,800; 65-99)— 
“Paris Does Strange Things” (WB). 
Only reason for this one seems to 
be the hope that Ingrid Berg- 
man’s name after Academy nom- 
ination and longrun of “Anastasia” 
at nearby Harris might help. Not 
turning out that way. Crix jumped 
all over it with dismal $5,000 in 
sight. 
Warner (SW-Cinerama) (1,365; 
$1.25-$2.40) —- “Seven Wonders” 
(Cinerama) (46th wk). Winds u 
Sunday (10), with “10 Command- 
ments” (Par) opening March 14. 
There’s been a stampede as end 
of run approaches. ver $26,000, 
great, and maybe more. Last 


d| week was 








week, $22,500, 


| Slow $5,000. 


H.-0.s Hurt Port.; ‘Life’ 
Lean 76, ‘Hymn’ 746, 2d 


Portland, Ore., March 5. 

City is bogg: 4d down with hold- 
overs this round, with lone big 
newcomer, “Full of Life,” only 
mild at the Fox. Extremely bad 
weather made deep inroads into 
biz. at many houses. “Battle 
Hymn” looms good in second Or- 
pheum stanza but “Wings of 
Eagles” is modest in second Lib- 
erty week, and “Rainmaker” is 


touching bottom in second at 
Paramount. 


Estimates for This Week 


Broadw (Parker) (938; $1.50- 
$2)—“Oklahoma” (Magna) (17th 
wk). Sturdy $8,000. Last week, 


ox (Evergreen) (1,536; $1- 
$1.50)\—“Full of Life” (Col) and 
“Phantom Stagecoach” (Col), Fair 
$7,000. Last week, “Oh, Men! Oh, 
Women!” (20th) and ‘“Despera- 
does Are in Town” (20th), $6,800. 


Guild (Indie) (400; 1.25)— 
“Magnificent Seven” (Indie). Okay 
$2,500. Last week, “Edge of City” 
(M-G) (2d wk), $1,700. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“Wings of Eagles” (M-G) 
and “Hot Summer Night” (M-G) 
(2d wk). Modest $6,200 in 8 days. 
Last week, $6,400. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Battle ymn” (U) and 
“Istanbul” (U) (2d wk). Good $7,- 
500. Last week, $8,900. . 

Paramount (Port-Par) (3,400; 90- 
$1.25)—“Rainmaker” (Par) and 
“5 Steps to Danger” (UA (2d wk). 
Dull $5,000. Last week, $5,200. 


BROADWAY 


(Continued from page 9) 


was big $10,500. The 23d week 
was $14,500. Continues on at this 
gait. 

Roxy (Nat'l. Th.) (5,717; $1.25- 
$2.50)—“Oh, Men! Oh, Women!” 
with stageshow (2d wk), This 
round winding up today (Wed.) 
looks way off at mild $47,000. First 
week, $98,000, but not quite as big 
as anticipated. Stays a third, with 





“Heaven Knows, Mr. Allison” 
(20th) opening next, likely on 
March 15. 


State (Loew) (3,450; 78-$1.75)— 
“Edge of City’ (M-G) (6th wk). 
Fifth stanza completed Monday (4) 
was to fair $11,500. The fourth 
$16,500. Stays until 
“Fear Strikes Out” (Par) preems 
late this month, 

Sutton (R&B) (561; 95-$1.75)— 
“Great Man” (U) (10th wk). The 
ninth session finishing Monday (4) 
was fancy $10,000. The eighth 
week was 211,000. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“‘La Strada” (TL) (34th 
wk). The 33d week finished Sun- 
day (3) was solid $10,200. The 32d 
week was $12,000. Stays on, at 
least through this month, 

Victoria (City Inv.) (1,960; 50-$2) 
—“Baby Doll” (WB) (12th wk). 
The 1lith round completed last 
night (Tues.) was fine $19,000. The 
10th week was $24,600. 


Warner (S-W) (1,600; $1.20-$3.50) 


—‘“Seven Wonders of World” 
(Cinerama) (48th wk). The 47th 
session ended Saturday (2) was 


great $44,800, for schedule of 21 
shows. The 46th week was $51,700, 
including two extra shows, Stays 
on indef. 

World (Times) (501; 95-$1.50)— 
“Tempest in Flesh’ (Pace) (7th 
wk). Current round ending tomor- 
row (Thurs.) is heading for nice 
$4,700 after $5,000 in sixth. Holds. 


PHILADELPHIA 


(Continued from page 8) 


700. Last week, “Tears for Simon” 
(Indie) (3d wk), $3,000. 


Mastbaum (SW) (4,370; 90-$1.49) 





000. Last week, “Big Land” (WB), 
| $13,000. 


Midtown (Goldman) (1,000; $2- 


|$2.75)—“‘Around World in 8:0 

Days” (UA) (10th wk). Fast $19,- 

000. Last week, $23,000. 
Randolph (Goldman) (2,250; 


$1.40-$2,75)—“10 Commandments” 
(Par) (15th wk). Great $24,000. 
Last week, $31,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Wings of Eagles” (M-G) (2d wk). 
Slow $11,000. Last week, $16,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Men in War” (UA) (2d wk). Loud 
$16,000. Last week, $19,000. 

Studio (Goldberg) (400; 94-$1.49) 
—‘“Tempest in Flesh” (Indie) (8th 
wk). So-so $2,900. » bast week, 
Trans-Lux (T-L) (500; 99-$1.80) 
—‘“Anastasia” (20th) (10th wk). 
Solid $12,000. Last week, $14,500. 

Viking (Sley) (1,000; 75-$1.40)— 
“Top Secret Affair” (WB) (3d wk). 
Last week, $9,500. 


* Actual Volume. 


Amusement Stock Quotations 


For Week Ending Tuesday (5) 
N. Y. Stock Exchange 


1956-57 ; _ Net 

High Low Weekly Vol.Weekly Weekly Tues. Change 

in 100s High Low Close for week 

3242 20% Am Br-Par Th 173 ~° 2154 2036 21 —%% 

344% 2254 CBS “A” :... 118 33 31 32% +1% 

pe 2254 CBS “B” .... 27 321%4 31 32% +% 

% 17 + 51 1844 17 1814 +114 
1638 12% Decca ...... 69 15% 14% 15% + %% 
100% 75%, Eastman Kdk 77 84% 8414 8458 —%M% 
4% 2% EMI ..... 310 3% 33 358 —" 

12 67% List Ind..... 71 15% 7 4 —\% 

25% 18% Loew’s ..... 472 19% 185% 19% + M% 
9% 7 Nat, Thea.... 146 858 814 856 + % 

364%2 2754 Paramount .. 183 337% 30% 3234 +2% 

3642 14% Philco ..... . 207 15% 144% 14% +M% 

50% 315g RCA .. . 268 3438 3256 34 +144 
8% 5 Republic .... 77 6% 5% 6% + % 

15% 11% RKep., pfd.... 61 12 1154 11% — % 

17% 13% Stanley War.. 30 16% 15% 16 —\% 

2914 22% Storer ...... 26 2612 25% 2614 +M% 

29% 21% 20th-Fox ... 212 26 22%. 2544 +1% 

29%, 2344 Univ, Pix ... 29 2414 24% 24% +% 

| 8214 69 Univ., pfd. .. *20 69 69 69 -- 

29% 18% Warner Bros. 48 26% 2558 26% +% 

141% 91% Zenith ...... 29 $3 91% 9144 —1\4 
American Stock Exchange 
6% 3% Allied Artists 78 354 37% + % 

13% $=8% All’d Art., pfd 8 914 844 8% + % 
2% #1 C & C Super 74 1% 5 1 -- 

10 4% Du Mont... 42 514 4% 5 _- 
4%, 2% Guild Films. 301 354 3% 314 + % 
9% 3 Nat'l Telefilm 83 9% 854 8% + M% 
5%, 23%4 Skiatron 93 41% 3% 4 + % 

13% 634 Technicolor . 40 114 ‘lS lM’ +% 
4% 3 Trans Lux .. 76 53% 5 5 — 

: Over-the-Counter Securities 
* Bid Ask 

Meee: xs. ewe Alvis Joc cede caecvauwe See 3734 +314 

Chesapeake Industries ............s0s008 2% 2% + % 

Cinerama Inc. eee eeeeeeeeeeeeeee 1 1% — 

Cinerama Prod. ee Ceeweseeeeseeeeses 254 2% = 

DuMont Broadcasting ...........ceseee08 9 934 + % 

Magna Theatres eeeee eee eereeeeeeeaeese 2% 254 — 

Official Films ewe ew eeeuvweeee ee ee evneeeaeee 134 2 > ad 

Polaroid sone Seahes Cod dees ovenbepe 280% 122 +10 

U. A. Theatres Veud POET ba Bb ce 00s beens ccd 514 5% ee 

Walt Disney 6 od 0 bd bh 060060 tedecbeeses “Oe 23 +114 


(Quotations furnished by Dreyfus & Co.) 
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which either have television “pro- 
duction” values or are being uti- 
lized so prolifically, of late, in the 
sundry “mood music” and “theme 
idea” LP record albums—the per- 
formance payoff on current pops 
is an immediate worry. 

As. the weight of the BMI surge 
asserts itself, both the writer and 
publisher segments of ASCAP are 
not too happy with the tendency 
of the Hollywood-controlled pub- 
lishing houses .to plug picture 
tunes as against straight pops. 
Ofttimes, of course, the pic songs 
click, but the film music subsidi- 
aries allegedly would rather push 
|a “dog” film song than a likely 
| non-picture song. That, it’s held, 
|doesn’t help ASCAP’s standings in 
| the bestseller lists at all. 
The current dimout 








of 


the whole membership thrashing 
of litigating songwriters, the sud- 
den surge of BMI-itis is seen as a 
dark conspiracy and another ex- 
ample of the broadcasting indus- 
try’s maneuvers to put the Society 
in a more awkward trading posi- 
tion when the new television- 
ASCAP negotiations come up this 
fre Obviously, the BMI impact 





and dimunition of ASCAP’s prowess | 


| could give the stations a case for 
|arguing on terms, especiaily if 
ASCAP has any ideas of upped 
rates. (Additional details on the 
controversy in the 
| Music Section.) 
| Many ASCAP writers and pub- 
|lishers, however, feel that the BMI 
hegemony is another passing phase 
of the music business. “How long,” 
they ask, ‘‘can those rock ’n’ roll 
numbers and calypso tunes stay 
around. The public’s gotta come 
back to the good songs and those 
will again be written by the 
ASCAPites.” 

‘The Language of the People’ 

The BMI proponents have the 
attitude that “maybe our songs 
speak the language of the people, 
as the kids ‘dig’ the new tunes to- 
day” and another adds, “Maybe 
the ASCAPers should forget the 
good old days of bigtime vaude- 
ville when Nora Bayes or Belle 
Baker or Jolson ‘made’ a hit, or 
how the bands on radio used to 
make ’em, and write the way the 
post-midcentury audiences, under- 
stood popular music.” 

And another adds, reeling off 








the | 
| ASCAP tunes on the hit lists has | 


about for the reason. To the group | 


Tin Pan Alley’s Payoff Blue 





from page 1 - 


a handful of top ASCAP writers’ 
names, “none of them could write 
a rock ’n’ roll number, so why kid 
themselves. And why should they 
|complain if some housewives show 
up as author of some new tunes. 
And have you noticed how many 
femmes there are around now 
writing songs, and especially via 
BMI, whereas Carrie Jacobs-Bond, 
Kay Twomey, Dorothy Fields, 
Mabel Wayne, Dorothy Terriss and 
only a few others are to be found 
within ASCAP.” 


Added to ASCAP’s headache is 
the open secret that a .couple. of 
the key, old guard ASCAP pub- 
lishers have expressed themselves 
not averse to exploring a BMI 
affiliation, just as many of the 
|intermediary companies already 
have. In some instances the BMI 
adjunct eclipses the basic ASCAP 
operation. 
| Meantime, with the global im- 
| pact of pop music, and the record 
carrying the tune around the world 
like a film does, there are still 
other complications. For example, 
one major U.S. operation is some- 
what embarrassed because its Lon- 
don affiliate is publishing a song 
written by a BMI writer with a 
PRS (Performing Rights Society) 
|writer. Traditionally, such collab- 
|orations invariably have been be- 
|\tween ASCAP and PRS collabora- 
tors, since both licensing organiza- 
|tions have reciprocal copyright 
| treaties. 

‘t’s no secret that quite a few 
ASCAP writers have BMI tunes, 
under  nons-de-plume, because 
the “old school tie” and/or legalis- 
tic reasons forfends open collab- 
oration. “But let us face it,” 
observes another writer, “ASCAP 
may have the standards but BMI 
has the hits. What’s more, they’ll 
have the standards 10 years from 
now because we’re not replenishing 
with the current hits as fast as 
BMI.” 


Garrick, Chi Grinds Anew 


Chicago, March 5. 

Balaban & Katz has. scheduled 
the reopening of its Loop house, 
the 900-seat Garrick, for April 19, 
on a first-run policy with the 
Jimmy Piersall biopic, “Fear 
Strikes Out.” 

The Garrick was converted to a 
television theatre in 1950, 
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In order that Walt Disney cartoons 
may still continue to play the important 
part that they have in our great industry, 


BUENA VISTA FILM DISTRIBUTION, INC., 
and NATIONAL FILM SERVICE have 


-—tagreed to jointly serve you-- Mr. Exhibitor 
5 A -- as follows: 





OOS AI SAORI 


... Sales offices and salesmen who are 
currently selling this company’s 
product, will now sell you the 
Walt Disney cartoons. 


NATIONAL FILM SERVICE... 


through its 33 branch offices will: 
|... ACCEPT YOUR PLAYDATES| ...SERVICE PRINTS 


_ (including spot bookings) x 
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- ture Export Assn. had only a “no 











STATE’S UNEXPLAINED SELECTIONS AND 
REJECTIONS OF EXPORTABLE FILMS 


The U. S. Government, more spe- + 


cifically the State Dept., has nixed 
a number of film titles submitted 
by the Motion Picture Export Assn. 
for sale to Iron Curtain countries. 
Resultanily, several of the compa- 
nies have registered complaints 
with their trade association, par- 
ticularly since some of the rejected 
pictures contain no material that 
would appear to be harmful to the 
U. S. if shown to Communist audi- 
ences. 


Queried by Variety about the 
Government’s attitude, Motion Pic- 


comment” last week. However, 
privately, two foreign managers 
made it plain that they didn’t ap- 
rove of the setup under which 
Washington virtuatly dicates what 
specific releases can or cannot be 
exported into the Soviet orbit. It’s 
estimated, at the same time, that a 
screening process is, of course, 
necessary. Question only is who’s 
to be in charge. 

To make matters wrose, the 
Government doesn’t bother to 
explain why it rejects or ac- 
cepts titles that are offered for 
sale to the Reds. 

Whole situation arises from the 
Government’s willingness to in- 
clude films in its international 
media guarantee program. Under 
this program, the film industry can 
sell films to an Iron Curtain coun- 
try and accept payment in local 
currency. The U. S. Information 
Agency, which is the specific arm 
of State Dept. involved, then picks 
up the local coin for its own use 





Republic’s 25c Divvy 


Republic Pictures board last 
week declared regular quarter- 
ly dividend of 25c per share on 
its preferred stock. 

Melon is payable April 1 to 
stockholders of record on 
March 15. 


Up to Dick Walsh If 
Russell Moss Py scaeds 
With 1A Publi isis Local 


The decision as to whether the 
International Alliance of Theatri- 


cal Stage Employes will sanction 


the formation of a separate local 
of eastern publicists has been 
turned over to IA prexy Richard F. 
Walsh. , 

Action was taken last week by 
the IA general executive board in 
its meeting in Philadelphia after 
Russeli Moss, head of the Home- 
office Employees Union, Local H- 
63, petitioned the IA brass for a 
separate publicists charter. Un- 
der the present setup, eastern pub- 
licists affiliated with the IA, func- 
tion as a unit of the white collar 
union. It has been Moss’ conten- 
tion that the granting of a separate 
chartér will enable the organiza- 
tion in consolidation of all en- 
tertainment publicists in the enst, 
including the film company field- 
men, 











and pays the qeuivalent—at a fa-| 
vorable rate—in dollars in New) 
York. 

One of the conditions of this deal | 
is that USIA has the right to pass | 
on titles sold in the respective coun- 
tries. MPEA has always been sen- 
sitive re this part of the arrange- | 
ment. 

MPEA deals for film sales are | 
pending currently in Poland, | 
Czechoslovakia and East Germany. | 
Companies for several years have | 
been selling films to Yugoslavia un- | 
der a similar setup. They recently | 
received $600,000 from Turkey un- | 
der the convertibility guarantee | 
program, which “is operating also | 
for Vietnam. 

Film companies’ export policies | 
have always been a matter of con- | 
troversy since there’s the perennial | 
charge that Hollywood exports the | 
“wrong” type of releases in some 
eases. “Blackboard Jungle” inci- 
dent at Venice in 1955 was a classic 
example. The companies do exer- 
cise a degree of self-censorship, 
but it doesn’t go very far and is 
largely overshadowed by commer- | 
cial considerations. 





CITIZENS’ JURY, 14-9, | 


OKAYS ‘BABY DOLL’ 


Keene, N. H., March 5. 

A “citizens’ jury” viewed a spe- 
cial showing of the film, “Baby 
Doll,” at the Latchis theatre here, 
and voted 14-9 in favor of exhib- 
iting the Warner release to adult 
audiences. 

However, George Miller, thea- 
tre manager, said the management 
had not yet decided whether there 
would be a booking. 

The select audience ‘was com- 
posed of clergymen, city council- 
men and members of women’s or- 
ganizations. 





Dave Silverman to Allied, 
Wiener With Rank in Hub 


Pittsburgh, March 5. 

Dave Silverman, long-time RKO 
exchange manager here before it 
recently folded, has already re- 
signed as a district head for Al 
Schwalberg’s artists-producers or- 
ganization less than a week after 
he took the job. The reason was 
the sudden opening up of the top 
spot with Allied Artists in Pitts- 
burgh following Abe Weiner’s exit 
to go with J. Arthur Rank outfit. 

Silverman. preferred remaining 
at home rather than hitting the 
road, which job with Schwalberg 
would have entailed, and took the 
AA deal. Weiner, who came here 
originally #8 Monogram chief and 
stayed on under AA set-up, will 
headquarter in Boston, his home 
town, and head a Rank district, in- 
eluding that city, New Haven, Al- 
bany and Buffalo. 


} 


| Big Kaycee Exhib Attendance 





Moss has already worked out an 
agreement with the IA publicists’ 


| unit on the Coast over the question 


of jurisdiction. The union official 
feels that as a result of the for- 
mation of an IA eastern unit, N.Y. 
film publiciists will be able to win 
similar terms as their Coast col- 
leagues, whose salary status and 
working conditions are considered 
superior to their eastern counter- 
parts, 


It’s generally agreed, however, 
that Moss will have a tough time 
bringing the majority of eastern 
film publicists into an IA unit. 
Only the publicists at Paramount 
are members of the white collar IA 
union at present. The RKO pub- 
licists were also affiliated, but 
RKO’s discontinance of distribu- 
tion saw the dismissal of all the 
unionized pub-ad staffers. In addi- 
| tion; the rival Screen Publicists 
| Guild, affiliated with the Distribu- 
| tive, Wholesale and Department 
| Store Union, AFL-CIO, has been 
|opposed to a connection with the 
|IA. The SPG represents the pub- 
licists at Warner Bros., Metro, 
20th-Fox, United Artists, Univer- 
sal and Columbia. 





Ralph Banghart, former RKO 
midwest publicity head, is tempor- 
arily working at United Artists, not 


Fact-Finding Citizens In 


Wagner Probe of 5% Tax 


New York’s Mayor Robert F. 
Wagner has appointed a citizens’ 
committee to determine the effects 
of the City’s 5% amusement tax 
on the film business. Move had 
been requested of the Mayor by 
industry reps who met with the 
Mayor Dec. 7. J 

Named to the Committee were 
Francis W. H. Adams, former Po- 
lice Commissioner; Dayid Dubin- 
sky, president of the International 
Ladies Garment Workers Union, 
and Thomas Jefferson Miley, exec 
director of the Commerce and In- 
dustry Assn. ; 

The Mayor said the committe 
was “purely a fact-finding body” 
and wasn’t expected to make rec- 
ommendations. The city tax was 
enacted in 1954. Exhibs have 
claimed that, unless it’s repealed, 
many houses in the metropolitan 
area will have to close. 


TOA Can't Find 
Exec; Org Run 
By Herman Levy 


Chicago, March 5. 

Theatre Owners of America is 
having difficulty in coming up with 
a suitable executive director. Prexy 
Ernest G. Stellings, reporting to 
the board at its mid-winter meet- 
ing here, said “it has been a dis- 
couraging and frustrating process” 





he obviously means just that. 
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If You've Heard Him, Don't Stop Him 


Hollywood, March 5. 


Mike Todd is a man of his word—all of ’em. When he invites 
the Hollywood press corps to a “no press conference luncheon,” 


There was no news at the luncheon Todd tossed Friday at the 
Beverly Hills hotel and the producer was the first to admit it. That 
didn’t stop’ him, however, from delivering a discourse that spanned 
35 minutes and covered such topics as the responsibility of people 
in show business, the fabulous business of “Around the World in 
80 Days,” the difference between propaganda and public relations, 
the fabulous business of “Around the World in 80 Days,” the 
“greatness” of Mario Moreno (Cantinflas) and the fabulous busi- 
ness of “Around the World in 80 Days.” 
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Always in Court, Never Tried 





Independent Poster Case Referred to Pennsy Court 
For Adjudication of Merits—Three Jurists Sarcastic 


a> 





Upgrade Pierre Juneau 


Ottawa, March 5. 

Pierre Juneau, secretary and 
French-language adviser to the Na- 
tional Film Board, becomes execu- 
tive director in switch of top 
Board personnel. Appointment 
brings Juneau next in rank to the 
commissioner, A. W. Trueman; he 
will be the commissioner's repre- 
sentative in Montreal, the Board’s 
new production location. Trueman 
and staff are located in Ottawa 
along with NFB’s photographic 
and liaison staffs. 

Shuffle included appointment of 
Don Mulholland, production chief, 
as director of planning and opera- 
tions. His assistant, Grant McLean, 
will succe him as _ production 
topper. ~ < 





Up for Oscar Story Tap, 
‘Brave One’ Draws Suit 


As Allegedly Plagiarized 





to find the right man for the job. 


He suggested, therefore, that 
TOA continue its search for “the | 
properly qualified man,” but that 
the activity should be pursued “on 
a more leisurely instead of itensi- 
fied pace.” 


Meanwhile, he urged that in the 
interim period the board consider 
the employment of a public rela- 
tions director. A similar proposal | 
was made recently at a convention 
of Allied States Assn. TOA, like 
Allied, feels that the industry— 
and theatres in particular—are sub- 
jected to adverse stories and at- 
tacks. According to Stellings, 
“they materially affect the stand- 
ing of our business, not only with 
the general public, but in finan- 
cial circles, political circles, and 
also within the group of opinion 


inal screenplay, 





makers throughout the country.” 
Stellings stressed that he saw 
the need for someone on TOA’s 
N. Y. staff “to devote all his ef- 
forts to favorable stories, news re- 
leases and other public relations 





efforts which will help our busi- 


- & | 
| Universal as erratumed here last | ness, and also refute whatever ad-| 
* week, 


verse publicity might develop.” 








} 
| 
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‘Fabian’s Cheerful Note — Hot Chocolate Looms 
Among Food Items—Is Steak Sandwich Coming? 





Kansas City, March 5. 
Exhibitors took advantage of 





good weather all over the territory 
| to turn out strongly for the annual 


| Kansas Missouri Theatre Assn. con- 
lvention last Tuesday-Wednesday 
(27) at the Hotel Pickwick. More 
than 300 registered (at $2 per 
head), and more than that number 
attended the industry luncheon 
finale Wednesday. 

Workmanlike attention was paid 
to the convention sessions, includ- 
ing that on advertising ied by M. B. 
Smith, of Commonwealth Theatres, 
new product by Fred Souttar, of 
Fox Midwest Theatres, and the 
open forum led by L. Leo Haylob, 
independent exhib. 

Strong note of optimism for the 
industry was struck by S. H. Fa- 
bian, Stanley Warner chief, who 
spoke at the luncheon (see sepa- 
rate story) and others during the 
two-day meet struck chords on the 
same theme, all tied to the hope 
that more strong product will con- 
tinue to flow from the producers. 

In a pre-convention session the 





board of directors elected Smith 
the new president, with H. B. Doer- 
ing, Garnett, Kans., vice president, 
Paul Ricketts, Ness City, Kans., 
secretary, and N. B. Cresswell, 
Kansas City, treasurer. 

New members of the board: Glen 
Hall, Cassville, Mo.; Richard Dur- 
wood, Kansas City; Glen Cooper, 
Dodge City, Kans.; Louis Stein, 
Parsons, Kans.; Don Burnett, Lar- 
ned, Kans., and Lauran Turner, In- 
dependence, Mo. Burnett is last 
year’s president, and Turner served 
as treasurer. 

About 20 exhibits comprised the 
trade show with new items includ- 
ing hot chocolate dispensers and a 
small steam oven for quickly warm- 
ing pre-cooked patties and buns for 
hamburgers. It’s the first year that 
much interest has been shown in 
hot chocolate, but at least three dif- 
ferent dispensers were shown. An- 
other new item is the sani-broiler, 
for turning out broiled hamburg- 
ers (or steaks, if the clientele can 
afford it) on the spot. Also new is 
the haddock sandwich, quickliy 


Los Angeles, March 5. 

One week after it was nominated 
for an Academy Award for the Best 
Motion Picture Story (a category 
restricted to original material), 
King Brothers’ “The Brave One” 
was the target of a $750,000 mis- 
appropriation suit. Action was 
brought in Superior Court by Nas- 


| sour Studios which charged the 


material was lifted from an origi- 
“The Amazing 
Emilio,” written by Paul Rader. 

Complaint, filed by attorney Har- 
old A. Fendler, lists RKO Tele- 
radio, King Brothers Productions 
and Herman, Frank and Maurice 
King. Plaintiffs allege that the 
screenplay of “Emilio” was submit- 
ted to the defendants in 1951 and 
again in 1953 during negotiations 
for the production and distribu- 
tion of the film. Defendants, ac- 
cording to the complaint, agreed 
not to use the screenplay unless a 
production deal was made. 

However, “The Brave One” was 
subsequently produced and was 
based, according to the complaint, 
upon the “Emilio” screenplay. Lat- 
ter had also been made, the Nas- 
sours charge, at a “reasonable 
value” of $1,250,000, but its value 
was depreciated by $750,000 by the 
release of “The Brave One.” 

“Emilio” was based on an origi- 
nal idea by Willis O’Brien. A\l- 
though not stated as a part of the 
complaint, it was understood that 
O’Brien first registered the story 
with the Screen Writers Guild in 
1944. “The Brave One” was made 
in 1955 and released in 1956. 





Vermont-Made Film For 


Teenage Driver Studes 


Burlington, March 5. 

Film has been made in Vermont 
ou the subject of winter driving. 

Sponsored by the Seiberling Rub- 
ber Co. of Akron, Ohio, film was 
shot at Lake Champlain using a 
boy and a girl selected from the 
Burlington High school driver 
training course, 

It will be shown at many of the 
10,000 high schools throughout the 
United States which offer driver 
training. 





Saxton Bradford’s Berth 
. Washington, March 5. 
Saxton Bradford, one-time West 

Coast newsman, has been appoint- 

ed deputy director of the U. S. In- 

formation Agency for policy and 
plans, 


He succeeds Andrew H. Berding, 








french fried from prepared patties. 


just named Assistant Secretary of 
State for Public Affairs. 








Washington, March 5. 

The treble damage suit of Inde- 
pendent Poster Exchange, of Phila- 
delphia, against National Screen 
Service seems to be heading for a 
longevity record. The case was 
launched in 1949 and last week, 
the Supreme Court sent it back 
for its third bout in the U. Ss, 
District Court for the Eastern Dis- 
trict of Pennsylvania. Independent 
was appealing a decision of the 3rd 
Circuit Court of Appeals. 


In a strange and very brief rul- 
ing, the Supreme Court; (1) accept- 
ed certiorari; (2) agreed with the 
circuit court that “the motion for 
summary judgment should have. 
been denied”; (3) but vacated the 
judgement of the circuit court; and 
(4) remanded the case to the dis- 
trict court for trial on its merits. 


Three justices — Frankfurter, 
Burton and Harlan—issued a sting- 
ing dissent in which they com- 
mented that the Supreme Court 
“grants certiorari and vacates the 
judgment of the court of appeals; 
but directs the district court to do 
precisely what the circuit court of 
appeals directed the court to do.” 
In their opinion, said the trio, the 
Supreme Court should never have 
accepted jurisdiction. 

Independent is owned by Charles 
Lawler and Mitchell Pantzer. Odd- 
ly enough, although the case has 
twice been through the Federal 
courts, it has never been tried on 
its merits. 

Independent contends that Na- 
tional Sereen created a monopoly 
with the assistance of the major 
distributors which gave it exclu- 
sive rights. It wants damagés for 
losses it claims to have suffered as 
a result of this. 


ASTANBUL’ TITLE ISSUE 
NOT FEDERAL CA3E 


Hollywood, March 5, 

Federal Judge Leon R. Yankwich 
has dismissed a $450,000 damage 
suit brought by Kim Inc. against 
Universal Pictures over use of title 
“Istanbul” for Errol Flynn starrer, 
Plaintiff has feature of same title 
starring Virginia Bruce which it 
distributed on video since 1954 and 
is now distributing theatrically. 

Judge held that the jurisdiction 
of the Federal Court was improp- 
erly invoked and that the litigation 
belonged in the California courts. 








VARIETY CLUB BENEFACTION 


Dairy Exec’s Widow Helps Frisce 
Blind Baby Charity 








San Francisco, March 5. 

A provision in the will of Mrs. 
Katherine Elizabeth Larimer, wid- 
ow of a milk company executive, 
will give the Northern California 
Variety Club’s Blind Babies Foun- 
dation between $10,000 and $20,- 
000 a year for five years. 

Mrs, Larimer, who died last Sep- 
tember, left the bulk of her $1,- 
092,300 estate to two cousins of 
her husband, with the provision 
that the earnings for the first 
half-decade..be split three ways.* 
The blind babies were one of the 
beneficiaries, 


$100,000 New Orleans Fire 


An early morning 
(28) destroyed the Imperial The- 
atre, nabe house here, with an es- 
timated loss of $100,000. Seven 
firemen were hurt fighting the 
blaze, 

Owner of the house is Rene Bru- 
net, who said rebuilding will start 
at once, 




















‘Wednesday, March 6, 1957 | VARIETY eis ‘19 | 4 


SAMUEL GOLDWYN). . | | : a 
February 20, 1957 ‘ 1 
Dear Barney: 5 3 BB ad 


Lest night | saw "FUNNY FACE" with a group of friends at | i] 
~my housee I! could hardly wait to get to my office this | i 
morning to tell you what a fresh, wonderful picture it is - ? ‘| 
that reaches heights of entertainment seldom seen on the | i 
screene SS it 








it is not often that | have no reservations whatever about _ . Wy 
& picture, but this is one of those times. "FUNNY FACE" at 
is, by all odds, one of the finest musicals | have ever ! 
seen - on the stage or on the screen. 


Fred Astaire and Audrey Hepburn are simply marvelous, as are i | 
Kay Thompson and all the members of the cast. In all the , | 
years | have known Fred | have never seen him dance better - 7) 
or give & more tnspired performance. Audrey Hepburn, who - a 
ts always lovely, has never been more delightful, and Kay | 
Thompson has opened up a new career for herself. 





eo eater 


The people at my house last night were a group of professionals = 4 
American, British and French = but they broke into spontaneous i 
applause after each wonderful number. 1! have never witnessed oa 
such enthusiasm and | am sure that the American public, and | , 
the public the world over, will love the picture equally. 





Everything about "FUNNY FACE" is just brilliant., Not -only ny | 
the cast but the production, the direction, the choreography, | 
the music, .the photography, the color = the warmth, the 
gaiety, the fun, the beauty of the picture - are nothing 
short of extraordinary. . Everyone who had anything to do 
with the picture deserves tremendous credit, for it proves 
that Hollywood is still capable of turning out the greatest 
entertainment in the world. This is a real new dimension 
tn motion picture enjoyment. 














"FUNNY FACE" is truly an inspired picture. It is going to at 
mean a great deal to the motion picture industry because it a} 
is going to mean so much to the public. 











There is much more | could say about what a wonderful picture a 
it is, but | can sum it all up by saying that | would be it 
very proud to have had "FUNNY FACE" to my credit. | : os | 








Sincerely, 


Mr. Barney Balaban, President 
Paramount Pictures Corporation 
(1501 Broadway | 

New York 36, New York 
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Sat ent © 


The World Premiere Engagement of “FUNNY FACE" ay 
Will Start Soon At RADIO CITY MUSIC HALL Where 
it Will Be The Gala Easter Attraction......... 
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Action-and-Horror 


20,000,000 Thrill-Seekers (12 to 25) 
Backbone of Exploitation Pix 


Staple Stuff; 





Film industry may occasionally + 


wail over dwindling grosses but 
James H. Nicholson and Samuel 
Z. Arkoff, top execs for Ameri- 
can International Pictures, assert 
there’s a “tremendous amount of 
optimism” among exhibitors. They 
base their observation on a just 
concluded 30,000 mile sales tour 
ranging from Hawaii to Canada. 
Nicholson and Arkoff, whose in- 
die outfit specializes in low budget 
exploitation product, credits the 
theatreman’s enthusiasm to a series 
of very big pictures that have got 
the public back in the moviegoing 
habit. Moreover, producers have 


been turning out a diversified pro- | 


gram with an appeal to all age 
brackets. 

But films that have the most b.o. 
pull, AI prexy Nicholson said in 
New York last week, are either 
blockbusters or the “gimmick” 
shows. His company’s product 
falls in the latter category and is 
designed as a “necessary bridge to 
keep the exhibitor going until the 
next big one comes aiong.” 

American International, which 
plans to make and release 18 pic- 
tures this year compared to 10 in 
1956, relies upon action and hor- 
ror yarns to pull audiences in the 
12 to 25 age bracket. As v.p. Ar- 
koff points out there’s nothing new 
about this system for it was used 
by the oldtime seriais. 

“It’s the same basic formula 
that gets ‘em in,” Arkoff declared, 
“but you have to freshen it on 
exploitation pictures. Stereo- 
typed gangster films, of course, 
are obsolete.” In line with this 
Nicholson observed there are cer- 
tain audience tastes that don’t 
change. ‘““However,” he added, “we 
update them by use of modern 
expressions such as ‘Hot Rod,’ 
‘Drag Strip’ and ‘Rock ’n’ Roll,’ 
etc.” 

Estimating there are about 20.- 
000,000 people in the 12-25 age 
group. Nicholson emphasized 
these individuals are looking for a 
thrill on the screen. His com- 
pany, he added, has found the best 
way of capturing this market is 
through pairing pix in packages. 
For example scheduled for April 
release as a combo is “Dragstrip 
Girl” and “Rock All Night.” 

Set to roll March 7 is “I Was a 
Teenage Werewolf.” It’s to be 
coupled with “Attack of the Saucer 
Men” for release in May. None of 
our pictures have any stars, Ar- 
koff said. “It’s well worth it to 
avoid big names and put the sav- 
ing into a little extra production.” 
Likewise, Nicholson explained that 
AI has a group of young players 





pacted. Among them are Steve 
Terrall, John Ashley and Fay | 
Spain. 


Nicholson, who estimates one of 
his combos can gross from $500,- 
000-$1,000,000 on 6,000-8,000 play- | 
dates, commented: “These pictures | 
play top bookings, too. We've been | 
sandwiched between “Giant” and 
“18 Commandments” and we're fol- | 
lowing Cinerama. in Oklahoma 
City.” 

“*Who’s in it?’ is a reflex action 
on the part of the exhibitor,” said | 
Arkoff. “But those who have! 
booked our pictures in the past | 
don’t ask who’s in it, but what is | 
the title?” He discounted potential 
problems due to possible title 
thefts. “We’re not a member of the 
Motion Picture Assn’s Title Regis- | 
tration Bureau,” he added, “but we | 
make our pix fast enough that | 
we're not bothered with piracy.” 


New York Theatre | 


‘— RADIO CITY MUSIC HALL— 
Rockefeller Center 
JAMES STEWART 


AS CHARLES A LINDBERGH IN 


“THE SPIRIT OF ST. LOUIS” 
WarnerColor 














and 
ond SPECTACULAR STAGE PRESENTATION 


| AM A PACKAGE 


PUBLIC RELATIONS MAN, 
DOCUMENTARY FILMAKER, 























Add: Title Jokes 


Berkeley, Cal., March 5. 

It was almost as if a top- 
notch exploitation man had 
planned it. 

Eleven British and 433 
American scientists held a 
four-day, top-secret meeting in 
the California Theatre here 
last week. The subject was the 
progress, or lack of progress, 
of efforts to harness the H- 
bomb for peacetime power 
uses, 

And almost every scientist © 
who entered the theatre gazed 
up at the marquee and asked 
one of more than two dozen 
Atomic Energy Commission 
guards: 

“Why are they advertising 
this affair?” 

Reason was the nighttime 
screen attraction—‘“Top Secret 
Affair.” 


28-Day Slot Nabes 

Give in On ‘Giant’ 

Minneapolis, March 5. 

Local neighborhood houses in 
the earliest 28-day slot waged a 
losing fight against the “50% and 
no review” terms for Warners’ 
“Giant.” After holding out for 
more than a month in an “unorgan- 
ized” boycott of the picture nabes 
finally surrendered and booked it 


for day-ani-date showings starting 
March 6. 


Except for the “fight” the uptown 
theatres could have had “Giant” in 
January. It ran five weeks down- 
town at 4,100-seat Radio City at an 
advanced afier 5 p.m, admission of 
$1.50 to huge grosses. In ‘the 
neighborhoods it’ll be scaled at 
$1.25, a tilt of from 40 to 45c from 
the regular tap. 


The “unsatisfactory” product sit- 
uation is blamed by some of the 
exhibitors for the “surrender.” 

One ordinarily 28-day house, the 
Heights, will take the picture at 
35 days and a 90c admission. 














Ned E. Depinet, as president of 
the Motion Picture Pioneers, is 
asking for contributions to the or- 
ganization in memory of its late 
founder, Jack Cohn. Requests for 
aid are increasing each year, re- 
quiring more funds. 





NOT RESTRAINING POLICE 





Cops ‘Interference’ With Sexy 
Pictures Protested In Vain 





New Orleans, March 5. 

Civil Judge Alexander Rainold 
Friday (1) refused the plea of 
Harold J. Greenlin, president of 
Gulf Coast Amusement Co., opera- 
tors of the Gaiety Theatre in the 
French Quarter here, for an injunc- 
tion to stop city officials from in- 
terfering with the operation of the 
house. 

Assistant City attorney Raoul P. 
Sere told the court the theatre op- 
erator sought the injunction to pre- 
vent the police from interfering 
with the showing of sensational 
films. Sere said Greenlin had been 
warned by city officials on numer- 
ous occasion to “clean up” the 
kind of films shown at theatre, 

Residents cf the historic area of 
the city previously petitioned the 
city to halt the showing of so-called 
artist films. 


‘AND SO FORTH’ CITED 
TO BAN SEXY GINA 


San Jose, Cal., March 5. 


The Entertainment Commission 
of this city of 110,000 has voted 
against letting a Gina Lollobrigida 
film play the Fox Padre Theatre 
here. The picture, “Woman of 
Rome,” was nixed by a 5-2 vote 
with four other commissioners ab- 
sent from the commission preview. 


The commission’s acting chair- 
man, the Rev. J. J. Healey, said the 
film was banned “on the general 
grounds of morality, obscenity and 
so forth.” (sic) 

The majority objected to two 
bedroom scenes and a third scene 
in which Gina, portraying a street- 
walker, picks up a man in a res- 
taurant. 

Another member of the majority, 
Mrs. Phillip McCallum, complained 
that the actress wore too many re- 
vealing gowns, 

However, one of the members of 
the minority opined “the people in 
Europe would think nothing of it.” 

(The people’of San Francisco 60 
miles north of San Jose, thought 
nothing of it, too; picture played 
the Vogue, Frisco, four weeks and 
did little business.) 

The other minority member felt 





ithe real problem simply was that 


“Gina is sexy in her own right... 
after all, the film ends with her 
praying in church and swearing 
that she'll never have another 
man.” 

Theatre manager George Burnett 
hoped he’d get a second chance to 
show film to the whole commission 
and get a reversal. 

The commission has authority to 
revoke a theatre’s license if a 
banned film is shown. 

















Daylight Saving: Or Who Gets Hurt? 


[Issue Sharply Drawn in Columbus, O.] 








Columbus, March 5. _ | 


The question of whether Colum. | 
bus will go on Daylight Saving | 
Time has drive-in theatre-owners | 
and television broadcasters in a| 
dither here. 

The rumpus began Monday, Feb. 
25, when the Columbus City Coun- 
cil passed an ordinance to put the 
city on DST from April 28 to Sept. 
28. 


is submitted. The ordinance will 
be held in abeyance until the issue 
is resolved at an election or by 
council’s rescinding the ordinance. 
If a charter amendment is pro- 
posed and accepted, it probably 
would go into effect as soon as an 
affirmative vote was certified. 
Such a situation would throw lo- 
cal video programming into chaos, 
Stations would remain on Eastern 


|Standard Time while the Eastern 


Robert 
secretary of 


Immediately, 
executive 


A. Wile, 
the Inde- 


said that he would circulate refer- 
endum petitions but that it would 
be “physically impossible to have 
the petitions certified by March 7” 
which would be necessary to have 
the issue. of the DST ordinance 
placed on the May 7 ballot. Wile 
says he does not doubt that he ean 
secure the 4,847 signatures neces- 
sary to challenge the ordinance. 


Wile, therefore, pitted himself 
against the “Committee of 60” 
which is backing the DST ordin- 
ance. The group is headed by 
Samuel Randall, iocal attorney. 

Council, meanwhile, was expect- 
'ed to decide Monday (4) to put a 
|DST city charter amendment on 
the May 7 primary ballot. Council- 





FEATURE PHOTOG, EXPERTENCED 
WITH CONTACTS. 


SEEKS OPPORTUNITY. 


Write Box 1215, VARIETY, 
154 W. 46th St., New York, N. Y. 











man W. Wesley Llewelyn was ex- 
/ pected to propose the amendment. 


a ‘©- |few weeks. 
|pendent Theatre Owners of Ohio, | 





As the situation now stands, the | 
new ordinance on DST cannot go 
into effect if a referendum petition | 


seabord went to DST for the first 
Columbus then would 
switch to DST until the end of 
September and switch back to EST 
while the East still remained on 
DST. At the end of October, an- 
ouner shift would be necessary 
when the East went back to stand- 
ard time. 

If the charter amendment is de- 
feated in the May election, DST is 
not necessarily dead. Voters could 
be asked to vote on the ordinance 
in November when more voters 
turn out. 

City Council can set up a special 
election — costing approximately 
ge im it is not expected 
to do. 

The ordinance passed by Council 
10 . days .age was immediately 
signed by Mayor M E. Sensen- 
brenner. 

Columbus residents, in a post- 
eard vote, indicated that they 
wanted time change by 5,124 to 
774. 


Broadening Ticket Sales Points 


Cincinnati, March 5. 


“Seven Wonders of World” and the Cincy Redlegs form the bat- 
tery-in a new pitch for box office improvement. | 


Bill Rush, Cinerama resident 


manager, and Gabe Paul, Cincin- 


nati Baseball Club general manager, are making use of their many 


out-of-town agencies to sell each 


other’s tickets. The plan spreads 


from Ohio into Kentucky, Indiana and West Virginia. 
Purchasers also are offered reservations for the Sheraton Gib- 


son and Sinton hotels. 


Greyhound Bus Lines continues to sefl tickets for both interests. 
Pennant-chasing Redlegs zoomed Crosley Field gate last season 
to a record high and the advance sale for this season to more than 


$400,000, also an alltime tops. 





Small Loans, as Presently Limited, 


Hollow Victory 


Propose Broadened 


for Theatre Ops: 
Mortgage 





Starts 35m, Goes C’Scope 


As if exhibitors hadn't 
enough problems via the yvari- 
ous widescreen processes, now 
along comes a French film. 
with a combination pitch, 

“Picasso,” featurelength 
documentary on the: painter, 
and owned for the U.S. by Ilya 
Lopert, starts off in standard 
35m and then switches to 
CinemaScope. a 

It’s not so much of a prob- 
lem projection-wise, but poses 
a puzzler for houses that can 
not adjust their screen mask- 
ing automatically. 


Export Figures 
On U.S, Rawstock 


Washington, March 5. 

A new record was set in 1956 in 
U.S. exports of motion picture raw- 
stock, and motion picture equip- 
ment, 

Total for the year came to $44,- 
456,788, which was a little above 
the previous record of $43,835,049 
in 1955. Biggest gains were regis- 
tered in the export of rawstock, all 
the way from 8m to 35m, reports 
Nathan D. Golden, direetor of the 
Commerce’s photographic products 
division. Golden’s survey discloses 
that we exported 593,390,853 feet 
of negative and positive rawstock. 
We also exported 343,181,414 feet 
of exposed motion pictures in both 
16m and 35m. 

Among other equipment, we ex- 
ported 303 35m motion picture cam- 
eras and 1,740 35m motion picture 
projectors. 


CHODOROV UNCREDITED 
ON ‘OH MEN, OH WOMEN’ 


Playwright Edward Chodorov, 
whose name is left off the credit 
list of 20th-Fox’s “Oh Men, Oh 
Women,” said in New York last 
week that he had agreed to the 
elimination at the time the screen- 
rights to his play were sold, 

He said this had been one of the 
conditions attached by agent 
Charles K. Feldman before pur- 
chasing the rights to the Broadway 
hit. 

“Frankly, I didn’t care whether 
they mentioned my name or not. 
People in the:theatre and in the 
film business know who 
‘Oh Men, Oh Women,’ and that’s 
all that is important to me,” he 
said. “Whether my name appears 
on the credits or not ‘doesn’t par- 
ticularly worry me one way or the 
other. The. public. doesn’t know the 
difference anyway.” ira 

Several of the newspaper re- 
viewers noted the absence of 
Chodorov’s name from the credits. 
20th’s explanation simply was that 
the studio had no contractual obli- 
gation to mention Chodorov’s name 
and chose not to do so. Involved 
are considerations of Chodorov’s 
record as a Fifth Amendment wit- 
ness. 

While 20th dropped his name 
from the credits, it referred to him 
at some length in the production 
notes on the comedy. 
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Gramercy Productions Inc, has 
been authorized te conduct a mo- 
tion pictures business in New York, 





with capital stock of 200 shares, 
no par value. 
filing attorney, 


Arthur V. Edulian, 


wrote 


Chicago, March 5. 
Although the Government made 
theatres eligible for loans doled 
out by the Small Business Admin- 
istration, the approval was a “Pyrr- 
hie victory,” Philip F. Harling re- 
ported to the board of Theatre 


Owners of America at its meeting 
here. Because of so many restric- 
tions and red tape, it is almost im- 
possible for a theatre to receive aid 
from the SBA, Harling declared. 


As a result, TOA has petitioned 
the Loan Policy Board of the SBA 
to revise the general loan policies 
of the agency. Recommeridations 
include: 

(1) That the SBA revise its rules 
to permit it to grant regular mort- 
gage loans to qualified motion pic- 
ture exhibitors. 


(2) That the SBA be permitted 
to authorize loans according to es- 
tablished procedures used by lend- 
ing institutions engaged in the 
lending of funds for mortgage pur- 
poses. 


(3) That legislation be enacted 
so that the SBA policy board has 
the authority to guarantee, for a 
fee, a mortgage loan by qualified, 
independent lending institutions. 


(4) That the SBA obtain legisla- 
tion permitting it to guarantee 
mortgage loans where the SBA and 
in the Veterans Administration, the 
Federal Housing Authority; etc. 


(5) That in the alternative the 
Senate introduce legislation creat- 
ing a new board which will have 
power to guarantee to a qualified 
lending institution up to 30% of 
the appraised valuation of the the- 
atre. 


(6) That such a newly-created 
board be authorized to accept ap- 
plication for theatre mortgage 
loans for a period of not more 
than 20 years and to process and 
investigate the applications. 


(7) That the board, in conjunc- 
tion with established lending insti- 
tutions, jointly process a mortgage 
application and may impose such 
terms as are prevalent and cus- 
tomary for mortgage loans of this 
type. 

(8) That the SBA revise its rules 
requiring a statement of inability 
to obtain private financing as a 
condition precedent to filing an ap- 
plication for a mortgage loan. 


(9) That this mortgage lending 
power has sufficient and reasonable 
| precedent on the part of the Gov- 
(ernment via similar arrangements 
an independent lender would joint- 
| ly grant a loan to a theatre. 

(10) That a qualified exhibitor 
shall be deemed one having been 
actually engaged in the continuous 
|operation of a four-wall theatre 
at least one year prior to the filing 
for a mortgage loan, whether such 
applicant is owner, lessee or sub- 
lessee, or, sub-tenant. 


(1) That where an exhibitor 
does not possess the right to mort- 
gage a theatre, because such right 
belongs to the owner of the build- 
ing who is not an operator, such 
owner shall have the right to make 
the mortgage application, provid- 
ing theatre has been in continuous 
operation for at least a period of 
one year prior to the filing of the 
application. 

(12) That the Senate committee 
call for special public meetings so 
that exhibitors and reps of lend- 
ing institutions cam express their 
views concerning the necessity for 
the establishment of an admini:- 
tration board which would recom- 
mend, guarantee, and process real 
estate mortgages for motion pic- 
ture theatres. 
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END) 


Survey after survey proves that the 
Prize Baby’s Dolls ... coming at- 


traction trailers ... bring the most 
dollars to your box office, costing 


you pin money as compared to 

















other advertising expenditures. 
Trailers whet the appetite of your 
patrons and are primarily respon- 
sible for more than one-third of 


total box office receipts. 
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Don Sharpe's ‘McGraw’ Sale To 
P&G: Other Entries in Hopper 


Don Sharpe, vet television pack-+ 


ager-agent, has made his first sale 
for next fall. Procter & Gamble 
has purchased the new “Meet Mc- 
Graw” film series, which stars 
Frank Lovejoy and which already 
has six shows in the can with two 
more shooting this week. Slotting 
of the stanza is still not set—P&G 
wants to get its entire lineuup of 
shows first and then decide how 
to place them—but a possibility is 
the Sunday at 10 slot on NBC-TY 
currently -occupied by Loretta 
Young. 

Series, which isn’t based on any 
literary property or character, 
stars Lovejoy in an action-adven- 
ture role. Sharpe, who got the 
idea for the series three years 
ago in England while working with 
a British star, let the idea rest un- 
til this winter. Then, largely on 
the basis of Lovejoy’s stint last 
summer for P&G in the live re~ 
vival of the “Man Against Crime’ 
series, he signed Lovejoy and sold 
the package to P&G. 


That’s only one project on the 
agenda for Sharpe and his part- 
ner, Warren Lewis. “Everybody’s 
doing westerns,” says Sharpe, and 
admits he’s no exception. He's 
already got a network commit- 
ment (although he won’t say from 


which web) for a new hour west-. 


ern titled “Vigilante.” Under the 
deal, the network will finance the 
pilot (which rolls late in March) 
in return for options on the series. 
Central figure is a Presidential 
agent who plays a sort of Herb 
Philbrick role in the California 
of 1860. A second western which 
is still in the pre-production stage 
but which may be a late spring 
entry as a pilot is a series titled 
“Top Gun,” but set in the Alle- 
ghenies in the 1770's, with a his- 
torical progression of the wagon 
trains westward as the underlying 
theme, 

Two other new properties in the 
hopper for Sharpe. One is the 
“Bulldog Drummond” series to be 
produced in England with Doug 
Fairbanks Jr. The other is “This 


Is My Best,” an anthology series | 


involving stories, drama, comedy 
music, even variety, under the 
broad umbrella title rights to 
which were purchased from an- 
thologist Whit Burnett. 

Sharpe planes to England late 
in March with the first three 
Drummond scripts to set up pro- 
duction on the series, this prep- 
aratory stint including casting. 
Asked if he feels this isn’t some- 
what late for the selling season, 
he pointed out that some of the 
top television properties on the 


(Continued on page 40) 


Mutual Revamps 





Nighttime Sked 


Mutual has scraped its 8:30 to 9 
p.m. mystery-adventure block and 
is offering affiliates rerun _ tran- 
scriptions of dramas starring Sir 
Laurence Olivier, Michaei Red- 
grave, Sir Ralph Richardson and 
Orson Welles, all purchased from 
the Harry Alan Towers organiza- 
tion. 

Net is also cancelling “Official 
Detective,” which has been aired 
for the past 10 years, and is sub- 


stituting Thursday evenings from | 
8 to 8:25 p.m. Clive Brooks in | 


“Secrets of Scotland Yard,” a Brit- 
ish show making its U.S. debut. 


The othérs in the 8 to 8:25 mid- | 
week strip remain, including “True | 


Detective Mysteries,” ‘Treasury 
Agent,” “Gangbusters and “Coun- 
ter-Spy.” Under present setup, net 
exchanges affiliate clearances of 
the 8 to 8:25 mystery adventure 
block for net programming the 
next half-hour, given for local 
sponsorship. 

The new 8:30 p.m. series, set as 
the net continues sounding out its 
major market affiliates on the new 
service network plan, includes: 
Orson Welles in “Lives of Harry 
Lime,” to be aired Mondays Mar- 
ius Goring in “The Adventures of 
the Scarlet Pimpernel,” for Tues- 
days; Michael Redgrave in “Hora- 
tio Hornblower,” Wednesdays; Sir 
Laurence Olivier and Sir Ralph 
Richardson in 
Thursdays; and “The Queen's 
Men,” about the mounted police, 
on Fridays. 





“Theatre Royal,’ 


ABC-TV’s Det. Romance 


time a regular Detroit sales divi- 
sion of the network. William Mul- 
len, web’s regular automotive sales- 
man, will head the new setup 
though he’ll continue headquarter- 
ing in New York. 

Mullen’s new title will be sales 
manager, Detroit division. Mean- 
while, Eugene Wyatt, who some 
weeks ago was appointed ABC-TV 
national program sales manager, 
began officially this week at the 
web. 


2 Webs Ride With 
‘Game of Week 
As Sat. TV Fare 


Televised baseball “game of the 
week,” involving national-network 
telecasts of major league baseball, 
has now become a two-network af- 
fair. NBC-TV this week worked 
out rights to telecast a 26-game 
schedule every Saturday starting 
April 6, with all but three of the 16 
teams represented in the sched- 
ule. The NBC-TV telecasts will be 
in direct competition most of the 
time with CBS-TV’s “Game of the 
Week,” going into its third season 
at Columbia. 


NBC-TYV lineup_so far is unspon- 
sored. Web is offering half of it 
up for national sale and will co-op 
the other half. If, however, it can’t 
find a client by mid-March, it will 
turn the entire schedule over to 
ithe stations as a co-op feature. 
| CBS-TV, on the other hand, has 








| Falstaff Beer, Marlboro ciggies and 
| American Safety Razor as sponsors 
of its series, and these will blanket 
all but a few of the markets carry- 
| ing the games, the remainder car- 
|rying it co-op. 

One of the major sponsorship 
problems lies in the regulations 
| covering the contracts of both CBS 
' and NBC with the leagues and the 
individual clubs. These provide 
| that no game be carried within 50 
|miles of a major league city, and 
also calls for a blackout in key 
|minor league towns. Despite the 
| restriction, NBC has been able to 
piece together a 130-station lineup, 
and CBS, with two years of cover- 
age behind it, has about an equally 
large station list. Columbia, inci- 
dentally, will carry games involv- 
ing all 18 teams, since it has pacts 
with 11 clubs for home games. 
NBC’s lineup of 13 teams stems 
| from the fact it can originate the 
home games of only eight clubs. 


Network baseball coverage is rel- 
| atively new, having started in the 
{summer of 1953, when the late 
Trevor Adams; an ex-ballplayer 
; and then sales manager of WABC- 
| TV, N. Y¥., worked out a three-way 
deal among the ball clubs, Falstaff 
| and ABC-TV for a limited national 
| coverage. ABC carried the games 
|for two seasons, then CBS took 
| them over, 





ABC-TV is forming for the first | -}? 


| volves 











peers out to sea but can’t find the 
ship he’s seeking because it’s “THE 
SHIP THAT NEVER SAILED’”— 
the title of Sammy’s newest Colum- 
bia disc, featuring the maestro as 
narrator. It’s backed with an at- 
tractively-titled tune,, “MONEY.” 
They both provide oceans of en- 
joyment,. 
Currently 
ROSELAND DANCE CITY 

New York City 


Pat Boone Loyal 
To Chevy, Shuts 
Door on Oscar 


Hollywood, March 5. 

The blight of commercialism has 
removed one of the featured per- 
formers on the Academy . awards 
presentations. Pat Boone, who was 
to have sung “Friendly Persuasion” 
as one of the five tunes nominated 
for Best Song, withdrew from the 
program because it will be spon- 
sored by Oldsmobile. Move, he 
said, was “out of loyalty” to Chev- 
rolet, which has signed him for a 
television series to begin next Fall. 


Boone said he would have to 
“forego the honor and privilege” of 
appearing at what would have been 
“a tremendous event in my live.” 
However, he said, the fact that he 
had been signed to the series by 
Chevrolet, “the first sponsor I ever 
had,” prompted his decision, al- 
though there has been no comment 
from the car maker. 


Boone’s withdrawal left the 
Academy with only one performer 
definitely set. Bing Crosby will 
make his first appeorance as a 
singer at an Academy Awards af- 
fair, warbling the nominated Cole 
Porter tune “True Love,” which he 
sang in the Metro film “High So- 
ciety.” 








$2,000,000 Deal 

Pat Boone’s teleseries for ABC- 
TV, due to bow next October, in- 
approximately $2,000,000, 
with the singer having rights to 
package his summer replacement 
under his own aegis. 

Understood Boone’s half-hour 
variety show will be budgetted 
around $40,000 per show. Budget 
on summertime replacement, still 
to be selected, will be about $32,000 
each. Top name guesters will be 





used by Boone on series to be 
bankrolled by Chevy. “ 








Will Those FCC ‘Bombshells 
On Deitermixture Hold Up! 








Washington, March 5. 

Last week may go down as the 
biggest week for the FCC since it 
issued its historic Sixth Report in 
1952 which lifted the four-year 
freeze on television and estab- 
lished the existing (now slightly 
modified) plan for allocation of 
channels, 


Although it was Senate pressure 
which prodded it into doing what 
it did, the Commission’s action in 
voting deintermixture in six out of 
eight areas which it proposed to 
make all-UHF, was a big thing. 
Right up to the moment of deci- 
sion there were those who doubted 
the agency would adopt any of the 
| deintermixture proposals. The most 
| optimistic expected only a few. 
After the agency turned down 





(by a 4-3 vote) deintermixture in 
Madison, where there is a VHF sta- 
tion on the air, and in Hartford, 
where a conditional VHF grant was 
issued, it came as somewhat of a 
surprise when it voted 5-2 and 4-2 
to deintermix Evansville, Ind., and 
Fresno, Calif., respectively, where 
oe are VHF stations in opera- 
on. 

But the biggest surprise, of 
course, Was the action which re- 
moved channel 6 from the General 
Electric station (WRGB) in Sche- 
nectady, N. Y., which has been us- 
ing the channel since 1939. The 
Commission itself never proposed 
such a thing. It had called for 





comments on a proposal to make 
ithe area “predominantly” UHF, 


(Continued on page 40) 


Upheaval in Hour Dramatic Shows 


Decision to lop off the longrunning Sunday night 9 to 10 NBC- 
TV dramatics, with Alcoa-Goodyear passing up their alternate-week 
sponsorships next season, highlights the almost turbulent upheavals 
attending the 60-minute drama segments on tv. 

Along with Alcoa-Goodyear, the “Robert Montgomery Presents” 
NBC-TV dramas will fade as a weekly hour attraction at the end 


of the season. 


“Kaiser Aluminum Hour” a couple weeks back 


started from scratch with a whole new production unit taking over 
and only a couple months back CBS-TV, to satisfy its Westing- 
house sponsor, tossed out the production team on “Studio One” 


and installed a brand new one. 


Yet in the face of all this frantic activity alone comes the new 
Nielsens to register a 31.4 for the “granddaddy” of all the hour 
drama entries—‘Kraft TV Theatre” (now in its 10th year on NBC- 
TV.) Rating specifically was for Kraft’s recent “The Singin’ Idol” 
rock_’n’ roli-formated story starring Tommy Sands (subsequently 
bought for films), reflecting at least on the part of Kraft an updated 
story awareness and the type of material present day audiences 


want to dig. 


entries this season. 


Nielsen rating probably represents a new high for hour drama 





CBS-TV Springs New Rate Card 





Class A Hour Climbs to $98,975 (Up 7.1%) for 107 





Strike It Richer 

A major change will allow con- 
testants to grab an “unlimited” 
amount of coin on CBS-TV’s 
“Strike It Rich” crossboarder. Till 
now, contestant could win maxi- 
mum of $500 at a single apperance 
by answering four questions posed 
by Warren Hull. Now, after reach- 
ing that plateau, the quizzee gets 
opportunity for a fifth question 
without forfeiting any of the win- 
nings. 

If borius question is answered 
correctly, contestant can return the 
following day to go through the 
same routine, and so on until the 
missout on the “fifth.” 


Martin Block In 
$1,000,000 5-Yr. 
ABC Guarantee 


Because of the problems he’s 
had with his afternoon ABC Radio 
show since it began three years 
ago, Martin Block is getting a new 
five-year contract that puts him 
out of all sustaining network radio 
programming and _ reestablishes 
him for the first time since he 
left WNEW (N. Y.) as a local ayem 
radio figure. Superceding his old 
pact, Block begins a deal with the 
network Gotham flag, WABC, 
which carries him through Janu- 
ary, 1961. He’s guaranteed $1,000.- 
000 for the five years, plus certain 
commercial fees on local radio, 
plus whatever he can grab from 
WABC-TV and commercial shows 
on ABC Radio. 

Block is dropping his network 
2:30 to 4 p.m. radiocast before 
April 1, on which date will start 
an 11 a.m. to noon strip on WABC. 
He'll stay on in the afternoon, but 
it'll be a 3 to 6 p.m. local stanza 
cross-the-board. 

WABC has first call on Block’s 
services, according to a handshake 
deal which will be put on paper 
shortly and made retroactive to 
|Jan. 1 of this year. He may do 
| commercial stanzas on ABC Radio 
| (he has two now), but they cannot 
| be in time or sponsor conflict with 
|his local chores. Also, he is and 
will continue doing a daily telecast 

(Continued on page 40) 


VOTE ON WGR MERGER 
WITH TRANSCONTINENT 


Buffalo, March 5. 

A plan for merging WGR Corp., 
licensee of WGR-TV and AM, of 
this city, into Transcontinent Tele- 
vision. Corp., licensee of WROC- 
TV, Rochester, as well as other 
broadcasting holdings, will be 
voted on March 25 by stockholders 
of both firms. ~~ 

Following favorable action by 
stockholders, Transcontinent Tele- 
vision Corp. will apply to the FCC 
for approval as licensee of the Buf- 
falo broadcasting properties. Trans- 
continent presently also holds 50% 
ownership of Shenandoah Valley 
Broadcasting, Inc., licensee of 
wae ae and AM, Harrisonburg, 

a. 

















Basic, Optional Stations 


CBS-TV released to agencies and 
advertisers its new Rate Card No. 
13, accompanied by Production 
Manual No, 13, both effective next 
Sunday (10) and both encompass- 
ing limited raises in rates and pro- 
duction services. The new card 
calls for an increase of about 7.1% 
for the basic required and optional 
group of 106 stations, bringing 
Class A hour rate for that lineup 
to $98,975 from the previous $92,- 
385 for 107 stations. 


Basie required web is up one 
outlet, from 55 to 56, while the 
basic optional group is down two 
to 50. Class C time has been ex- 
tended to include the 1 to 2 p.m, 
period on Sunday, formerly Class 
B time, and the Extended Market 
Plan has a new discount category 
which enables advertisers buying 
30-or more EMP stations to earn a 
20% discount. Previously, with 
a smaller EMP lineup, network’s 
top discount was 15% for 20 or 
more BMP stations. 


On the production side, charges 
are up for production personnel, 
camera rehearsal facilities and 
film services, the first hikes in 
two years. Charge for three- 
camera rehearsals is up from $450 
to $500 an hour, while all other 
hours in excess of a consecutive 
eight-hour period figured back- 
ward from air time is up from 
$475 to $525. Other increases are 
provided for personnel and film 
services. 

Based on Nielsen Study 

New rate card stems mainly from 
the recently released Nielsen Cov- 
erage Service Study No. 2, which 
CBS-TV had urged the industry to 
support though NBC claimed it 
wasn’t necessary. In his letter ex- 
plaining the new card, Bill Hylan, 
v.p. in charge of sales administra- 
tion, pointed out that “until the 


(Continued on page 26) 


Will Rogers Bows 
To D.C. Hillbillies 


Cancellation date of April 5 has 
been posted for CBS-TV’s “Good 
Morning With Will Rogers Jr.,” 
and the web is moving ahead with a 





new hillbilly stanza originating 
from Washington in its stead start- 
ing April 8. 

New show, tabbed “Country 


Style,” will fill the 7 to 7:45 a. m. 
breach, with a 15-minute news show 
with Richard C. Hottelet at 7:45 
and again at 8:45. “Captain Kan- 
garoo” continues at 8 but gets cut 
back five minutes to make way for 
the second news stanza; there were 
previously two five-minute news 
cut-ins in the show. ° 


Actual cancellation date was held 
back until CBS could decide on 
ome of several hillbilly stanzas it 
was screening. Final choice is a 
Connie B. Gay package to . origi- 
nate from WTOP-TV, Washington. 
Gay is a vet radio-ty impresario 
who’s had hillbilly packages on the 
air before, mainly via a syndicated 
series which was distributed via 
Official Films and RCA Thesaurus. 
New stanza stars Jimmy Dean and 
features George Hamilton IV, The 
Texas Wildcats, the Country Lads, 
Alec Houston and guests. Rogers 


is returning to the Coast for film 
work. 
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TV SUFFERS MILD RECESSION 





Bob Hope & the 7-Year Itch 


The vital statistics attending the onward-and-upward tenure of 
Bob Hope as a top tv personality since he first came into the 
medium seven years ago adds up to perhaps the major tv phenom 
enon of the past decade. A breakdown of the then-&-now Nielsen- 


Trendex returns over the years, 


reflecting the consistency of the 


star’s Top 10 impact, perhaps best explains why NBC figured itself 


lucky to go into partnership with 


Hope in the pacting of the recent 


five-year multi-million-dollar deal. 

Indicative of the “giant” status of Hope as a tv personality is 
the fact that during the current season he’s been reaching 41,000,- 
000 viewers per telecast, with the Nielsens showing that his rating 
is 73% larger than the average evening program and nearly half 
again as large as the average evening hour variety show. Back in 
54-55, his six NBC shows averaged out to a 30.0 Trendex; his four- 
some thus far this season has yielded a 33.5. 

On Sunday nights the “GE Theatre”-Hitchcock competition falls 
by the wayside (36.6 to 19.4); on Friday “Mr. Adams & Eve” and 

“Schlitz Playhouse” take it on the chin (53.0 shares of audience 


compared to 24.4). 
last year. 

In an era when even the best 
after a three-four season tv span, 


And those Trendex averages are 44% above 


of ’em consider they’ve “had it” 
the multiplying payoff on Hope’s 


seven-year itch for the Top 10 continues as the TV Ripley of the 


Decade. 


Except that much of the bafflement is erased when, for 


example, he comes up for his April contrib with a Frank Sinatra- 


Janis Paige guestar blockbuster, 


and with both of them, as with 


many others, knocking themselves out to go on practically for free 
because of a persona) regard for the comic. 

Heightening the “admiration society” is the stepped up off-tv 
activity on the “public service front.” Item: Hope’s double-header 


tomorrow (Thurs.); spanning the 


Boy Scout Lunch-O-Ree in New 


York and a charity stint in Palm Beach the same night. 

















NBC: More Rumors Than Programs 





Execs Put in Busy Days 


Discounting Reports, But 


‘Realignment’ Is for Sure 


+ 


Transition period for the NBC- 
TV program department into the 
new unit spearheaded by exec v.p. 
Bob Kintner isn’t proving an easy 
one, either for the brass or for de- 
partmental personnel. This week, 
as plans for the fall schedule 
progressed, one v.p. was reported 
to have threatened to quit, and 
others in the department were on 
tenterhooks as to their future sta- 
tus as a result of an impending 
“realignment.” Aggravating the 
situation were the rumors circulat- 
ing the trade and which seemed 
to multiply every hour on the hour. 


The v.p. was Alan Livingston, 
who planed in from the Coast this 
week for a series of program meet- 
ings but also reportedly in a tiff 
over an incident concerning the 
web’s new “Wagon Train.” Seems 
he turned down MCA on the pack- 
age, but the web subsequently 
bought the show out of N. Y. NBC- 
TV execs denied (1) that Living- 
ston was sore and added (2) that 
he actually helped negotiate the 


deal. Whatever the difficulties 
were, they’ve been smoothed out 
by now. 


On the personnel side, the pro- 
gram department is planning a “‘re- 
alignment” of execs who've been 
left without assignment. They’ll 
be transferred into other NBC de- 
partments on an interim basis, and 
if there’s any shift towards more 
live shows—so far, the trend has 
been to more film—they’ll be re- 
assigned back to the program unit. 
As for below-the-line production 
personnel, none will be affected, 
according to one exec, because of 
the large number of half-live, half- 
film 





NBC's $1,250,000 
For NCAA Grid 


Rights to the 1957 NCAA foot- 
ball schedule were purchased this 
week by NBC-TV, which has car- 
ried the games for the past two 
successive seasons and for six out 
of the seven years the games have 
been available to tv, Understood 
NBC paid about the same as last 
year, about $1,250,000, to the 
NCAA for rights, 

Web will carry nine national 
games, eight of them on Saturdays, 
the other a Thanksgiving day setup 
involving three separate games in 
different parts of the country on a 
split-network operation. Addition- 
ally, there will be four Saturday 
regional setups with specific games 
contracted with individual colleges 
subject to the NCAA limitations. 





IBC’s 2-Yr. Gillette Pact 


International Boxing Club and | 
| Gillette inked the first two-year | 
| video contract in the history of | 
| boxing on the homescreen. 


last year between the promoter 
and the advertiser for the Friday 
night bouts over NBC-TV. 

Bouts will continue 
summer on a 52-Wweek pact. 
lette tv fights began Sept. 29, 1944, | 
and have run continuously since 
then, 


‘Wonderful Town’ 
Among Flock Of 
NBC ‘Specials 


Next season’s NBC-TY lineup of 





“specials,” the new tag for the old 
spectaculars, is already in-~ the 
works, wtih the expectancy that 


the full season’s roster of 28 to 30 
such stanzas will be wrapped up 
within the next 30 days. Topping 
the list of the new entries is “Won- 
derful Town,” rights to which the 
web has about wrapped up. 


Also on the agenda are repeats 
*by Esther Williams (without a tour 
of her aquashow) and Sonja Henie. 
| Another major entry on the cre- 
ative side will be Fred Coe, who 





| has been inactive this season (ex- | 
stanzas slated for the fall 


cept for the three-network Christ- 
mas day special for Hungarian re- 
lief), but who will be back to pro- 
duce an undetermined number of 
the specials in all categories. 


Riding herd on the specials are 
program sales v.p. Mike Dann 
and nighttime programs veep Bob 
Lewine. “Wonderful Town” spec 
hasn't been completely tied down 


(Continued on page 26) 


Abbey Players Inked By 
Schubert for 2-Hr. Specs 


TV producer-packager Bernard 
L. Schubert has inked the Abbey 
Players of Dublin for two hour- 
long specs, he disclosed on his re- 
turn from London over the week- 
end. One segment, a comedy by 
George Shiels called “Professor 
Tim,” already has been filmed in 
London, Schubert disclosed, but 
other show will be a live presem 
tation of the Abbey repertoire. 

Schubert is dickering with all 
three nets for the Abbey showings. 








NETWORK & SPOT 
LNGo EVIDENT 


By BOB CHANDLER 


The television industry is experi- 
encing its first recession since i 





Kintner Going Outside for All 
New NBC Shows, Just Like at ABC, 


Portending Era of Streamlining 


Ss 





blossomed into a fullscale adver- 
tising medium some eight years 
ago, The recession is a mild one— 
‘in fact, it’s more a lag in accelera- 
tion than an actual setback in dol- 
lars—but it’s evident both on a 
network and spot basis. 


After years of continuing expan- 
sion, the networks now find them- 
selves with prime time on their 
hands, the first time that’s occur- 
red in midseason. And on a local 
level, the key stations are finding 
they have to go out and hard-sell 
prime time station breaks that 
once went automatically. These are 
but two indices of the current 
pinch, but they are perhaps the 
industry’s most important sales 
commodities. 

Some television execs blame the 
soft spell on the current national 
situation; i.e., the wavering stock 
market plus the tendency on the 
part of big purchasers to reduce 
inventories and to buy only short 
periods in advance. Some station 
people even feel the worst is over 
and that spot business is beginning 
to pick up. Nonetheless, the signs 
are posted. 

At CBS-TV, which is generally 
conceded to be in the best financial 
shape of all the networks, there 
are some gaping nighttime holes, 
For example, Saturday night, 
there’s an 8:30-9 half-hour open in 





Pact is | | 
an extension of the one negotiated | 


throupgh | 
Gil- | 


the Jackie Gleason stanza, with no 
signs of a replacement for Bulova. 
|On Thursday, there’s a half-hour a 
week open on this season’s top new 
entry, “Playhouse 90.” Tuesday, 
despite a dramatic leadin from 
“$64,000 Question,” half of the 10:30 
to 11 period has gone begging all 
season. On Saturdays, the web 
hasn’t been able to sell “Two for 
ithe Money,” returning at 10:30. 

There are some peripheral cases 
as well. Sunday afternoon lineup 
of “Mr. Boing-Boing” and ‘‘Mama,” 
two excellently received shows 
from the critical side, is going beg- 
ging. Pair of Saturday morning 
stanzas have been cancelled in 
“Texas Rangers” and “Heckle & 
Jeckle.” Moreover, some sponsors, 
like Westinghouse on “Studio 
One,” want to yield alternate 
weeks but the network can’t find 
any takers. 

CBS-TV is only one example, 
but a dramatic one because of its 





topdog position. Situation is much 
| the same at NBC and ABC. Where 
| just a season ago, anything short 


of a solid sellout in prime perods | 


| would have been a shocking sur- 
prise, now it’s almost a matter of 
course. 

More indications lie in the se- 
vere cutbaeks in recent weeks of 


(Continued on page 39) 








‘Romeo, Wherefore 


Art Thou’: Trendex 

















Shakespeare doesn’t pay off on 
tv, apparently. Old Vic presenta- 
tion of ‘“Romeo & Juliet,” on “Pro- 
| ducers’ Showcase” Monday night 
(4), was hopelessly out-Trendexed 
by CBS’ “Burns & Allen’’-“Talent 
Scouts”’-“I Love Lucy” lineup. The 
90-minute “Romeo” Trendex aver- 
aged 13.8, while the CBS combine 
averaged 29.6. Individually, it was 
20.8 for “B&A” vs. 15.6 for ‘‘Ro- 
meo,” 26.3 for “Scouts” vs. 14.8 for 
“Romeo” and 41.6 for “I Love 
Lucy” to 10.9 for the spec. 

The “Lucy” rating represented 
a 14-point Trendex jump over its 
rating last week, when “Twenty- 
One” topped it by six rating points. 
NBC tried its best to move the 
spec down to 7:30 to 9 so as to 
avoid preempting “21,” but 
couldn’t iron out the station clear- 
ances. As a result, trade will be 
watching next week’s “21”-“‘Lucy” 
battle to see whether the quizzer 
has lost any steam as a result of 
the preemption. 
last time that happened, a month 





ago. 


vv 


* Gleason’s Inning 


Weekend Trendex shifted 
form this stanza, with one up- 
set and one near-upset as the 
outcome. Jackie Gleason 
bounced back to his highest 
rating in months to top the 
Perry Como show on NBC Sat- 
urday. With Como absent and 
Mickey Rooney subbing him, 
Gleason scored a 28.2 Trendex 
to only a 22.2 for Rooney- 
Como. ABC’s “Famous Film 
Festival” averaged a 2.8. 

Still another surprise came 
Sunday, when Steve Allen 
whisked to within three deci- 
mal points of Ed Sullivan, 
despite the latter’s “My Fair 
Lady” lineup of cast members 
and composers. Sullivan scored 
only a 27.2, with Allen hot on 
his heels with 269. ABC 
“Amateur Hour”-“Open Hear- 
ing” average came-to only 3.4. 


Gen. Mills’ Bigtime 











ABC-TV Splurge 


With $8,750,000 


Second biggest bankroller 
ABC-TV next season will be Pin 
eral Mills, as things stand now. 
With an equity in four 1957-’58 
stanzas, food company will be 
spending. a gross of 8,750,000 
time and talent charges on the net- 
work, putting it behind only Chrys- 
ler and its subsids which are spend- 
ing a gross of $12,500,000 in time 
alone on ABC-TV next year. 


Biggest General Mills deal is for 
alternate week half-hours on “Dis- 
neyland.” Another new sponsor for 
the Wednesday night heur-long 
show is General Foods, for Jello, 
also for 30-minute segs’on a skip 
week setup, putting two arch food 
advertisers on the same network 
video program. 

It is now certain that “Lone 
Ranger” will return to ABC-TV in 
fall. Sponsor, via Taitam & Laird 
and Dancer-Fitzgerald-Sample, has 
almost fully decided to take ABC 
from 5:30 to 6 p.m. on alternate 
Saturdays. It was touch and go 


for awhile in the kid western, since | 


“Ranger” is slated to be ousted 
from its present 7:30 Thursday 
period by “Zorro.” Several alter- 
nate time periods were suggested, 
but “Ranger” had pretty much been 
locked out of the ABC-TV night- 
time picture. Swift’s disposition on 


| same show doesn’t look good. 


| Mills’ other ABC-TV shows, 
| Earp” 
| have already 


| 





It did drop the | Sample, 


Firm commitments on General 


and “Mickey Mouse Club” 


been inked. “Earp 


in | 





“Wyatt | 


renewal is for alternate weeks on | 
Tuesdays. (Proctor & Gamble is ex- | 
pected to renew the-other week of | 


the 30-minute show.) 
“Mouse” will 
nate Wednesday and Friday full 
half-hour backing next season from 
(Continued on page 40) 


Spike Jones Gets Nod 
For Tues. CBS-TV Slot 


Spike Jones has finally gotten 
the nod for the Tuesday 10:30 spot 
on CBS-TV. New musical stanza, 
Jones’ first tv’er in several years, 
will be sponsored on alternate 
weeks by L&M Filters and succeeds 
same sponsor’s “Do You Trust 
Your Wife,” the Edgar Bergen 
quizzer which has been holding 
down the time period for the past 
year. 


Jones stanza, which starts April 





| NBC and CBS at 
be getting alter- | 





2, was set by Dancer-Fitzgerald- 


the L&M agency, which | 


j} has been negotiating the deal for | 
jthe past three months, 


Bob Kintner, now well into the 
swing of framing the fall schedule 
in his new post as exec v.p. for 
programming and sales at NBC-TV, 
appears to be bringing to the net- 
work his old “Mr. Outside” pro- 
gramming-production pattern 
which he established as the guid- 


ing philosophy at ABC. Put sim-. 


ply, it’s a “let joe do it” philosophy, 
embracing the use of outside pack- 
agers to produce the network’s 
programs off the web premises but 
in close association on a coproduc- 
tion or similar basis. 


While the philosophy was in- 
duced of practical necessity at 
ABC-TV—lack of staff, facilities 
and budgets—it’s understood that 
Kintner is introducing it at NBC 
on the premise that it’s essential 
to a streamlined operation. Kintner 
isn’t necessarily going to cut down 
on the large roster of contract tal- 
ent, nor is he going to eliminate 
much of the network's own produc- 
tion to which it’s committed. But 
insofar as new programming is 
concerned, virtually all the proper- 
ties slated for next fall, either def- 
initely or tentatively, are outside 
packages in which the web is finan- 
cially interested but which will be 
independently produced. 


Of the new shows thus far set, 
all are outside productions. The 
| Monday 10 to 11 entry, “Crisis,” 
will be filmed by Alfred Hitchcock 
and Revue Productions and done 
live by MCA. “Wagon Train,” the 
new hour western set for Wednes- 
day at 7:30, will be a Revue-series. 
“Wells Fargo,” which starts this 
month on Mondays at 8:30, is out 
of Revue as well. 


Moreover, the lineup of pilots 
which NBC is prepping is all “out- 
side” production—“The Fox,” be- 
ing filmed in England, the new 
Milton Berle series being shot in 
France by Sheldon Reynolds; ‘‘Hey 
Mom,” the Betty Hutton stanza, 
out of Jess Oppenheim’s Burlin- 
game Productions; the hourlong 
“Vigilante” western pilot, out of 
the Don Sharpe stable; “Pony Ex- 
press,” being prepped by Ashley- 
Steiner; “Blue Angels,” the Sam 
Gallu jet-pilots series; the “Alex- 
ander Botts” package—all are to be 


| outside-produced. 


Apart from the age-old contro- 
versy of who can do it better—the 
network or independents—the out- 

(Continued on page 40) 





Firestone s lime 
Is Running Out 


Understanding is that Firestone 
may not be back on ABC-TV next 
fall with its 8:30 Monday “Voice 
of Firestone.” Some agencies have 


» | been dickering with the web for 


the “soft” spot in the fall sked. 


Show hkasn’t been pulling high 
ratings, invariably running third to 
the time. In 
event of a cancellation, the net- 
work is seen as more than likely 
revamping most of the Monday 
lineup. “Wire Service” which 
comes in between 7:30 and 8:30 is 
there on a contingency basis. Net- 
work is carefully viewing its Niel- 
sens. If the 60-minute telefilm 
doesn’t make sufficient advances 
over its recent Thursday 9 p.m. 
standings, it’ll end this spring. 

A replacement for the 9 p.m. 
Bishop Fulton J. Sheen is seen as 
a certainty. The clergyman has 
been without a sponsor since Ad- 
miral ankled a year ago, and his 
contract is believed ending after 
this season anyhow. 

Lawrence Welk’s “Top Tunes 
and Talent” will definitely stay at 
9:30 Mondays. Plymouth-Dodge 
just renewed his contract. 

Firestone’s renewal is due in 
April and the last show under the 
present pact is due June 10. The 
half-hour is simultaneously carried 


ion ABC Radio. 
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ABC-TV's Chi Station Walks Into 
Red Hot Controversy, Books ‘Luther’ 





Chicago, March 5. 


ABC-TV’s WBKB moved into the 
centre of a surprisingly bitter 
theological controversy last week 
with its decision to telecast the 
biographical film on the life of 
Martin Luther. 


Since WGN-TV’s cancellation 
last December of the biopic of the 
16th Century Reformation leader 
on the grounds the announcement 
of its scheduled showing had 
stirred up an “emotional reaction,” 
the. inter-faith wrangling here has 
grown to rather alarming propor- 
tions. 


WBKB’s showing of “Luther,” 
set for April 23, won't be its tv 
debut, however. WISN-TV in Mil- 
waukee earlier last week revealed 
it will screen the picture next 
Friday (8). 

WBKB veep Sterling (Red) Quin- 
lan’s greenlight on the film came 
after a statement by the Catholic 
Archdiocese that it had not and 
would not protest the use of the 
picture on tv if “any station deems 
it a positive presentation of re- 
ligious belief.” Significantly, the 
statement was printed in the New 
World, official archdiocese news- 
paper, alongside a blistering Page 
1 editorial attacking the film. 


Statement, issued by archdiocese 
chancellor Msgr. Edward M. Burke, 
was the Catholic hierarchy’s first 
official comment on the matter and 
was obviously aimed at the Prot- 
estant committee organized to pro- 
test WGN-TV’s rejection of the 
film. Msgr. Burke stated it was a 
“false assumption” to imply the 
diocese office was responsible for 
the WGN-TV cancellation. 


Action Committee for Freedom of 
Religious Expression has charged 
repeatedly that WGN-TV axed 
“Luther”, because of protests from 
“Roman Catholic sources.” Com- 
mittee two weeks ago filed a peti- 
tion bearing some 150,000 signa- 
tures with the FCC, asking an 
early hearing on WGN-TY’s right 
to retain its license. It charged 
the Chicago Tribune-owned station 
with bowing to a form of “sectarian 
censorship.” 


The diocese statement defended 
the right of individual Catholics 
to make their views known on the 
picture and “reserves the right” 
to express opinions on the film’s 
“historical accuracy and the man- 
ner in which it portrays the Cath- 
olic Church.” 

The New World editorial de- 
scribes “Luther” as a “controver- 
sial and hate-provoking movie” 
that uses “misrepresentation and 
pictorial emotion to undermine an- 
other religion.” Reference is made 
to the NARTB Code which warns 
against religious programs that 
might put other faiths in an un- 
favorable light. 

In an apparent allusion to the 
activities of the Action Committee, 
the editorial says “several minis- 
terial and religious groups imme- 
diately combined to scream ‘Cath- 
olic pressure’ in order to exert a 
most violent Protestant pressure.” 
Newspaper said the editorial was 
in answer to the “unfair and un- 
warranted attacks made upon those 
Catholics whose splendid loyalty 
to the Church prompted them to 


(Continued on page 36) 


CBS Sells Silvers 
Show to BBC-TV 


CBS Television Film Sales last 





week sold “The Phil Silvers Show” | 


to the British Broadcasting Corp. 
for a firm 52 weeks starting March 
22. Deal has some _ interesting 
ramifications—it’s the first major 
comedy show imported BBC-TV, 
for example; the ITA commercial 
setup has the others, including “I 
Love Lucy.” 

Execs of CBS Film Sales believe 
deal presages a major move by 
BBC-TV to compete on equal terms 
with the ITA setup. Latter’s stress 
on entertainment and imports of 
the major American vidfilm shows 
has given it a decided rating edge 
over BBC. Also, BBC will slot the 
Silvers stanza on a weekly basis, 
unlike many of its other shows 
which run once a month or withcut 
any recognizable continuity. BBC 
is said to have paid its highest 
price yet for the Silvers stanza. 


WB Pacts James Garner 
For ‘Maverick’ Series 
Hollywood, March 5. 
Warner Bros. last week flew back 
pactee James Garner from Japan 
location for WB “Sayonara” the- 
atrical pic, to topline new hour- 
long western telepix series, “Mave- 
ri os 
TV films went before the cam- 
eras yesterday (4), with Budd 
Boetticher directing and Roy, Hug- 
gins producing. 


174-Market Sale 
On NTA’s Cochise’ 


National Telefilm Associates has 
pushed the markets-sold total on 
its “Sheriff of Cochise” series up 
to 174. Reflection of the bullish- 


ness of the syndication market is 
the fact that NTA started selling 
the series only last October. 
Among the new purchasers of 
the Desilu-produced western are 
WCAU-TYV, Philadelphia; WCKT, 
Miami; WSB-TV, Atlanta; WBRC- 
TV, Birmingham and WMBR-TV, 
Jacksonville. 


Show’s star, John Bromfield, 
just wrapped up a five-week, 21- 
city tour in behalf of the series, 
hitting dealer and_ distributor 
meetings arranged by sponsors, 
hospitals, dinners and_ radio-tv 
shows to bally the series. Brom- 
field’s currently on a three-week 
vacation, after which he returns to 
the Coast’ for more assignments. 
Harry Algus, NTA publicist who 
handled the tour, returned last 
week to the N.Y. homeoffice. 


Sinn’s ‘Take Heed’ On 
20 to 40% Rise In 
Ziv Production Costs 


In the midst of the bullish first- 
run syndication market, a note of 


warning is sounded by Ziv prez 
John Sinn. He finds telefilm pro- 
duction budgets rising more rapid- 
ly than the selling prices of today’s 
market and that the gap between 
budgets and prices will have to be 
filled by opening new sources of 
advertising revenues and by more 
station customers. 


He attributes the rise to Ziv’s 
quest for added production values 
in location shooting on all current 
series. (Producer-director William 
Castle had estimated $40,000 per 
episode for “Men of Annapolis,” 
an estimate which while it may be 
pared down somewhat, still repre- 
sents a sizable chunk for the syndi- 
cation field). 


According to Sinn’s estimate, 
Ziv programs now in production 
and pilot films slated to be shot 
before mid-’57 will cost anywhere 
from 20% to 40% more than the 
equivalent shows might have cost 
last fall. On the other hand, says 
Sinn, the price outlook is for no 
more than a 10% or 15% increase 
by the fall of this year. 

No attempt will be made by Ziv 
to take the other alternative of re- 
ducing budgets, he adds, crediting 














the “‘fresh look” of location shoot- 
ing as a major factor in the popu- 
larity of telefilmed shows. The an- 
| swer, he feels, lies in the direction 
|of getting additional sponsors and 
stations to ride the telefilm band- 
wagon. v 


Paul Coates, Zsa Zsa 


Series in L. A. ‘Sneak’ 


Hollywood, March 5. 
Audition of a new series star- 
ring Paul Coates and Zsa Zsa Ga- 
bor was seen on KTTY last week, 
the showing being for Revlon and 
BBD&O execs in from Gotham for 
the looksee. 


“Private Line—Hollywood” is the 
tag of the series packaged by Walt 
Tibbels and Lee Savin. Auditioner 
saw Coates and ZZ interview Bob 
Stack and Dimitri Tiomkin at their 
homes. 


Producer-writer is Tony Barrett, 
and Jim Gates is the director. 











BOSTON MOVIETIME’S’ 
453% AUDIENCE HIKE 


Boston, March 5. 

WBZ-TV’s “Boston Movietime,” 
which started six months ago, has 
increased the station’s rating aver- 
age 453%, Franklin A. Tooke, gen. 
mgr., reported this week. August, 
1956, ARB rating averages gave 
the 4:45-6:45 p.m. time period a 
4.3, he said. February, 1957, pro- 
duced a 19.5 ARB rating average. 

Tooke said: “We feel that our 
Warner Bros, purchase of 740 of 
the top films produced in Holly- 
wood have helped greatly to pro- 
duce the fine ratings ‘Boston 
Movietime’ now enjoys. 

“However, we felt at the outset 
and now are certain that our plan 
to fit cartoons and short subjects 
into the program, too, have had 
a great effect.” “Boston Movietime” 
opens with Alan Dary, disk jock 
off WBZ doubling as host, introing 
a “Popeye” cartoon followed by a 
short subject and then a first-run 
WB feature. 

Tooke says the strategy, ‘“‘Movies 
just like downtown,” has paid off 
for WBZ-TV, “Boston Movietime” 
and for its sponsors. 


Hefty Upbeat In 
Liv Global Sales; 
867 Rise in Jan. 


A sharp rise in Ziv’s foreign op- 
erations was reported by Ed Stern, 
intefnational division topper, who 
recently returned from a month- 
long overseas swing. 

Overseas Ziv sales, says Stern, 
in the first month of this year werr 
86% higher than in the same pe- 
riod last year. In Britain, follow- 
ing a run in the London area, 
“Highway Patrol” was signed for 
the entire United Kingdom tv area 
by ATV, one of the four commer- 
cial tv program contractors, for a 
second-year run. 

Further south, Radiotelevisione 
Italiana (RAI) signed with Ziv for 
Italian-language versions of three 
Ziv tv series for airing on the 14- 
station RAI net. RAI bought “Sci- 
ence Fiction Theitre,” “The Un- 
expected,” and “Highway Patrol.” 

In northern Europe, Stern 
wrapped up a purchase of “‘Yester- 
day’s Newsreel,” “The Unexpect- 
ed” and “Science Fiction Theatre” 
with the commercial tv station in 
Munich, and set final details for a 
German language soundtrack op- 
eration at a major studio there for 
the three telefilm shows. A deal 
for “Favorite Story” was set with 
Nordwestdeutscher Rundfunk in 
Hamburg. 

On the other side of the globe, 
NHK-TYV, the government owned 
Japanese tv operation, signed for 
the “Dr. Christian” series for To- 
kyo, Osaka and Nagoya, which will 
be subtitled for Japanese viewers. 
NHK-TYV also signed for a second- 
year on “Highway Patrol.” 

CMQ-TV, Havana, renewed “Yes- 
terday’s Newsreel” for a fourth 
year, 


Cal Nat's Regional 
Deal on Sub Series 


California National Productions 
has grabbed off its first regional 
deal on the new “Silent Service” 
syndicated entry due to hit the air 
around the first week in April. 
Gunther Beer has purchased four | 
major markets, two of them in co- 
sponsorship with Robert Burns 
Cigars. Gunther, via SSC&B, has 
bought the submarine series in 
Baltimore, Washington (where it 
shares with Robert Burns, via 
Young. & Rubicam), Harrisburg 
and Lancaster (solo in the latter 
two). 

Jake Keever, sales manager of 
California National’s NBC Tele- 
vision Films division, said he ex- 
pects to have 35 markets wrapped 
up by week’s end via other re 
gionals currently being ironed out. 
“Silent Service” is CNP’s first 
new show under its new manage- 
ment. Series, shooting in Holly- 
wood and San Diego, has about 
eight films in the can. 
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viewing the segment. 


to the sponsor request. 
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McClory to Filmways 
For Special Projects 


Producers of telefilm commer- 
cials are becoming increasingly 
more competitive To satisfy the 
recent hunger of advertisers for 
better quality commercials, Film- 
ways has inked a bigtime motion 
picture cameraman, Kevin Mc- 
Clory, to staff as producer-director 
in charge of special creative proj- 
ects. 

McClory shot the foreign loca- 
tions for Mike Todd’s “Around the 
World in 80 Days.” Previously, he 
lensed “African Queen” and a good 
deal of the footage from John 
Huston’s “Moby. Dick.” 


Official Films 
Gears for 57-58 


As Official Films gears for the 
new season with two costume ad- 
venture pilots and a pilot on the 
offbeat theme of extra-sensory per- 


ception, it received word of the 
third year renewal of “Robin 
Hood” and faced the likely axing 
of “The Buccaneers” after its first 
season. “Buccaneers” probably will 
be put into syndication in March. 
No decision on renewal as yet 
has been made on Official’s third 
network representation “Adven- 
tures of Sir Lancelot,” on NBC-TYV, 
sponsored by Lever Bros. and 
American Home Products. 


Pulling out of “The Buccaneers,” 
CBS-TV Mondays at 7:30 p.m. is 
Sylvania. Renewing “Robin Hood,” 
CBS-TV, Mondays at 7:30 p.m., is 
Johnson & Johnson and Wildroot, 
the alternate sponsors. Ratingwise 
the show is holding strong, hitting 
a 35.8 in its last Nielsen. F 


The offbeat pilot, titled “The 
Sixth Sense,” is being shot in Hol- 
land, It concerns the extra-sen- 
sory claim of a real-life Dutch 
house painter and the use of that 
“sixth-sense” by European police 
in crime cases. The other pilots, 
shooting on which has been com- 
pleted by Sapphire Productions, 
are “At Pistol Point,” starring 
Louis Haywood, formerly known as 
“The Highwayman,” and “The 
Blade,” formerly titled “Sword for 
Hire,” which features Edward 
Purdom. Harold L. Hackett, Offi- 
cial prez, recently returned fro 
a European swing for a look se 
on new productions. 


NTA STOCKHOLDERS 
TO VOTE ON ISSUE 


National Telefilm Associates has 
called a special stockholders meet- 
ing for April 4 to pave the way for 
an $8,000,000 issue of convertible 
debentures. Stockholders will be 
asked to authorize an increase in 
common stock from 1,000,000 to 
2,000,000 shares and to confer con- 
version rights on any notes or 
debentures that may be issued up 
to the amount of $8,000,000. Com- 
pany presently has 664,825 shares 
outstanding. 

NTA has been negotiating with 
Bache & Co. for underwriting of 
the issue, proceeds of which would 
be used to meet shortterm notes 
and commitments accruing from 
NTA’s $5,850,000-a-year acquisition 
of 20th-Fox pictures. Debentures 
are expected to have a maturity 
term 10 years longer, and conver- 
sion price will be pegged slightly 
Mhigher than the prevailing price of 
the common at the time of conver- 
sion (common currently is around 











$9 a share). 





liywood, March 5. 


; : . 

N. W. Ayer agency ordered Sunday’s (2) “Telephone Time” seg- 
ment, “The Intruder,” off 48 hours before telecast because of a 
station complaint about excessive violence. 
TV, Louisville, beefed, and agency and sponsor reps agreed after 


Understood WHAS- 


CBS-TV didn’t participate in the yanking, other than to accede 
However, Jerry Stagg, producer of the 
series for Hal Roach Studios stated only one sequence was in- 
volved, with the agency and sponsor “not too far wrong.” Sequence 
will be re-shot and film shown at a later date. 
web re-ran a previous “Telephone Time” entry. 


Banner $35,000,000 Gross in ’56 
On TV Film Commercial Production 


,% 
vv 


On Sunday, the 


Income from television film com- 


mercial production ‘shot to an all-— 


time high in 1956. Industry grossed 
$35,000,000, approximately $10,000,- 
000 more than the previous year, 
according to Ross Reports. 

“Rises in cost and production 
values” were credited for hiking 
the latest annual gross. Ross re- 
ports that both in 1955 and 1956 
“approximately 10,000 new film 
commercials were produced.” 


Transfilm Inc. once more ran No, 
1 in commercial telefilm produc- 
tion, the report says. Company ac- 
counts for 8 to 9% of total industry 
dollar volume. 


Animation production comprised 
25% of the commercial telefilm 
dollar volume, or approximately 
$8,750,000, “largely because quality 
animation costs 75 to 80% more to 
produce than quality live action 
commercials.” Live-action ‘‘quali- 
ties” cost between $4,000-$5,000 
each, while comparable animations 
run as high as $7,000-$9,000. 

Running behind Transfilm were 
Universal Pictures, MPO Televi- 
sion Films, Hal Roach and Sarra in 
the amount of money earned. Ross 
indicated that these five firms 
pulled about 28% of the industry 
total for 1956. Ten more compa- 
nies did another 25% and the 
whole 53% for the first 15 amount- 
ed to $18,550,000. 


More ‘Cavalcade’ 
Entries for OF 


Distribution rights to 41 addi- 
tional “Cavalcade of America” pro- 
grams have been acquired by Of- 
ficial Films, which already has 39 
“Cavalcade” episodes on hand, 
under the retitled banner of “Amer- 
ican Legend.” 

With a total of 80 programs now 
in the’ series, Official will spear- 
head a new sales push on the 
“strip” Monday through Friday pat- 
tern. Highlight of plan is to solicit 
national adveritisers to buy middle 
commercials, and the opening and 
closing “billboard” identification 
in the “Legend” strip in 50 to 70 
projected markets. Such deals will 
be made with the stations con- 
cerned, with Official acting as sort 
of a clearing house. 

Official has already spotted the 
first group of 39 programs in the 
“Legend” series in over 52 mar- 
kets. Among the sponsors are a 
heavy predominance of banks, sav- 
ings and loan associations and util- 
ity companies. 








Borden Buys ‘Ranger’ 
For Puerto Rico Markets 


Television Programs of America 
has made its first foreign sale on 
“The Lone Ranger” since acquiring 
foreign distribution rights on the 
series from Jack Wrather less than 
two weeks ago. Series has been 
sold to the Borden Co. for two 
Puerto Rican markets, WKAQ-TV 
in San Juan and WORA-TV in 
Mayaguez. Deal, set via the Na- 
tional Export Agency in N. Y., 
starts in July. 

With “Lone Ranger” in hand, 
Manny Reiner, TPA’s foreign sales 
manager, starts a Latin American 
swing this week. He first stops in 
Mexico City to get dubbing under- 
way on another TPA series, “Fury,” 
which will be dubbed at Peliculas 
Candiana in Mexico City for the 
Latin American market. Then, he 


take a three-week swing through 
Central and South America, 
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Fabian reiterated the forecast made by Gen. David Sarnoff, RCA 
chief, who said recently, “If the motion picture industry, or its 
agents, succeed in making movie films deminant on tv networks 
and stations, then American television broadcasting will become 
a national movie screen, just as some radio stations have become a 


told the convention of Kansas-Missouri Theatre Assn. last week. 
ber of first-run syndicated prop- 





-: erties is due to be corrected, with Cats Sienel’S oe 

phonograph. fata ' A from six to 12 new properties set , SREOR, Seeen 5, s 
“Television, in a state of transition,” said Fabian, “is falling |to be launched within the next Str Bedfell If all else fails, British telefilm 4 

back on our old filmfo hold its audience and it is at the same time, |three to six months from major trange ellows 


educating a vast public in the differences between hastily produced 
television shows and the completely satisfying entertainment avail- 
able in motion picture theatres. 

. “This competition from our own vaults is tough to take now; but 
in the long run, it may be helping to create audiences for the vastly 
superior new, modern, theatre entertainment.” He described tele- 
vised motion pix as “out of date.” 


writers are threatening to take 
strike action to achieve parity with 
their American colleagues. For 
more than two years they’ve tried 
to negotiate a new deal which . 
would establish a fixed minimum ‘eh 


syndicators. 


The projected increase is sizable, 
bearing in mind that since Sep- 
tember only eight new properties 
have been put on the market, a 
marked decline as compared to a 


Here’s one for the audience 
composition research experts 
to figure out. 

Duffy-Mott Co., which is 
trying to sell moppets on the 
idea of eating apple sauce and 
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Push Batton’ TV Comedy 





Most Writers Just Interested in Getting Residuals 


For Old Age, Sez Grossman 








Hollywood, March 5. 
Today the tv comedy writer is 
“a dime a dozen and unimportant. 
The type of situation comedy which 
is the backbone of the industry 
can be turned out by pusking but- 
tons,” declares Budd Grossman, 


former writer on “December Bride” 
and other comedy shows. And 
quite a few of tv’s situation comedy 
shows are turned out by producers 
who don’t understand comedy, so 
that overall the situation is a sad 
one for comedy writers, he con- 
tends. 


“Most comedy writers today are 
just trying to write as many scripts 
as they can and get residuals for 
their old age. They get no creative 
satisfaction from it anymore. Now 
the producer shows you a film in 
his series (often it’s not even sold 
yet), and says he wants one just 
like it. They want you to parrot a 
certain script. I’m getting brave 
because I’m leaving the country; 
what I’m saying is not sour grapes,” 
declared the writer. He leaves 
early next month for England, 
France and Italy to write situation 
comedy shows in.a climate he feels 
more suitable for original writing. 


“The days of the top comedy 
writers are no more. Credits don’t 
mean anything anymore, except for 
a few writers on shows which still 
get a big play. And the number of 
writers who felt hit shows haven't 
done too well. The field is easier 
to~ break into—for newcomers— 
than it ever has been before. That's 
because the average producer is 
not interested in top writing. He 
is satisfied to have a happy me- 
dium and get the can in the film 
in time. He doesn’t want a writer 
who is honest and fights for a crea- 
tive script—one who gives him a 
hard time. I tried to do the best 


(Continued on page 36) 


ABC's $1,000,000 
For 26 McCoys 


ABC-TV has bought “The Real 
McCoys,” new situation comedy 
series starring Walter Brennan, 
with $1,000,000 involved in the firm 
deal for 26 films. 


Irving and Norman Pincus pro- 
duce series and have formed with 
Brennan a company called Bren- 
nan--Westgate Corp., which will 
produce the series jointly with 
Danny Thomas’ Marterto Produc- 
tions. Thomas bankrolled the 
pilot. Production begins in June 
at Motion Picture Centre. 


Sheldon Leonard, who directed 
the pilot, will direct the first few 
“McCoys.” Bill Manhoff, scripter 
of the pilot, will write the show. 
Stet cast supporting Brennan con- 
sists of Richard Crenna, Kathy 
Nolan, Michael Winkleman, Lydia 
Reed and Andy Clyde. 

Format deals with comedic ad- 
ventures on a ranch in the San 
Fernando Valley. ABC-TV was 
the first to see the pilot, bought 
it before anyone else ogled it, 











Nat Pectin to 20th-TV 


CBS-TV exec producer Nat Per- 
rin has resigned to take a job as 
exec producer at TCF-TV, 20th-Fox 
tv subsid. 

Perrin, exec producer of CBS’ 
Red Skelton show, asked for and 
received release from his CBS 
pact. He had been with the web 
for five years. 





Norman, Craig 


Producing Own 
Shows on Film 


Hollywood, March 5. 
“What everybody’s been threat- 
ening to do we're going ahead to 
do.” Walter Craig, agency partner 
with Norman, Kummel and 
unbilled David Kaplan, was reveal- 


the company to produce its own 


year and two ago.. But before 
next September rolls around, new 
entries will come from Ziv, Tele- 
vision Programs of America, 
Screen Gems, NBC’s Californja Na- 
tional Productions and others. 


Two new properties already are 
being pitched, California National 
Production’s “Silent Service,” and 
Ziv’s “New Adventures of Martin 
Kane,” the latter on the national- 
regional level. Another series 
“Aggie,” coming from RKO Tele- 
radio’s shop, also is on the market, 
and although it has been aired in 
Britain, the skein is new to the 
U. S. and a national-regional sale 
is sought. 





Governing the entry of many 
properties — including those from 


| ABC Film Syndication and other 


outfits—is the inking of a large 
regional. Feeling from this quar- 
ter is that before show is put on 
the market, enough stations should 
be lined up in a multi-market re- 
giohal deal 
$15,000 weekly for the show. This, 











! 


| $40,000 per episode. 
| the following factors: 


| racked 





drinking apple juice, is alter- 
nate-week sponsor of the 
“Whirlybirds” adventure vid- 
pix on WPIX, N. Y. The other 
sponsor is R. J. Reynolds To- 
bacco. 











Metro-TV Evolves 
New Sale Plan For 
Smaller Markets 


Metro-TV on the heels of its li- 
brary deal to RKO Teleradio sta- 
tions in the Detroit and Memphis 
markets, has evolved a three-point 
sales policy to take in the middle- 
sized and smaller markets, as well 


|as the big cities. 
to guarantee up to} 


Under the policy, three packages 


| of 100 pix each will be offered to 
it’s felt, gives the skein the needed | stations, with the 300 so to be of- 
cushion in today’s market and in| fered culled from the pre-’48 library 
terms of current production costs, | of about 725 pix. In addition, sta- 
which range from $25,000 to near | tions will be offered half of the 
| Metro library. Deals for the full 


Pacing the more bullish attitude | library, of course, remain in order. 


towards first run syndication are 
The sales 
up by. the current eight 
|fresh properties, all of which are 


ition prime time problem in many 


| areas; the growth in national spot 


the | program buying; and the continued 
~,.1. | Strength of regionals. 


ing for the first time his plans for 


What started in September as a 
| hesitant, cautious field, troubled 


filmed shows. He has acquired his | by the then unknown impact of the 
first property ,“Holiday House,” a | ew theatricals from the majors, 


situation comedy by Ed James and 
hopes to have the pilot rolling by 
June 1. 

Among shows now produced by 
agencies are J. Walter Thompson’s 
Kraft and “Lux Video Theatres,” 
both live. There has been an abor- 
tive attempt by an agency to film 
a series in England, according to 
Craig, but this was abandoned 
early. 

“By filming our own shows we 


can save the client up to 25% in| 
commissionable fees,” said Craig. | 


“This would enable us to bring in 
a quality half-hour show for un- 
der $40,000. I have alerted our 
Hollywood office to keep a sharp 
lockout for good properties and we 
hope to follow up ‘Holiday House’ 
with one or two more for the next 
season.” 

What Craig went to the Coast to 
see was perhaps the most expen- 
sive half-hour pilot ever made. On 
behalf of a client, he inspected the 
Frances Langford musical, which 
reports have costing up to $80,000. 
It was filmed in color with Bob 
Hope and Hugh O'Brian as guest- 
stars and Miss Langford’s songs 
backed by David Rose’s orchestra. 

Said Craig, “it’s a class show, al- 
right. But, ooh, that price!” 





WPIX Vidpix Renewals — 


Piel Bros. has renewed alternate 
sponsorship of four vidpix shows 
on WPIX, N.Y., for another 26 
weeks. Shows include: “Mr. Dis- 
trict Attorney,” “San Francisco 
Beat,” “Man Behind the Badge,” 
and “Man Called X,” On “Mr. 
D. A.,” General Cigar Co. also re- 
newed its alternate sponsorship, 
putting the show in the SRO circle. 

On the rating front, “Whirly- 
birds,” which made its debut last 
month, hit a neat 13.4 for its first 
rating period, according to Amer- 
ican Research Bureau, topping all 
competition in the 7:30 Thursday 
night time slot. 


has evolved into a much more 
solid position. True, the solidity is 
partially based on the scarcity of 
first-run product. But there are 
other reasons, too. On the whole, 
more dough has been sunk into the 
new entries, in light of the com- 
petitive situation. In addition, the 
big spenders on fresh product, the 
beers, the foods, the retail outlets 
stuck with the regional program 
| buy pattern in face of the feature 
bait. 

That there is a big, unfulfilled 
appetite for the proper first-run 

(Continued on page 36) 


‘Jessel Music Hall’ 
Half-Hour NTA Series, 








George Jessel will host a new 
half-hour film series out of. the 
National Telefilm Associates stable 
titled “George Jessel Music Hall” 
and culled largely from the NTA 
library of Paramount short sub- 
jects. Series, which is aimed at the 
syndication market, will involve 
both new production and extensive 
editing, with new footage to be 
shot in N. Y., probably at Gold 
Medal Studios in the Bronx. 


Plan is for Jessel to host and 
integrate the shorts, plus do a nos- 
talgia and performing bit with 
some of the stars who made the 
one-reelers originally for Para- 
mount, Idea would be for an Eddie 
Cantor, Bob Hope, Burns & Allen, 
etc., to make a guest appearance 
on the show their oldie is shown 
on. There are some 600 such 
shorts in NTA’s hands, out Of the 
grand total of 1,300 Par shorts, 
others being cartoons, sports 
shows, ete. Others in the library 
include Cab Calloway, Ethel Mev- 
man, Smith & Dale, W. C. Fields, 





Sammy Davis Jr. NTA _ plans to 


jfilm 39 half-hours. 





New & Edited Footage | 





The licensing period for the 
packages of 100 pix and half the li- 
brary will be less than the seven- 


| year period, the term of the library 
|doing well; the easing of the sta-| 


deals. On the half-library deals, 
the purchase of prints fry the sta- 
tions will be optional. On the 100- 
pix package deals, Metro-TV will 
book the prints to the stations, a 
procedure which also will be avail- 
able for the half-library purchas- 
ers. 

The purchase by CKLW, De- 
troit, Windsor, and WHBQSTV, 
Memphis, brings the Metro library 
into 32 markets. Deal for two 
RKO Teleradio outlets was for 
about $3,000,000. RKO Teleradio 
also is negotiating for the library 
for its Boston’s station WNAC-TV. 
With the previous week’s Salt Lake 
City library deal, Metro-TV’s 
gross on library selling has hit 
about $34,500,000. 


DEREL, DOUBLEDAY 
TEAM ON ‘TENSION’ 


Derel Producing Associates has 
concluded a deal with Doubleday 
& Co. under which Derel will pack- 
age a telefilm series titled “‘Ten- 
sion,” based on fysteries 
lished under the 
Crime Club imprint. 


Gene Feldman, Derel’s exec pro- 





| ducer, negotiated the deal. Derel’s | 
| current package “Exclusive!” is be- 
| ing 


pitched for national sale by 
ABC Film Syndication. It was 
noted that of every 10 books pub- 
lished under the Crime Club ban- 


ner, seven have been grabbed up the other 


for book club or paperback reprint, 
attesting to the popularity of that 
line=of fiction. 


CBS-TV Buys ‘Schlitz 
Playhouse’ Reruns 


CBS-TV has purchased 10 epi- 
sodes of “The Schlitz Playhouse of 
Stars” from RKO Teleradio. Deal 
for the reruns is pegged on CBS- 
TV’s plans to strip the series in 
daytime. 

RKO Teleradio recently pur- 
chased the negative rights to the 
“Schlitz” series from Meridian for 
about $1,200,000. Current “Schlitz” 
series is being produced by MCA- 
TV’s Revue Productions. CBS-TV 
reportedly acquired the 








pub- | 
long-running | 





fand Fred MacMurray, 
reruns | 


scale and give them a participation 
in rerun rights. At present they’re 
obliged to sell their scripts on flat 
rate terms without any share in the 
residuals. . 


Apart from the financial aspect, 
the importance of which is not min- 
imized, the British writers resent 
being forced into a position where- 
by they’re obliged to blackleg on 
their U.S. colleagues who are pro- 
tected by the pact negotiated by 
the Television Writers’ Guild. That 
agreement gives the Yank writer a 
minimum fee of $875, plus par- 
ticipation, whereas the British 
writer has been forced to turn in 
a half-hour script for as low as 
$140. The maximum rate paid to 
a British writer has been around 
$1,200—but still without participa- 
tion rights. 

The current agitation is being 
carried out by the British Screen 
and Television Writers’ Associa- 
tion, a Trade Union affiliated to the 
Society of Authors, and which rep- 
resents 98% of the professional 
writers. They are part of the 15 
union setup which negotiates with 
the Independent Television Auth- 
ority on labor problems. So far, 
they’ve been given the thumbs 
down by telefilm producers in 
Britain, including Douglas Fair- 
banks, Sapphire Films, Anthony 
Bartley, John Larkin and others. 
All these outfits are primarily con- 
cerned with the U.S. market which 
provides the bulk of their income. 

Aside from’ seeking’ comparable 
terms with their colleagues in the 
Guild, the British writers want to 
establish the principle of royalty 
payments for their work. That’s 
accepted in the publishing business 
without argument they aver, but its 
a case of breaking ney ground with 
the tv producers. They say they’re 
always told the U.S. distributors 
will not stand for the rerun fees, 
even though that’s conceded to 
American writers. 


SG Repacted For 
Playhouse 90 


In an unexpected turn, Screen 
Gems and CBS-TV have inked a 
new pact for “Playhouse 90” under 
which SG will produce a minimum 
of five filmed “90” entries for the 
1957-58 season. 

Probable key to the renewal is 
CBS’ agreement to up the budgets 
for Screen Gems’ teleplays. Only 
last week, both SG and CBS were 





|reported not interested _in renew- 


ing the agreement, under which 
SG supplied eight entries for the 
’56-'57 season, with CBS beefing 
that SG hasn’t provided the filmed 
shows with top stars and SG, on 
hand, maintaining it’s 
impossible to land top stars for 
shows budgeted around $150,000 
each - 


Another factor throwing doubt 
on the renewed pact was CBS’ “do- 
it-yourself” move via its controlled 
subsid Filmaster, which is turning 
out three filmed shows for “90.” 


But apparently differences were 
resolved in high level meetings 
last week between SG _ topper 
Ralph Cohn and Hubbell Robin- 
son Jr., exec v.p. in charge of net- 
work programs. 


In another development SG re- 
portedly is offering to the nets a 
one-hour western film package, 
with Randolph Scott, Jack Palance, 
each star- 
ring in separate 13 episodes a 


rights for about a year from RKO. | piece. 


i 
i 
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At Long Last the Decks Are 


~ Cleared for 


Pittsburgh, March 5. 4 


This city’s longtime status as a 
single-station tv market figures fi- 
nally to be changed before sum- 
mer. Present indications are that 
both of the other allocations, Chs. 
4 and 11, will be in operation with- 
in the next six months. 

New situation came wii dra- 
matic suddenness last week when 
WENS, UHF Ch. 16 which was 
fighting Ch. 11 grant to Wwsw- 
WJAS combine in the courts and 
before the FCC, agreed to with- 
draw its objections in return for 
$500,000 to reimburse litigants for 
their long legal expenses and also 
for building and lane since WENS 
does not figure to stay in business 
as soon as a new VHFer enters 
the picture. ; 

Since FCC has been badgered 
interminably by local interests for 
some action in the tangled video 
setup here, commission is certain 
to grab at the chance to get off the 
hook and okay the final grant to 
WWSW-WJAS combo, which will 
have WIIC as the call letters. No 
trouble is expected either in U.S 
Circuit Court of Appeals, where 
WENS is also pulling out of all 
contention. This should mean that 
WIIC will be able to resume con- 
struction shortly and be on the air 
by June or July. 

WIIC has had a skeleton staff 
on the payroll since September, 
1955, when it expected to be a go- 
ing concern and would have been 
except for the WENS move. Ch. 16 
crowd insisted that when WWSW 
and WJAS, both applicants for 
Ch. 11, decided .o merge, it con- 
stituted a new situation and thus 
threw the grant open for graks 
again. Claim got plenty of atten- 
tion in court and before FCC, too, 
as witness the fact that Ch. 11 is 
still waiting. In the meantime, -its 
employes have all been doing vol- 
unteer work at WQED, Ch. 13, an 
educational station. 

Almost immediately on the heels 
of the WIIC opening came word 
from FCC chairman George C. 
McConnaughey that the contest 
among the five applicants for Cn. 4 
will be settled wifhin 60 to 90 days. 
Examiner had originally recom- 
mended that the grant go to KQV. 
Findings wers based on long re- 
cord of public service of Irwin D. 
Wolf, one of the owners of KQV. 
Only hours later, Wo:i died and 
four remaining contenders, chief 
among them WCAE, owned by 
Hearst, steppefl in and insisted that 
this changed the entire picture. 
Since then claim and counter- 
claim have delayed any action. 

WWSwW is owned by Pittsburgh | 
Post-Gazette, morning daily, which 
will continue to operate its radio | 
station. However, WJAS, ‘a full | 
partner in Ch. 11 when and if, | 
must dispose of its broadcasting | 
outlet. 

At present, Pittsburgh has only | 





one VHFer, Ch. 2, owned and 
operated by Westinghouse and 
purchased two years ago from 


DuMont for nearly $10.900,000. 
Originally Westinghouse, via 
KDKA, had been an applicant for 
Ch. 11 but withdrew after buying 
out DuMont. KDKA-TV has been 
among the biggest money-makers 
in the country hut isn’t figured to 
be hurt too much by entry of Chs. 
4 and 11 since there is business 
here that has gone begging because 
Ch, 2 wasn’t able to handle it. It’s 
expected that stations which will 
feel the pinch are those in Johns- 
town, Pa., Steubenville, O., and 
Wheeling, W. Va., all of which can 
get into certain fringe areas here, 





Hour ‘Escape’ Series 


Looks Hot for NBC-TV 


NBC-TV is close to a deal for 
“Escape,” the Delbert Mann-David 
Swift-David Shaw hour meller 
series. Web plans to use the show, 
which would comprise some live 
segments and some films, on Mon- 
days at 7:30 to 8:30. 


Series, being packaged by the 
trio, would be in part scripted by 
Swift and Shaw, produced by 
Mann (who would direct a few) 
and directed most of the way by 
Swift. It’s the second hour pack- 
age designed for the NBC 7:30 spot 
next fall, other being “Wagon 
Train,” which goes into Wednes- 





day nights;> 


Pitt's Second VHF 


scons 


—— 


CBS-TV Rate Card 


=== Continued from page 22 Ga 




















recent release of this new NCS re- 
port, we had withheld a consider- 
able number of rate adjustments.” 
The new increases, which affect 
..os than half of CBS’ affiliates, 
“are in general long overdue,” 


Hylan said. He also stressed that 
“after these rate increases are 
taken into consideration, the cost 
per thousand for CUS Television 
Network programs remains sub- 
stantially below the cost per thou- 
sand of programs on the other two 
television networks.” 


Under the new card, the Class A 
hour rate for the basic required 
group of 56 stations is $75,825, 
while the half-hour rate is $45,- 
4395. The hour rate for the 50- 
station basic optional group is $23,- 
150, the half-hour rate $13,890. 
The combined rates, for the 196- 
station lineup, is $98,975 for an 
hour, $59,385 for a _ half-hour. 
Largest single increase in a net- 
work rate for a siation was made 
in N. Y., where the hour rate for 
WCBS-TYV is up $500 to $8,000. 

Other larger hourly rate in- 
creases include Atlanta, up $150 to 
$1,200; Birmingham, up $175 to 
$1,000; Boston, up $200 to $2,800; 
Charlotte, up $200 to $1,200; Chi- 
cago, up $200 to $4,100; Detroit, up 
$200 to $2,800; Houston-Galveston, 
up $200 to $1,100; Kansas City, up 
$200 to $1,400; Los Angeles, up 
$300 to *2,500; Minneapolis, up $250 
to $1.650; Philadelphia, up $200 
to $3,500; Portland, Ore., up $150 
to $950; Rock Island Davenport, 
up $150 to $850; St. Louis, up $250 
to $1,750; Tampa, up $200 to $700 
and Wichita-Hutchinson, up $150 
to $650. 

While in the early stages of pre- 
paring the rate card a couple of 
months ago, some CBS-TV execs 
were toying with the idea of a 
Double-A rate for the 8 to 10:30 
p.m. period, but the plan was re- 
jected by the top brass as prema- 
ture. 


‘Wonderful Town’ 


=== Continued from page 23 














yet, though it’s almost dead sure, 
and one of the problems is casting. 
(It was the web’s inability to get 
Rosalind Russell a couple of years 
back that caused a deal for the mu- 
sical to fall through then.) Possi- 
bilities are Miss Russell, Nanette 
Fabray and Giselle McKenzie. 
Miss Williams, whose British 
aquashow tour under NBC spon- 
sorship failed miserably but whose 
spec appearance was a Trendex 
wow, will probak do two water 
shows this year. Miss Henie, who 
also scored heavily on the Trendex 
board with a December iceshow, 
will also probably do two specials. 
Other entries, on the definite list, 


- » ‘Pocket Money’ 


Playwright Leslie Stevens 
has taken some time out from 
his legit chores to pick up 
some “pocket money” on tele- 
¥Vision—and he’s hit the jack- 
pot. Stevens has four entries 
scheduled between tonight 
(Wed.) and March 27, plus ad- 
ditional sketches to be played 
ov2r the season on another 
show. 

Tonight, his “Duel” is on 
“Kraft Theatre.” Tomorrow 
(Thurs.), “Playhouse 90” has 
skedded his “Invitation to a 
Gunfighter.’ On March 17, 
“Omnibus” will use some spe- 
cial material of his, w ‘le 
“Playhouse 90” repeats Me ch 
27 with Stevens’ adaptation of 
“Charlie’s Aunt.” The Ray 
Bolger ‘“‘Washington Square” 
segment has also bought sev- 
eral dramatic sketches. 

Total tv take for Stevens: 
$15,000 in loose change. 











are the two-hour Mary Martin- 
starring “Annie Get Your Gun,” 
to be sponsored by Ford, and the 
two-hour salute to Irving Berlin. 
As for Coe, he was to have done 
part of a Friday spec series this 
season, but the arrangement fell 
through for lack of sponsor inter- 
est. He'll roam all over the spec 
spectrum this season, doing musi- 
cals and variety as well as drama, 
though the actual number he'll do 
isn’t set = 


Rough schedule for the specials, 
which will not carry any fixed-po- 
sitions during the season but will 
rotate throughout the week, calls 
for a minimum of six days be- 
tween each special and a maximum 
17-day span. There may, however, 
be two shows on one night some 
holidays. © 


ZELINKA, RUSSELL 
TO SILVERS SHOW 


Syd Zelinka and Andy Russell, 
comedy writing team who resigned 
from the Jackie Gleason staff a 
week ago, have been signed to a 
one-year pact with options by 
CBS-TV. First assignment will be 
the Phil Silvers show, where they’ll 
join the scripting staff headed by 
producer Nat Hiken and Billy 
Friedberg on April 1. 

Terms of the deal, set by Sy 
Fischer of the Frank Cooper of- 
fice, permit them to do other writ- 
ing provided they sell only to CBS 
shows. Russell, who writes dra- 
matic scripts under the name of 
A. J. Russell, and Zelinka have op- 
tioned Rostand’s “Chanticleer” as 
one possible dramatic entry and 
are talking to Yul Brynner to star 
in it—however, it would have to 
be done on CBS. 








Berk’s CBS Radio Exit 





Howard Berk is resigning as 
| trade editor at CBS Radio to join 
Bernard Relin Associates as radio- 
itv contact for the indie flackery. 
| Berk checks out of CBS a week 
|from Friday (15). 

No successor set at CBS; publici- 
| ty manager Mel Spiegel will 
double over as trade editor on an 
interim basis. 











Sol's No Sad Saks in TV 


Hollywood, March 5. 


While top pic writers made more than top tv scripters, the over- 


all financial reward is greater in 
comedy writer. “More writers 


tv, believes Sol Saks, longtime tv 
are making a good living in tv 


today than there ever were in pictures,” he comments. 


For one thing, the work is steadier, he declares, 


He’s the crea- 


tor of the Howard Duff-Ida Lupino starring “Mr. Adams and Eve” 
series on CBS-TV, where he’s committed to furnish 38 scripts, or 


19 hours. 


The pic writer who scripted three hours of material a 


year was doing very well, he contends. 
“The financial rewards are better and the satisfaction is better,” 
Saks states, adding that there’s a closer rapport among tv work- 


ers. “The writer is closer to the finished product. 


This is no re- 


flection on picture writers, but the industry attitude toward pic- 


ture Writers. 
tion conferences. 


In tv, the writer is wanted on the set and in produc- 
The more authority and responsibility a writer 


has, the more likely it is that the script will come out better,” he 


declares. 
Saks, who’s 


known primarily as a comedy writer, deplores the 
lack of opportun:'y for new comedy scripters in tv. 


“T don’t know 


where the next crop is coming from,” he states, “now that bigtime 


radio is dead. 


I don’t know how I’d get my start today. 


I broke 


in with Abe Burrows, Mel Shavelson and Jack Rose, as a cub 


comedy writer on radio. 


“Comedy writing is a highly specialized craft, which needs spe- 
cialized training. But there’s no longer any freelance shows ia tv 
comedy. "Those stables of writers who have been with comics 
like Bob Hope and Jack Benny have been with them for years. 
There’s no place for a starting gag-man today.” 


“Personally, I’ve got no*complaints about my business. 


T like 


the work I’m doing and the money I’m making. There’s things 
wrong with the business, but good writing does better on tv and 
poor writing is found out much quicker,” he concludes. 








TV-Radio Production Centres 


IN NEW YORK CITY... 


Claire Mann now doing a three-times-weekly daytime series on WOR- 
TV and dickering for a nighttime remote-interview series from a 
Gotham nitery ... Thayer David, Robert Fortin, Paul Andor and 
Harry Shaw Lowe into the cast of “U.S. Steel Hour’s” March 13 “The 
Bottle Imp” ... William Prince and Don Briggs on “Modern Romances” 
this week ... Don Russell competed against himself yesterday (Tues.) 
and Monday, with his live NBC Radio “Bandstand” stint buckimg the 
tapes of his local WSTC, Stamford, hour strip . .. Les L. Persky, prez 
of Product Services agency, to the Coast to purchase a network pack- 
age and work with Westin-Rush Productions on a series of commer- 
cials ... Frank Campanella featured on “Big Story” Friday (8)... Don 
Gordon into the cast of Norman Frank’s “UF 61” pilot . . . Nat Polen, 
star of CBS Radio's “Indictment,” set for a featured role in “The 
Joker,” skedded to open on Broadway April 4... Arlene Francis and 
Ted Rogers, star and producer of “Home,” plane to Paris today (Wed.) 
to film interviews with Otte Preminger, John Gielgud and Jean Seburg, 
star of Preminger’s “St. Joan.” Miss Francis stays over till Saturday 
(9) while Rogers hops to London to sét future “Home” projects ... 
Sandy Stewart, vocalist on CBS Radio’s Galen Drake stanza, moving 
to N.Y. from her Philadelphia home; her husband entered the Army 
this week . . . Peter Brandon into a running lead on “Valiant Lady” 
. . . Edward Andrews stars and Gerald Price and Robert Eckels fea- 
tured on “Captain Kidd” on “Omnibus” Sunday (10) .. . Sitelley Dob- 
bins a new radio director at WRCA, replacing Dick Jennings, who's 
moved to the “Monitor” staff . . .Fernando Lamas yuests on the Steve 
Allen show Sunday (10) . . . Sally Breit, of the WRCA traffic depart- 
ment, recently married to Alan Landsburg, director of the same sta- 
tion’s “Pulse” stanza ... Max Adrian narrates “Histoire du Soldat” on 
“Camera Three” Sunday (10) . . . CBS doorman Mike Donovan does 
his 10th St. Pat’s day appearance on the Robert Q. Lewis radio show 
a week from Saturday (16). with the customary vocal stint. . Last 
week’s “X Minus One” on NBC Radio featured deejay Al (Jazzbo) Col- 
lins in a story by himself adapted by Ernest Kinoy . . . Sandy Becker, 
WABD and CBS Radio star, off to Rio de Janeiro at the invitation of 
the Brazilian government to appear as one of the celebrity guests at 
the annual carnival activities . . . Carl Burgess, staffer on WRCA’s 
“Pulse,” engaged to building contractor David A. Lackland ... Ira 
Ashley, “Young Dr. Maione” producer, taking a week’s vacation at St. 
Thomas, Virgin Islands .. . Katherine Emmett into “Our Gal Sunday” 
and Jean Ellyn, Ethel Owen and Buzz Martin into “Wendy Warren & 
the News,” both CBS soapers . . . Eddie Brinkman, CBS stage manager 
on the Phil Silvers, Ed Sullivan and Jackie Gleason shows, signed by 
Jean Dalrymple of N. Y. City Center to direct the dances for “The 
Merry Widow,” opening April 10. Brinkman, w.k. as a choresgrapher, 
was suggested by George Ballanchine, who can’t make it because of 
Paris commitments ... Savarin Coffee account to Foote, Cone & Beld- 
ing, while same company’s Medaglia d’Oro stays with MacManus, John 
& Adams ... Dick Zeamer, who was to have directed last week’s 
“Peter Lind Hayes Show” and this weck’s Guy Mitchell stanza (A. God- 
frey replacements), had to cancel out to undergo surgery ... Mary 
Alice Murphy, secretary to CBS Radio prez Arthur Hull Hayes, off on 
a month's vacation in Peru... Songstress Jaye P. Morgan to Coast to 
visit with her family for a few days, but back in time this weekend 
for rehearsal with Jo Stafford on their Godfrey replacement March 13 
on CBC-TV ... Jules Munshin, just back from the Coast and two pic- 
tures for Metro, set for the leading role in March 17 inter-faith play 
“A Song for Queen Esther,” on NBC-TV. Show will be kinnied March 
14 for the network showing. 

Lilia Skala signed Leonard (Buzz) Blair for running role in “Valiant 
Lady” starting Mon, (11) with Peter Brandon playing her son in the 
Robert Shaw scripts. David Graham of Lyons & Lyons set the deal 
for Miss Skala, last on B’way in “Diary of Anne Frank” as sub for 
Gusti Huber ... Doreen Lang grabs featured role of Mrs. Alexander 
Hamilton on “Kraft TV Theatre” tonight (Wed.) opposite E. G. Mar- 
shail... “Memory Lane” Joe Franklin has a new son... Art Van 
Horn in Panama as guest of that country’s president . . . Men’s fashion 
authority Chester Laurie visits Wendy Barrie on WABD Thurs. (7) to 
discuss trend toward ivyleague stylings. 

Clair R. McCullough is rallying the “Sad Sacks from Saks 5th Ave.,” 
who comprised the Broadcasting Mission to Europe in 1945, under 
Col. Ed Kirby, who was conducting officer, to their annual VIP dinner 
April 7, preceding the NARTB convention in Chicago. Same Hotel 
Drake site will be chosen for the shindig . . . Mel Allen planes for St. 
Petersburg Friday (8) for his 16th year covering the Yankee games 
for WINS; first broadcast is an exhibition game Saturday (9)... 
Teresa Brewer, currently playing dates in St. Louis and Kansas City, 
hustles back to N.Y. March 16 to start rehearsing her March 20 Arthur 
Godfrey replacement show ... Thomas Heyward and Vivian della 
Ciesa subbing Jane Pickens on NBC Radio tomorrow (Thurs.) and fol- 
lowing week while she vacations aboard her yacht in the Caribbean 
.- » Ronald Dawson into cast of “The Bottle Imp” on “U.S. Steei Hour” 
next Wed. (13). 

Series of new appointments by CBS-TV’s recently-named v.p.-gen- 
eral attorney Thomas K. Fisher: Leon R. Brooks, Richard A. Forsling, 
Richard W. Jencks and Charles C. Woodward named assistant general 
attorneys, and E. Thayer Drake and Robert V. Evans named senior 
attorneys . . . Ed Sullivan presenting Don Ameche in a scene from 
Broadway’s “Holiday for Lovers” next Sunday (10) ... Douglass Mont- 
gomery stars in “Matinee Theatre’s” production of “Dr. Jekyll & Mr. 
Hyde” Friday (8) ... Hal Simms, WCBS weathercaster, celebrating his 
third anni on the air today (Wed.) ... Joan MacDonald, casting direc- 
tor for Showcase Productions, resigned to marry Max Reinhardt of 
the Max Reinhardt Ltd. publishing house in London, She planes to 
London today (Wed.) and will be married March 14. Priscilla Farley 
replaces her at Showcase ... WCBS sales manager Buck Hurst back 
at his desk after a 10-day bout with bronchitis contracted on a recent 
sales trip to Chicago . .. Arthur Anderson doing character voices for 
filmed Arrid commercials, also doubling in three Shakesperean comedy 
roles in the Helen Hayes Platform Players performance of “Lovers ,Vil- 
lians ‘and Fools” at the Pennington, N.J. Theatre Club... Jack Pegler, 
prez of Television Zoomar Corp., is enfoute througi Central and South 
America with a studio and universal zoomar under each arm, and should 
be back Stateside in time for the NARTB Convention in Chi April 7 
. » « James Hong, who “broke into television” as a comedian recently 
via the Groucho Marx show, set for the role of “No. 1 boy” in Tele- 
vision Programs of America’s “New Adventures of Charlie Chan,” in 
which J. Carroli Naish plays the title role ... Susan Oliver, who ap- 
peared on “Alcoa Hour” Sunday (3), will play opposite Farley Granger 
on “U. S. Steel Hour” next Wednesday (13) in Frank Gilroy’s adapta- 
tion of R. L. Stevenson’s “The Bottle Imp.” Morris Novik back at 
WOV desk after attending UNESCO conference in Havana. 

WABD’s “Entertainment Press Conference,” which was delayed a 
week because guest Budd Schulberg’s father, B.P., died, began yester- 
day, (Tues.) with Buddy Hackett and goes next week with Eartha Kitt 
on the griddle; quizzers are Harriet Van Horne, Morgan and Steve 
Scheuer ..,. Sister show, Mike Wallace’s “Night Beat” had Norman 
Mailer as yeserday’s guest ... Gerald Loeb, stockbroker, goes tomor- 
row (Thurs.) and Dr. Corliss Lamont on Friday ... Jean Paul-Blondeau, 
Gallic video producer (owner of “Dollar a Second”), arrived in New 
York with two new tv packages for sale . .. Joseph Fletcher, former 
senior account exec at WCAU-TV (Philly), to sales at Peters, Griffin, 


(Continued on page 34) i 
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Why Norelco Prefers Radio 


Unusual switch in advertising strategy and preference has taken 
lace at North American Philips Co., which last fall made a 


ynamic impact on television via 


its “Project 20” one-shot spon- 


sorships but this spring is sinking all its broadcast money into 
network radio. Norelco is currently sponsoring three days weekly 
of a five-minute Herman Hickman sports strip on CBS Radio and 
has no plans for television expenditures. 

Strategy is explained by Norelco ad manager Harry Fry with 


the preface that he thinks television is “terrific.” 


He says the 


_ word-of-mouth—Norelco’s key sales weapon—generated by the 


television one-shots had the effect of a rocket. 


upward-downward 
tween shows for a company with 


But the sharp 


curve of excitement left too many gaps in be- 


a limited budget. 


“We've found that we need frequency to maintain dealer inter- 


est. 
-some months. 


In television, if a dealer missed one show, he was a loss for 
In radio, if he misses the show one week, he catches 


it the next. Ideally, we’d like to have both radio and television, 
but we’re operating under a limited budget and it has to be one 


or the other.” 


Technique during Norelco television days was to fill the gaps 
between the one-shots with what Fry calls “surround stuff,” news- 


paper and magazine ads, direct 


mail, promotion and publicity. 


But that wasn’t sufficient, and while without television Norelco 


won't get those high peaks of in 
shows), radio will provide a stead 
word-of-mouth, according to Fry. 


terest (and low valleys between 
y plateau of dealer interest and 
He points out, incidentally, that 


the company is spending a little more in radio for frequency’s 


sake than it did in tv? 





What's With Gobel, Caesar? 





Future Status of Comics Up in Air; Kovacs May 


Get Sat. at 9 


+ 





Future status of two of NBC- 
TV's top comics is up in the air. 
George Gobel, who’s been holding 
down the Saturday at 10 spot for 


the past three seasons, may move. 
“over to work as costar with Eddie 


Fisher in the latter’s projected 
Tuesday 8 to 9 fall entry, while 
Sid Caesar, though due to return 


next season, will either be cut back 
from an hour to a half-hour or will 
be back only for special periodic 
exposure. 

Meanwhile, the web is dickering 
with Ernie Kovacs, who turned 
down an offer to serve as summer 
replacement for Perry Como, to 
take over the Caesar 9 to 10 Sat- 
urday hour this summer. Kovacs 
spelled Caesar last summer on 
Mondays at 8, and picked himself | 
up a Sylvania Award for the stint, 
so he may not be so adverse to the 
idea. 

Gobel story is that NBC may de- 
cide to continue him in his pres- 
ent half-hour format, but is active- 
ly exploring the idea of teaming 
him with Fisher on Tuesday nights. 
No decision yet from the web or 
the performers, though it’s the net- 
work’s feeling that Fisher may 
need strong permanent-cast sup- 
port in expanding from a quarter- 
hour show to an hour. As for 
Caesar, he won't be back in an 
hour format, Half-hour is one pos- | 
sibility; the other is appearances | 
either in a rotating-comics format, | 
or one-shot appearances in the) 
NBC “specials” for next season. 

| 


Alcoa to Mon. In 
Sun. Drama Fade 


NBC-TY is planning to install a | 
half-hour dramatic stanza, prob- 
ably on film, into the Monday 
9:30-10 period next fall as the 
leadin to the live-and-film “Crisis” 
hour at 10 to 11. Exact property 
hasn't been set yet, though half 
the sponsorship of the series has. 
Alcoa, ousted from its Sunday dra- 
matic stanza, has signed for alter- 
nate weeks follow!ng its last “Alcoa 
Hour” on Sept. 22. Goodyear, the 
Alcoa alternate on the Sunday dra- 
matics, is considering the other 
half of the new property but hasn’t 
made up its mind yet. 

Meanwhile, there’s a possibility 
that Dinah Shore, who’s set to do 
26 hour shows on Sunday nights 
in the Alcoa-Goodyeaf time slot, 
may expand her schedule to a full 
39. If such expansion hopes fall 
through, then NBC-TV must book 
a “companion show” to hers. One 
possibility, though an outside one, 
is a “rotating comedians” segment. 
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WBG’S HOTFOOT 


By GEORGE ROSEN 


Boston; March 5. 
The Boston Conference on local 
public service programming con- 


ducted last week under auspices of 
the Westinghouse Broadcasting Co. 
merits annual reprise as an indus- 
try innovation. Perhaps of all the 
“do good” broadcast-inspired pow- 
wows over the years, this WBC-in- 
cepted meeting of the station pro- 
gram minds generated a new type 
of enthusiasm, perhaps even a new 
awareness of the tangiblé benefits 
in the area of public service. 

In a sense this was a pioneering 
effort, for here were none of the 
lofty, pretentious preachments or 
the ivory-tower pontificating that 
has no regard for the day-to-day 
realities of broadcasting. Here, in- 
stead, were the working practition- 
ers operating within the bread & 
butter framework of commercial 
radio and television, with full 
awareness of the responsibilities 
toward the economics of the medi- 
um, yet meeting on a basis of 
practicality in charting the mile- 
stones and guide-posts for a more 
effective contribution in public 
‘service programming, whether 
sponsored or sustaining. 





WBC Paul Revere Award 
Goes to Safety Council 


Boston, March 5. 

First annual Paul Revere award 
of Westinghouse was presented 
Friday (1) to the National Safety 
Couicil. Presentation of the award 
to Ned H. Dearborn, exec director 
of the council, was one of the clos- 
ing events of the three day Hub 
confab on local public service pro- 
gramming. 

The silver bowl, copy of one 
made by Paul Revere, was pre- 
sented by Donald H. McGannon, 
prexy of Westinghouse Broadcast- 
ing. He said he hoped the award 
would “give all radio and televi- 
sion stations around the nation an 
added incentive to utilize public 


|} service broadcasting to its fullest 


extent.” 


ABC-TV Breathes 
Easier, Chrysler 
Still Loves Welk 


After several worrisome days in 
which NBC-TV reportedly were 
wooing the two Lawrence. Welk 
stanzas and their Chrysler bank- 
rollers away from ABC-TV, the 


sponsor renewed late Monday (4) 
night with the latter web. New 
pacts, to begin in the fall, run for 
a firm 52 weeks, carrying the Sat- 
urday and Monday showcases 
straight through for another year. 
Also, Chrysler took ABC’s Friday 
night half-hour (9:30), after Frank 
Sinatra. 

ABC’s troubles with NBC aren’t 
quite over yet. Kintner, former 
boss at ABC and now exec veep of 
NBC, has reportedly been trying to 
draw off Nabisco and “Rin Tin 
Tin.” This issue won’t be re- 
solved until perhaps April 15, when 
the sponsor is committed to pick 
up its ABC renewal. It is said 
that Kintner offered color for all 
three ABC shows and extended the 
same Saturday night time the band- 
leader now has for the original 
Welk show. 

Grant agency and Chrysler veeps 
Jack Minor (Plymouth) and Lee 
Desmond (Dodge) okayed the ABC 
renewals after weighing the Kint- 
ner offer, it is understood. 

The post-Sinatra slot, again for 
Plymouth and Dodge, which spon- 
sor Welk, is for the Ray Anthony 
replacement come autumn. It’s be- 
lieved that the sponsor is thinking 
of a “heavyweight variety-musical” 
to fill the time. Like the others, 
it’s a firm deal. 





If the Boston Conference suc- 
ceeded where others have failed, 
it’s because the whole approach 
was realistic. There was no room 
for tossing around of platitudes 
that has characterized so many of 
the “non-commercial” broadcast 
conferences in“the past. For the 
most part these were creative peo- 
ple on a program level from sta- 
tions throughout the country who, 
at the invitation of WBC, ap- 
proached the whole subject of 
-public service programming pri- 
marily as practical showmen with 
an eye on the buck, yet fully 
cognizant of the need for a com- 
mon meeting place for a mutual 
exchange of ideas in exploring 
ways and means of broadening 
people’s understanding and widen- 


What’s In It For Us?’ 

The whole tempo of the three- 
day Conference as framed by 
Westinghouse prexy Don McGan- 
non; program veepee Dick Pack 
and program manager Bill Kalland 
was keyed to a pitch of enthusiasm 
and realistic approach to everyday 
problems, with key personalities 
within the industry lending an as- 
sist. And whatever the motives of 

(Continued on page 39) 
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By JO RANSON 


Boston, March 5. 

From the Westinghouse deep 
freezer: Delegates arrived in a deep 
|fog and departed in sleet and 
freezing rain 
chanting note at the conference on 
public service programming, 
cracked an observer, was the ab- 
sence of Betty Furness ... The 
“Meet the Critics” 
the newspaper teevee scriveners 
told how they fashioned their daily 
essays, was soon dubbed ‘Eat the 
Critics” by a galaxy of pro-radio 
patriots ... The town crier, in the 
costume of ’76, who -reed the 
greeting from city officials . ¥ 
The rewarding words of wisdom 
from Carl Sandburg in the prolog 
“The Challenge” with Dick Pack 
as chairman ... The guffawing 
lampoon of a day in the life of a 
teevee program director as de- 
picted in the film, “It Could Be 
You” with Rege Cordic and Arnold 
Stang . =. “It Could Be You” got 
four stars from FCC chairman 
George McConnaughey ... The 
FCC head also was ready to pick 
up the option on Stang for his 
work in the flicker . .. Donald 


Broadcasting Co., proved himself 
one of the conference's polished 
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ON PUBSERVICE! 


ing their cultural horizons with | 
maximum impact and showman- 
ship. 





. , } 
... The only disen- | 


panel, wheféin | 





‘Quizzes Educ’l’: VanD 


Boston, March 5. 

Charles Van Doren, golden 
boy with $143,000 parlay, told 
the Boston Conference on lo- 
cal public service program- 
ming that he thinks good tv 
quiz programs can do a lot for 
education. 

“TI have received hundreds 
of letters from parents and 
teachers,” he said, “saying 
‘you have done _ wonderful 
things for education and for 
our family and for me. You 
have made me realize that hav- 
ing knowledge and being a 
learned person is not some- 
thing one should be ashamed 


of’. 








McConaughey In 
New Warning On 
Program Controls 


Boston, March 5. 

Government control of program- 
ming or other facets of broadcast- 
ing were whammed by George C 
McConnaughey, 
FCC, at the Westinghouse Boston 
Conference at Hotel Statler. “In 
the last few years,”’ he said, “there 
have been suggestions from certain 
members of Congress and—mind 
you—even by disgruntled members 
of your industry, that perhaps 
there should be some control of 
programming or other facets of 
broadcasting in order to bail out 
unsuccessful operators or to ac- 
complish some other desired result. 


| 
“I have publicly, repeatedly and 
} 





|unqualifiedly stated my deep con- 
viction that broadcasting should 
continue as a free enterprise. I 
am unalterably opposed to censor- 
ship, or any other type of govern- 
ment control over programming or 
over the thoughts of free men, pro- 
vided the operation as a whole is 
conducted in the public interest,” 
he stated. . 

Speaking of tv, he declared: “As 
'to television, it may take a long 
time before a large number of com- 
|munities can have a truly local 
; Station; as is true in radio today.” 
But, it need not take years before 
| (Continued on page 40) 
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}phrase makers 

| cliche lurking in 
|Lynn Poole, pub chief of Johns 
Hopkins U, presided over the 
“Meet the Critics” ard opened the 
show by changing water into wine 
and then back to water... Later 
the whole thing turned into a Bos- 
ton tea party . .-. During a scholar- 
ly moment in Leon (WMCA) Gold- 
|stein’s address on editorializinz 
over the air an announcer’s voice 
over the WBZ studio p.a. system 
| belched forth with the grave in- 
| telligence that “when you are mis- 
erable with an upset stomach you 
should blank, blank, blank.” It 
was loud enough to be heard atop 


with hardly a 
his larynx... 


their own polished versions of 
what constitutes public service. 
Goldstein said there are as many 
definitions of public service as 
there are stations . . . Charles 
Vanda, WCAU-TV veepee, opined 
that public service is first class pro- 
motion with second class produc- 
tion in third class time .. . When 
a photog attempted to snap Vanda 
at the mike, the Philly broadcaster 
snorted: “This is not my best side” 
and then pointing to his other side, 
cracked: “but neither is this” ... . 





McGannon, prexy of Westinghouse | 


At the luncheon featuring McCon- 
naughey and the stunning quiz 


(Continued on page 40) 


chairman of the} 


Bunker Hill... All speakers had | 


‘What About Radio?’ Tempos WBC 
Meet; See Answer in Showmanship 


By GUY LIVINGSTON 


Boston, March 5. 
Radio is groping for ideas to 
meet the tv age, according to com- 
ments made by speakers at the 


Boston Conference on public serv- 
ice programming held by Westing- 
house here. 


“Are we just giving up on 
radio?” asked James T. Aubrey Jr., 
veep in charge of programming for 
ABC-TV? “I predict there will be 
great things again on radio. It will 
attract big audiences. 


| “I suggest that local stations try 
'to put every possible element of 
| showmanship into a regular half- 
| hour evening radio show. The news 
, that there’s something to listen to 
| on radio will catch on. We musn’t 
' forget there are 132,000,000 radios 
| in this country.” 

George C. McConnaughey, FCC 
chairman, reported: “In the past 
few years there has been a re- 
_surgence of applications for radio 
stations. I never thought that tv 
would mean the demise of radio.” 
_ Asked by several broadcasters if 
he fe t it was “operating in the pu- 
lic interest to play disks like “Love 
Me Tender” and “Banana Boat 
Song,” he said that “it might not 
be.” 

The confab, emphasizing the 
ways a local radio station can vol- 
untarily vary its fare by using spe- 
| cial program sources, was told that 
18 foreign countries as well as the 
UN have transcribed programs 
available at nominal cost to local 
stations. These range from con- 
certs, light music, news and seri- 
ous drama of BBC to documen- 
taries and special programs from 
the UN. 

Seymour N. Seigel, director of 
VNYC, New York, said that when 
WNYC broadcast a BBC transcrip- 
tion of Siobhan McKenna as Joan 
of Are, the station was swamped 
w:th letters asking where the rec- 
ord could be purchased. 

Describing the care with which 
UN news reports are made, Doro- 
| thy E. Lewis, radio-tv consultant 
for the UN, said, “We can’t be 
biased, as the same news goes out 
to all our member nations.” 

She suggested that more stations 
use UN transcriptions in conjunc- 
tion with discussions on interna- 
tional affairs by local leaders 

Prof. Frank C. Baxter, U. of 
Southern Ca., hit “sterile” and 
standardized programming, stating 
“radio is a great and tremendous 
field for imagination.”’ 

‘Be True to Trust’; Welch 

Atty. Joseph N. Welch, who be- 
came w.k. through tv exposure as 
counsel at the Sen. McCarthy- 
Army hearings, called on the 
broadcasters to be true to their 





} 


} 


(Continued on page 38) 


Flicka’ Flins As 
Giant Step’ Stays 


“Giant Step,” the kidquizzer out 
of the EPI stable starring Bert 
Parks, has gotten a last-minute re- 
prieve from General Mills and will 
continue on in its CBS-TV Wednes- 
day at 7:30 spot through the end 
of May, giving it a second 13-week 
cycle. The General Mills change 
of heart actually came after the 
show was off the air—last sched- 
uled stanza in the series was last 
Wednesday (27), but by the week- 
; end, General Mills and BBD&O 
|flashed the go-ahead to CBS for 
| another 13 weeks. 

General Mills switch means that 
“My Friend Flicka” won’t go on 
the air again after all. The 20th- 
Fox film series was to have subbed 
“Step” on a sustaining basis for 
the rest of the year, and CBS-TV 
had made commitments for rights 
with 20th for the reruns. This was 
the second frustration for “Flicka” 
—it was to have gone into the Sat- 

| urday at 7 period but CBS changed 
its mind and slotted Vincent Lopez 

‘ instead. 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 


tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Citi?s will be rotated each week, with the 10 top- 
rated film shows listed in each ease, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa: 


tion about*film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. 


Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated Film Chart 





time factors, since sets-in-use and audience composition vary according te 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 


responding results for the sponsor aiming at the children’s market. 


Abbre- 


viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 


women’s. 


Numbered symbols next to station call letters represent the sta 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 





TOP 10 PROGRAMS 


DAY AND 

















JANUARY SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PHILADELPHIA Approx. Set Count—2,600,000 Stations—WRCV (3), WFIL (6), WCAU (10), WPFH (12) 
1. Highway Patrol (Adv)........ Watt. 40> eo0 ae IR i cere 55 Sa ano + +s see 0s MN <4 ds pens RR Pe oC” Sree ey eer aee ee Mee: 3» sos et 10.2 
2. Waterfront (Adv)............ WHA ican aes I nt aes dae ct Sun. 6:30-7:00 ......... a 6b oii 6 rr re 52.6 | Do You Trust Your Wife....WFIL ....... 18.5 
3. Superman (Adv)............ WCAU 0 COCs o PUMMRED. 0 ote cdot Mon. 7:00-7:30 ........ ED ce iwitna 4 GE S38 uid 42.9 | Newsreel iRise whem IEE obs ese 
News—John Daly........WFIL .......10.2 
3. Annie Oakiey (W)......... p>. WCET So chee cp CHB oe toerevawes. Sat. 5:30-6:00 .......... SEAN, 4 « a baibe s SDs 6.6 wh eae 30.4 | Larry. Ferrari..........0...WFIL .....«.. 4.4 
4. Soldiers of Fortune (Adv).... WCAU......... RE ve och dhos thes Sat, 6:00-6:30 ...c..60..- PEED. <Semaeds 6 etnies.) a4 26.7 | News; Weather...... ods on. WE He.. rece 4.0 
\ merce. Time.....s0% Sirs crs See? xawbhs &e 1.2 
SC. Cate: B 4AGtii sicii ne ei vee. WCE: «ee oct BAe: 600-0 Fine 60 Fa8e Wed. 7:00-7:30 ...:..... Ss ere er ee 435 | Badge “W114; «65 oo swctooees WCAD , dp 15.1 
6. Badge 714 (Myst).... WCAU..... ae Fe ee ae WOES UOTE ©). epee eee Blue whew Peas SBD. 0 seer is 42.0 | Code 3 Sih: cd ooth . Witte “tinw.- 15.4 
S. ian Cees ee Gee... .. .. . WAU: Five BO URI. Tats, V0G-720 se Sa. Shieuss Es » » «he Bale 37.2 | Rosemary Clooney......... \ a Spee 11.1 
8. Science Fiction Theatre (Adv) WFIL.......... te eres, Sun. 10:30-11:00 ....... Se 4:0.4. eerie + ee | What’s Ss Bere eet! | ee 36.4 
9. Wild Bill Hickok (W)....... WAGs. «acer Flamingo ......... mS Beaters. 3 aa . 373'Dr. Christion ... ic... :s..8 WRCV 13.2 
DETROIT Approx. Set Count—1,610,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Frontier Doctor (W).......... sg bee Bee ree 8 eR ei Sy Sun. 6:00-6:30 ......... BY ahs clea 60.3 39.2 | Meet. the Press...'......... i. RRP 8.2 
2. Highway Patrol (Adv)........ WIRE. bs. . Os ee ee OP? Tues. 10:30-11:00 ...... "pale teeta Bn ts oh sid c. 41.3 | Federal Np aE pe RR, 3-7 i 10.5 
3. Amos ’n’ Andy (Co).......... wwJ i, ests 6 beset Wed. 7:00-7:30 ........ Ct rr ee . 448;}Crunch & Des .......... WOMES Abe cess 13.0 
4. Meeen Mente Gis ook. cei.  WHYE:« 6 cues: CBS ods ap OO Cee ee. 6s are: |) a ee ee Pe & 39.0 Break the $250,000 Bank...WWJ ..a.... 11.7 
4. Sheriff of Cochise (W)....... Ws. 55 Bt o IBA, > let Ry hed Sat. 7:00-7:30 ......... 3) Ler eee 39.8 | San Francisco Beat WEEE si cets. 12.4 
5. Annie Oakley (W).......... i tS CBS Mon. 6:00-6:30 nS ob a a 53.4... 2o.4. 34.3 |6 O’Clock News & Sports...WWJ ...,.... 6.1 
| News; Weatherman....... _ sane 6.7 
6. Death Valley Days (W) 2 a ae # McCann-Erickson Ion. 7:00-7:30 PR ats centescts 43.2 41.6 | Susie ; Saar 12.4 
7. Wild Bill Hickok (W)........ 2 4 ¢ Sree Flamingo Thurs. 6:00-6:30 ....... hs. 884i5>> 49.4 35.9 |6 O’Clock News & Sports...WWJ ........ 7.9 
| Weathercast; Box 4 We: 4 ocaewet q 
8. Superman (Adv) i & | are Fiamingo,........ Tues. 6:00-6:30 et eee ee 81.4 21.5 |6 O'Clock News & Sports...WWJ ........ 7.0 
Weathercast; Box 4 re 5.8 
9. Soldiers of Fortune (Adv) Weer eli oe’ EMS hs Sele Pr SURO «Att. . 16.6 SSS... «' 31.2 |}6 O'Clock News & Sports...WWJ ........ 5.3 
News; Weathercast Ji. Seer 5.8 





SAN FRANCISCO 


Approx. Set Count—1,350,000 


Stations—KRON (4), 


KPIX (5), KGO (7), KOVR (13) 























1. Search for Adventure (Adv) KPIX Bagnall. . Thurs. 7:30-8:00 34.4 58.9 58.4|Lone Ranger. ........-0060 KGO 17.9 

2. Highway Patrol (Adv) . 2. Ss aa ee Tues. 6:30-7:00 ...... 23.2 eee 25 Lek 46.2 | Western Maretal..o.3..s3. tS 7.1 

3. Sheriff of Cochise (W) 3.18) Ne ee Pens cea. . Sat. 6:30-7:60 BD secede’ 61.4 G0: Tee. Se A. 2 ino kac beaks 5 ase) sh baoe es 7.8 

in. ena ie tg Se ae 7.8 

4. Science Fiction Theatre (Adv) KRON......... EVES TEU Sat. 7:00°7:30 ....4.. | BE ee SBS. fi c00cs RA | ee ee tg} re 23.3 

5. Waterfront (Adyv).. t+ ae a aR SA eo BL. Tee pk ews vs NS : ada asteed ee Pe 51.4 |Science Fiction Theatre....KRON ....... 23.9 

6. Rosemary Clooney (Mus) Sa _ oY RS Sun. 9:30-10:00 et a caine sh G09 * 6.5. ¥: 56.8 | Alcoa Hour ne 21.6 

7. Life of Riley (Co)... KRON re ae Thurs. 7:00-7:30 ey Aa ape 50.5 | Juke Box Jury oy: TERING, 14.0 

8. Badge 714 (Myst)........ ey eee ee NBC Wed. 9:00-9:30 ee ee Ay SUNY is: 0 gear 8 63.7| Navy Log PEED icd b cb:b 28.0 

9. Superman (Ady)......... es Srey gare Flamingo Thurs. 6:00-6:30 |S )) overere 38.1 | Shell Newscast .. PIX cecces: 12.7 

' | CBS News—D. Edwards..KPIX ....... 11.8 

10. Ciscoe Kid (WW)... ... 0.0 KRON , Ziv Thurs. 6:30-7:00 es i 32.9 39.38 |Sgt. Preston of the Yukon..KPIX ...... 12.7 
‘ Star Playhouse KGO 13.0 

BALTIMORE Approx. Set Count—664,500 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Superman (Adv) .. WBAL Flamingo Wed. 7:00-7:30 Ri eck ae 69.6 44.3 {7 O’Clock Final; Weather...WMAR ...... 96 

| CBS News—D. Edwards..WMAR ...... 12.4 

2. I Led 3 Lives (Adv)....... i) 2) Se ee ee Mon. 7:00-¢:30° 2..;3... 24.6 62.7 39.2 |7 O’Clock Final; Weather... WMAR ...... 8.1 

| CBS News—D, Edwards..WMAR ...... 13.2 

BS. Cinee- MAG CWP ....«-. 05000: RONEN: +. spin has EW) + gaan wie Tues. 7:00-7:30 4 Lee 60.5 39.8 |7 O'Clock Final; Weather...WMAR ...... 7.6 

CBS News—D. Edwards..WMAR ..... 12.4 

4. Annie Oakley (W) WBAL CBS Sat. 5:30-6:00 23.6 85.8 27.5 | Adult Theatre ee 2.0 

5. Soldiers of Fortune (Adv) WBAL MCA Thurs. 7:00-7:30 23.3 62.7 37.2 |7 O’Clock Final; Weather WEES pecces 7.9 

| CBS News—D. Edwards..WMAR ...... 10.7 

6. Wild Bill Hickok (W) WBAL Flamingo Fri. 7:00-7:30 22.4 61.6 36.317 O'Clock Final; Weather...WMAR ...... 9.6 

CBS News—D. Edwards..WMAR ....: 11.5 

7. Science Fiction Theatre (Adv) WBAL err Sun. 10:30-11:00 18.0 32.5 09.4 | What’s My Line WOR, © «00% 35.4 

8. Public Defender (Dr) WMAR Interstate Tues: 6:30-7:00 17.6 58.0 30.4 | Little Rascals We “wee cues 10.4 

| Dateline; Weather; Sports.WBAL ....... 5.9 

9. Studio 57 (Dr) WAAM Me Tues. 10:30-11:00. 16.5 eer 43.6 |Duckpins & Dollars........WBAL ....... 15.2 

10. Man Called X (Myst).. WBAL ... Ziv Sat. 10:30-11:00 SEAR -. bithiare » >: SE eee 47.0| Your Hit Parade... co EEE bie dels 17.1 
CINCINNATI Approx. Set Count—622,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
Os eae War .. the cer a aS oa Sun. 6:00-6:30 .....\.... ly A 3 eae 51.9 | Meet the Press........... oe WET i, vk 12.9 

fe BE) a ae 4 | Ns ab od ORO Wed. 7:00-7:30 it are oe MS ste s HeoeaNs 41.0 |Sohio Reporter, Weather....WLW-T ...... 10.3 

Pantomime Hit Parade....WCPO ....... 8.6 

3, Secret Journal (Dr).......... WKRC EH cA oe x da ee Tues. 10:30-11:00 ...... Seen Oranae eso ee ae ae 44.0 | Science Fiction Theatre....WLW-T ...... 15.1 

4. Highway Patrol (Adv)........ aft oS I ie ae ee Thurs. 10:00-16:36 19.4 ~ eS re kanes 61.4 | Pinsghouse OO...) csi... be. WO RO Tee's eae 22.3 

5. Sheriff of Cochise (W)....... gt 2. ee: od Sculc: siaon care Mon. 10:30-11:00 ....... 5 rere rs |. 2 ERR SS 44.3 | Feature Boxing............ WCPO ..ssie- 13.4 

6. Annie Oakley (W) ......... Wag WeOR 6. Sentc st ees ft Wk ees Tues. 6:00-6:30 ........ MES. kei 5 eer 30.2 | Flash Gordon.............. WEEP view cies 4.6 

Headline News; Weather..WKRC ...... 5.7 

7. Wild Bill Hickok (W) WLW... 34% . Flamingo......... Wed. 6:00-6:30. ........ Pee sens te BF Pin ck vat 30.7 | Soldiers of Fortune........ EE Set es ie 7.2 

8. Superman (Adv)... 4. Cs Sa PRE Ss os ¥ 5 ares Mon. 6:00-6:30 16.5 ee eee 30.0 | Cowboy G-Men............ WEREED ~~ peeees 7.9 

9. Championship Bowling (Sp) WKRC Schwimmer...... Sun. 1:00-1:30 ....... | eas See 27.3 | School for Talent.......... WS ss cccce OM 

; |: Prize Playhouse... costs WEED ec is cae 6.8 

i@. Buffalo Bill Jr. (W) WLW-T eee Sic tN de ss eo RS 15.9 es ue eae 31.7 | Captain Midnight She wesceee wiewk ei 8.6 
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VARIETY © 


RADIO-TELEVISION 29. 





REMEMBER ‘STATION TIME?’ 





Steve Allen Into 


Charmed Circle 


Steve Allen made.an appearance on the Nielsen Top 10 lists for 
the first part of February, placing in the No. 5 spot on the Total 


Audience list though not in the 
basis. 


Top 10 on an average audience 


Ed Sullivan, his competition, placed No. 1 on the TA list, 


however, and No. 2 on an AA basis. Also making an appearance for 


the first time in several months 


is “Dragnet.” which placed sev- 


enth on the AA and eight in the TA lineup. These, with the Perry 


Como show, gave NBC-TV three 


out of 10 on the TA (ABC had 


one, “Disneyland, ”" and CBS had the rest) and two on the AA, 


with CBS copping the other eight. 


ended Feb. 9. 
Total Audience 


Ed Sullivan Show (CBS)...... 47.4 
I Love Lucy (CBS) ..... hoe See 
Perry Como Show (NBC)... 43.3 
Disneyland (ABC) ..... ices Se 
Steve Alien Show (NBC) ...,. 42.8 
December Bride (CBS) ..... 39.3 
ead Question (CBS) ..... 382 

ragnet (NBC) ..... -peeeee Saal 
G. E. Theatre (CBS) ....... 37.2 
Lineup, The (CBS) ......... 37.0 


.I Love Lucy (CBS) ...... nes 


Ratings cover the two weeks 


Average Audience 


42.3 
37.9 
36.6 
36.4 


Ed Sullivan Show (CBS) .... 
December Bride (CBS) ..... 
Perry Como Show (NBC) ... 


$64,000 Question (CBS) ..... 35.1 
G. E. Theatre (CBS) ....... 348 
Dragnet (NBC) ....... yrs 
Lineup, The (CBS) ......... 34.2 


Arthur Godfrey Scouts (CBS) 
Jack Benny Show (CBS) . 


34.0 
33.7 











Senate Bill Would Get Radio, TV 
Off Hook on Equal Time Demands 


Washington, March 5. 





Number of presidential and vice 
presidential candidates eligible for 
equal time on radio and tv would 
be drastically restricted—probably 
to the two major parties—under a 
bill introduced last week by Sen. 
Albert Gore (D-Tenn.). He is 
chairman of a subcommittee under 
the last Congress which conducted 
an extensive inquiry on campaign 
practices. 

Bill provides that broadcasters 
will not be required to give equal 
time to candidates for president 
and vice president if the party of 
the nominee received less than 4% 
of the popular or electoral vote in 
the preceding national election; or 
if his candidacy is not supported 
by petitions carrying signatures 
equalling 1% of the popular votes 
in the preceding election. 

The measure is in line with rec- 
ommendations of the broadcasting 
industry for repeal or amendment 
of the equal time rule (Section 
$15), so that networks and stations 
needn't grant use of their facilities 
to fringe party office seekers if it 
gives time to a major party candi- 
date. Besides the major parties, 
there were 16 parties which had 
presidential candidates at the last 
election. 

Bill also relieves broadcasters of 
responsibility for “defamatory 
statements” by candidates using 
their facilities unless the station 
“knowingly” participates in such 
statements. Such relief was also 
urged by the industry. 

The measure further ‘prohibits 
stations’ from charging ‘political 


candidates more than regular time | 


rates. 

The bill requires the FCC to. de- 
termine. and, upon request, notify 
licensees concerning the eligibility 
of each presidential candidate for 
equal time. — 

Major provisions of the bill are 
concerned with limiting _expendi- 
tures in behalf of candidates for 
Federal office and with requiring 


(Continued on page 40) 


Petry’ s Spot Plum 
Act of Providence 


One of the biggest station plums 
in spot was picked off this week 
by Edward Petry Co. Reppery is 
understood to already have inked 
with WJAR-and-tv, in Providence, 
and will take over on June 1 from 
Joseph Weed. 

Combined stations are said to 
have grossed a spot return in 1956 
of roughly $1,300,000. Petry, in its 
25th year as a rep house, has been 
making a concentrated effort for 
new accounts, and also signed 
WINZ, 50 kw radio indie in Miami, 
Fla. Latter switched from Paul 
Raymer. 

Loss of WJAR’s two properties 
comes as a heavy blow to Weed, 
who fronts for several New Eng- 





R&R Buys An Agency 


Hollywood, March 5. 
M. B. Scott Inc., local ad agency, 
has been purchased by Ruthrauff 
& Ryan, it was confirmed by F. 
Kenneth Beirn, prexy of R & R. 
Scott agency will continue to op- 
erate, as a division of R & R. 


Pay-TV Hearings 
In D.C. Spotlight; 
CBS Files Blast 


Washington, March 5. 
Senate Interstate Commerce 
Committee will use its still offici- 


ally hush-hush (but unofficially 
circulated) staff report on subscrip- 
tion tv as a guide in questioning 
members of the FCC at hearings 
this week before the group. 

Chairman Warren G. Magnuson 
(D-Wash.) said last week after an 
executive meeting of the Commit- 
tee that a decision on issuance of 
the report will be made after the 
FCC has been heard. Sen. Magnu- 
son had stated earlier in a televi- 
sion interview that the Committee 
was “about ready” to issue the 
document and indicated it would 
be adopted last week by a major 
ity. 

However, the report, official or 
otherwise, drew heavy fire from 
the CBS legal battery in the form 
of an “analysis” of its contents. 
That part of the report which rec- 
ommends that the FCC authorize 
large-scale tests of pay tv came in 
for severe criticism. Tests don’t 
tell anything, the network, in ef- 
fect, claimed. The “full impact” 
of the service on the existing tv 
system, the web asserted, “can be 





of full operation of subscription tv 
can be duplicated.” 

If only a few markets are used in 
the ‘<st, as the Senate report pro- 
poses, said CBS, ‘“‘the test becomes 

(Continued on page 39) 


WMGM As Separate Corp., 
Tolchin Operating V.P. 


WMG\M, the New York radio in- 
dependent, which has until now 
been a part of Loew’s Inc., be- 
comes a new corporation and a 
wholly owned subsid of the Holly- 
wood major. WMGM Broadcasting 
Corp. has been formed and Arthur 
Tolchin, director of the 50,000-wat- 
ter, becomes a veep of the new op- 
erating company. 

Station began as WHN nearly 35 
years ago. Tolchin reports that the 
station’s billings are running 25% 
to 33 1/3% ahead of 1956, and that 
“it enjoys the second largest vol- 
ume (to WNEW) of all indepen- 
dent stations in the New York 








land outlets. 


metropolitan area.” 


measured only if the circumstances | 





ITHERE'S LITTLE 


The continued inroads by the 
television networks on local station 
time, as demonstrated anéw by the 
fact that NBC-TV is recapturing 
the Monday night 10:30 to 11 peri- 
od in order to slot the new hour 
“Crisis” series (10 to 11), is vexing 
the affiliates no end. 


Matters are such now that 
there’s hardly a 10:30 to 11 
p.m. slotting cross-the-board (and 
they’re particularly attractive to 
the local station for syndicated vid- 
pix) that the stations can call their 
own any more. That goes for CBS 
as well as NBC. 

On the one hand the networks 
take the position: “What’s there to 
cry about? The mere fact that a 
station enjoys a major network 
franchise is ample reward in itself, 
worth millions in ultimate revenue. 
Just look at the differerce in fig- 
ures when a station with a big net- 
work affiliation is put on the mar- 
ket?” 

But the fact remains the affili- 
ates resent such moving-in on what 


cal revenue. And despite the for- 
ward strides made by NBC-TV in 
recent weeks on the daytime front 
and in some key nighttime periods, 
plus the burst of new activity stem- 
ming from the appointment of Bob 
Kintner as exec veepee in sales- 
programming, the “station time” is- 


at the recent affiliate executive 
committee meeting in N. Y. 

Latest beef was set off by the de- 
cision to program “Crisis” 
days at 10 to 11, despite the fact 
that the show it replaces, 
Montgomery Presents,” 
time tenant of the 9:30 to 10:30 
period. Why, the affiliates asked, 
couldn’t NBC have simply 
“Crisis” in the old Montgomery 
slot, particularly since it. still 
doesn’t have a show for the now- 
vacant 9:30 to 10 period? 

The new Monday slotting now 


time at 10:30-11 four nights a week 
(Saturday, Monday, Thursday 
Friday), while the Wednesday and 


ter four weeks’ notice. 
the plans to slot entertainment fea- 


move the Chet 
Brinkley news strip at 7:15—also 
station time—teed the 
brass off at the outset. 


Huntley - Dave 


at the NBC-TV o&o stations’. “10 
Plan,” the plan first described in 
VARIETY two weeks ago which of- 
fers advertisers nine bonus spots 
(Continued on page 39) 





Lever Bros., Sheaffer Pen 
Buy Ann Sothern Reruns 
For Tues. ‘Brothers’ Slot’ 


Lever Bros. and Sheaffer Pen| 
| last week bought rerun rights to 
the “Private Secretary” series and 
will start the comedy April 2 as the 
repiacement for “The Brothers” in 
their Tuesday night 8:30-9 slot on 
CBS-TYV. 
(11 for 
from the fall series of 1955 and 
1956.+ Understood that both Lever 
and Sheaffer also took options 
for new “Private Secretary” shows 
for next fall, if siar Ann Sothern 
and Television Programs of Amer- 
ica can come to terms on a new pro- 
duction deal. 

Thus “Brothers” gets the axe 
after a 26-week run, while “Secre- 
tary” no sooner goes off as alter- 
nate to Jack Benny on CBS than it 
reappears as a rerun series on the 
same web Tuesday nights. TPA, 
which made the deal, syndicates 
earlier reruns under the “Susie” 
title. It’s reported Miss Sothern 
will pull down $150,000 as her par- 
ticipation on the 22 reruns. 

Lever will use the show to intro- 
duce a new product, Dove, a hard 
water soap and cream. Ogilvy, 
Benson & Mather is the agency, 
setting 
entry. 





LEFT AT NIGHT 


was once a lucrative source of lo- | 


sue was a major bone of contention | 


Mon- 
“Robert | 


is a long-| 


placed | 


gives NBC programming in station | 
and | 
Sunday slots, recently relinquished | 
to the stations, are recapturable af- | 
This, plus 


tures at 7:30 to 8 in the fall and | 


affiiiate | 


Second major beef was directed | 


Reruns will run 22 weeks | 
each) and will be drawn} 


its first major television | 


Prep Flock 


\Barry & Enright's $5,000,000 Gross, 


of New TV Entries 





Como Tops ARB 


Perry Como jumped into the 
No. 1 position in the February 
American Research Bureau 
Top 10 list, with “I Love Lucy” 
dropping down to a tie for 
third with “I’ve Got a Secret.” 
The Como show was joined by 
two other NBC-TV entries in 
the Top 10, “You Bet Your 
Life” in sixth place and “Peo- 
ple Are Funny” in ninth. ABC- 
TV placed two, “Dixieland” in 
fifth and Lawrence Welk in 
eighth. CBS-TV copped the 
other five places. Ratings 
cover the Feb. 1-7 period. 


Perry Como, NBC..... 
Ed Sullivan, CBS........ 
I Love Lucy, CBS ...... 
I’ve Got a Secret, CBS.. 
Disneyland, ABC........ 
You Bet Your Life, NBC. 

$64,000 Question, CBS... 
Lawrence Welk, ABC... 

People Are Funny, NBC. 

December Bride, CBS. . 


geseen 
WIAA WM MOON so 
SCWACNWADOWE 


www 








P&G, Lever Get 
Back-To-Back TV 
Exposure On CBS 


CBS-TV has made a major step 
| towards breaking down the ancient 





tabu against adjacent exposure by 
competitive corporations. The 
|tabu, predominant in the soap | 


‘field, prevented adjacent sponsor- | 
ship by rival companies even when 
there was no actual bona fide con- 
flict in the products 
though the rationale was 
a matter 


always 
of “product protection.” 


The network finally has succeed- | 
ed in placing two of the major | 


| proponents of the old tabu in what 
amounts to back-to-back positions 
on Tuesday nights. Procter & 
Gamble is sponsoring Phil Silvers 
on Tuesdays at 8, and at 8:30, 
Lever Bros. comes in with “Private 
| Secretary” reruns starting April 
2. Since both are alternate-week 
sponsors, they 
back for the full half-hour of each 
program, since when P&G has its 


and 
KR. ds 


be sponsoring “Secretary,” 
when Lever is on “Secretary,” 
Reynolds will 
| Silvers stanza. 
But even in this event, there is 
|an adjacency of commercials. On 
P&G’s “minor” week, when it isn’t 
sponsoring Silvers, it gets the clos- 
ing commercial on the Silvers show 
as a cross-plug. Web then leads 
—s into the Lever sponsorship 
on “Secretary.” On the other 
| week, there’s a half-hour interval 
between commercials, since P&G 
| with full sponsorship of the Silvers 
show relinquishes the final com- 
mercial to Reynolds but gets a 
closing billboard while Lever as 
the “minor” ‘sponsor on ‘Secre- 
tary” get tshe closing commercial 
a half-hour later. 
Non-competitive brands 
advertised, of course. 
|troducing Dove, 
(Continued on page 40) 


will be 
Lever is in- 





Hub Robinson’s 0’seas 
Prowl for New Talent, 


Set Up London Office 


CBS-TV is expanding its search 
for new talent, stories and proper- 
ties to global proportions. Hub- 
bell Robinson, web’s exec v.p. in 
charge of programming, takes off 
on a combined business trip-vaca- 
tion to London early in April to 
set up a London office which will 
scout England and the Continent 
for program properties and talent. 

Michael Burke will assist Robin- 
son in setting up the office and 
then will stay on.as the permanent | 
| head* of the operation. 





advertised | 


won't be back-to- | 
turn on Silvers, Sheaffer Pen will | 


be bankrolling the | 


a new hard water | 


—¢ Team of Jack Barry and Dan En- 


right, riding high with “Twenty- 
One” (and Charles Van Doren), have 
three or four new quiz and panel 
shows which they are peddling to 
the nets, agencies and sponsors, as 
well as a number of telefilm pilots, 
packaged by their firm, Barry-En- 
right Productions. 

With the success of their NBC- 
TV “Twenty-One” entry, the team 
has literally hit the jackpot. Barry 
estimated the firm this current 
year should gross about $5,000,000, 
an estimate based on the year- 
round run of “Twenty-One,” 
“You're on Your Own,” CBS-TV; 
“Winky Dink,” CBS-TV; and “Tie 
Tac Dough,” NBC-TV, all of the 
Barry-Enright beltline. Included 
in the estimate also are merchan- 
dising rights to the “Wisky Dink” 
kiddie show. 

In a diversification move, the 
firm also is handling a number of 
half-hour telefilm entries, pilots on 
two of which already are com- 
pleted. One, titled “Conflict,” is 
based on _ psychiatric problems, 
with Reginald Rose as the scripter 
and Sidney Lumet the director. 
The other, “The Gillman,” is an 
undersea adventure skein, pro- 
duced in color. On the planning 
boards is a series based on factual 
historical adventures in the U. S. 
the past 50 years. In addition, 
Barry-Enright has acquired the 
| rights to the: files of the American 
Red Cross and expects to launch 
a pilot based on the fi'es in the fall. 

In another diversification move, 
| Barry-Enright recently purchased 
|radio station WGMA, Hollywood, 
| Fla. 

Both Barry and Enright, when 
| questioned what happens to “Twen- 
ty-One” after Van Doren, ex- 
pressed confidence in the continued 
| popularity of the show and the 
| show's ability to attract personali- 
| ties of wide appeal. They will not 
| tamper with the format, nor go in 
| for personalities a la Vincent Price 
and Edward G. Robinson on the 
“64,000 Challenge.” 

Despite Van Doren's winnings, 
| $143,000 to date, the average cost 
| of the show is from $30,000 to $32.,- 
000 weekly. Theoretically, accord- 
ing to Enright, under optimum con- 
ditions a contestant could win 
about $1,000,000 in the course of a 
|year. Under the firm’s pact with 
Geritol, sponsor has a ceiling of 
$520,000 yearly for prize money, 
with Barry-Enright Productions re- 
sponsible for anything above that. 
But both Barry and Enright feel 

(Continued on page 39) 


NBC-TV in 7 to 8 
Sun. Nite Hr. Show? 


NBC-TV'is attempting to clear 
the Sunday night decks for a full- 
|hour show between 7 and 8 p.m. to 
|furnish a stronger leadin for Steve 

Allen. While the web hasn’t yet 
|made up its mind as to what kind 
| of property would best fill the 
ispot, it’s convinced that the 60- 
minute length is needed to suc- 
cessfully combat the CBS-TV “Las- 
sie’’-Jack Benny combination. 

Half the problem in clearing the 
time is soived, since General Foods 
has served notice it will cancel the 
7 to 7:30 “Bengal Lancers” series 
at the end of the season, and 
Screen Gems has already indicated 
it will place the series into syndi- 
cation. Not so simple is the 7:30 
period, where another Screen 
Gems show, “Circus Boy,” holds 
forth for Reynolds Metals. Rey- 
nolds likes the show, for one thing; 
for another, it’s been in that self- 
same spot for upwards of five 
years now. 

Should NBC succeed in pushing 
an hour stanza through, it will 
leave only one 30-minute stanza in 
the entire Sunday night lineup, 
that being the Loretta Young show. 
Lineup would read the unselected 
hour at 7, Allen at 8, the Alcoa- 

















Goodyear dramatics at 9 and Miss 
| Young closing down the web serv- 


jice at 10. 
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VaRIETY’s weekly chart, based on ratings furnished by American Research | = 
reau’s latest reports, on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature "show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
teatures as their stars, release year, original praduction company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


sa 





ARIETY- ARB FEATURE FILM CHART | 


jeature period par share Ew trl audience, since these factors reflect the arreanoness 
of the feature, and composition, i.e. a late show at 11:15 p.m. would hardly 
have any children hewn on tolnen its share of audience may reflect inance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking inte account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could. be ascer- 
tained from a multiplicity of station and other data. 








MILWAUKEE 





Maureen O’Hara, Walter Pidgeon; 1941; 
20th Century Fox; NTA 


Sat. Jan. 19 
11:00-12:30 a.m. 
KOIN 


ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING 
1. GEORGE WASHINGTON SLEPT HERE—Saturday Night Theatre 29.8 
Jack Benny, Ann Sheridan; 1942; Sat. Jan. 5 2 
Warner Brothers; Associated Artists 9:30-10:55 p.m. 
Productions WTMJ 
2. BELLE STARR— 20th Century Theatre 20.5 
Gene Tierney, Randolph Scott, Sat. Jan. 5 
Dana Andrews; 1941; 20th Century 9:30-11:10 p.m. 
Fox; NTA WISN 
3. BELLE STARR— 20th Century Theatre 9.6 
Gene Tierney, Randolph Scott, Sun. Jan. 6 
Dana Andrews; 1941; 20th Century 4:00-5:30 p.m. 
Fox; NTA WISN 
4. MEET THE STEWARTS— 5 O’Clock Theatre 8.7 
William Holden, Frances Dee; 1942; Mon. Jan. 7 
Columbia; Screen Gems 5:00-6:00 p.m. 
WTMJ 
* B. ESCAPE TO GLORY— 5 O’Clock Theatre 8.6 
Pat O’Brien, Constance Bennett; 1940; Wed. Jan. 9 
Columbia; Screen Gems 5:00-6:00 p.m. 
WTMJ' 
6. KING OF THE LUMBERJACKS— Sunday Cinema 8.4 
John Payne, Gloria Dickson; 1940; Sun. Jan. 6 
Warner Brothers; Associated Artists 1:00-2:00 p.m. 
Productions WTMJ 
7. RIFF-RAFF— Movietime 8.2 
Pat O’Brien, Anne Jeffreys; Sun. Jan. 6 
1947; RKO; C&C 8:00-9:25 p.m. 
WITI 
7. OLD BARN DANCE— 5 O’Clock Theatre 8.2 
Gene Autry; 1938; Thurs. Jan. 10 
Republic; MCA-TV 5:00-6:00 p.m. 
WTMJ 
§. BOLD FRONTIERSMAN— 5 O’Clock Theatre 8.1 
Allan Lane; 1948; Republic; Fri. Jan. 11 
Hollywood Television Service 5:00-6:00 p.m. 
WTMJ 
19. SHADOWS OF THE SAGE— 5 O’Clock Theatre 7.5 
Bob Steele, Tom Tyler; 1943; Tues. Jan. 8 
Republic; Hollywood Television Service 5:00-6:00 p.m. 
WIiMdJ 
. CHATTERBOX— Armchair Theatre 16.7 
Joe E. Brown, Judy Canova; 1943; - Sun. Jan. 20 
Republic; Hollywood Television Service 3:00-4:15 p.m. 
KOIN 
2. DODGE CITY— Premiere Theatre 16.3 
Errol Flynn, Olivia De Havilland, Ann Fri. Jan. 18 
Sheridan; 1939; Warner Brothers; Asso- 8:30-10:15 p.m. 
ciated Artists Productions KLOR 
3. IT HAPPENED IN BROOKLYN— Saturday Film Fair 16.0 
Frank Sinatra, Kathryn Grayson, Sat. Jan. 19 
Jimmy Durante; 1947; MGM; MGM-TV 7:00-9:00 p.m. 
KGW 
4. BR. F.’.s DAUGHTER— Channel 8 Playhouse 15.6 
Barbara Stanwyck, Van Heflin; 1947; Sat. Jan. 19 
MGM; MGM-TV 10:30-12:30 a.m. 
KGW 
5. AFRICA SCREAMS— Armchair Theatre 14.7 
Abbott & Costello, Frank Buck; 1949: Sat. Jan. 19 
United Artists; M&A Alexander 2:00-3:30 p.m. 
KOIN 
6. SANTE FE TRAIL— Premiere Theatre 14.5 
Errol Flynn, Olivia De Havilland; 1940: Wed. Jan. 16 
Warner Brothers; Associated Artists 8:30-10:15 p.m. 
Productions KLOR 
7. BOOMERANG— First Run Theatre 13.4 
Dana Andrews, Jane Wyatt, Lee J. Cobb; Sun. Jan. 20 
1947; 20th Century Fox; NTA 11:00-12:30 a.m. 
KOIN 
8. FOXES OF HARROW— Showtime On 6 12.6 
Maureen O’Hara, Rex Harrison; 1947; Mon. Jan. 14 
20th Century Fox; NTA 10:30-12:30 a.m. 
KOIN 
9. OBJECTIVE BURMA— Coronet Theatre 12.4 
Errol Flynn, William Prince; 1945; Sun. Jan. 20 
Warner Brothers; Associated Artists 7:00-10:00 p.m. 
Productions KLOR 
10. HOW GREEN WAS MY VALLEY— Showtime On 6 12.2 
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c Studio One 

Reginald Rose built up skillfully 
to a terrific letdown in devising a 
two-part courtroom drama, “The 
Defender,” for CBS’ “Stygio One.” | 
In the first. hour, the week before 
last (25), he weaved a pattern of 
conflict, tension and heightening 
suspense. In the second hour, he 
knocked the props out from under 
with tedious repetition, stymied 
development and an ending which 
just didn’t justify the two-hour ef- 
fort that had gone before. 

First off, Rose should have 
played this one for a 90-minute 
show. First 15 minutes of the sec- | 
ond hour was devoted to recapitu- 
lation of the case—although clev- 
erly staged, it still prevented any 
forward progression of the plot. 
And all but the last 10 minutes of 
the rest of the hour was devoted 
to a prolongation of.a . conflict 
which had already been: sharply 
drawn, the conflict betwéén a de- 
fending aitorney and his novice 
son over the ethical values in uti- 
lizing a legal trick to get a murder 
defendant off. 

With Rose setting up some inter- 
esting and legitimate questions of 
legal ethics, and framing. his de- 
fense attorney in a character of un- 
impinged honesty and sensitivity, 
he had a valid thesis. And in mak- 
ing the defendant an unwholesome 
and unsympathetic” person, he 
heightened the conflict within the 
attorney. Finally, by placing the 
son in direct opposition to the fa- 
ther, he put the battle into highly 
personal terms. 

But somewhere along the line, 
Rose lost it. For one thing, he| 
overdid the father vs. son scenes, 
too many and too long. For an- 
other thing, he resolved the con- 
flict too patly—with a remark by 
the prosecuting attorney that he| 
tries to win all his cases without 
regard to guilt or innocence. And 
finally, thre trick that was used was 
one of having witnesses repeat 
their identification, but of the 
wrong man via an _ improbable | 
courtroom switch of 











look-alikes. | 





But Rose, during his two hours, | 


built up so many fine ‘points of 
conjecture about the defendant 
himself that his solution of the 
trial but not the case left the view- | 
er entirely unsatisfied. 





Yet, for all the disappointing as- | 


pects of the two-hour drama, there | 


were more than a share of com- 
pensations, in Rose’s writing but 
especially in the casting, acting 








t Tele Follow-Up Comment 


jects or new approaches to his art. 
If occasionally, one such attempt 
falls apart on him as this one did, 
it still can be chalked up as an 
interesting, if not very gratifying, 
experiment, Chan. 





Robt. Montgomery Presents 

Pearl Buck always seemed on 
the verge of saying something im- 
portant in “The Enemy” on Mon- 
day’s (4) NBC-TV “Robert Mont- 
gomery Presents.” But she never 
quite made it in this, her second 
try at the homescreens. 


Although the attractive Shirley 
Yamaguchi was starred, the central 
character was her husband, as a 
Japanese surgeon, played by Aki 
Aleong. The drama spent a weary 
hour in soul-searching — meaning 
should the medico minister to the 
wounds of an American sailor in 
World War II washed ashore near 
the M.D.’s home, with the Hip- 
pocratic oath winning out at the 
start. The Doc could have -been 
shot or otherwise disciplined for 
helping the enemy; there was a 
VIP general around (Kaie. Deei) 
itchin’ to do such a job, but the 
old boy is seriously ill and needs 
the young surgeon. The latter 
arranged the escape of the sailor 
to wind up the deal. 


Miss Buck was apparently trying 
to say that, aside from the physi- 
cian’s credo, he and his wife had 
been educated in the U.S., which 
would give them different values 
than might apply to other Japa- 
nese. It was never quite clear. 
Most of the cast —nearly all 
them oriental — needed rehearsal. 
The timing was way off, the stag- 


ing, by Ted Danielewski, rather 
inept and Jifeless. There was an 
attempt at stylized acting that 


didn’t come off. 


Beyond this was a more serious 
development. Even viewers with a 
minimum of sensitivity must have 
recoiled -at the graphic detail 
shown during the surgeon’s opera- 
tion. Not alone was the bullet 
shown extracted from the sailor’s 
body but there was several delib- 
erate shots of the goings-on, com- 
plete unto the blood on bandages. 
It was wholly gratuitous, especially 
since some memorable § surgical 
scenes in pix and tv, with better 
opportunities, have rarely departed 
from the path of good taste in 
favor of the gore. Some television 
wonder-boy must have thought it 
ali up for this colorcast. Trau. 





See It Now 
Ed Murrow and Fred W. Friend- 
ly tackled their most difficult “See 
It Now” subject of the season Sun- 


|day (3), “England After Suez.” In 


attempting to assay British atti- 
tudes three months after the canal 
fiasco, the “See It Now” team had 
to forego their customary aim at 
preciseness and crystallization of 


and in Robert Mulligan’s directing. |ideas and settle for an emotional 


Mulligan turned in a wonderfully 
mobile camera job, letting his cam- 
eras rove freely all over the court- 
room, from the bench te the wit- 
ness stand to the jury box to the 


attorneys’ tables and into the spec- | 


tator section, press 
even the corridors 


| 
| 


} 


muddle that represents about the 
best England can offer—a crazy, 
mixed-up bundle of emotion rang- 
ing from deep-seated guilt to “the- 
hell-with-it” reactions. 

Because of the lack of any pre- 


section and| dominant strain in British opinion, 
As a result, he; even to the extent of self-contra- 


was able to touch up the action | diction, “England After Suez” was 


with vigorous color—the second- 
hour recapitulation, in fact, was 
done through the medium of the 
spectators returning after a recess, 
as were the openings, with the bus- 
tle of a filling courtroom providing 
an exciting backdrop to. the title 
slides. 

Even more satisfactory in the 
first hour were a series of sharply 
drawn vignettes of an assortment 
of witnesses, a fine three-way con- 
tribution from Rose, Mulligan, the 
casting director and the actors. 

Preformances were excellent 
throughout. Ralph Bellamy 
tributed a sincere and many-facet- 
ed stint as the 
defender. Martin Balsam was prop- 
erly tough and particularly: effec- 
tive in his cross-examination 
scenes as the prosecutor. Steve 
McQueen, as the defendant, was 
powerful in his inscrutability and 
his repulsiyeness. Vivian Nathan 
as his not-overly-bright mother, 
William Shatner. as_ Bellamy’s 
bright and convincing son, David 
J. Stewart as the murdered wom- 
an’s husband and Arthur Storch as 
the prosecutor’s assistant delivered 
topflight portrayals. But it was 
also in the etching of the minor 
characters that the play excelled, 
in the performances of Dolores 
Sutton, Michael Higgins, Rudy 
Bond, Ian Wolfe, Frank Marth, 
Betsy Fuller, Rosetta LeNoire, 
Russell Hardie and John McGovern 
in assorted roles .as_ witnesses, 
judge, guards, reporters, et al. 

“Studio One” producer Herb 
Brodkin has never been known for 
timidity in broaching difficult sub- 


conscience-ridden | 








con- | 





the most diffuse of the “See It 
Now” entries this year, Example 
of the contradiction element: “See 
It” cameras filmed a session of the 
Oxford Union debating society, 
with the subject “Resolved: That 
this house will resent the spread 
of the,American way of life to this 
country.” The affirmative carried 
the debate. Yet, later in the show, 
Murrow reported a survey of un- 
dergraduates which shows that a 
majority of them expect to emi- 
grate after graduation to Australia, 
New Zealand, Canada or the U.S. 

Perhaps the most gratifying seg- 
ment was the final one, in which 
Murrow sat down four newsmen, 


two Conservative, One Labor and} 


one Liberal. The foursome, Henry 
Fairlie of the Daily Mail and John 
Connell of the Daily Evening News 
(Conservative), Michael Foote of 
the Daily Tribune (Labor) and Mi- 
chael Curtis of the: Daily News 
Chronicle (Liberal), hacked away 
at each other in the grand fashion, 
with ‘“double-cross” and _ similar 
charges flying away. If it was a 
futile debate—as most such strict- 
ly partisan ones usually are—it ex- 
posed the wide range of sentiment 
and emotion and was for Murrow’s 
purposes an excellent one. 


Other segment of the show was 
the filming of the recent by-elec- 
tion campaign, in which the Labor- 
ites won by a small margin. This 
too, hit high emotional peaks with- 
out making a whole lot of sense. 
The Oxford Union debate was 
spiced with wit and humor and 
made for excellent oratory, but it 
seemed just as devoid of fact and 





YOUR {FIGURE IS YOUR FOR- 
With Jill Corey, Orson Bean; 


f , , Kathi Nor- 
ris; fashion 1 , Elean- 
or Lambert; musical director, Al 

25 models. 


D’Artega, plus some 

Producer: Stuart Ludlum 

Executive Producer: Tom Lewis 

Director: Shear. 

60 Mins., Sat. (2); 1 p.m. 

WARNER BROS. CO. 

NBC-TV, from New York (color) 
(Cc. J. La Roche & Co. Inc.) 


As the third edition in a series 
of seasonal fashion shows in be- 
half of Warner Bros.’ foundation 
garments, “Your Figure Is Your 


Fortune” emerged Saturday (2) 
as perliaps one of the top femme- 
slanted shows of the year. For 
the hour-long. colorcast via NBC- 
TV was a fabulous showcase burst- 
wy fy the latest Paris designs. 

hat with a bevy of top models 
to demonstrate creations for mi- 
lady plus a book and music to tie 
it all together, there also was 
plenty of obvious interest for the 
male eye as well. Captious crit- 
ics might rightly point out that 
the show was one long commercial. 
But the plugs were integrated so 
tastefully and _ skillfully in the 
overall pattern that few could 
complain. 

Gossamer-like story for the glit- 
tering spectacle was pegged on a 
girl who “couldn’t decide what her 
type was.” Jill Corey, who’s made 
some noise as a disk vocalist, is 
cast as the uncertain miss. Fairy 
godfather in this case is Orson 
Bean who waltzes up to her 
amusement park bench with the 


solution: “Clothes make the wo- 
man.” 
When the mannikins weren't 


parading with prints by Ceil Chap- 
man. Mollie Parnis or Nettie Ros- 
enstein, Miss Corey and Bean 
were trilling tuneful duets from 
musicomedies of the past. They 
did such numbers as “Sunny Dis- 
posish” from the Ira Gershwin- 
Philip Charig “Americana.” Miss 
Corey seemed rather immature, 
but this quality was in keeping 
with her role of an average girl 
with dreams of better things. Bet- 
ter known as a monologist, Bean 
was adequate as a singer in this 
instance. 

Kathi Norris’ unobtrusive com- 
mentary served to complement 
rather than detract from the vis- 
ual scenes of a “spring day in 
town,” a beach resort, garden 
party and a ballroom. Lending a 
further assist for Warners (not to 
be confused with the film com- 
pany) was Natalie Core, on-cam- 





era fashion editor of the NBC-TV| 
“Home” show. “The models are} 
all wearing Warners’ bras, girdles | 
and corsellettes,” she confided,” 
“ | . with them you. too, will be 
in perfect shape for the new fasn- 
ions.” : 

As caught on a color set, the 
blues, oranges and greens 
particularly vivid. Closeups were 
excellent, but medium and long 
shots tended to be rather washed 
out at times. However, it’s no 
auestion that for a sumptuous af- 
fair such as this that tint is far su- 
perior to black and white. Back- 
ground. incidentally, was designed 
by Cecil Beaton and Salvador Dali 
for a recent “March of Dimes” 
show. Also rating accolades are 
fashion adviser Eleanor Lambert, 
producers Stuart Ludlum and Tom 


Lewis, director Barry Shear and 
musical director Al D’Artega. 
Gilb. 





logic as any third-ward political de- 
bate, though far more listenable. 
Chan. 





Ed Sullivan Show 

Ed Sullivan topped himself last 
Sunday (3). The columnist-emcee, 
who regularly books name _ talent 
for his weekly CBS-TV show, went 
a step further by building the hour- 
long stanza around the _ hottest 
legituner property in years—‘My 
Fair Lady.” The program was in 
the nature of a first anniversary 
celebration for the Broadway mu- 
sical. 

At present, the “Lady” spotting 
can only be regarded as additional 
lure insurance for the New York 
company and the upcoming road 
production since advance sales on 
both are phenomenal, As for its 
value to Sullivan, the next Trendex 
report should tell the story. 

The show gave those viewers 
who haven’t seen ‘‘Lady” a nifty 
visual taste of what all the noise 
has been about. Excerpts from 
the tuner were performed by mem- 
bers of the Broadway cast. For 
the more curious, Edward Mulhare, 
regular substitute and eventual suc- 
cessor to “Lady” costar Rex Har- 
rison, was spotted in one number. 
Also, on tap were Alan Jay Lerner 
and Frederick Loewe, respectively- 
adaptor-lyricist and composer of 
the musical. 

Lerner and Loewe got into the 
performing picture via a rendition 
of “I’ve Grown Accustomed to Her 


were | 


| but 


|public service broadcasting, 





(Continued on page 38) 


PETER LIND HAYES SHOW 


ith Mary Healy, Jack Whiting, 
Genevieve, Dorothy Jarnac, The 


Toppers, Four Step Bros., John 
& Rusty Newson, Zippy the 
chimpanzee; Tony Marvin, an- 
nouncer 
Producer: Lee Cooley 
Director: Byron Paul 
Writers: Norman Barasch, Carroll 
Moore 
60 Mins.; Wed. (27), 8 p.m. 
BRISTOL-MYERS, PILLSBURY 
MILLS, KELLOGG CO. 
CBS-TV, from N. Y. 
(Young & Rubicam; Leo Burnett) 
First of a series of performers 
who are filling in for the vacation- 
ing Arthur Godfrey over a five- 
week span, Peter Lind Hayes 
headed a pleasing, low-pressure 
show last Wednesday night (27). 
Hayes himself supplied the biggest 
boost to the stanza with a display 
of his versatile talents as confer- 
encier, hoofer, singer, gagster and 
pantomimist. Not all of it came 
off with equal success, but Hayes 
registered an impressive score 
nonetheless. 


Although the show was dressed 
up as a revue set in Central Park, 
N.Y., it was basically another va- 
riety show. After a couple of 
nifty and fast impressions by 
Hayes, the Four Step Bros. took 
over. This combo, one of the slick- 
est hoofing team around, is also 
among the most familiar. Although 
their policeman’s bit was different 
on this show, their terping was the 
same as always. 


Mary Healy (Mrs. ‘Hayes) had 
two numbers, “It’s Alright With 
Me,” in which she played straight 
to Zippy the chimpanzee, and a 
cute rendition of “Mutual Admira- 
tion Society” with The Toppers, a 
male quartet. Dorothy Jarnac 
clicked in her spot with an ex- 
pressive ballet routine to some 
speech-making by Hayes. 

Genevieve, the French chanteuse, 
did not me over strongly. She 
did a mé@ley of Gallic numbers, 
all in French, and her gamin-like 
hair-do and appearance were not 
particularly winning on the tv 
screen. Jack Whiting turned in 
an okay song-and-dance routine 
with a takeoff on the late James J. 
Walker and a vocal on “In Old 
New York.” John & Rusty New- 
som went through some familiar 
paces in a nag dancing routine. 

Hayes spotted his bits through- 
out the show, introducing each of 
the turns with a light touch. His 
least successful routine was his 
longest, a hobo panto act that was 
played very slowly to a confusing 
windup. 

Tony Marvin handted the plug 
leadins with ultra finesse. Herm. 


FORREST WILLIS SHOW 
60 Min.; Mon-thru-Fri., 2 p.m. 
Participating 
WTRI-TV, Albany 

Forrest Willis, leadin 
area radio personality for 


tion with relative ease and effec- 
tiveness, on a new series of live 
and filmed originations over the 
Stanley Warner UHF station. The 
lawyer-broadcaster had launched a 
video program, some months ago, 
suffered a heart attack im- 
mediately after going off the air 
one afternoon. Hospitalized for 


weeks, Willis recently resumed 
broadcasting. 4 
An outstanding exponent of 


Wil- 
lis is finding that his many con- 
tacts pay off on television, via 
guests from many fields and or- 
ganizations. The veteran also 
seems to have a local first, and 
sometimes an exclusive, on “name” 
visitors—Tab Hunter and Gene 
Autry were two recents, in the 
latter category. : 
Willis features the friendly, in- 
gratiating approach. He seldom 
asks penetrating questions; alw1ys 
emphasizes the community “our,” 
with public service guests. One 
of the latter seen was Dr. Paul 


Formel, appearing on behalf of the | 
Albany County Heart Association | 


fund drive. Willis here touched 
on his own cardiac difficulties— 
he has had two seizures—but did 
so with finesse: Jaco. 


KATE- SMITH, OTHERS 
TO SUB GLEASON 


A cavalcade of vaudeville will tee 
off three weeks of replacement 
shows on March 16 when Jackie 
Gleason vacations from March 16 
to March 30 on CBS-TV. Heading 
the initial replacement program 
will be Kate Smith, who will em- 
cee; Jonathan Winters, Bobby Van 
and Pat Rooney Sr. 

The March 23 show will be a 
musically accented format’ topped 
by Kathryn Grayson, Sarah 
Vaughan, Dick Haymes, Count 
Basie’s orch, Don Elliott leading 
Gleason’s recording orch, plus Joe 
Williams, Leo deLyon, the Jaye 
Sisters and Sy Oliver. A circus 
show is set for March 30. 





Albany | 
more | 
than 25 years, makes the transi-| 


ROMEO AND JULIET 

(Producers’ Showcase) , 

With Claire Bloom, Paul Rogers, 
John Neville, Jeremy Brett, 
Wynne Clark, Jack Gwillim, 
Richard Wordsmith, Ernest Hare, 
Margaret Courtenay, Charles 
Gray; Arthur Lief, conductor 

Executive Producer: Mort Abra- 


amis 

Directors: Michael Benthall, Clark 
Jones 

Music Director: George Bassman 

90 Mins., Mon. (4) 8 p.m. 

RCA-WHIRLPOOL; JOHN HAN- 
COCK INSURANCE 

NBC-TY, from New York (color) 

(K & E; McCann-Erickson) 


NBC threw away a lot of rating 
points Monday night (4) in pre- 
empting Charles Van Doren and 
the “Twenty One” quizzer for the 
“Producers’ Showcase’ presenta- 
tion of “Romeo and Juliet” by the 
Old Vie Co. But for the “minority 
audience” that stayed with it in 
preference to “I Love Lucy,” it 
was a memorable evening of “‘thea- 
tre for the home.” 


This, of course, was the same 
repertory company of Old Vic 
players which just completed a 
road tour following its Winter Gar- 
den, N. Y., engagement, and once 
more NBC took advantage of a pre- 
tested, pre-guaranteed “legit pack- 
-. in converting the saga of the 

ontagues & the Capulets into a 
handsome, imaginative and most 
satisfying Shakespeare-on-tv pro- 
duction. 

Since obviously only a fraction 
of the potential U.S. audience was 
privileged to see the Old Vic legit- 
ers in action on the stage, the 
transference of “Romeo” to the 
video screens (where even a “mi- 
nority audience” spells out perhaps 
15,000,000 viewers) merits the 
highest commendation, 

It hardly took a student of the 
Bard to comprehend and enjoy. the 
fullness and richness of a “Romeo” 
treated to the stunning production 
niceties that trademark these Lon- 
don-incubated Old Vic presenta- 
tions; and when the leads are per- 
formed by a Claire Bloom as Jul- 
iet, by a Paul Rogers as Mercutio 
or a John Neville as Romeo, albeit 
a Romeo that might have left 
something to be desired. (All, in- 
cidentally, out of the original Old 
Vic cast). And even within the 21- 
inch framework, practically all of 
the full-bodied dimensions of the 
stage production were captured 
and given further enhancement by 
tv’s ability to “close in” on the 
performers. Needless to say, the 
tint values added immeasurably to 
the visual enjoyment. 


There were, to be sure, some 
reservations, for in this Joseph 
Schrank adaptation for tv there 


was a too-hurried quality about the 
performance, as though both the 
cameras and the actors were en- 
gaged in a race against the clock. 
At times the camera. switches 
seemed to maintain a breathless 








pace, matched by the swiftness 
with which many of the words 
|were mouthed. But such things 


| are relativesfor seldom is tv treat- 
ed to such eloquence. 
| Claire Bloom's portrayal of Jul- 
|iet was the most distinguishing as- 
|pect of the presentation, though 
| she, too, like the other suffered on 
|; occasion from the demands of the 
| telescoping. Yet the burden of 
|transmitting the pathos of the 
tragedy was borne largely by Miss 
Bloom, for she seemed to be more 
at ease with the formal prose of 
the Shakespearean dialog and was 
thus able to give full emphasis to 
the emotional demands of the role. 
On the other hand John Neville as 
Romeo concentrated too heavily 
on enunciating in flawless English 
at the expense of dramatic feeling. 
| To a greater extent this was a no- 
| ticeable flaw in most of the other 
| principals, with the exception of 
| Paul Rogers, whose Mercutio was 
fiery and alive, and Wynne Clark 
|as the nurse. 
There have been greater “Romeo 
and Juliets,” but granting even the 
i flaws, the addition of this Old Vic 





performance to the ‘Producers’ 
| Showcase” spec roster is some- 
{thing which tv audience should 
heartily applaud. Rose. 





Lipscott on Receiving 


End of Testimonial 


Hollywood, March 5. 

Parke Levy, producer-scripter at 
Desilu Productions, is rounding up 
“about 80 of us guys in the busi- 
ness for a testimenial dinner for 
Alan Lipscott” at Chasen’s, Bev- 
erly Hills, on March 8 to salute 
him as “the oldest living television 
writer.” 

Lipscott’s cronies in the east are 
urged to wire him and “let him 
know how little you think of him. 
Don’t make it sincere. No one 
will believe it.” 

There will be tape-recordings 
i from distant friends and colleagues 
iwhich will be aired. 
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En route to you from NTA are six wonderful new half-hour TV series produced by those two studios 
with the Olympic-like track records--20th Century-Fox and Desilu Productions. 
They've applied all their skill and experience to create six—count ‘em—six brilliant new TV offerings. 
And more will follow shortly. | 
Whatever your preference-- mystery, adventure, comedy, romance — you'll find them ail in this in- 
spired half-dozen from these two truly great producers # wees fT prearon Pes oe pvenioa won't . 
: let ae ares arow under their feet. : : : . ee 
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ANYTHING, INC, 


A broke and unem 
9¥Y and his gal, 






Ployed 
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Special skills 
advertise that 








of any kind, 
they will do 









anything to earn a dollar. 
People then come to them 
with odd and remarkable 
jobs. High in human interest, 



















Arrange preview dates now! Today, 











RIKKI OF THE ISLAND 





High-powered adventures of an 
eleven-year-old in the jungle, 
depicted with a maturity that 
will appeal to the entire family. 
A tropical Tom Sawyer, Rikki 
offers big merchandising oppor- 
tunities. 
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the Production Centres 


Continued from page 26 


_= 
From 
ee 
Woodward rep house . . . Chet Simmons, Dancer-Fitzgerald-Sample 
timebuyer, ankles to join Ed Scherick’s package house, Sports Pro- 
grams ... Hope Winslow, Rolly Bester and Elizabeth Morgan, three of 
the thesps on “Whispering Streets,” will be back on the ABC Radio 


series when it fas tts fifth anni Monday (11) to repeat the first stanza 
it ever did; Miss }s' organ is show’s regular narrator .. . Bill Mathews 
to Petry Radio re«erach department . . . ABC Radio commentator 
Edward P. Morgan is with Veep Richard Nixon on latter’s Afro-Mediter- 
ranean-Bermuda goodwill hop; he’s reporting nightly via shortwave ... 
Banker’s Life and Casualty renewed ABC’s Radio's Sabbath Paul Har- 
vey news for fourth year. 


IN HOLLYWOOD ... 


Vernon Scott, United Pressman in Hollywood, lasted five weeks as 
alternate with Paul Coates on the Coast end of NBC-TV’'s “Tonight.” 
Net will try out Lee Giroux, staff newscaster, and Del Moore, deejay 
at KLAC... Richard Moore, KTTV prexy, reasoned that the summer 


months are not conducive to sufficient revenue in the ayem hours so 
starting March 18 the L.A.«J'imes-owned indie opens for business at 
11 a.m., three hours later .. . Oldsmobile wanted Bob Hope back for 
the Academy awards but his sponsor Chevy nixed it as it did last year 
thereby misisng a change for a gratis sneaked-in plug. It's all in the 
General Motors family too .. . One quote no one can quarrel with: 
Loretta Young’s “I’ve got my health back and I'm going to keep it.” 
This with her proposal to skip weeks on filming her show for Procter & 
Gamble next season ... Say agency men, closing notices are gcing up 
earlier this year than any previous tv season .. .NBC’s Ernie Glucks- 
man and the Ritz Bros. talking over a situation comedy idea as a weekly 
entry ... Bart McHugh, striper with J, Walter Thompsuvn, looking over 
the field for Pond’s . . . CBS-TV story editor “Bud” Kay now has a 
department of 15, bigger than any picture studio. For “Climax” and 
“Playhouse 90” they must clear 91 stories a year . . . Joe Rines went 
out to UCLA and lectured the students on the elements of live tv 
production. 


IN CHICAGO .... ‘ 


Harry Mantel appointed radio-tv news director at City News Bureau, 
succeeding Milt Golin, now with the public relations staff of the Amer- 
ican Medical Assn. ... Sally Cohen, formerly with KOMU-TV, Colum- 


bia, Mo., added to ABC’s ad-promotion-publicity staff and is currently 
handling WBKB’s one-the-air-promotions . . . Sportcaster Beb Elson, 
just back from a European junket with this family, starts working 
WCFL’s pickup of the White Sox spring exhibition schedule Saturday 
(9). Station will originate the reguiar season Sox games for 58 sta- 
tions through the midwest and the south . . . Loren Hollembaek, ex- 
Needham, Louis & Brerby, new WBBM assistant sales promotion man- 
ager ... Lloyd Pettit to helm WGN-TV’s “Leadoff Man” pregame seg- 
ment on the White Sox and Cubs telecasts this season . . . Norman 
Ross toastmastering Stanford U’s midwest conference Saturday (9... 
John Fink to edit the Chicago Trib’s TV Week supplement for the next 
three months while Richard Blakesly, regular editor, works on a spe- 
cial project. Jackie Southerland, formerly with TV Guide, is filling in 
for Fink as assistant to Larry Wolters, Trib’s radio-tv editor ... Lee 
Phillip hosting a new Sunday morning half hour for the kids on WBBM- 
TV... John Harrington left today (Wed.) for a Fiorida vacation during 
which he'll cut some tapes at the baseball training camps for his WBBM 
sports shows. Frank Reynolds is filling in on his WBBM-TV newscasts. 


IN LONDON ... 


Orchesrra leadet Mantevani began his six week series on Associated 
TeleVision on Sunday (3). He’s filling the spot temporarily vacated by 
Liberace . . . Granada-TV broke new ground by presenting its first 
comedy play “The Sand Castle” by Patricia Joudry, last Thursday 
(28)... Comedian-magician David Nixon kicks off with the first of his 
new fortnightly BBC-TV series “It’s Magic,” next Monday (11)... 
Michael Gough and Eric Portman were featured in a telefilm version 
of Kenneth Hyde’s play “The Last Reunion,” on ABC-TV (3). Gough 
was voted Actor of the Year for his performance in the original play. 


IN WASHINGTON ... 


Peter Kalischer, former Far East correspondent fer Colliers’, due 
into Washington Bureau of CBS News prior to reassignment as an 
overseas correspondent for web ... Charles Heaton, onetime Bell Syn- 
dicate promotion exec, has joined WI'TG-DuMont as promotion direc- 
tor, replacing Duncan Miller, currently head of publicity for National 
Symphony . . . Charlotte Hubbard, director of community services for 
WTOP-CBS, interviewed by Voice of America as part of a 15-minute 
series, “Meet America’s Negro Woman” ... John Bromfield, star of 
NBC’s “Sheriff of Cochise” telefilm, highlighted a party honoring 
former Arizona Senator Henry Ashhurst ... NBC v.p. and general man- 
ager of WRC Carleton Smith named senior vice-president of town’s 
United Givers Fund ... Marie Balshaw newly named sales service 
manager of WTOP-TV. 


IN BOSTON ... 


Carl Moore, WEEI personality of “Beantown Varieties” and “Carl 
Moore Remembers,” recovering from appendectomy and doing his 
show from home . . . WNAC-TV has adopted a new mascot “Seven- 














kins” illustration as result of staff centest ... WBZ-TV introed a live | 
telecast from the infirmary at M.I.T. showing blood taking by new 
machine on “2000 AD” Sunday (3)... Al Capp guested in round table 


discush on “Art Education of Children” cn Duncan MacDonald’s ‘“Yan- 
kee Home and Food Show” 
.. . Phyl Doherty, director of advt. and p. r.. WNAC-TV, off on 16-day 
cruise to Caribbean and Bahamas... Tony JaCamera, Boston Amer- 
ican radio-tv columnist, nabbed plaudits for slick paneling at Westing- 
house Broadcasting Conference on public service at Hotel Statler in 
the critic’s session 
engineering staff this frame .. . Priscilla Fortescue to tape interview 
with Danny Kaye WNAC-TY set a first with half hour pregram, “Most 
Important Half Hour in a Woman's Life,” 1-1:30 p.m. Monday (4). 
Louise Morgan opened program introing Frank Inther, Channel 7's 
public affairs director, who presented Dr. John Spellman, chief of sur- 
gery St. Elizabeth’s hospital; and Dr. William A. Meissner, patholo- 
= of N. E. Deaconess Hospital, discussing vital facts on cancer of the 
reast. : 


IN PHILADELPHIA ... 


Ray Walton celebrating 19 years in radio, 14 of them at WIBG... 
Lawrence M. C. Smith, WFLN, will serve as radio and tv chairman of 
the Phila. Fellowship’s membership drive .. .Charles Vanda, veepee 
in charge of tv for WCAU, took part in panel discussion on “public 
Service programming” at three-day confab, in Boston (1) conducted by 
Westinghouse Broadcasting .. . Bob Menafee, will work full seven day 
week when he takes over Sat. and Sun. shows at WIP... Jocko Hen- 
derson, WDAS deejay has incorporated himself . . . John Facenda, 
WCAU, WCAU-TV newscaster, to address cembined Holy Name So- 
cieties of Berks and Montgomery Counties in Reading (10)... WRCV- 


over WNAC and Yankee web Monday (4) | 


| still trying, and hoping. 
. Conrad Payeur joined WEEI’s control room | 





TV joins the Sat. night pix competish with “Movie-3,” United Artists 
releases made after 1953 and new here ... Poor Richard Club honors 
Dave Garroway at iis luncheon meeting (5). 


IN PITTSBURGH ... 


Dan Mallinger, daily weather man on KDKA-TV and formerly with 
Packaged Programs, has openéd up his own studio to make films and 
slides for tv and industry . . . Don Menard, formerly with WDTV and 
WENS here and more recently manager of KMGM in Minneapolis, 
has been named head of newly-opened Guild Flims office in latter 
city . . . Pat Minoli is new Girl Friday to Jay Michael, WCAE deejay 
.. . Merle R. Pollis has left Sun-Telegraph reportorial staff to go back 
to WEDO again as news editor . .. Mario Scheutz, secretary to Harold 
C. Lund, Westinghouse veep, addressed Woman's Club of Bellevue ... 
Beer sponsor of Baron Elliott’s weekly Thursday night “Stardust Melo- 
dies” .program on KDKA-TV has renewed the program on a month-to- 
month basis following the original 13-week stretch . . Bill Lynch quit- 
ting weekend announcing chores on WJAS to devote full time to daily 
platter-spinning program on WMCK and Ralph Wiethorn is replacing 
him at downtown station. 


IN MINNEAPOLIS .. . 


KSTP-TV this week launches series of Lenten programs titled “The 
World Around Us.” Dr. Ian Morton of Macalester College, St. Paul, 
and the Mecalester “Little Choir” will be guests on the teeoff, “The 
Lenten Theme in Music.” Ensuing programs will explore the Lenten 
theme in painting, drama and other art media . . . KMGM-TV airing 
“30 Seconds Over Tokyo” for second time, on this occasion in two 
sections on successive week-day nights at 7 o’clock ...WTCN-TV an- 
nouncer Frank Seifert discharged from St. Mary’s hospital where he 
spent nearly three weeks recovering from injuries sustained in an 
auto accident ... Disk jockey Don Kelly quit WLOL to join WDGY 
where he replaces Herb Oscar Andersen who has gone to WBBM, Chi- 
cago ... Pat Smiley, former “Miss Minnesota” who placed seventh in 
the Atlantic City pageant in which she participated, now KMGM-TV’s 
“Nightcap Theatre” hostess, the first such here ... U. of Minnesota 
hockey coach and ex-pro star Johnny Mariucci WCCO-TV guest com- 
mentating for televised pro puck games... Jimmy Boysen back with 
WLOL as_disk jockey. 


IN MILWAUKEE ... 


Bruce Wallace, manager of promotion and public service for WTMJ 
and WTMJ-TV, attended 3-day Boston Conference on local public serv- 
ice programming ... Two WTMJ-TV programs, “What's New in the 
Kitchen,” (Mon. thru Fri. 11 a.m.) and “The Man Next Door,” (same 
days at 12:30 p.m.) emanated Feb. 26-27 directly from Wisconsin Res- 
turant Assn. Show, at Milwaukee Auditorium and Arena .. . Bob 
Siegrist, Milwaukee Sentinel staffer and WISN radio news commenta- 
tor, garnered a George Washington honor medal for sponsor, Allen- 
Bradley Co., with July 4 “Bob Siegrist and the News,” turn giving 
analysis of Declaration of Independerce. Similar medal dispensed by 
Freedoms Foundation, dropped to Siegrist for bylined Sentinel piece, 
“Your Choice: Americanism of Socialism .. . “How Children Learn,” 
new nine week educational show bows on WTMJ-TV March 9 and 
continues Saturdays at 1:30 p.m. U. of Wisconsin-Milwaukee faculty 
members are up for chats on learning proceses of children—how they 
learn from famiiy living, creative activity, ete. , 


IN KANSAS CITY... 


KMBC is bustling with details of getting its Schlitz baseball network 
under way. First broadcast is play-by-play of Athletics exhibition 
game from Orlando, Fla., with Merl Harmon and Ed Edwards at the 
mike, first time on Athletics games for Edwards. Net looks to include 
at least 47 stations in the midwest this year, its third season, with 154 
regular season games and 30 exhibition games on the schedule, all live 
covering the Athletics wherever they go, the tab picked up by Schlitz 
. . »« KCMO’s ag director Jack Jackson recently cited for outstanding 
service on wildlife and forestry info for farmers by Missouri Conserva- 
tion Commission. He’s the only radio-tv farm director to receive the 
award to date .. . Walton Lockman Jr., appointed local sales manager 
at KCKN under the new regime. He formerly was on the sales staff. 


IN SEATTLE ... 


KING won annual Paul Bunyan award from Chamber of Commerce 
for doing best job in advertising and promoting the area... KOMO- 
TV’s “Viewpoint,” local discussion program, has shifted time to 10:30 
p.m. Wednesdays and is now doing pro-and-con analyses of legislation 
proposed at current Legislature. News editor Herb Robinson mod- 
erates ... KING-TV beginning new foreign-policy discussion program 
Sunday, with Geoffrey Harwood, station news analyst leading off, as- 
sisted by Dr. Ivar Spector, associate professor in the Far East depart- 
ment of the U. of Washington. 


IN DETROIT .. . 


Willard S. Smith, promotion-merchandising manager at WJBK-TV 
for the past year and a half, has been named to the sales staff... 
Chuck Bergeson, emcee of WJBK-TV's “Ladies Day,” has a new lady 
at his house—a seven pounds, 10-ounce daughter named Barbara Joan 
. . « Two new WJBK-TV entres are Jack London’s stories under the 
title of “Capt. David Grief,” a half-hour show each Wednesday in the 
7 p.m. time slot, and “TV Billiards,” starring Willie Mosconi, in the 
4:30 p.m. Saturday time. A Detroit sportcaster, still to be named, will 
emcee the billiard show with Detroit civic and sports leadgys scheduled 
to appear on the program. 


IN SAN FRANCISCO... 


. ~ . . . . . 
Hottest item, for Frisco, to come out of Westinghouse’s big Boston | 


conference was FCC Chairman George C. McConnaughey’s comment— 
to the S. F. Examiner’s Dwight Newton—that a construction permit for 
the Frisco-Oakland area’s Channel 2 probably will be granted “within 
the next 60 or 90 days.” FCC examiner last year recommended local 
Oakland group get permit. This group, in which Oakland Tribune 
owner Joseph R. Knowland, has 5% interest, thus thas inside track, 
but two other groups (big oilman Ed Pauley heads one of them) are 
Frisco delegation to Boston’was ied by KPIX’s 
boss, Phil Lasky, program manager, Bill Dempsey, and assistant pro- 
gram manager, John Highlander. KRON program manager Doug Elie- 
son, KQED general manager Jim Day, and three other newsmen 
(Chronicle’s Terry O'Flaherty, San Mateo Times’ Bob Foster, Palo 
Alto Times’ Ellis Walker) also attended ... Disneyland scouted Nor- 
bert Gingo!ld’s “Cinderella” at Frisco Children’s Opera last Sunday (3). 


IN DALLAS ... 


Bob Brock, nitery reviewer for Times Herald, moved to radio-tv 
editor’s slot when incumbent Walter Kempley joined NBC, New York, 
to flack for “Monitor”... Ex-WFAA flack Harry Koenigsberg married 
and moved to N.Y. ... KIXL-FM got 1,200 mailed requests for its cuffo 
March advance program guide ... KLIF prexy Gordon McLenden in 
Boston last week to engage in three-day confab on local public service 
programming, under auspices of Westinghouse Broadcasting Co... . 
Dallas City Coucil of Parent-Teacher Assn. gave a plaque award to 
KRLD-TV’s head tv director, Eddie Hallack, for his aid in org’s weekly 
tv show, “Council Comes To Call,” and his assist in the PTA’s tv show 
on KRLD-TV annually following the “Mother’s March on Polio”... 
Ken Martin, locally based tv photog for WRAP-TY, Fort Worth, for 
five years, pink-slipped suddenly Wednesday (27). 





Radio Review 


CONTACT 

Stars Bill Stern, with Maggi Mce- 
Nellis, Stan Burns, Marie Torre, 
Phillip Strassburg, Leo Shull, 
others 

Producers: Ronnie Granger, Leon- 
ard Magnus 

180 Mins., Mon-Fri., 7 a.m. 

Participating 

WINS, New York 


When the ailing Bill Stern left 
the air several months ago he left 
as a veteran sportscaster. He re- 
turned last week via WINS as a 
deejay, interviewer and general 
radio raconteur. It was a humor- 
less Stern who held the many 
facets of “Contact” together, but 
he nonetheless brought a vibrancy 
into a nicely disciplined three 
hours on the second day of the 
new show. 


“Contact” is an out-and-out 
copy of an old and now successful 
theme applied locally by radio. 
“Pulse,” on the NBC key WRCA; 
was the first one-city extension of 
that going places-doing things 
theme, glossed with the playing of 
the top records of the day. In 
many of the respects in which 
“Contact” gets around to night- 
clubs, theatres, weather bureau, 
on-the-spot news stories, etc., it is 
better than the prototype. There 
seems to be more organization to 
the WINS stanza, though it pres- 
ently lacks the humor and light- 
ness of the Bill Cullen show on 
the network key. 


In better than the hour heard 
Stern, who is an excellent inter- 
viewer, exchanged thoughts by 
beep phone with Marie Torre, 
Herald Trib tv columnist, Para- 
mount theatre entrepreneur Bob 
Shapiro and others. A number 
of columnists from the local pa- 
pers, like Miss Torre, will be regu- 
lars on the stanza. There's Phillip 
Strassburg, nightclub beater from 
the Mirror, and Leo Shull from 
Show Business, covering the local 
boite-legit-motion pic scene. It 


was clever idea nicely consum- 
mated when Miss Torre, with 
Stern occasionally interjecting 


questions, gave a rundown of the 
big shows the night before on tv. 
Her commentary was Jucid and 
honest. The honesty extended to 
another show regular, Maggi Mr- 
Nellis, who has been with WINS 
since last fall. Miss McNellis, tak- 
ing most of the 9.30-9.45 seg of the 
program, expanded cleverly on the 
Benny Goodman opening at the 
Waldorf. It wasn’t all peaches 
and cream, this sing-song word 
stylist praised much, lambasted a 
little and added a clear picture of 
the celebrities present and the 
Empire Room decor and manage- 
ment. -In most of what generally 
was. heard on the show there were 
items worthy of the trade’s some- 
time attention. Five-minutes of 
news on the half-hour was well 
done, especially by Stan Burns, 
show's chief “Mr. Outside.” 
Lacking sponsors of his own, 
maestro Stern gave frequent 
pitches of a minute or more in 
length for WINS’ 10 a.m. “Kash 
Box.” money giveaway. Miss Mc- 
Nellis lent herself to a _ similar 
pitch. It’s distressing to hear a 
stanza, with considerable potential, 
demean itself by inordinately long 
hypoes for a show far below it on 
the radio ladder of prestige. — 
There’s an incidental postscript 
to the presence of columnists. It’s 
understood that they’re all classed 
as permanent “guests” for the 
time, against the day when the 
show clicks on Madison Ave. and 
they all participate in the heftier 
commercial fees. Art. 


CLOSED-TV TINTS 
UP. FOR AUTOMOTIVES 


Pitching for the automotive 
trade, Closedcircuit Telecasting 
System, firm specializing in large 
screen color telecasts, is taking its 
specialized equipment to Detroit 
for three days for a series of dem- 
onstrations, 

Sessions, starting today (Wed.), 
will be held in the studios of Sta- 
tion WWJ-TV. A similar series of 
demonstrations was recently held 
for sponsors and agencies in N.Y. 
at CTS’ own studios. 

According to Fanshawe Lindsley, 
president of CTS, his company is 
“convinced that big screen closed 
circuit television in color is made 
to order for the automotive indus- 
try which already has a huge in- 
vestment in color television to the 
American homes.” He added that 
“color is an integral part of the 
car sales picture” and that CTS is 
ready to make its service available 
to the auto industry themselves. 
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NTA’s 


$4,000,000 Wrapup As 0G 


Buys Into 20th Feature Network 


The NTA Film Network reached 4 
a virtual SRO this week with the 
inking of Old Gold ciggies to a 


half-hour week!y sponsorship of | 


the web’s 20th-Fox feature films. 
Deal gives the network 90 minutes. 
a week of commercial sponsorship, 
and the only openings on the oper- 
ation stem from an expansion of 
the feature programming from 90 
minutes to 105 minutes because of 
the longer length of the films. The 
extra 15 minutes, added only re- 
cently, constitutes the only avyail- 
ability. 

Old Gold sponsorship, via Len- 
nen & Newhall, starts April. 1 for 
a firm 39 weeks with options, and 
starting date and length are the 
same as the web’s other sponsor, 
Warner-Lambert Co., which has 
taken an hour a week of the fea- 
tures. Entire Warner-Lambert-Old 
Gold time & program bundle is 
said to come to $4,000,000 for the 
39-week span. 

It’s recalled that when Old Gold 
cancelled the NBC-TV Walter Win- 
chell stanza in December, the rea- 
son given was the desire of the 
new management at P. Lorillard to 
attempt a new approach at mar- 
keting. The NTA Film Network. 
buy would appear to fit that bill, 
since it doesn’t involve a purchase 
on one of the orthodox webs like 
NBC or CBS: pers 

With NTA’s first-year’s network 
goal accomplished—the sale of its 
current 105 minutes a week of pro- 
gramming—the network will set 
expansion plans for next fall, plans 
which at this stage look to bring 
the total weekly programming up 
to five and a half hours weekly. 
This would be accomplished via 
the current feature series, a new 
90-minute kiddie spectacular and 
five half-hour series currently in 
production at 20th-Fox and Desilu. 











Bernal, Haggart Join 
Lawrence Productions: 


In line with the expansion pro-| 
gram at Robert Lawrence Produc- | 
tions, two vet creative execs have | 
joined the tv commercials and in- | 
dustrial film company. They are} 
William Bernal, who bec Nes crea- | 
tive supervisor, and Stauley Mills 
Haggart, creative art director. 

Haggart has been a freeiance art | 
director for ad agencies handling | 
set design for tv commercials for | 
several years. 


| world of high fashion. 


Charles C. (Bud) Barry, v.p. in 
charge of Metro’s tv activities, and 
George Muchnit, Loew's Interna- 
tional v.p., and financial adviser on- 
tv matters, have left for the Coast 


. . . Over 1,000 reps from 50 lead- 
ing New York ad agencies viewed 
Mike Todd’s “Around the World in 
80 Days” at the Rivoli Theatre, 
Feb. 18-20, at the invitation of 
Shamus Culhane Productions—and 
they paid for the seats. The hard- 
to-get ducats were made available 
by Culhane, the studio that pro- 
duced the animated epilog, and 
which also is heavily. engaged in 
commercial tv production, as a 
public relations gesture ... New 
development in film and laboratory 
processes was explored by E. M. 
Stifie, of Eastman Kodak, and Paul 
Kaufman, of Du-Art Film Labora- 
tories, at Thursday’s (28) luncheon 
meeting of the National Television 
Film Council . . . Eastern distribu- 
tion rights to “Operation Tomor- 
row,” science series of 39 episodes, 
have been acquired by Screencraft 
Pictures from Tom J. Corradine & 
Associates, national distributors. 
Hosted by Dr. Martin Klein, series 
consists of such half-hour episodes 
as “The History of Flight,” “Flying 
Platform” and “Guided Missiles.” 
On’ another Screencraft skein, 
“Judge Roy Bean,” sales. have been 
made in another 10 markets... . 
Eliot Hyman, topper at Associated 
Artists. on month vacation . 
David Hunt, former boss of Repub- 
lic’s Oklahoma City branch, to 
cover southern tv territory from 
Atlanta for Hyman. 





Dicker Paulette Goddard 


For ‘Thin Man’ Series 


Hollywood, March 5. 
Paulette Goddard, in town to tel- 
efilm a Fordyce “On Trial’ telepic, 
has been talking with MGM-TV 


production topper Sam Marx about 
a toplining role in forthcoming 
“Thin Man” teleseries. 

She returns to N. Y. shortly to 
consider, among other things, a 
telepix series revolving around the 
New Goth- 
am Outfit, Fashion Foundation, has 
proposed the series to Miss God- 
dard and scripter Phil Berg is cur- 
rently prepping the pilot. 


: ‘Push Button TY’ 


TY-Film Follow Up 


Schlitz Playhouse 
Getting name performers for a 
running series surely should hypo 
audietice interest, but it’s a waste 
of talent—and a disappointment to 


| viewers—if the 30-minute episode 
fis a run-of-the-mill story vehicle, 


hardly matching the caliber of the 
cast. That fault marred the tv 
debut.of Gene Kelly on Friday (1) 
night's filmed Schlitz outing titled 
“The Life You Save.” 

Play concerned a. one-armed 
wanderer, played by Gene Kelly, 
a tinkerer by trade, who comes 
upon an impoverished southern 
farm inhabited by a mother (Agnes 
Morehead) and her deaf mute 
daughter (Janice Rule). Adapted 


from a Flannery O’Connor story 
by Nelson Gidding, the characters 
were almost caricatures out o 
“Tobacco Road.” They mused, 


‘they philosophised, folksy-like, but 


they were not real, nor did the 
play develop logically. Kelly’s 
return after his marriage to the 
girl whom he deserts on his wed- 
ding day seemed like a plot con- 
trivance, for one thing. Despite the. 
“poor white trash” artificiality of 
the play, it did create a sentimental 
mood. Janice Rule is a very fetch- 
ing figure on the home screen and, 
like the others, she played her 
circumscribed role ably. The at- 
tempt of the mother to marry off 
her innocent, naseeieaer daugh- 
ter also was moving. But this was 
not a play that matched stars. 
oro. 
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possible job, so I got a reputation 
as being hard to get along wiilr. 

“Everybody thinks tv is so good 
to the writer, but that’s not true. 
With few exceptions there are no 


more staffers. And the Writers 
Guild of America minimums have 
leveled off prices. There are many 
rewrites involved, and then the di- 
rector often demands a_ rewrite, 
too. You don’t get a weekly check 
in the freelance field, but waste 
much of your time in conferences. 
Many scripts are changed in re- 
hearsals by stars, bit players and 
script girls, although a competent 
writer did the original script. And 
after all these changes if it comes 
out bad they blame the writer; if 
it somehow is good they take the 
credit. 
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Inside Stuff—TV Films 


‘That ABC-TV deal with RKO Teleradio on a Sunday 7:30-9 p.m. 
feature film stanza is set to go definitely on April 7, 


. Network, at re 
26 full lengthers from the major. 


rtedly somewhere under $20,000 per. pic, bought 


Program will be participating. 


No recent, word on ABC’s full feature plans, but earlier it was 
learned that network would consider another 26 if the first batch 


clicked commercially, 





New NTA Film Network, which thas been on the air since October 
but goes commercial (Warner-Lambert and Old Gold, with major 20th- 
Fox pictures) on April 1, has lost no time in getting the promotional 


aspect of its operation into the works. 


Promotion chief Marty Roberts, 


after sending a series of teaser mailings, last week announced a “show- 
manship” contest for all 128 station promotion directors on the net- 
work, with winning prize on all-expense trip for two to Paris, along 


with other minor prizes. 


Winners will 


be chosen on the basis of the 


most outstanding continuing promotion on the series of 20th films, In 


addition, manager of the first 
trip. for two to Bermuda. 


prize station will also get a vacation, a 





With W. H. Hogg, Toronto, chief news editor of the Canadian 
Broadcasting Corp. to be director, plan to set up increased coverage 
of CBC television news through a British Commonwealth film service 
is announced by Alphonse Ouimet, CBC g.m. This will include flying 
to Canada of clips from the British Broadcasting Corp. the Arthur 


¢ | Rank Organization and the Australian Broadcasting Commission. Said 


Ouimet: “New setup will supplement tv news now obtained from such 
sources as UP-Movietone, Independent Television News, NBC and 
CBS, plus CBC’s own 149 cameramen, 25 of whom are stationed abroad. 
This will place. staff cameramen in various strategic world news areas.” 

New organization will be known as the British Commonwealth In- 
ternational Newsfilm Agency Limited and will be headed by Lord 
Radcliffe, wartime director-general of the British Ministry of In- 


formation; - 





‘Luther’ 


Continued from page 24 =e 





protest the showing of the ‘Martin 
Luther’ film.” 

With hindsight, it’s easily recog- 
nized that had WGN-TV screened 
the picture as planned, the inter- 


faith tensions would’ have never 
attained such explosive dimensions. 
But feelings have now reached 
such a pitch, at least at the top 
levels,-that it has become strictly a 
“victory or a defeat” proposition, 
So to the extent WBKB and Com- 
munity Builders, who will sponsor 
the film, can expect praise for their 
decision from Chicago Protestants, 
they can also expect the wrezth of 
individual Catholics as tipped off 
by tite vigorous New World edito- 
rial against the picture. 

In marked contrast to the “cause 
celebre” the Luther film has be- 
come here, WISN-TV’s announce- 
ment that it would run the picture 
has caused scarcely a ripple in 
neighboring Milwaukee. John Soell, 
WISN-TV general manager, said 
that as of late last week the sta- 
tion had received only a “few” 
letters, both pro and con, and one 
phone call. Soell said he anticipated 
not particular commotion, pointing 
the picture is being presented on 
its merits as “interesting tv fare.” 


cram 


Syndicated Shows 
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property is attested to by TPA’s 
“Hawkeye amd the Last of the 
Mohicans,” which has racked up 
90 markets since its January de- 


but, and “Whirlybirds,” CBS Tele- 
vision Film Sales, now in 116 mar- 
kets in only a matter of two 
months. 

Under the heading of new prop- 
erties, TPA expects to come out 
with one in about another month, 
probably “The New Adventures of 
Charlie Chan.” It also has pilots 
on “Tugboat Annie” and “New 
York Confidential,” one of which 
may come out in September or 
thereabouts. TPA, like Ziv, op- 
erates on a basis of supplying a 
new first-run property at differ- 
ent periods, dependent on market 
conditions rather than holding 
back until a large regional is 
made, although like other syndica- 
tions both welcome such deals as 
beautiful cushions. 

Ziv, now pitching “Martin Kane,” 
has two completed pilots for fu- 
ture periods, “The Sea Hunt” and 
“Tombstone.” It already has kicked 
off,“‘Harbor Command,” one of the 
eight since September, with a 55- 
oe regional with Hamm Brew- 
ng. 

Gross-Krasne, represented since 
the fall with its successful “O. 
Henry Playhouse” series, is prep- 
ping “African Patrol” for first-run 
syndication release shortly. 

ABC Film Syndication has two 
possible entries “26 Men” and 
“Forest Ranger,” dependent on 
whether they are sold to networks 
and if not, to a large regional. In 
about another six weeks, RKO 
Teleradio will put “Sailor of For- 
tune,” which like “Aggie” was 


aired in Britain, into the market. 
Incidentally, both “Sailor of For- 





tune” and “Aggie” consist of 26 
episodes, 


Screen Gems, one of the largest 
syndicators in the field which here- 
tofore has stayed out of the first- 
run syndication market, will defi- 
nitely have an entry in the fall and 
possibly one this spring. Possibili- 
ties include “ohnny Nighthawk,” 
“Western Ranch Party,” the entry 
again dependent on whether a na- 
tional sale is hooked first on the 
properties, 

Besides those heretofore men- 
tioned, here’s a rundown on the 
new propeérties kicked off since 
September: “Captain David Grief,” 
Guild; “Men of Annapolis,” Ziv; 
“Sheriff of Cochise,” National 
Telefilm Associates; and “State 
Trooper,” MCA TV. Not consid- 
ered in the rundown are off-net- 
work properties, nor subsequent 
year production on _ established 
skeins. 





St. Louis—Radio Station KMOX, 
local CBS outlet, is moving to a 
new location in the southern part 
of the city. The new quarters will 
house three modern studios, the 
latest hi-fi equipment and new gen- 
eral office facilities. It will be the 
third time the station has moved in 
its 3l-year history here. 
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LONG (SLAND 
HEWLETT HARBOR EXCLUSIVE 
First Offering 
CONTEMPORARY SPLIT LEVEL 
11 ROOMS ®*® 4% BATHS 
Completely Air-Conditioned 


This is truly a Dream 
which has just been com- 
pleted and features all 
the latest thoughts both 
mechanically and aftist- 
ically, as are now being 
shown in all the National 
Home Publications. We can 
say pages more, as in all 
our years We have never 
offered any home more 
detailed and with such 
breathtaking magnificance, 
This home will. be sold at . 
substantially less: than the 
$150,000 reproduction cost. 


BY APPOINTMENT ONLY 
Call Agent. at FRankliir.4-2800 
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Langendorf United Bakeries, through Compton 
Advertising, Inc., on the entire West Coast! 
Among the markets already purchased are Port- 
land, Maine; Cincinnati, Memphis, South Bend, 
Seattle, San Francisco, Los Angeles, Baltimore, 
Detroit! 

_ Tulsa, Tucson, Salt Lake City, Denver, San 
Diego, Portland, Oregon; Eugene, Stockton, 
Chico, Fresno, Syracuse, Baton Rouge, Indian- 
apolis, Tallahassee, Miami, Phoenix, San Antonio, 
Yakima, Bakersfield, Salinas, San Luis Obispo, 
Roanoke, Schenectady, New Orleans! 
Albuquerque, Santa Barbara, Boise, Springfield, 
Missouri; Pittsburg, Kansas; Hutchinson- 
Wichita, Columbus, Ohio; St. Petersburg, Nash- 
ville, etc., etc.! 

Among the advertisers are Bell Bakeries through 
The Caples Company; Tasty Baking Company; 
Sealtest Milk; Hood’s Dairy; Canada Dry; Pepsi- 
Cola; Stewart’s Ice Cream through Woodard, Voss 
& Hevenor, Inc.! 

Burger Brewing Co. through Midland Advertising 
Agency; Walter Construction Co.; Niagara- 
Mohawk Power Co.; Nashville Trust Co.; Bunker 
Hill Meats; and many others! 













URRY 


Stations and sponsors immediately recognize the universal ap- 
peal of HAWKEYE and the LAST OF THE MOHICANS, 
the great American outdoor action classic! So arrange today to 
enjoy a private screening and to get the profitable-for-you facts 
about HAWKEYE. But please hurry! Every day markets are 
snapped up and even a day’s delay may cost you your own 
home market. Wire or phone us right now! 


JOHN HART - LON CHANEY 
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NOW 9» Television Programs of America, I ne. 


San SMALL + MILTON A. GORDON + MICHAEL M. SILLERMAN 
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Face,” the former singing to the 
latter's piano accompaniment. It 
was a standout bit. Sullivan’s han- 
dling of an interview session with 
them, however, was strictly in the 
stock idiom. Stanley Holloway 
was on hand with Gordon Dilworth 
and Rod McLennan to deliver their 
click number from the musical, 
“With a Little Bit of Luck.” 


Holloway also took the spotlight 
for one of his own monologue spe- 
cialities. Michael King, another 
cast member, scored with his de- 
livery of “On the Street Where 
You Live.” Besides the “Lady” ex- 
tracts, the show also included a 
couple of tunes from other Ler- 
ner-Loewe musicals. On that 
count, Tony Bavaar sang “I Talked 
to the Trees” from “Paint Your 
Wagon,” while Jane Morgan gave 
out with “Almost Like Being in 
Love” from “Brigadoon.” 


The use of film clips from two 
ictures scripted by Lerner could 
ave been eliminated since they 
were both dance sequences ad 
didn’t reflect on the writer’s con- 
tribution. The same goes for a 
weak sketch offering by Marie Wil- 
son, which had nothing whatsoever 
te do with the stanza’s theme. 

Goddard Lieberson, president of 
Columbia Records, also appeared 
on stage to present Lerner and 
Loewe with gold record plaques 
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SOUNDING! 


As any old riverboat-man will 
tell you, the best channel runs 
deep and lets you travel fastest. 
Same is true today with tele- 
vision throughout this busy Ohio 
River Valley of ours. 


No advertising medium gives 
you such smooth sailing into 
over 100 of its high-producing 
counties as WSAZ-TV ... no 
station’s influence runs so deep 
with almost three-quarter million 
TV families comprising Amer- 
ica’s 23rd television market. 

Today the nation’s heaviest con- 
centration of industry crowds the 
banks of the Ohio — generating 
within the WSAZ-TV area a buy- 
ing potential nearly four billion 
dollars deep! You can reach it 
surely via WSAZ-TV’s Channel 
3, without fear of shoals, snags 
or backwaters. You'll travel, too, 
in company with many of Amer- 
ica’s most successful advertisers. 


Any Katz office has the latest 
soundings for your inspcction. 





WSAZ, Huntington and WKAZ, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 
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commemorating the sale of 1,000,- 
000 original cast “Lady” om 
ess. 





Steve Allen Show 

Ginger Rogers’ experience, buoy- 
ancy and diversity made her the 
standout on Steve Allen’s latest 
NBC-TV Sabbath (3) showcase. 
Particularly as a comedienne she 
rates considerably more home- 
screen exposure than she’s had to 
date. On the whole, Allen pre- 
sent@d a pleasant hour. 

Miss Rogers shared the topline 
with Edward G. Robinson, Phil 
Harris and the Andrews Sisters, 
but she was responsible for the 
only great degree of freshness on 
the stanza. Saved for the tailend, 
she charmed her way through an 
otherwise ordinary spoof of some 
Hollywood types and, at the finale, 
she teamed with Messrs. Allen and 
Harris for a delightful song and 
dance called “Let’s Go Slummin’.” 
Her softshoeing, brief as it was, 
sparkled. 

Harris’ humor, much of it paced 
to crash the sound barrier, was 
partially lost to the audience. But 
the brash comedian’s exuberance, 
for them that*likes it, had its mo- 
ments. He presented his usual 


piece de resistance, “That’s What 


I Like About the South,” machine 
gun style. 

Edward G. Robinson popped up 
midway to push for contributions 
in behalf of the ‘proposed Ameri- 
can Museum of Immigrants to be 
built at the base of the Statue of 
Liberty. His reading of Emma Laz- 
arus’ poem, the one inscribed on 
the Statue, was excellent, although 
in the bit of repartee with Allen 
which preceded it, the emcee failed 
to capitalize on the Robinson wit. 

Andrews Sisters, doing a reprise 
on several of their old faves and 
one or two new ones, made their 
appearance via remote from the 
new Sheraton Hotel in Philly. 
Hotel opened same night, It looked 
as though all the songs were pre- 
recorded, since the trio’s lips and 
the music were not in sync. 

Jonathan Winters made a guest 
appearance. His “man in_ the 
street” and his party drunk con- 
stituted superb mugging. Regular 
Louis Nye, part of the same rou- 
tines, sustained the humor. Art. 





Wide Wide World 

The camera command of “Wide 
Wide World’s” operational wing 
had an interesting theme to play 
with last Sunday (3) but didn’t de- 
velop it to its fullest potential. 
The stanza was pegged on “A 
Man’s Story,” followup to a pre- 
vious outing on “A -Woman’s 
Story,” with a story of men and 
their achievements. If the 60 cam- 
eras had probed a bit deeper dur- 
ing many of the segments, the 
show would have been an enlight- 
ening one. As it was only a visit 
with the Army’s guided missiles 
at the White Sands _ Proving 
Grounds, N. M., and with Tennes- 
see Williams at a rehearsal of his 
new drama “Orpheus Descending” 
at the Shubert Theatre, Philadel- 
phia, had the depth» needed to 
blend education and entertainment 
values properly. The rest was 
sketchy and not too absorbing. 

In the latter category belong the 
looksees with Justice William O. 


Douglas in Washington, N. Y. 
Yankees’ slugger Mickey Mantle 
in St. Petersburg, Fla., actor- 


dancer Gene Kelly on the Coast, 
and Drs. Karl and William Men- 
ninger in Topeka, Kan. 

Heading up the program’s two 
plusses were the first time view of 
the Army’s guided missiles. Wateh- 
ing Nike, Corporal, Dart, Honest 


John and Little John in action 
was gripping and sobering at the 
same time. Dr. Werner von Braun | 
gave it all added importance with | 
his potent comments about man 


and space from his hangout “‘some- 
where in Florida.” 

The visit with playwright Ten- 
nessee Williams also came through 
as a topnotch segment although it 
started off slowly with a rehearsal 
scene from his new play. The 
scene had little meaning out of 
context despite a lot of thespic 
passion from show’s star Maureen 
Stapleton. When Williams took 
over stage for a self interview, 
however, the session really came 
to life. Interviewing himself via 
a tape recorder, the playwright re- 
vealed an artist’s thoughts on the 
State of the theatre and the world 
with candor and wit. It was a 
briefie but its effect was lasting. 

Gros. 





Omnibus 
A full hour’s discussion of the 
history and limitations of the con- 
temporary realistic stage setting 
could only happen on “Omnibus” 
and that’s all to the credit 6f that 
program. Last Sunday night (3), 


N.Y. Herald-Tribune drama critic 
Walter Kerr delivered a fascinat- 
ing humorous, learned discourse 
on staging technique which, for 
all its simplifications and exag- 
gerations, was stimulating, adult 
stuff. Illustrative scenes from the 
Greeks, Shakespeare and some 
modern playwrights were cleverly 


spotted throughout the lecture. 


Kerr did for the drama what Leon- 
oe Bernstein did for the 12-tone 
scale, 

Another highlight of the stanza 
was a fine modern ballet by Pearl 
Lang and her dance company, set 
to music by Bach. There. were 
also some tennis serves and gaff 
by Tony Trabert and Gussie Mor- 
an in a pickup from a Manhattan 
armory. It didn’t quite fit into 
the picture, but virtually anything 
goes on “Omnibus.” Herm. 


What About Radio? 
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ing. The Hub attorney said: “If 
you fail to do your part in inform- 
ing and enlightening, you are false 
to your trust.” 

He said that in his lifetime the 
art of communications has expand- 
ed at “an explosive rate,” and he 
urged radio and tv execs to be 
mindful of the “local level and the 
local need.” 

Welch warned thai the radio tv 
industry’s failure to keep its public 
trust could have “disastrous con- 
sequences.” 

Religioso Upbeat 


Religioso programs, dramatized 
for tv, are beginning to show im- 
pact,~ benefitting more and more 
from the skill of pro telecasters, 
, Westinghouse-Conference was 
told. 

Samples of some of the top pro- 
grams prepared for tv by Catholic, 
Protestant and Jewish faiths, were 
shown and reps of the three faiths 
spoke at religious programming 
sessions. 

A fourth speaker, Bruce Wallace, 
mgr..WTMJ, Milwaukee, said that 
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Hub’s Walla-Wallace 
Boston, March 5. 

Mike Wallace came in for 
some good-natured spoofing at 
the Westinghouse Broadcasting 
Co.’s public service session on 
news. Chet Collier, WBZ-TV 
producer who planned the ses- 
sion, had his staff do Wallace- 
like research on Wallace him- 
self, who’s a one-time Boston- 
ian. Staff went back to his 
highschool days and his year- 
book for items of his “past,” 
including the fact that he was 
successful neither as _ school 
treasurer nor a member of the 
tennis team. 

When John K. M. McCaf- 
fery opened the session, the 
panel switched to “Night 
Beat” style lighting, with=Me- 
Caffery on a stool pitching 
questions at Wallace. After 
kidding queries which Wallace 
took with surprise and amuse- 
ment, Wallace then talked seri- 
ously and with great impact on 
his own theories on tv journal- 
ism. He added that he does 
not believe his switch from 
WABD, N. Y., to national sta- 
tus at ABC-TV will lessen the 
punch and freedom of his 
show. 














if his station had a choice between 
a local religious program or that 
of a network, the local program 
would be preferred “even if it 
were off key.” 

Locally produced religious pro- 
grams have the greatest appeal, it 
was broyght out, but there is 
danger of amateurism. 

Albert Crews, director of tv for 
the National Council of Churches 
of Christ in the USA, spelled out 
the approach the council takes in 
its programs. 

“The problem is,” he said, “what 
do we say and to what audience? 
... We have done all with certain 
reservations, but mostly we have 
concentrated on the last two.” The 
unchurched is the great bulk whom 
the council is now concentrating 
on reaching of all the individuals 
who listen to tv; he said. He 
showed films that had the choosing 
of a career.as its theme; another, 
“Off to Adventure,” showed a trip 
to Japan. 

The Rev. Walter L. Flaherty, di- 
rector of the Ar@hdiocesan Televi- 
sion Center, Catholic Archdiocese 
of Boston, said the approach in the 
film which he showed was to pre- 
sent both “the life and the liturgy 
of the church.” He said “the lat- 
ter was designed to be beautiful” 
and that it was important to keep 





Public Service?—Plain Dull 


Boston, March 5. 


Public service programming has been “dull,” Donald H. McGan- 
non, prexy of Westinghouse Broadcasting Co., told broadcasters 
from over 100 radio and tv stations across the country at the Bos- 
ton Conference on local public service programming at Hotel 


Statler. 


“In the past, a vast area of all public service programming has 


franklv been dull,” he said. 


“We are here to figure out ways to 


put showmanship and flair into it. 

“If we can find one new idea, or some polished variations on 
old ones we will have accomplished a great deal, for we will have 
set in motion a process that knows its own reward: original think- 


ing 


Keeping the audience, he pointed out, is a big problem for sta- 


tions that want to put on a lot of local news, educational inter- 


views, discussions of local issues. 


live programs that can compete with films,” he said. 
here to compete with the networks. 


“It is very hard to produce tocal 
“Nor are we 
They operate on diffrent 


strata. But, the tv station is also a local voice. 
“Our station in Boston for instance must be given an oppor- 
tunity to express itself. We want to give the local flavor. But this 


is both difficult and costly. 


Our aim is to find a method to 
a level of excellence in our local efforts.” 


reach 


We cited the purchasing of 750 film features from the Encyclo- 
paedia Brittanica by the four Westinghouse tv outlets. 

“Now, we can take the professionally produced films, lead into 
it with five minutes of local comment, and have 10 minutes or so of 
local discussion on how the subject affects Boston or Pittsburgh 
or Cleveland or San Francisco at the end. 

“Thus, one of our stations can, without too much difficulty, put 
on a program on slum clearance or child care that-has all the vir- 
tues of a local program with real meat in the middle.” 

Projects of this kind, he said, are one of the genuine advantages 
of multiple ownership of tv stations.” 





this in mind as well as “showman- 
ship.” 

“For 13 years the Jewish “Eter- 
nal Light’ program has concen- 
trated on programs in the religious 
and drama field,” Milton Krents, 
producer, Jewish Theological Sem- 
inary in New York, said. One new 
film of which he showed portions, 
“The Gift,” recently won the na- 
tional award of the National Con- 
ference of Christians and Jews 
during Brotherhood Week. (Story 
concerns the freeing of a slave by 
Judah Touro, a New Englander.) 
Another film showed the history of 
Judaism in New England. Aim of 
the programs is to acquaint non- 
Jews with Judaism and to remind 
Jews of their heritage, Krents said. 


The observation, made, that 
churches object to the time, usu- 
ally, 11:30 a.m., 12 noon, or 12:30 
p.m., given them, was answered 
by Crews, who said that since the 
National Council is interested basi- 
cally in reaching those who are un- 
churched, the time when most un- 
church people were interested in 
listening is not Sunday morning. 

Another broadcaster stressed 
that if religious programs were to 
be skedded in the evening, they 
would have to be of exceptional 
quality. 


Showmanship was much in evi- 
dence in entire conference decor. 
In planning sessions, Westing- 

ouse figured the average conven- 
tion whether held in hotel or stu- 
dios, looks drab and dull. So 
WBZ-TV assistant program chief 
Ray Hubbard, who used to be art 
and scene chief of WBC’s KPIX, 
designed the entire layout for visu- 
al excitement, flair and “let’s-get- 
away-from-convention-look.” Hub- 
bard’s striking and simple sets 
made impressive background for 
all panels and meetings, and tie-in 


theme of Conference with use of | 
themes of | 


old-American visual 
Colonial eagles, etc. 





Seattle—Jack Link has been 
named program director of Radio 
KING here by Fred Von Hofen, 


station manager. 





y 





Fort Worth—There were 600,000 
tv sets in the Fort Worth and 
Dallas area as of March 1, accord- 
ing to WBAP-TY Director Harold 
Hough. 
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HOTEL & BATHS 


AIR CONDITIONED 
Inviting you to refreshing change and 
rejuvenation at this famous southern 
Spa. Superb bathhouse within the hotel, 
treating occupational fatigue and rheu- 
matic ills in these beneficial radioactive 
waters. **Good golf, club privileges; 
mellow sunshine; scenic beauty; racing at 
Oaklawn. Tops in good food and 
social entertainment. 


For colorful folder 
and reservations, 
address: 


R. E. McEACHIN, #-- 
General Mgr. $2 


_— ~~ 


ARLINGTON HOTEL & BATHS 
Telephone NAtional 3-7771 
HOT SPRINGS, NAT'L PARK, ARK. 
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Girl Friday Wanted: 


Young lady, intelligent, with diversi- 
fied -experience in regular business 
and show business. All answers con- 
fidential. Excelient salary. 


P.0.-Box 190 
Wall Street Station, New York 5, N.Y. 






















THEY LOVE ME IN 


SYRACUSE! 


bi did 


Fri. Feb. 8 
11:15 P.M. 







Contact: RICHARD A. HARPER, General Sales Mgr. 
MGM-TV, a service of Loew's Incorporated 


701 7th Ave., New York 36, N. Y. 


® JUdson 2-2000 
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Barry & Enright 





Saas ~4COntinued from page 29 seem 


sure Geritol would renegotiate the 
pact if the implausible happened, 
lifting the ceiling, in light of the 
popularity of the show and its in- 
herent advertising values. 


Emcee Barry says it looks 
like “Twenty-One” will continue 
through the summer. He also says 
that NBC-TV plans to put “Tic- 
Tac-Dough” on in the evening 
come fall. He has had a couple 
of meetings with American Broad- 
casting-Paramount Theatres prez 
Leonard Goldenson on_ possible 
ABC-TV entries, although nothing 
has been inked as yet. NBC-TV 
has asked the firm about projected 
shows, too, he adds. 


The team, together the past 10 
years, had a relatively minor suc- 
cess in radio with such shows as 


“Juvenile Jury” and “Life Begins 
at 80.” 








Pay-TV Hearings 
=———e Continued from page 29 -———~ 4 


unreliable as the forecast of what 
would happen without such restric- 
tions. And it would seem inevit- 
able that full authorization would 
not and could not embody such re- 
strictions.” 

The network’s analysis also 
doubts that tests could be stopped 
once started. Even under limita- 
tions, it asserts, it would cost hun- 
dreds of millions,.of dollars, to 
Jaunch them and under such cir- 
cumstances it would not’ be rea- 
sonable to suppose that Congress 
or the Commission could resist the 
pressures of investors to extend the 
test time so they could recover 
their investments, 


The weéb also contends that the 
lines drawn on programs for the 
tests fail to protect the public. 
The use of the term “box office at- 
tractions” as program fare for pay 
tv, it asserts, is too vague as it in- 
—_ 








cludes much that is now provided 
on advertiser-sponsored tv. 


Finally, the analysis declares, the 
Commission is not yet in a posi- 
tion to decide the various techni- 
cal and legal questions involved. It 
takes issue with the contention of 
the Senate staff that the Commis- 
sion can immediately determine 
the question of the compatibility of 
one system with another and the 
compatibility of the subscription 
signal with color transmissions. It 
also differs with the suggestion 
that the law under which the FCC 
operates is broad enough to in- 
clude regulation of pay tv. 











You Gan Be Sure... 


=a COntinued from page 27 


WBC in going out on such an ex- 
travagant time-energy-money limb, 
it was McGannon who copped his 
own best plea. ‘SWhat’s in it for 
us? ... Only that we believe pub- 
lic service is good business and 
that broadcasting is most effective 
on stations that have earned the 
respect and confidence of the 
communities they serve.” 


If anything, the agenda compo- 
nents of the three-day meet force- 
fully demonstrated what can be 
accomplished when savvy people 
“run a show.” The filmed com- 
ments to the broadcasters by Vice 
President Nixon, Dr. Milton Eisen- 
hower, Sen. John F. Kennedy, 
Rear Admiral H. G. Rickover, Dr. 
Ralph J. Bunche, Carl Sandburg; 
the “Meet the Critics” potshotting; 
the “talent” studded panel on 
“Showmanship In Public Service 
Programming” (ABC’s Jim Aubrey, 
CBS’ Lou Cowan, Dr. Frank Bax- 
ter, Dr. Bergen Evans, Robert 
Saudek, NBC’s Ed Stanley, WBC’s 
Bill Kalland); the explorations into 
what’s right and what’s wrong 
with tv news and radio news; the 
spotlighting of FCC Chairman 
George McConnaughey at lunch 
and Boston's own “celebrity” Jo- 
seph N, Welch as dinner speaker; 
the parlay of Charles Vanda 
(WCAU-TV), Phil Cohen (SSC&B 
radio-tv veep) and Arnold L. Wil- 








kes (Hearst Radio-TV -and Ray 
Trent (KDUB-TV, Lubbock, Tex.) 
on “Television Production”; the 
auxiliary panels on religious pro- 
gramming, children’s program- 
ming, information films, etc.—all 





reflected a knowledgeable- ap- 
proach to common broadcast prob- 
lems on a common-sense level. 








‘TVRecession 














=< Continued from page 23 see 
/two top tv advertisers, both out of 
the Young & Rubicam stable. Gen- | 
eral Foods pulled some $9,000,000 | 
\in billings out of the tv hopper via | 





| cancellations on “Bengal Lancers,” | director. 


| “Roy Rogers” (latter through Ben- 


day,” in addition to cutbacks on | 
“Zane Grey Theatre” and sporadic | 
“relinqguishments” on “I Love 
Lucy” and “December Bride.” GE 
chopped to the tune of $7,000,000, | 
via elimination of “20th Century- | 
Fox Hour” and half of “Broken | 
Arrow.” 

Final index is the admission of | 
NBC o&o execs that “Triple-A | 


Pian. Where those nighttime sta- | 
tion-breaks once had waiting lines, | 
with salesmen merely functioning | 
as order clerks on this particular | 
commodity, now the stations have | 
to hustle for the business. And 
with the Triple-A spot, described | 
as the “gem” of the television in- | 
dustry, providing trouble, the rest | 
of the schedule also must be on | 
the soft side. 


As noted, the recessionary tend- 
ency is more a lag in acceleration | 
than a dollar drop. Certainly, the 
balance sheets for the past couple 
of months and for the entire year 
will show an increase in billings 
over the corresponding periods for | 
the year before, because the indus- | 
try is still in a solid state of expan- | 





| will show that the rate of increase 
j}has been considerably stunted. 


sion. But the same balance sheets | 








Actors Out of 





conditions. In addition, the “Sars” 
themselves played a significant role 
in the telecast. The “stars,” all 
high-priced and busy executives, 
were called in by producer Jimmy 
Blair and director Walter Koste for 
rehearsals. 

Unaccustomed to the exacting 
demands of rehearsals, the “star” 
salesmen represented something of | 
a problem to the producer and the | 
One of the difficulties | 
experienced was the frequent tele- | 





. . . | 
received from their companies 


| during the line’ rehearsals. An- | 


other problem was the difficulty 
in gathering all the execs at one 


time. For example, one “star” 
salesman, due to report for re- 
hearsal at 3 p.m. one afternoon, 
didn’t show up until the following 
morning. Another “star” sales- 





type, attempted to take over the di- 
rection from the director and the 
producer. 

Despite the temperaments of the 
“actors,” the telecast went off 
smoothly. Show biz techniques 
were also employed in the staging, 
with special lighting effects being 
employed to spotlight the speakers. 
In addition, the difficult job of 
memorizing lines was eliminated 
by using TelePrompter devices 


Continued from page 1 





specially - designed for business 
meetings. 

The meetings received a real VIP | 
treatment with Vice President 
Richard Nixon and Secretary of 
Commerce Sinclair Weeks teeing 
off each of the sessions. The tele- 
cast was sponsored by the Sales 
Executives Club of N. Y. and was 
promoted nationally by local 
chambers of commerce. In N. Y., 





Businessmen 





the closed circuit tv telecast was 
witnessed at Manhattan Center 
where some 3,000 salesmen gath- 
ered for each of the two shows. 


Station Time 


—__»e Continued from page 29 =a 














,for every preemptable Triple-A 


spot they purchase. The essence 
of the affiliates’ argument was that 
the “giveaway” aspect of the plan 
tends to undervalue television’s 
prime station commodity, the 


ton & Bowles) and “Hiram Holli-| phone calls the actor-executives | Triple-A station break. To the ob- 


servation by NBC prez Bob Sarnoff 
that this was strictly an o&o affair 
and out of the jurisdiction of an 
affiliate’s discussion, they replied 
that the “10 Plan” was a course of 
action that was of immediate con- 
cern to all stations and to the en- 
tire industry. 

They argued that the now-con- 
troversial plan will hurt them di- 


station break business is-decidedly | man didn’t show up until the dress | rectly in the pocketbook, that such 
“soft"—this being the rationale | }ehearsal at 4 p.m. on the after-|an arrangement could easily spread 
behind the division’s establishment | ,o9n of the 7:15 p.m. telecast. An- | to their markets, particularly since 
of the highly controversial “10 | other salesman, a real executive | most triple-A buyers are national 


spot advertisers who -buy many 
markets at once and would expect 
the same discounts and bonuses in 
their markets as they get in the 
key pacesetter markets like New 
York. 


If any indie established such a 
plan, they argued, it wouldn’t be of 
much consequence. But when a 
flagship of a major network fails to 
hold the line on rates, then the en- 
tire industry is affected, and af- 
fected immediatel and drasti- 
cally, they contended. 





New Orleans—Two new staff ad- 
ditions were announced Saturday 
(2) by WDSU-TV. They are Hal 
Murray, formerly with WNOE 
here, as announcer, and Joel Sal- 
ter, formerly with WHA-TV, U. 
of Wisconsin educational tele- 
caster, as graphic artist. 











_ “Spotlight 
on Schools” 








Another trail-blazing public service program from WBC 





Did you know that 49 million men and 
women in this country are now taking 
adult education courses? That 723 
school districts in the south have 
already peacefully desegregated? That 
teenagers in Dearborn, Michigan were 
asked to help plan two new high schools? 
These are some of the little-known 
events taking place in American edu- 
cation today. Not the type of news 
that makes newspaper headlines— but 
news of special interest to most Ameri- 
can families. News heard only on 
WBC’s new weekly public service radio 
program, “Spotlight on Schools.” 
“Spotlight on §chools” was devel- 
oped by WBC in cooperation with the 
National Citizens Council for Better 
Schools. Henry Toy, Jr., President of 
that organization, is the editor and re- 
rter; WBC’s Educational Director, 
ped Hawkins, the producer. At the 
end of each program, the WBC stations 
cut in with the latest hometown and 
regional school news which is delivered 


by a prominent local educator. 

“Spotlight on Scho@ls’”’ is an exten- 
sion of WBC’s pacesetting coverage of 
the White House Conference on Edu- 
cation and last year’s National Edu- 
cation Association Convention. It was 
at this convention, incidentally, that 
WBC received the 1956 School Bell 
Award “for distinguished service in the 
interpretation of education.” 

For television, WBC recently pro- 
duced two new documentaries on edu- 
cation. “Section 16” tells the history 
of American education and ‘“The Chal- 
lenge” dramatizes the final report of 
the White House Conference. 

Yes, education is news. And it is 
a continuous policy at Westinghouse 
Broadcasting Company, to use the full 
scope of radio and television in order to 
cover this sort of news—because we’re 
convinced that broadcasting is most effec- 
tive on stations which have earned the 
respect and confidence of the communities 
they serve. 


WESTINGHOUSE BROADCASTING COMPANY, INC. 


PETERS, GRIFFIN 




















RADIO—-BOSTON, WBZ+WBZA; PITTSBURGH, KDKA; 
CLEVELAND, KYW: FORT WAYNE, WOWO;: 
CHICAGO, WIND; PORTLAND, KEX 

TELEVISION— BOSTON, WBZ-TV; PITTSBURGH, KDKA-TV; 
CLEVELAND, KYW-TV; SAN FRANCISCO, KPiX 

WIND REPRESENTED BY A M RADIO SALES 

KPIX REPRESENTED BY THE KATZ AGENCY, INC. 

ALL OTHER WBC STATIONS REPRESENTED BY 

» WOODWARD, INC. 


Support the Ad Council Campaigns e 
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FCC & Deintermixture 





allowing only GE to have a V. The 
suggestion to remove channel 6 
came in the form of a counterpro- 
posal in comments on the Commis- 
sion’s proposal. 

In view of the drastic nature of 
this action (and despite published 
reports that GE will contest. the 
move’, there seems to be some 
credence to a story circulating 
here that an arrangement may be 


worked out whereby the company 
will get the authorization for chan- 
nel 6 in Syracuse, where it would 
be reassigned. There are indica- 
tions the Commission would favor 
giving GE the channel if the pro- 
cedural problems can be solved. 


Having taken the deintermix- 
ture plunge, the questiOn now be- 
ing asked is: can the Commission 
make it stick? Will stations on the 
air give up their VHF channels? 
Will VHF conditional grantees ac- 
cept UHF channels instead? Can 
the Commission take away a VHF 
channel from one city and give it 
to an UHF station in another? 


As far as the courts are con- 
cerned, no trouble is anticipated. 
But it’s conceded that hearings 
would have to be given to stations 
required to surrender their VHF 
authorizations, with the burden of 
proving such action is necessary in 
the public interest placed on the 
Commission. Under the circum- 
stances, it would be natural that 
every procedural device would be 
-employed to delay the proceedings 
so as to hold the channel as long 
as possible. In the case of VHF 
grantees who will be ordered to 
show cause why they should not 
take UHF assignments, the condi- 
tions attached to the grants appar- 
ently preclude the right to hear- 
ings. 

While there is considerable 
doubt raised as to whether the! 
Commission can take channel 2 
from Springfield, Ill., and give it 
to UHF station KTVI in St. Louis, 
it’s: emphasized that the. authoriza- 
tion would be on a temporary basis | 
only pending issuance of a final de- | 
cision on expected applications for 
regular use of the channel. In its 
decision to assign the channel to 
KTVI, the Commission justifies its 
“extraordinary” action as ‘‘solely” 
to keep a third tv station on the 
air in St. Louis.. The UHF channel 
(36) on which KTVI operates is to 
be shifted to Springfield. 

Some commissioners, as reflect- 
ed in their dissents to rejection of 
deintermixture in Madison and 
Hartford, are concerned with the 
“inconsistency” of the agency’s ac- 
tions. Doubtless, lawyers for af- 
fected parties will make the most 























Mogt.: Willlam Morris Agency 
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of this in arguing before the 
courts. It’s the consensus of opin- 
ion, however, that the courts will 
sustain the Commission, 


Martin Block 


Continued from page 22 











on WABC-TV from 11:30 to noon. 
In order for him to continue at 


radio show at the same time, it is 
likely that his ayem audiocast will 
be transcribed. 


ABC Radio invariably had clear- 
ance problems on thé afternoon 
program. Out of some 330- odd 
affils, network has gotten relative- 
ly few to carry the show, which 
out-of-town-stations feel they can 
better do on a. local level. At 
present, he has 80 stations carry- 
ing part or all of the 2:30 to 4 
broadcast. 


He'll continue his Saturday 9 to 
noon, and 6 to 7:30 p.m. local 
shows under the pact. 


Additionally, Block is doing two 
new commercial “network radio 
shows at ABC. He has begun “Teen 
Dance Party” as a 6:25-6:30 seg 
Monday-through-Friday for Amer- 
ican Home Foods. And Carling 
Brewing will bankroll 20 Block 
capsules on “selected weekends” 
as of March 15. (It amofttnts to sev- 
en weekends through Aug. 31.) 


P & G, Lever 
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until now. P&G will plug deter- 
gents. However, the deal calls for 
| a switch on 60 days’ notice should 
| P&G want to plug a bar soap. In 
that event, Lever would switch to 
a detergent. 


Arrangement was initiated by 
|CBS-TV, which feels that the old | 
| ban on “corporate” protection was 


| 


| merely a bugaboo that made little | 
| sense in light of the wide variety | 


of products now being made by the | 
soap outfits. Web felt that there 
was no reason for a hunk of pre- | 
mium time to go begging in light | 
of the absence of actual competi- | 
tive conflicts. When “The Broth- 
ers” (being replaced by 
tary”) opened up some weeks ago 


time, CBS worked out the arrange- 
ments with both companies in a 
friendly fashion. Web hopes the 
setup will be a forerunner to a 
complete breakdown of the old | 
tabu. 








Kintner 


|\uame Continued from page 23 = 


side pattern has major importance 
as an economy operation. By con- 
tracting for the majur part of the 
| lineup with indie producers, Kint- 
ner will be able to cut down tre- 
|mendously on the NBC overhead, 
always a major problem in the 
past. Not only will this cutback in 
| overhead involve studio and real 
estate savings, but it will involve 
staff personnel streamlining all the 
way down from the program de- 
partment itself to production staff, 























crews, engineers Ate. ete. Actual per- 


this, since he’s going to do a local | 


bar soap which it has spot-tested | 


*“Secre- | 


and Lever was interested in the | 


sonnel cuts haven’t been made yet, 
but they're imminent. 


¢ Finish Hutton Pilot 
- Hollywood, March 5. 

Pilot for new Betty Hutton series 
for NBC-TV, “Hey, Mom,” was 
filmed last Friday (1) before a live 
audience at California National stu- 
dios, using a three-camera filming 
setup. Bob Sidney, set by pro- 
ducer Jess Oppenheimer, directed 
the Oppenheimer - Roland Kibbee 
script. 

With the pilot out of the way, 
Miss Hutton leaves later this 
month fora midwest-eastern swing, 
to publicize Bryna Productions 
“Spring Reunion,” in which she 
co-stars with Dana Andrews. 


Don Sharpe 


Continued from page 22 =e 


air were sold late, that the net- 
works option pilots until mid-June 
and that he’d rather have the pi- 
lot right than hurried. “I had a 
cinch sale last year,” he ruefully 
recalls, “but it seemed late and I 
decided to bring it in by April, hot 
or cold. I brought it in cold and 
it didn’t sell, but if it had been 
done right, it was a cinch sale.” 

“This Is My Best” would com- 
prise an hour series, some live and 
some on film, This is the least cer- 
tain of the projects for next fall, 
for the simple reason that Sharpe 
and Lewis haven't yet assembled 
enough material to whip a series 
into shape. They've got 12 scripts 
ard 10. story properties, and 
whether the series is prepared for 
the fall depends.on whether they 
can get enough material into form 
for 39 shows within the next couple 
of months. 
| Sharpe is also bullish on the fu- 

ture of “Wire Service,” despite its 

slow start Thursday nights on ABC- 
TV and the mid-season switch to 
Monday nights three weeks ago. 
Show began to build Thursdays af- 
ter some weeks, and he believes 
the true indication of the new Mon- 
day slot won’t come for a couple 
of months yet. But the property 
is shaken down to the point where 
| he thinks either one or both of his 
'R J. Reynolds and Miller’s High 
Life Beer will renew, and is con- 
| fident he can get another sponsor 
if need be. 

The ebullient Sharpe, who cus- 
tomarily has about a dozen projects 
| going about this time of year, has 

pulled his belt in this season and 
isn’t spreading himself quite as 
thin as in the past. That is, if any- 
|one can call the above lineup a 
thin one, which for Sharpe hap- 
| pens to be the case. 
































| McConnaughey 
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|you can give every community 
which your-staticns serves a sense 
| of ‘belonging,’ a sense that they are 
receiving excellent public service 
programming which serves their 
local needs. When they get that 
sense of ‘belonging,’ you will find 
many less complaints to and from 
members of Congress.” 

The FCC chairman was accom- 
panied by two other members of 
the seven-man Commission, Robert 
E. Lee and Richard A. Mack. Touch- 
ing on the tv situation, he re- 
marked: “it may be years before 
new discoveries make it possible 
for a small community to operate 
a small television station, VHF or 
UHF without a large capital in- 
vestment. (Both Hub’s present 
commercial ty stations, Channels 
4 and 7, operate on VHF). 
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ZIV TELEVISION PROGRAMS, Inc. 


SYNDICATED 
SHOW IN 
tS be 


#8 AMONG ALL NETWORK 
SHOWS ALL WEEK! 


Robert Montgomery.17.9 Four Star Playhouse. 14.4 
Jackie Gleason.....16.7 Steve Allen .......13.9 
Dragnet ..........17.2 Ford Theatre ......13.5 
G. E. Theatre. .’....15.7 


. » » and others. 


Cincinnati, Chicago, Hollywood, New York 








Inside Stuff—Radio-TV 


The New York World-Telegram & Sun is going in for another new 


Diek 
Kleiner, out 


format in its television section. 


Kleiner will do a daily column on “tonight’s highlights.” 
of the NEA syndication beltline, did a three-a-week general stint for a 
period up to about two years ago, and since then has been an occa- 
sional contributor for the N.Y. outlet. 


Starting next Monday (1), 


set into the daily chore that was dropped recently, with Delany doing 
occasional features off the city desk.. Faye Emerson was also returned 
in recent weeks for an occasional column, with Harold Humphrey 
pillar emanating from the Coast and Saul Levinson in with a column 
couple of weeks. The Saturday is separate. 

The Kleiner day-by-day will preempt the foregoing under the World- 


Telly’s current blueprint. 
continues, of course. 


Harriet Van Horne’s daily opinion beat 





Nearly half of all registering for cancer checkups at the New York 
U.-Bellevue Cancer Prevention and Detection Center are mogivated 
by broadcast appeals, Amerjean Cancer Society officials informed com- 
munications industry leaders this week at a luncheon meeting in New 
York. On the eve of the 1957 April Cancer Crusade top Madison 
Avenue AM-tv media brass were called to confer at a luncheon in the 
lounge of Kenyon & Eckhardt by agency President William B. Lewis, 


longtime American Cancer Society board member and chairman of its 


Public Information Committee. 


Making up the broadcast group were producer Jack Barry, ABC 
news exec John Charles Daly, CBS Radio President Arthur Hull Hayes, 
NBC y.p. Manie Sachs, and Edward W. Harbert, Program Development 
Director for K&E, and tv personality Vaughn Monroe and his manager. 





After a meeting last week by approximately three dozen writers, 
agents and producers to discuss the broad aims of the proposed Acad- 
emy of Television Arts & Sciences’ video writers workshop in N.Y. a 


special committee was selected to detail the operatien. 


Stressed at 


the Tavern-on-the-Green conclave was the need for an “experimental” 
workshop. Principal feeling was that the program, being of an ad- 
vanced nature, should be created for experienced scribblers who might 
include those from the magazine, book and newspaper fields as well as 


tv. 


Among those present who accepted committee roles were: Mort 
Abrahams, Ted Apstein, Evelyn Burkey, Paddy Chayetsky, Leo Davis, 
Ethel Frank, Frances Head, Worthington Miner, Joseph Schrank, Alden 


Schwimmer, Mildred Vermont and Helen Walpole. 


Others chosen, 


but not present at the meeting, were: Nat Hiken, Lawrence Langner 
(who was forced to leave before committee selection), Marlo Lewis, 


Rod Serling, David Swift and Reginald 


ose. David Davidson, Blanche 


Gaines and Matt Harlib were named substitute committee members. 


Meanwhile, Kevin Delany was 








Equal Time Bill 


Continued from page 29 








“fullest possible disclosures” of 
campaign contributions. 

The approximate overall ceiling 
set by the measure for expendi- 
tures during a presidential election 
by both parties is $44,000,000. This 
amount includes candidates for the 


|Senate and House of Representa- 


tives. 

On the basis of expenditures of 
approximately $7,250,000 in the 
recent election for radio and tv for 
campaigns for the presidency and 
Congress, which represented about 
20% of total expenditures by the 
major parties, it appears that un- 
der the ceilings-set by Sense Gore’s 
bill broadcast media expenses 
could reach $9,000,000. 


Sen. Mike Mansfield (D-Mont.), 
who succeeded Gore as chairman 
of the Subcommittee on Privileges 
and Elections, said he plans to 
hold hearings soon on the measure. 


Continued from page 23 














General Miils next fall. Show will 
run from 5:30 tc 6 nightly, a de- 
crease from the current full-hour 
treatment beginning at 5. Pres- 
ently, sponsor has two week quar- 
ter-hours on Wednesday and two 
on Friday, every week, so that 
Mills’ expenditure on the strip will 
diminish accordingly under the 
new setup. 

Gross on time: for bankroller next 
season will be $5,200,000 and talent 
charges will run $3,550,000. 

New Jello and General Foods 
biz on “Disneyland” takes over 
where American Dairies and Swift, 
which is going more and more into 
the tv “specials” type of sponsor- 
ship, leaves off at the end of this 
season. Network lost American 
Motor’s quarter by-weekly spon- 
sorship Monday (4), but says Derby 
Foods is an again for 1957-’58. 
This makes three for four sold to 
date for next season. 


Where Was Belly? | 


aaa Continued from page 27 = 


kid, Charles Van Doren, the for- 
mer got off to a laughing start by 
citing his version of a bore, name- 
ly a guy born in Texas, educated at 
Yale and recently out of the Ma- 
rines . . . Van Doren, playing he- 
fore a group of commercial broad- 
casters for the first time, behaved 
with all the polish of the ‘late Fred 
Allen and revealed that there is 
now a burlesk stripper billing her- 
self as Carlotta Van Doren, the lass 
with the educated body . Bos- 
ton attorney Joseph N. Welch and 
Star of the Army-McCarthy televi- 














.| sion hearings, 


| gredients. 


stole the beanpot 
dinner show with his wry observa- 
tions on his role as an amateur in 
teevee. He made it plain he was 
being paid off with a whiskey sour 
for his night’s work on the dais, 
As a punchline for his signoff, 
Pack quickly handed him a regu- 
lar-sized whiskey sour while the 
headwaiter rushed up with a 
jumbo-sized drink of the same in- 
It was tough for anyone 
else to follow the mellow mouth- 
piece from Boston ... Beantown 
was buzzing for days over the 
stunning performance of the panel 
on “Showmanship in Public Serv- 
ice Programming.” Nothing like 
it has occurred, so Bostonians in- 
sist, since the New England boys 
were swept up in oratory over the 
base Stamp Act and the dirty Br it- 
ish assessment on tea. 





Big Springs, Tex.—FCC has ap- 
proved the $300,000 lease purchase 
of KBST-TV operated by Big 


Springs Television Co., to the 
Texas Telecasting, Inc., which is 
headed by W. D. Rogers. Rogers 


will hold the construction permit 
during the leasing period with an 
option to purchase 50% of the sta- 
tion at the end of the five-year 
period of rental, 














MICHAEL CHIMES 
and FAMILY 


An Unusual Harmonica 
Musical Attraction 


Phone MO 7-5873 Mount Vernon, N.Y. 




















REHEARSAL 
SPACE 


T.V., radio, theatrical produc- 
tions. Small to extremely 
large space at the new New 
York Trade Show Building, 
500 8th Ave. 

Inquire Mr. D. W. Carlton, 


Pres. & Exec. Dir. 
Phone: LOngacre 4-4100 
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BMI's Theoretical Headache 


A-musie biz lawyer wondered what could happen if Broadcast 
Music Inc. continues its upsurge—could the law of diminishing re- 
turns catch up with the set per-point payoff system which BMI has 
utilized to attract publishing affiliates, The mathematical conjec- 
ture revolves around the possibility that there is no ceiling on the 
possible payoff, and that an extraordinary pyramiding of plugs 


could. multiply into astronomic payoff totals. 


could BMI get the coin? 


And if so, where 


It is said that, in some degree, BMI must recognize this since it 
is reportedly discouraging any new publishing setups which call 


for annual guarantees. 
their guarantees. 


At the present time, few publishers earn 





House Panel Studying ‘49 BMI Pact 
With H&R, Plus Old Martin Block Deal 


Washington, March 5. + 





While a Senate committee is due 
to open hearings shortly on the 
networks and their influence on 
the music business (see separate 
story), the House Judiciary Com- 
mittee is readying its report on the 
same subject for release within the 
next two or three weeks. The 
House committee, under Rep. 
Emanuel Cellier (D., N. Y.) held ex- 
tensive hearings in New York last 
fall with some of the most dra- 
matic testimony involving the mu- 
sic business brouhaha between the 
ASCAP songwriters and Broadcast 
Music Inc. 

Last week, the Celler committee 
received the final exhibits re- 
quested from those who testified 
before the committee. Among the 
last pieces of evidence introduced 
was the 1949 contract between Hill 
& Range, the Jean and Julian 
Aberbach firm, and BMI. This pact 
came under heavy fire from the 
songwriters during the original 
Celler hearings for containing a 
clause which permitted the Aber- 
bachs to operate ASCAP firms, 
but did not permit them to exploit 
such songs. 

Other provisions of the five-year 
deal called for BMI to pay Hill & 
Range a $100,000 guarantee plus 
$250 for each tune recorded by a 
major label, up to a maximum of 
$75,000 yearly. In order to earn 
the $100,000 guarantee, BMI re- 
quired that Hill & Range’s logged 
performances total at least $50,000 
annually. In addition, BMI paid a 
maximum of $480 monthly to H&R 
for office expenses, 

Among the other exhibits intro- 
duced before the Celler committee 
was the 1944-46 BMI deal with disk 
jockey Martin Block's publishing 

(Continued on page 48) 


Tobias Tunes Up 
Reb Comic Strip 


The comic strip is the latest 
route for songplugging.- Charlie 
Tobias, veteran cleffer, has tied up 
with a new comic strip, “Johnny 
Reb and Billy Yank,” which bowed 
as a Sunday feature in the N. Y. 


Herald Tribune late last year, 
Tobias has written a tune with the 





Crosby Wires Senate 
Hollywood, March 5. 

Bing Crosby, paralleling 
Frank Sinatra’s move in behalf 
of the ASCAP writers last fall 
before the House Judiciary 
Committee, has entered the 
controversy with a statement 
to Sen. Warren G. Magnuson, 
whose Interstate Commerce 
Committee is due to probe the 
operation of the broadcasting 
networks in the music busi- 
ness. 

In Crosby’s statement to 
Magnuson, via wire from Palm 
Springs, the performer said: 
“I feel very strongly that the 
control of the music business 
should not be in possession of 
the very people who dominate 
the air by our Government’s 
leave. As a member of ASCAP, 
it is my fervent hope that you 
and your committee will ex- 
plore all the angles of the sit- 
uation and you will conclude 
that the public is entitled to 
hear all the music written in- 
stead of just the music owned 
and exploited by the broad- 
casters themselves.” 


Local 802 Group 
Aiding L. A. Fight 
Vs. Music Funds 


Coast musicians fighting Ameri- 
can Federation of Musicians’ prexy 
James C. Petrillo and the Music 
Performance Trust Fund setups 
are being spurred by support from 
a relatively large group of work- 
ing tooters in New York. A meet- 


ing in N.Y. was held last week at 
which 200 Local 802 members, 
many of them topflight studio and 
recording musicians, voiced their 
backing of the efforts of Coast 
Local 47 members against the 
Trust Fund payments. 


Cecil Read, form Local 47 exec 
who was suspended from the AFM 











ASCAP GLEFFERS 
PRESENT BRIEF 


Washington, March 5. 

A sweeping new investigation of 
the networks and their affiliated 
disk companies by a Senate Com- 
munications Subcommittee, headed 
by Sen. John Pastore (D.,R.I.), is 
high up on the Senatorial agenda. 
Sparked by a group of topflight 
ASCAP songwriters who brought 
their case before Rep. Emanuel 
Celler’s subcommittee last fall, the 
Senate hearings will also encom- 
pass squawks from some _inde- 
pendent disk companies against the 
network-owned“tiskeries. It’s also 
understood that the songwriters 
are preparing a roundhouse blast 
against such labels as RCA Victor 
(NBC) and Columbia (CBS), in- 
cluding charges of cut-ins and 
other pressure moves against song- 
writers. 

A group of songwriters outlined 
their case last Friday (1) in a brief 
submitted to Sen. Warren Magnu- 
son (D.,Wash.), chairman of the 
important Senate Interstate and 

(Continued on page 49) 


Belafonte Sued By 





righted song. Boosey & Hawkes 
Music, through its attorney, Arthur 
L. Fishbein (& Okun), filed an ac- 
tion in N.Y. Federal Court last 
week over the tune, “Water Boy,” 
which Belafonte recorded in one 
of his earliest albums for Victor. 

In that set, Belafonte tagged the 
number as “traditional” and placed 
his arrangement in own firm, Shari 
Music. Boosey & Hawkes, how- 
ever, contends that “Water Boy” 
is not a public domain number, 
having been written by Avery Ro- 
binson in 1922 and assigned to 
Winthrop Rogers Ltd., a British 
music firm. Robinson later as- 
signed the copyright renewal term 
to Boosey & Hawkes. 

“Water Boy” has been in litiga- 
tion previously. Many years ago, 
Robbins Music published the song, 
but withdrew its edition after 


in the B&H action. Victor, incid- 
entally, had licensed the “Water 


in the past. 





B&H on Water Boy’: 


| 


| 
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Sidney Kaye Blasts ‘Conspiracy Angle 


.~Corn-on-the-Rocks 


With so many of the hillbilly 
singers now trying the rock ’n’ 
roll idiom, the trade is calling 
it “rockbilly.” 

Latest country & western 
star to try his pipes on rock 'n’ 
roll is Webb Pierce for Decca 
in coupling of “Someday” and 
“Honky Tonk Song.” 








+ BMI executive Sydney M. Kaye 
turned the Monday (4) session of 
the 1957 Broadcast Music Inc. 
Television Clinic in New York into 
a sounding board in the licensing 
body’s current legal battle with a 
group of ASCAP writers. 

Kaye declared that the ASCAP 
writers’ suit is based on the allega- 
tion that broadcasters and BMI are 
“in conspiracy to discriminate 
against ASCAP and in favor of 





‘Buy of Bway As 
Col’s $2.98 “2-Fer’ 
In Spring Spree 


Columbia Records is digging into 
its Broadway musical comedy cata- 
log for its spring promotion. The 
campaign, tagged “Buy of Broad- 
way,” offers the consumer a show 
set at $2.98 for every tuner pack- 
age purchased at the regular $5.98 
tab. 

The “BOB” drive follows Col’s 
first of the year program, “Buy of 
Your Dreams,” which put 76 Andre 
Kostelanetz, Percy Faith and Paul 


Another lawsuit has been slapped | Weston albums on the market for 
on Harry Belafonte, this time for|}$1.98 with every regular priced 
alleged infringement of a copy-/| $3.98 album bought. 


The tuner drive includes 21 


packages, 17 of which are original | 


Broadway cast sets. The four mu- 
sicals not in the original cast cate- 
gory are “Showboat,” “Peter Pan,” 
“Pal Joey” and “archy & 
mehitabel.”. Latter is upcoming 
on Broadway as “Shinbone Alley.” 
The original casters are “My. Fair 
Lady,” “House of Flowers,” “South 
Pacific,” “The Girl in Pink Tights,” 
“Kismet,” “Kiss Me Kate,” “Miss 
Liberty,” “Most Happy Fella,” 
“Out of This World,” “Finian’s 
Rainbow,” “Pajama Game,” “Street 
Scene,” “Gentlemen Prefer 
Blondes,” “A Tree Grows in 


| Brooklyn,” “Candide,” “Bells Are 


| 


} 


| 


} 


Ringing” and “Li'l Abner.” 
Because the tuner campaign, 

which will run through March and 

April, is based on turnover, maxi- 


Boosey & Hawkes made its claim.| mum sales of “My Fair Lady” in 
RCA Victor, which records Bela-| Combination units cannot exceed 
'fonte, was also named as defendant |59% of the dealer’s total turnover. 


Therefore, the distributor order re- 
flecting dealer needs of “Lady” 


Boy” song from B&H several times|in the “BOB” drive may not ex- 


' (Continued on page 48) 





Hollywood, March 5. 





for one year at the union’s con- 





strip’s title and the lyrics are due 
to be included in the cartoon .over 
a number of weeks. . The strip.is by 


York to 
|, Read 


vention last summer, was in New 
address the meeting. 
outlined the objectives of 


Frank Giacoica. .Tobias is.publish-|the 47 group and-answered ques- 


ing the tune in. his. own. firm, |tions from the floor. 


Tobias & Lewis. 


It’s under- 


| Stood that Petrillo ordered the 


point system of ASCAP ratings 


| within the present framework was | 


|sounded by Pinky Herman at the 


|semi-annual meeting of the west 
coast branch, which also heard a 


iup 5% over the previous year. 





Pinky Herman: ‘Alter ASCAP Ratings’ 
- Gilbert Raps See My Lawyer’ Set 


seem to want to work out differ- 


ciety’s framework. 


“New members,” he said, indi- 


'eating he meant both writers and 


| publishers, 


“as soon as they are 


}admitted run to their lawyers and 


report that the melon for 1956 was | 


Tobias’ hookup. with. the. Trib.|.N.Y. group not to meet, but the | Meeting also was marked by a/| 


strip is a throwback.to the old days 
in Tin Pan Alley. “Barney Google,” 
written by Billy Rose and Con Con- 
rad in 1923, was tied up with the 
Billy DeBeck strip of the same 
title. Pop tunes have also been 
wrtten based on. the “Little Or- 
phan Annie” strip and, recently, a 
rock ’n’ roll tune, “My Boy Flat 
Top,” was inspired from a char- 
acter in Chester Gould’s’ “Dick 
Tracy.” Walt Kelly, author of the 


“Pogo” strip, recently wrote a ser-. 
jes of tunes for a “Pogo” album. 


released by Simon & Schuster. 
Tobias’ 
due for wide disk coverage. 


Leahy, of RKO-Unique, has. al- 


ready sliced one version and other. 


labeis have also put the number on 
their schedules, 

The “Johnny Reb” strip is syn- 
dicated by the Herald Tribune 
service with over 60 papers now 
using it. 


strip-based number is}. 
Joe. 


session took place nonetheless. 


Local 802 execs, meantime, are 
| keeping strictly hands off the dis- 
pute. They are making no effort 
to encourage or turn off the Pe- 
trillo critics, Latter are beefing 
against the diversion of money 
from the disk companies and the 
vidpix manufacturers into the 
Trust Funds rather than to the 
working musicians. 


Fishbein’s Harvard Post 


Peter M. Fishbein, son of vet- 
eran music biz attorney Arthur L. 
Fishbein, has been named note 
editor of the Harvard Law Review 
for 1957-58. 

The yourg Fishbein was elected 
to the Law Review after his iirst 
year at Harvard Law School and 
was awarded the Sears prize for 
standing second in his class. 








| blast from L. Wolfe Gilbert, Coast 
ichairman, against 
latelys who rush to t’ eir attorneys 


tices. 

Herman, who paid his own way 
to the Coast and also. footed the 
bill for a series of slides illustrat- 
ing his talk, delivered an explana- 
tion of the workings of the cur- 
rent 30-30-20-20 system and urged 
modifications within that frame- 
work to end inequities between 
writing teams whose members have 
varying years of membership in 
ASCAP. 

Gilbert’s attack, which followed 


was occasioned largely by recent 
ASCAP developments, including 
complaints to the Justice Dept. 
Gilbert emphasized that the mem- 
bers have a right to criticize the 
methods of operation but pointed 
out that longtime membeis always 





his eulogy of the late Gene Buck., 


johnny-come- | 


to complain about ASCAP prac- | 


accuse us of 
mayhem.” 
Treasurer’s report, delivered by 
Saul Bourne, listed third-quarter 
disbursements to writers of $4,- 


770,000 and fourth-quarter pot of | 


$4,838,000, indicating a total for 
the year of more than $18,000,000. 


| He ‘also disclosed that a melon of 


$2,000,000 was cut in .December, 
the figure representing revenues 
from 18 foreign countries. 
ASCAP’s overhead rose 17.7% 
last year, Bourne reported, about 
half of the figure going for salaries 
of new employees and the balance 
for new. equipment. Added costs 
were largely occasioned by 
ASCAP’s expanded program analy- 
sis service with new personnel and 


ratings in which the payoffs are 
based. 
5% despite this overhead increase, 
he added, noting that the boost in 
costs topped 1955’s jump of 16% 
but was under the 18° recorded 





in 1954. 


everything xcept | 


fequipment seeded to tabulate the 


ASCAP revenue was up 


BMI -music.” Kaye told assembled 
broadcasters, “There is only one 
reason why this charge will not be 
proved. It is because, as you 
know, it isn’t true.” - 

Acknowledging that BMI for the 
first time is “blowing its own 
horn” at a clinic, Kaye said that 
his company has been “pushed into 
this change of approach.” “We 
kept a respectable silence in the 
face of the (ASCAP) lawsuit. We 
expect to try the case in the court- 
room and to win it there,” said 
Kaye. ° 

“But the plaintiffs were not sat- 
isfied to leave the case in Federal 
Court,” he added. “They now say 
that the imaginary discrimination 
about which they complain cannot 
be cured without legislative action. 
We may conjecture that they fear 
the absence of any real evidence. 
In any event, whatever the reason, 
they addressed themselves to a 
Congressional committee, and 
there, under oath, made general 
accusations against BMI which 
were unsupported by a shred of 
evidence, 

“Nevertheless, we were roundly 
denounced in the committee room, 


(Continued on page 48) 


BMI Writers In 
SPA Up in Arms 


Activity of the Songwriters Pro- 
tective Assn., composed of sone 
3,000 cleffers, in the recent Con- 
gressional hearings is drawing 
squawks from one segment of the 
SPA membership. A group of SPA 
members, affiliated with BMI, has 
registered a loud beef that SPA is 
aligning its “official power” on the 
side of “certain ASCAP writers” 
lin their current attack on BMI. 
|According to the BMI cleffer 
group, which met last week in 
songwriter Bernie Wayne’s N. Y. 
| office, “official mailings from SPA, 
'directed to the full membership, 
| publicize attacks on BMI and fail 
ito publicize any rebuttals to these 
| attacks.” 

The BMI cleffers say that this 
|constitutes “favoritism to a seg- 
|ment of the SPA membership and 
{contempt for the remainder. Fur- 
| ther, these BMI members so held 
|in contempt are helping with their 
idues to SPA to pay for these at- 
| tempts to stifile their own careers. 








Pitch for equalization of the|ences of opinion within the So-/This is, of course, an impossible 


| situation which cannot be allowed 
}to continue.” The BMI writers say 
‘that they are “implementing a 
|plan” to air their grievances and 
| put a stop to them. 


SPA execs deny that they are 
anti-BMI as such and state that 
members of all societies are eligi- 
ible for SPA membership. They 


| point out, however, that SPA is op- 
posed to any organization which 
deprives songwriters of their 
rights. SPA execs state that all 
performing rights societies, except 
BMI, give songwriters a voice in 
the control of their performance 
money. Hence, the SPA is opposed 
to this practice of BMI. 





Vik Adds Promotion 3 


In an expansion of its merchan- 
dising staff, Vik Records has added 
three sales promotion reps to cover 
‘various sections of the country. 
Allan Clark will cover the midwest, 
Herb Linsky the southwest and 
Red Rosenberg the Coast. 

Ben Rosner, manager of the RCA 
subsid, made the appointments 
after a trip to the Coast where he 
i huddled with fieldmen and distribs. 
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- By MIKE 


Pat Boone: “Why, Baby, Why”- 
“I'm Waiting Just For You” (Dot). 
Pat Boone will continue rolling at 
a hot disk place with this coupling. 
On “Why, Baby, Why,” the young 
crooner is in an effective rockin’ 
mood, while “I’m Waiting Just For 
You” shows him off in a more sub- 
dued vocal manner but also good 
for top spins. Since “Why, Baby, 
Why” has much of the driving beat 
that’s popular in today’s market, it 
should pile up bigger returns. 

Vie Damone: “Do I Love You 
(Because You’re Beautiful)’’-“The 
Legend of the Bells” (Columbia). 
Richard Rodgers-Oscar Hammer- 








Jocks, Jukes and Disks 








GROSS 


the wax market, Eddie Fisher has 
come up with a coupling that could 
stir up some of the old action. In 
“Tonight My Heart Will Be Cry- 
ing” Fisher has a rhythmic folk- 
styled ballad that rates a good 
spinning ride, He hits a rockin’ 
blyes beat on “Blues For Me” to 
make it a tossup as to which side 
will take off. 

The Fraternity Bros.: “Oh Tell 
Me Why’-“In The Evening” (Ca- 
dence). Preem coupling #f the 
Fraternity Bros. will win ’em a 
following, especially for the “Oh 
Tell Me Why” side. -It’s got a like- 
able beat and the whispering re- 





Best Bets 


PAT BOONE .... 
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stein 2d have turned out a solid 
ballad for their first tv spec, “Cin- 
derella,” in “Do I Love You (Be- 
cause You’re Beautiful)” and Vic 
Damone whips it into a romantic 
shellac entry headed for big re- 
turns. Blending of lyric and mel- 
ody display topnotch craftsmanship 
and Damone knows just what to do 
for a smash pop score. With the 
aid of an orch and chorus, Sid Fel- 
ler gives the tune a lush and taste- 
ful airing on the ABC-Paramount 
label. It'll get a good share of the 
deejay spins as will his “Where Is 
Cinderella March” from the same 
spec, on the reverse side. On the 
Decca label, Jeri Southern handles 
“Do I Love You” in a much more 
intimate and reflective manner 
which has definite appeal for her 
following and rates special deejay 
consideration. On the Decca flip, 
Miss Southern gives “Who Am I 
To Say” a warm and winning work- 
over. Although the Damone push 
will be for “Do I Love You,” the 
disk jocks shouldn’t overlook “The 
Legend of The Bells,” on the Col 
bottom deck. It’s an inspirational 
theme set against an ear-appealing 
melodic background and Damone 
treats it with respect and under- 
standing. 

Robert Mitchum: ‘‘What Is This 
Generation Coming To’’-““Mama 
Looka Boobo” (Capitol). Screen 
actor Robert Mitchum has now 
gotten into the calypso act and 
with a bang, too. He’s got the island 
intonation and beat down pat and 
turns “What Is This Generation 
Coming To” into a leftfield hit po- 
tential. He’s okay, too, on “Mama 
Looka Boobo,” but there’s no point 
in running after Harry Belafonte’s 
Victor etching. 

Eddie Fisher: “Tonight My 
Heart Will Be Crying”-“Blues For 
Me” (RCA Victor). After several 





ligioso insert should help it get 
started in deejay circles. The ban- 


jo beat of “In The Evening” makes}, 


it an okay bet for deejay pro- 
programming and coinbox play. 

Acquaviva Orch: “Always The 
Sea”-“‘One Moment More” (MGM). 
The lush flavor of this instrumen- 
tal coupling makes it a natural for 
deejay programming. “Always The 
Sea” shapes as the better spinning 
choice because of its more melodic 
and picturesque approach. Tune 
would probably do will with a lyric 
addition. “(One Moment More” has 
a nice romantic lilt which will 
please many. 

Bob Thompson Orch-Jud Conlon 
Singers: ‘“‘The Scene of the Crime”- 
“Bridge of Sighs” (Zephyr). Watch 
out for “The Scene of the Crime.” 
It’s one of those leftfield items out 
of a small indie that can make a 
strong impact. It’s a witty piece 
of material set against a nifty tan- 
go beat which the Bob Thompson 
orch and the Jud Conlon Singers 
deliver for top results. “Bridge of 
Sighs,” a pleasant ballad, will be 
shaded by “Crime.” 

Sammy Kaye Orch: “Mountain 
of Kisses”-“I Met A Girl” (Colum- 
bia). Sammy Kaye’s orch and vo- 
cal crew have a likeable item to 
toy with in “Mountain of Kisses.” 
Its lilting mood is showcased at- 
tractively by all hands and makes 
it a good spinning bet for the jocks 
as well as the coin machines. Orch 
has a lot of fun, too, with “I Met 
A Girl,” out of the Broadway 
tuner, “Bells Are Ringing.” 

Wally Griffin: ‘““Schemes”-“Gina” 
(Tabb). Here’s another indie offer- 
ing by a new singer that'll stir up 
interest in the trade. Wally Grif- 
fin’s wax-way is show to advantage 


on the rhythmic “Schemes” and 
the romantic “Gina.” The bounce 
and exuberance in “Schemes” 





i , 
LAWRENCE WELK 
and his CHAMPAGNE MUSIC 
(Exclusively on Coral) 
Thesaurus Transcriptions 
89th Consecutive Week 
Dodge Dance Party 
ABC-TV—Sat. 9-10 P. M. E.S.T. 
Sponsored by 
Dodge Dealers of America 
Top Tunes and Talent 
ABC-TV Mon. 9:30-10:30 p.m. EST 
Sponsored by Dodge and Plymouth 

Dealers of America 
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Gluck: -Orpheus and Eurylice 
(Epic). Lovely 18th Century opera 
in the original French version 
with Leopold Simoneau, Suzanne 
Danco and Pierrette Alarie in the 
lead roles with Hans Rosbaud 
conducting the Orchestre des Con- 
certs Lamoureux, With French- 
English text. 


Brahms: A German Requiem 
(RCA Victor). Massive and tragic 
choral work in a deeply moving 
interpretation by soprano Elisa- 
beth Grummer and baritone Die- 
trich Fischer-Dieskau with the 
Choir of St. Hedwig’s Cathedral 
in Berlin and the Berlin Philhar- 
monic Orchestra conducted by Ru- 
dolf Kempe. Also included on the 
last side of this double LP is 
Mahler’s touching ‘“Kindertoten- 
lieder” (Songs on the Death of 
Children). 


Bizet: Symphony No. 1; Stravin- 
sky: Pulcinella Suite (Decca). Two 
strikingly colorful symphonic 
works in precise, lively executions 
by the Bamberg Symphony Orches- 
tra under Fritz Lehmann. 


Brahms: Double 
(Angel), Brahms’ popular concer- 
to for violin and cello superbly 
performed by David Oistrakh and 
Pierre Fournier with the Philhar- 
monic Orchestra batoned by Aleeo 
Galliera. Brahm’s “Tragic Over- 
ture” fills out the disk. 

Ravel: Trio in A Minor; Faure: 
Trio in D Minor (MGM). Two fine 
works from the chamber reper- 
tory in sensitive performances by 


























months of comparative quiet on! gives it the better takeoff chance.! the Beaux Arts Trio. Herm. 
s e 
VARIETY. \() Best Sellers on Coin Mach 
eroeseesesesesteul Deo ers On LOM Macnihes 
Peer OD 6.0 heaW' de ce-s o3 Dot 
he ee Oe OP i. on o0.0 0806005 0600600606000600200800008> Fe MEUNOE ceceteeces: Capitol 
| Crew-Cuts nc cdoececese -GreUre 


re 


MARIANNE (4) 


seveeeonas 


3. TOO MUCH (5) 


ere eeeeer 


4. THE BANANA BOAT SONG (8) ... 


f 


COCHSSS OSES HS SEES HST ae Eee seeees ] 


*F eer seers ee ee se eeseeseeeMReseees 


Terry Gilkyson .......Columbia 
PEOSEUEET «cob 060000104 Dot 


Elvis Presley .. .. Victor 


{Harry Belafonte .........Victor 


Peoeeeaeeeeereseeeeeeevees 


f 


3. BUTTERFLY (2) eee eereee @eeseeet tes eeset*®segpeoet* *sesearvneeres 

DON’T FORBID ME (7) eeeeer eere © eve @eeeeeesere 
7. TEEN-AGE CRUSH (1) . eo %Poe eooscece e0b res eee Helen 
8. PARTY DOLL (1) *eepeeee one . . eerteaeeeeeneeeeeeee 
oS. SZOVE 15 STRANGE (1) .....cceccecc:ttcce TYRIT ELLY ey re 
BO, BEGONESGE GAMBLER (2) ..cccccepeccesccceeteccees ‘ 


WALKING AFTER MIDNIGHT . 


JAMAICA FAREWELL ........ 
BALLERINA... s.ccessovese 


CINCO ROBLES 


ROCK-A-BYE YOUR BABY .. 
I DREAMED 


YOU DON’T OWE ME A THING 


WRINGLE, WRANGLE 


SINGING THE BLUES 
BLUE MONDAY 


Second Group | 


erteceeeeerevuse ®®eoaesr ee ee 
Sere eet ees et Fone eeeeeseseeeeee 


eeeeet Ot seeeeeeeeeeee eer eeeereeer 


“*e ee eeere eeeeeereeteaeeeeeeeeeeeeeeteeeeecaees l 


eeeee eee Benet eeeresreeeeee 


ee eeesrereet tee eonesreeset*®* enesear 


Tarriers . eeeb ees bus oe 
Fontane Sisters .rcocesecs:: Dot 
Andy Williams ........Cadence 
Charlie “Gracie .ecccess: Cameo 
Fat BOONE. .cses oy Dot 
Tommy Sands ..... e+. Capitol 
Steve LaWrence ...cce0..:. Coral 
BUGGY BROS .. i ccccecs Roulette 
Mickey & Sylvia ........Groove 
Frankie Laine ........ Columbia 


Patsy Cline 


Harry Belafonte .........Victor 
Nat (King) Cole........Capitol 
| eset BPMS oka kites. ot Era 
Les Paul-Mary Ford ..... Capitol 
Jerry Lewis .............Decca 
Betty Johnson ..ceceeeses: Bally 
Johnnie Ray .........Columbia 

{ Bill Hayes ............ABC-Par 
eee... Disneyland 


eae eee Se ee Pee Te eee eee Parker ‘ 


ett weereet Peer eessereesesegseseoees *‘@eee 


Guy Mitchell .........Columbia 


Fats Domino .......... Imperial 


{Figures in parentheses indicate number of weeks song has been in the Top 10) 
POO 0255)0a DD DDD ADA DDAAAAAAADAAAAALAAASAAEAR RRR TCC CC Tee eee 
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Album Reviews 





Improvement of recording tech- 
niques over the years is demon- 
strated in the recent reissue of 
the Andrews Sisters’ faves by 
Decca and the newly cut Capitol 
platter of many of the same tunes 
in a set called “ Andrews Sisters 
in Hi-Fi.” The Cap platter retains 
all of the nostalgia but the girls 
now come across with clearcut 
fidelity that give the oldies a fresh 
spirit. Among the faves, with the 


same old arrangements, are “Bei 
Mir Bist Du Schoen,” “Beer Barrel 
Polka,” “In Angie Bossom Time,” 
and “Rum & Coca Cola.” The 
aforementioned tunes, incident- 
ally, were all 1,00,000-plus disk 
sellers for Decca. 


One of the finest performances 
of modern jazz ideas has come 
from Shelly Manne & His Friends 
in workout of eight tunes from 
“My Fair Lady” score by Alan Jay 
Lerner and Frederick Loewe. They 
approach the fast-growing stand- 
ards with wit and charm. The 
ideas are imaginative and their 
musical conceptions are subtle and 
carefully planned. One of the 
best items in the package is the 
swinging treatment of “Wouldn't 
It Be Loverly,” a charming ballad 
in the stage version. Drummer 
Manne’s friends are Andre Previn, 
piano, and Leroy Vinnegar, bass. 

A couple of British citizens, 
Noel Coward and Stanley Hollo- 
way, have been put on U.S. wax 
display by Columbia Records. 
“Noel Coward in New York” fol- 
lows in the groove Col set last year 
with “Noel Coward in Las Vegas.” 
Although no crooner in the true 
sense of the word, Coward knows 
how to milk his lyrics for top- 
notch effect. In this package are 
such gems as “Half-Caste Woman,” 





“I Went to a Marvelous Party,” 
“Why Must the Show Go On” and 
“What’s Going to Happen to the 
Tots.” Latter is from the memors- 
able CBS-TV_ spec, ~“Together 
With Music,” in which Coward co- 
starred with Mary Martin. In 
“*Ere’s Holloway,” Col has made a 
typical English music hall r- 
formance into a delightful shel- 
lac package. Holloway, now on 
the Broadway boards with “My 
Fair Lady,” gives the platter 
plenty of gayety and bounce via 
song and patter. He’s assisted by 
the Loverly Quartet, James Mor- 
ris, Herb Surface, Glenn Kezer and 
Reid Shelton. Arthur Lief sup- 
plies an appropriate orch backing, 


Latest addition to the ever- 
growing shelf of French chan- 
teuses is the Vox release of “Pix- 
ie from Paris” with Genevieve. 
Parisian thrush has a dramatic 
flair with the Gallic tunes that 
brings quick association to Edith 
Piaf. However, much of her style 
is individual enough to please the 
wax buyers who like their French 
tunes coming out of the heart of 
the singer. The Gianni Monese 
orch helps her along the way. 


For the folk fans, Josh -. White 
has a new package via Elektra and 
a Win Stracke package a ed 
“Americana” out of the Bally disk- 
ery. Stracke has a pleasant, quiet 
way with a ballad and make’s ’em 
all interesting and easy on the ear. 
His repertoire is varied and atten- 
tion-grabbing all the way. Rich- 
ard Pick supplies the guitar ac- 
comp. Josh White again hits a 
vivid and exciting note in this, his 
third package for Elektra. It’s 
made of ballads and blues, all per- 
fectly pegged to White’s dramatic 
vocal styling. He self-accomps on 
guitar and gets a standout rhythm 
assist from Sonny Greer on drums 
and Al Hall on bass. ~- Gros. 





copyrighted Audience Coverage 


Director. Alphabetically listed. 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of Feb. 22-28, 1957 


Index & Audience Trend Indez. 


*Legit musical, Film. ttTV. 





Almost Paradise ~: .. 5. .ccsoccetvccescceséscseuv weer 
Anastasia—7“ Anastasia” sveeeeberescceteosusetesa enn 
Ballerina e* e@e08F8 8 0 06066460 0e6hs sd t odes eee 
Banana Boat Song ....... coccccccccecees f0cecees MAFKS-D 
Blueberry Hill MUTETETITITTIITLLT Tir 
Can I Steal A Little Love .....csccecccseccesesss Northern 


Chantez, Chantez et ecces 60 ceded ee 66 cdde bess eee Gees 
Cinco Robles ........ ecccccccceccccccocecccosons Warman 
Day-O WOEREPETITOIVITITLTTTTITT TTT TTT ttt 
Don’t Forbid Me .....ccccscecccccesesvccssvcces moosevelt 
5 Ss: BS WOGOVER. 5000 ccae wccedicct¥e eoeees Remick 


It Looks Like Love—t“Hollywood or Bust” ....... Paramount 


SO NE: get bP le ccs boaes ches wane ee oeee. Shari 

Just In Time—*“Bells Are Ringing” .......... ... Stratford 
Long Before I Knew You—*‘‘Bells Are Ringing” ... Stratford 
Mama Looka Boo Boo .........+.6. Ch 06606060 +s. Duchess 
She POE ae er ers ee eoecceccecsees MONtclare 
Namely You—*“Li’l Abner” ....... eeeceseceeess Commander 


Pamela Throws A Party ........... cevccccoccecces KMOYWIN 
Party’s Over—*“Bells Are Ringing” .......ee0+e0..Stratford 


MOURNE GRE BOUME ...cccccccsvecs ooecessccee tees RUSH 
Singing The Blues ......+........ od00cescccesds eosin. 
Ten Thousand Miles .........e... 06-06 0s 90 66s hee OSE 
Ze 6 yemeee. & Gime . as sco ess nctee enbensctenlnne 
Una Momento—7“Three Vidlent People” .......... Famous 
EE OD 5) 08s. cin bk vince o>. 06540000baa EET Korwin 
eR ere ee ae Broadcast 


Wringle, Wrangle—{‘Westward Ho, The Wagons” . . Disney 


SOR BIG Fee. BO TOO ae 0 bic wake ce en advan tead Rex 
ME BAPE inowee ches sdb ket tabadacnes tine Lowery 

Top 30 Songs on TV 

(More In Case of Ties) 
Rees Taree | ait eicd etc catéditarenks occeede OCT 
Anastasia—t“‘Anastasia” ..ccccccccccecscescccecers Feist 
Banana Boat Song ...... eocccccerccsvcasccecceses MArKS-B 
Bonjour La Vie ree eeecrccorecoccesvecoccececcees DISNEY 
COMCOE, CROMLOE 200000 0dds hoot soecetheeodes cc aes 
Cinco Robles 006066. 00066606 060nweesees eaae Oat Warman 
OS: 0 006 000 000d06 0000k0065) op ' teese eS 
Don’t Forbid Me .,.... Ceccccvccescccccconcoceces ROOSEVElt 
He’s Got Time ........ ee Te eoeccceveteccccee Valyr 
eS. eee rene 900600505 0000 *eeeeees Trinity 
se mw ER, ES Pere aye eveees RObiInN-S 


I've Grown Accustomed—*‘‘My Fair Lady” ..... - Chappell 


Jamaica Farewell ............ ris a oe coccece: nari 
Just In Time—*‘Bells Are Ringing” ........eseee+ Stratford 
Marianne eppericrcecdewésovsseceuce ccecevecccosees MOntCclare 
Sra. ae »» eee Morris 


Mutual Admiration Society—*“Happy Hunting” ... Chappell 
Cee Died Ab Be See eis eee ced .. veces +++ Barton 
Rock-A-Bye Your Baby With A Dixie Melody ......Mills-W 
Round And Round . tees teccowe RUSH 
Searlet Ribbons “ete ee ® Peers eeeeecseeeereeseseeeee: Mills 

Since I Met You, Baby .....ceccccseccccvccvcecees Progressive 
Singing The Blues ere cece ecccccccccecccccececece sc ACUN-K 


Too Much eaet, om o 00 8866006000680 eessobeees EEL B-P 
Two Different Worlds ........ccccssceseeceseees Princess 
Watermelon Song ...... Core eecessccccesscesee ss GG 

hp pleas dat 3, SR ae ee .. Korwin 
With A Little Bit Of Luck—*‘My Fair Lady” ...... Chappell 
Wringle, Wrangle—+“Westward Ho, The Wagons”. Disney 
Bee: SARK ROE eat Lowery 
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In business only a few weeks, the new Gene Autry-Joe E. Johnson 
indie disk label has undergone a name change. Originally, it was 
named Champion (which just happens to be the name of Autry’s 
nag) and was slated to debut this week with a pair of sides introduc- 
ing a new vocalist, Dave Dupre. 
contending it had a priority on the title. Autry and Johnson promptly 
picked Challenge as the new label and set a mid-March debut for 
the Dupre disks. Setup doesn’t affect Autry’s oatune recording for 


Inside Stuff—Music 


Columbia Records. 


Unique Records, RKO subsidiary, will release the soundtrack album 
from “Beau James,” the Jimmy Walker biopic starring Bob Hope, al- 
though it’s a Paramount picture and Paramount is in the midst of 
finalizing its purchase of Dot Records. 


James” will 





feature a narration by Hope. 


However, Decca Records beefed, 


Disk package from “Beau 
Although the Paramount 
acquisition of Dot is still unsigned, the tieup gets underway with the 


label’s release of the score from “10 Commandments.” 


Decca Records, which has issued the soundtrack set to the Mike Todd 
pic, “Around the World in 80 Days,” is now issuing the theme from 
the score as a single as a result of deejay activity on the album, Instru- 
mental by the late Victor Young is backed with a vocal interpretation 
of the number of Bing Crosby, a side that was originaHy released before 





the film’s opening. 


Even the liners*for calypso albums are getting into the act. Dick 
Broderick, manager of disk marketing for RCA Victor’s international 
division, has written some notes in rhyme for a calypso set featuring 
the Duke of Iron. Doggerel tells the story of the Duke from his early 
days in Trinidad to his current click in the U.S. as part of the calypso 


vogue. 


“The Lonely Abalonian,” a musical playlet on brotherhood by Ruth 
Norman & Hardy Weider, has been given the Brotherhood Award 
by the National Conference of Christians and Jews. Mills Music is the 


publisher. 











British Disk Best Sellers 
London, Feb. 26. 


1. Young Love......Hunter 
(London) — 

2. Garden of Eden. . Vaughan 
(Philips) 

$. Singing Blues... .Mitchell 
(Philips) 

4. Rock, Daddy-O. .Donegan 
(Pye-Nixa) 

5. Don’t Forbid Me...Boone 
(London) 

6. Singing the Blues . . Steele 
(Decca) 

7. Friendly Persuasion Boone 
(London) * 

8. Young Love........ James 
(Capitol) 

9. True Love . .Crosby-Kelly 
(Capitol) 

10. Knee Deep Blues Mitchell 
(Philips) 


Jordan’s Prepaid Puff 


Mag Story Brings Suit 
Philadelphia, March 5. 

A Municipal Court order was 
served on Louis Jordan seeking to 
tie up his salary at Pep’s Musical 
Bar. Color Magazine, the plaintiff, 
alleges the bandsman contracted 
to pay $1,800 for a picture story 
which it ran, 

Jordan claims the publication 
promised him the front cover and 
three pages of space and then cut 
his biography down to two inside 
pages. Louis sent $500 to the mag 
and said it was plenty. 





Deejays’ Table-Turning Turn-Tables; 
Want Ist Crack at R&B Releases 


+ 





vv 


Philip J. Lang Joins 
Lawson-Gould Pubbery 


Philip J. Lang has joined Law- 
son-Gould Music to expedite firm’s 
expanding publication schedule and 
all other activities. Lang’s move- 
in is keyed to a projected buildup 
in the band, orchestra, method and 
solo ensemble field of educational 
music, 


For the past five years Lang has 
been educational director at E. H. 
Morris Music. He also freelanced 
as orchestrator-arranger working 
on such Broadway tuners as “My 
Fair Lady,” “Li'l Abner” and “Can- 
Can.” 


The Lawson-Guild firm was or- 
ganized two yeal’s ago by Robert 
Lawson Shaw, conductor of the 
Robert Shaw Chorale, and Walter 
Gould, Shaw’s manager and brother 
of composer-conductor Morton 
Gould. Firm has specialized in the 
choral field and has exclusive pacts 
with such choral arrangers as 
Roger Wagner, Leonard De Paur 
and David Randolph. G. Schirmer 
is selling agent for Lawson-Gould. 
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ELVIS PRESLEY (Victor) 
a, S.A aid 4 410. . ¥-. 2.8828. .8.8 6 7 8 3 6 312) 
TAB HUNTER (Dot) 
3 1 : “Seung Leve”..........0..02. 1 1 5 2 2 a ie 3 3 a ee 105 
HARRY BELAFONTE (Victor) 
3 6 “The Banana Boat Song”..... me “i “Mek aE ew 1 Se 2S i on ee oe 
SONNY JAMES (Capitol) 
ae ee oe a 5 2 re eS a oe er 1 1 oe te 
PAT BOONE (Dot) . . 
5 3 “Den’t Forbid Me”........... 2. Sa 3 2 8 4 5 ..-§ 8 ia SO. : 6 85 
TERRY GILKYSON (Columbia) 
6 eee 6 3 3 6 _3 5 2 oe, See 4 ee 77 
FATS DOMINO (Imperial) 
7 7 “Blue Menday”.............. 5 we *, 5 5 10 6 7 8 3 ee 
TOMMY SANDS (Capitol) 
G: - 12 Rees COU os ccc cvece 2s ae 5 9 6 ;. 2. 7 1 9 6 7 $3 
BUDDY KNOX (Roulette) 
i) 18 “Party CE as. ca lego ae Ser és 4 3 2 5 41 
HILLTOPPERS (Dot) 
10 11 =“Marianne” see e esse eeeeeece 7 2 1 6 +. 2 40 
FRANKIE LAINE (Columbia) 
11 19. “Moonlight Gambler”’........ § 7 6 6 6 8 8 5 8 4 39 
PERRY COMO (Victor) = 
12. 17 “Round and Round”.......... ee 7 2 § 9 36 
MICKEY & SYLVIA (Groove) 
13 8 “Love Is Strange”............ eee 6 9 9 7 a 35 
ANDY WILLIAMS (Cadence) : 
14 | ag a 3 err ie 6 8 9 30 
TARRIERS (Glory) 
15; 23 “The Banana Boat Song”’..... ? 1 4 3 29 
FOUR LADS (Columbia) 
16 14 “Who Needs You” Oe Seg a a 5 8 5 7 ae ee! Weds «Jee osc 27 
FATS DOMINO (Imperial) 
17: (of Se ee... . . le 9 10 4 ae ere 
FERLIN HUSKEY (Capitol 
18 “Gone” . °F megek = pAE E és 1 S Sook se” 257 - ee 
LaVERN BAKER (Atlantic) 
19A 16 “Jim Dandy”...... Tae eas oe 3 2 17 
~~ FAMONDS (Mercury) ie 
19B “Little Darling”... st neeeeees jo ae : ee Pe a ee et eee 
GUY MITCHELL (Columbia) 
21 8 “Singing the Blues”......... .. eer, Tae ae eS 7 PET ae eT 
FESS PARKER (Disneyland) 
22A 20 “Wringle, 9 RRS ii ae wT ok ‘ GQ . ° S fo. gs 6s*:35 Es 
JIM BOWEN (Roulette) 
22B “Pm Sticking With You”........ 7 sk ee 4% . ‘ 4 ll 
BILL HAYES (ABC-Par) 
22C 25 “Wringle, Wrangle”.......... .. . bole. en ie. 4 11 
HARRY BELAFONTE (Victor) . 
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Efforts of the disk companies 

and music publishers to dispense 
with such musieal categories as 
pop, rhythm & biues and country 
& western are being stymied by 
the disk jockeys. The deejay block 
is especially evident in the r&b 
field, where the competition for 
spinning-firsts has become more 
and more heated. 
The publishers and _ diskeries 
have been trying to break down 
the barriers by giving.their new 
releases an unclassified deejay dis- 
tribution, only to discover that the 
system is working against them. 
The important r&b jockeys have 
voiced resentment about sending 
new platters to the pop jocks si- 
multaneously and have expressed 
their attitude by laying off the 
disk. Some of the r&b jocks have 
let it be known that they want 
those disks first to start it on a 
spinning spree or they won't touch 
em. 

The desire of the r&b jocks to 
get the platters ahead of the pop 
boys has put the publishers and 
diskers on the spot. It’s still too 
difficult to get the pop boys to 
build a platter with r&b overtones, 
they claim, so they’re virtually be- 
ing forced to give the r&b disks 
to the r&b jockeys hoping they'll 
create enough interest to rub off 
on the pop field. The same sit- 
uation, although to a lesser extent, 
holds true in the c&w vs. pop jock 
field. - 

Addressing the rhythm & blues 
award winners for the year at a 
luncheon in New York several 
weeks ago, Carl Haverlin, prexy of 
Broadway Music Ine., pitched 
against the categorizing of tunes 
with “music is music is music” and 


a “song is a song is a song.” The 
r&b jocks apparently weren't 
listening. 





WELK’S PLUSHIEST 
PACKAGE FOR CORAL 


Hollywood, March 5. 

First sides on the biggest and 
most expensive Lawrence Welk al- 
bum yet were cut here last week 
under the supervision of Bob 
Thiele, artist & repertoire director 
for Coral Records. Thiele returned 
to New York over the weekend 
and the remainder of the album 
probably will be done by George 
Cates, Coast recording chief for 
Coral and longtime musical direc- 
tbr for the Welk teleshows. 

On the package, Welk is using a 
100-man orch, including more than 
50 strings. It will be a plush pack- 
age soundwise, but will be held to 
12 sides and retailed at the regular 
price. 


Who Made the Booboo? 
Duchess Gets the Tune 


The conflict over credits on the 
new calypso tune, “Mama Looka 
Booboo,” between Lou Levy’s 
Duchess Music firm and Harry 
Belafonte’s publishing outlet, Clara 
Music, has been resolved in favor 
of the Duchess firm. In the Bela- 
fonte disk issued by Victor, the 
writer credits on the number are 





listed as Belafonte and Lord 
Melody. 

Duchess Music owned the copy- 
right of the tune by that title 
written by Lord Melody (Fitzroy 
Alexander), a calypsonian who is 


an exclusive BMI writer. Bela- 
fonte’s Clara firm is an affiliate of 
ASCAP. 

After investigating the situation, 
Victor execs notified Levy’s lawyer, 
Charles B. Seaton, that the diskery 
would apply for a new license 
agreement from Duchess Music for 
use of “Viama Looka Booboo.” 
Label crec its are also being revised 
and corrections are also being sent 
to disk jockeys who received the 
wrongly labelled copies. 

ASCAP, meantime, has notified 
the various parties that it does not 
intend to clear the song in any 
case, since one of the writers is 
affiliated with BMI. 


Hunter Exits Col’s Cryton 


James H. Hunter has exited his 
post as Columbia Records’ veepee 
in charge of the Cryton Precision 
Products, a service of Col Records 
and a division of CBS. 

Hunter, who had been with Col 
for the past 17 years and head of 




















tve Cryton division since 1952, 
plans to enter private business. 
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AND S MORE FROM 
RCA VICTOR THAT 


ARE WARMING UP 
THE CUSTOMERS: 


Harry Belafonte 


MAMA LOOK 
AT BUBU 
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[|] NIGEL CRAWFORD 


War Dance/Zula Lullaby 
20/47-6811 


DONT EVER 
LOVE ME 


20/47-6830 [}) JOE REISMAN 
Pamela Throws a Party/ 
Navajo Nocturne 


20/ 47-6826 
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[() PAUL EVANS 


What Do You Know/ 
Dorothy 
20/47-6806 
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[}) EDDIE HEYWOOD 
Begin the Beguine/ 
No Miracle Needed 


20/47-6816 


The Ames Brothers 


a DID YOU EVER 
Be GET THE ROSES 


[] EDDIE FISHER 

and DEBBIE REYNOLDS 
Lullaby in Blue/ 

I Never Felt This Way Before 


20/ 47-6820 





| KNOW ONLY 
ONE WAY TO 
LOVE YOU 


20/47-6821 (j) THE 


RHYTHM ROCKERS 


Tricky/Peanut Vendor 
20/47-6808 


rw rere ry ere te PEEKS EE REUEEU LEE URUEEREEEEUEE EEE 


“fe @- 
COS SS SO SS SESE SES SEE SHES ESSESOESOSSSSESSSSHSSHSHESOHSSSSSSSOSHSSSTHSSESSSSSSESOESSSOSESE 


. 
e. 
. 
7 
* 
€ 
+ 
+ 
- 
‘ 
° 
+ 
a 
7 
” 
* 
° 
* 
° 
. 
* 
° 
* 
* 
* 
9 
° 
* 
2 
. 
* 
~ 
e 
° 
+ 
tad 
. 
” 
. 
* 
° 
+ 
a 
7 
+ 
° 
* 
7 
* 
* 
+ 
ial 
* 
o 
. 
« 
« 
* 
+. 
* 
. 
+ 
. 
* 
. 
. 
. 
~ 


ee CHOSE THESES EH HEHEHE HEHEHE HHHEH HHH HHS HSH HETHHHESHSEEHSHEHEHEHHHH HEH HE EES 


New Orthophonic High Fidelity Recordings 


Your customers hear these New Orthophonic High Fidelity recordings best onan RCA Victor New Orthophonic High Fidelity “Victrola” Phonograph®, 
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On The Upbeat 


-s 





New York 

Capitol Records’ brass in the 
east feted- Alex Porges, interna- 
tional division topper, with a 
luncheon Friday (1) for his 10th 
gant with the diskery .. . Billy 
aylor Trio will preview its jazz 
version of the. “My Fair Lady” 
score, recorded for ABC-Para- 
mount, at the Waldorf-Astoria 


‘ party for composers Alan Jay Ler-|& Th 


ner and Frederick Loewe celebrat- 
ing the tuner’s first birthday on 
Broadway ... Rover Boys start a 
wo-week stand at El Cortez, Las 

egas, March 21... Bob Whalen 
winding up his deejay tour in the 
east for his Jubilee disk, “Chapel 
of the Roses” .. . Frank Music re- 
newed pact with composer-lyricist 
Julie Mandel . . . Julie Dorsey is 
the daughter of Jimmy Dorsey, not 





the late T Dorsey, aS erra- 
tumed last week. 

Jimmy Breedlove & The -Cues 
currently at the Sands, Las vers 
. - » Robert Mitchum hitting the 
deejay circuit for his first Capi- 
tol release . . . Micky Addy, Dot 
premciee man, on a_ two-week 

oliday in France .. . Jim Boysen 
back on the deejay staff at WLOL, 
Minneapolis .. , Semethin’ Smith 

e Redheads into Chubby’s, 
Philadelphia, for one week start- 
ing March 11... Southern Music 
took a 10-year lease for the en- 
tire seventh floor of the Brill Bldg. 
Patti Page opens at the Ameri- 
cana, Miami, today (Wed.)... 
Wyoma Winters, noOw recording 
for RKO-Unique, opens at the Em- 
bers, Ft. Wayne, Ind. 

Lorry Peters replacing Ann 


Summers as vocalist with the 


Glenn Miller-Ray McKinley orch. 
. « « Virginia Wicks named press 
rep for the Newport Jazz Festival 
slated for July . . . Decca speeding 
Mery Griffin around key cities to 
promote his second release for the 
diskery. “Love Story.” 


Morris Diamond handling east- 
ern disk promotion for Flair-X ... 
Gary Marquis orch back at Broad- 
moor Colorado Springs, for 
extended .+ » Jimmy- Dorsey 
goes inte Roseland Dance City for 
our weeks beginning March 19... 
Teresa Brewer winds up a three- 
day stint at the Kansas City Auto 
Show pn Mbps ... The Play- 
mates cutting a calypso album for 
Roulette . . . Buddy Friedlander, 
RKO-Unique sales promotion chief, 
out on a two-week trek visiting 
distribs, 


Chicago 
Dave Brubeck quartet precedes 
Count Basie into the the Blue 
Note March 20 for one week... 
Dick “Two Ton” Baker on bill 





with Gene Krupa at tonight’s 
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ONLY TRUST 
YOUR HEART 


FROM MGM FILM 


| NEED YOU SO 





DAVID ROSE 
AND HIS ORCH 


SO Roy 











ROOMS 
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ROBERT MAXWELL 
AND HIS ORCH 





SONG OF 











__ 


Y 


NAIROBI TRIO 


Bar 


CONNIE FRANCIS 


CALYPSO 
MELODY 


THEME FROM THE 
WINGS OF EAGLES 


Real Hot Rock ‘n' Roll 


CHUCK ALAIMO 
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| LEANED ON A MAN 
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LEAP 
FROG 


ART MOONEY 
AND HIS ORCH 
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I NEVER HAD 
A WORRY IN 
THE WORLD. 


WN and 
|) _ DONKEY GOT DRUNK 
K 12440 K 12435 
M-G’M RECORDS 
SAN ENTERTAINMENT K\\\\\ WS 






(Wed.) Blue Note opening running 
til March 17... rothy Donegan 
(3) into London House, Chi., for a 
four-week set, May 1... Modern 
Jazz foursome returns to Modern 
Jazz Room for three frames, June 
19... Bobby Lence steps into Im- 

rial House Piano Bar —— 
Wed.) for indef stay . .. Marin- 
ers inked for Tradewinds, Milwau- 
kee, for 10 days, April 26... Bill 
Huff trio takes over as house com- 
bo for Easy Street tonight (Wed.). 


Hollywood 


Marty Pdlitz, a&r topper of Ju- 
bilee Records, here etching Dick 
Williams, singer on NBC-TV’s 
“Tennessee Ernie Ford Show”... 
Richard Pribor signed as musical 
director for CBS-TV’s “Marge and 
Gower Champion Show”... Metro 
is having poptune lyrics written 
for theme from Miklos Rozsa’s 
score of “Something of Value”... 
Tom Glazer commissioned by Elia 
Kazan to score Warners’ “A Face 
In The Crowd”... Mercury’s Art 
Talmage and Bobby Shaw due in 
for recording sessions .. . MGM 
Records bought the masters of 
“That’s My Desire” b/w “Leap 
Frog” cut -by thes Chuck Alaimo 
Quartet. £ 


London | 
Big Bill Broonzy, currently in 


‘Britain on concert tour, lined up. 


for BBC-TV’s “Six-Five Special” 
on Sat. (9) . . . Bandleader-trum- 
peter Teddy Foster planning to 
er jazz club in Soho with the 
slant on dixieland music. Foster 
and band currently touring in 
vaude .. . Ted Heath band set for 
BBC radio airing last night (Tues.). 
It'll be its first broadcast on re- 
turning from tour of U.S. and Can- 
ada ... Leeds Music director Sal 
Chianti off to Continent on four- 
week business and farewell trip 
before returning home to U.S. in 
July. He’s been resident here for 
18 months , 


San Francisco : 
Muggsy Spanier broke up his 
orch in the east, joins Earl (Fatha) 
Hines’ band at Frisco’s Hangover 
Friday (8) as featured cornetist. 
. . » Modern Jazz Quartet at the 
Blackhawk, calypsongstress Jose- 
phine Premice at Fack’s II... 
Fats Domino booked into Oakland 
ard Richmond next weekend for 
one-nighters ... At Burp Hollow: 
Skip Morr, Ellis Horne, other 
dixiecats ... There were a number 
of provisions te Seern House con- 
tract with Al Wilde for April 28 
Birdland concert. Wilde must (1), 
provide at least. 15 special guards 
(2), put up cash bond for payment 
of damages fn case peace isn’t kept 
(3), agree to seating only im or- 
chestra and gallery, not in boxes 
(4), keep bars closed, 


Philadelphia 

Harvey Husten’s Red Hill Inn 
has set Carmen McRae for Fri.- 
Sun. (8-10). The New York Jaz 
Quartet plays the full frame. 
Slotted for the next session is the 
Dizzy Gillespie band (15-17)... 
Lineup for week’s run at Chubby’'s 
includes Al Martino, The Dia- 
monds, Jaye Sisters and Mona 
Carol (4-10) ... Ralph Young and 
Josh White into Celebrity Room 
(4-9)... Eddie & Betty Cole ap- 
pearing at Andy’s log Cabin. He’s 
brother of Nat King Cole... 
Sandy Gamory’s Calypsos and 
Slam Stewart at Blue Note... 
Dave Appell & His Applejacks 
booked into the 19th Hole -Tavern 





Imperial’s Soundtracker 
Hollywood, March 5. 

Imperial Records will issue an 
album of original soundtrack mu- 
sic from Robert Aldrich’s “Ride 
Back” in March. Frank De Vol 
composed the score. 

Label recently issued its first 
soundtrack music score, from “Men 
in War,” as its first in this line. 





Frail Geo. Hamilton IV 
Can’t Mix Classes With 
Show Biz, So Latter Wins 


Pittsburh, March §. 


Show biz is getting the call aver 
education for George Hamilton IV 
because his health won't stand 
doubling them up, young singer 
told reporters here last week dur- 
ing his quick return engagement, 
after just two months, at the Copa. 
The 19-year-old, who has hit two 
fast disk hits in “Rose and a Baby 
Ruth” and “Only One Love,” was 
trying to continue his studies. at 
American U. in Washington, D.C., 
and sandwich in occasional nitery 
bookfhgs and deejay tours, flying 
back and forth from classes, but 
got the redlight from his medico, 

Lung ailment, not serious now 
but troublesome, Hamilton came up 
with while in college at North 
Carolina, before switching: to 
American, started to act up again 
and physician told him he’d have 

“make a choice, Decision was 

astened, too, by upcoming daily 
CBS-TV show, “Country Style,” for 
which he’s been signed. It replaces 
the daily Will Rogers jr. morning 
program on April 8, and will orig- 
inate in D.C, 


Paul Siegel’s Pact As Rep 
In U.S. of Italo Pubbery 


Paul Siegel, U. S. representative 
for foreign music publishers and 
record firms, has inked a five-year 
pact with Edizioni Leonardi, Ital- 
ian publishing house, Firm recent- 
ly won second prize at the annual 
San Remo music festival for its 
song, “Usignuolo” (Nightingale). 
Siegel currently is dickering with 
U. S. publishers for the rights to 
the tune. 

In his U.S.-to-Italy negotiations, 
Siegel recently acquired the back- 
ground score from UI’s “Comman- 
che” for release in Italy by Edi- 
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a wonderful 
seasonal song 
STYNE AND CAHN’S 











OVER” 


Jaye P. Morgan 


REMICK MUSIC CORP. 
Professional Lyric Writer 
Wants to Collaborate with 
Composer of Popular Songs 


Contact: MRS. MELTZER 
1435 Harred Ave., Bronx, N. Y. 
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Another BMI "Pin 


BUTTERFLY 
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$125,000 


ON BROADWAY’S— PARAMOUNT THEATRE 
DONE BY 7 


Rock’N’ ROLL 


STARS 


THANKS to all you guys and dolls that helped make BROADWAY'S PARAMOUNT 
THEATRE, just rock ’n’ roll: : 


THE PLATTERS, THE TEENAGERS, BUDDY KNOX, JIMMY BOWEN, RUTH BROWN, 
NAPPY BROWN, MAUREEN CANNON, BOBBY CHARLES, and all the fellows in the 
FREED rock ‘n’ roll orchestra. 


A SPECIAL THANKS to my wife JACKIE for her wonderful support, and a VERY 
SPECIAL THANKS to HARRY LEVINE, BOB SHAPIRO and GENE PLESHETTE. 


ALAN FREED’S “ROCK ‘N’ ROLL PARTY” Is Heard 6 Nights a 
Week Over Radio Station WINS, New York (50,000 Watts) 


Starring in 


Exclusively | a : ‘ 
CORAL RECORDS DON’T KNOCK THE ROCK 


COLUMBIA PICTURES 
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‘Around The World 
In Seven Albums’”’ 


SENSATIONAL 
“MIDNIGHT” 
SERIES 


DECCA RECORDS 








CARMEN 1 CAVALLARO 


Plays 
“ROME AT MIDNIGHT” 
DL 8359 © £ED-440 





SKITCH HENDERSON 


Plays 


“PARIS AT MIDNIGHT” 


DL 8339 


ad 
SKITCH HENDERSON 


Plays 


“LONDON AT MIDNIGHT” 


DL 8302 ED-419 


ED-432 


ANDRE PREVIN 


Plays 


“HOLLYWOOD AT MIDNIGHT” 


DL 8341 ED-433 


& 
ELLIS LARKINS 


Plays 





“MANHATTAN AT MIDNIGHT” | 


DL 8303 ED-417 


& 
DANTE VARELA 


Plays 


“RIO AT MIDNIGHT” 


DL 8334 ED-428 


s 
MARVIN ASH 


Plays 


“NEW ORLEANS at MIDNIGHT” 


DL 8346 ED-435 
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DECCA 


Records 


CrP to 


a New World of Sound... 
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TOP TALENT AND TUNES — 








- Coin Machines 


= 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 


as Published in the Current Issue 





— 








NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 
POSITIONS 
This Last a 
Week Week ARTIST AND LABEL ; TUNE 
. Too Mu¢h 
1 1 . ELVIS PRESLEY (Victor) ..........+es+.+ jL0ve Me Tender 
, Love Me : 
2 3 HARRY BELAFONTE (Victor) ........... Eg Banana Boat Song 
Jamaica Farewell 
3 2 TAB HUNTER (Dot) ........ ........++++. Young Love 
4 6 TERRY GILKYSON (Columbia) .......... Marianne - 
5 4 SONNY JAMES (Capitol) /..++++eresseeees Young Love 
«(Don’t Forbid Me 
6 4 PAT BOONE (Dot) ...cccsccccccceccescseee {Anastasia 
I’m Waiting Just For You 
Blue Monday 
7 7 FATS DOMINO (Imperial) .....++.++e+++++ {I’m Walking . 
[Blueberry Hill 
8 as TOMMY SANDS (Capitol) sovecesccccecese. Leen-Age Crush 
9 9 ANDY WILLIAMS (Cadence)..............: Butterfly , 2s 
10 ¥e HILLTOPPERS (Dot) ...... ... cece. ‘ . Marianne 
TUNES 
POSITIONS (*ASCAP, BMI) 
This Last 
Week Week TUNE 3 PUBLISHER 
1 1 +YOUNG LOVE . eeeerece ee eeeeeeeeeeseeeeseegegeeeeeeeesteeese Lowery 
2 2 +THE BANANA BOAT SONG. .......cceeeeeeeeeeceeees Marks-Bryden 
3 4 +MARIANNE eer ere eeeeeeeeeeeetreereseeeereaeeoeseeos teased oe eeeeees Montclare 
4 3 +DON’T FORBID ME eee ee ee ae oe eee cod Roosevelt 
5 5 TOO MUCH ......,..ccsccccccccceccccceeeceess SOUthern Belle-Presley 
6 7 +BUTTERFLY CHC EERHEEHEHSH SHEESH HEHE HHH HSEH EHEC CHGOSE®S Hill & Range 
7 ee +TEEN-AGE CRUSH eeeeeeroeeeeeeeeeeeeeeesesesesee Fee egy Central Songs 
8 9 +BLUE MONDAY . CeoPeeeeseeeeeeeeeeeseeiseseseeeneseeeatgseeoes Reeve 
9 6 +SINGING THE BLUES Cee ee ere eeee FCF esesevreseeoeses Acuff-Rose’ 
10 ee tPARTY DOLL esee*@eeeee? eeeeeeeeeeeeoee eee eeeese sees eee eevee cenee Jackie 











‘Buy of B’way’ 


ceed 50% of the total orders pur- 
chased. Unlimited quantities of 
“Lady” for straight sales, however, 
may be purchased throughout the 
campaign at the regular estab- 
lished price, 

The dealer cost for each “BOB” 
release will be $2.78. Dealer’s 
total gross on the two units will be 
$8.96, leaving him with a profit of 
$3.40. 

In addition’ to the “BOB” cam- 
paign, Col also has sifted through 
its pop album catalog to institute 
a 100% exchange program on 50 of 
its “Pop Pacemakers.” The ex- 
change program on. the standard 
sets went into effect Friday (1) and 
will run through June 1. 

Col also is continuing its “Buy 
of the Month” program to run 
along with their other programs, 
The April “Buys” are Frankie 
Laine’s “Rockin’” and Rudolph 
Serkin with the Philadelphia 
Orchestra playing Schumann's 
“Piano Concerto” and Strauss’ 
“Burlesque.” “Buy of the Month” 
program offers one pop album and 
one classical set at $2.98 each. 


House Panel | 


Continued from page 41 =e 








firm. Block received a $12,000 
guarantee and was given $48 for 
each network performance of any 
five of his published numbers after 
these numbers received an aggre- 
gate total of 150 network perform- 
ances. Also introduced were sev- 
eral columns written by Block for 
a BMI publication, Poor Williams’ 
Almanac. In one of these “Platter 
Chatter” columns, Block urged 
radio stations to plug BMI songs as 
“your own music” and warned 
them not to spin the backings of 
certain tunes because they were 
“not BMI.” 


| Regarding the Hill & Range pact, 
| BMI execs stated last fall during 
}the Celler hearings that the clause 
prohibiting exploitation of ASCAP 
songs was not put into effect. They 
pointed out that despite that clause, 
the Aberbachs’ ASCAP firms came 
up with numerous hits. 








A Solid Ballad Hit! 


HE THINKS 
M 
WONDERFUL 














Sidney Kaye Blasts ‘Conspiracy’ 








and the plaintiffs and their sup- 
porters have been repeating their 
accusations in the newspapers, 
magazines, on radio and televi- 


sion.” 

Kaye reminded his audience 
why BMI was begun. “When BMI 
was formed,” he said, “there was 


only one major performing rights 
\licensing organization in the U.S. 
ASCAP had admitted to 
membership approximately 
writers and less than 150 publish- 
ers. No one but an ASCAP mem- 
ber had a chance of being paid for 
public performance rights. For 
years before BMI was formed 
ASCAP had not admitted a single 
publisher-member. It admitted 
writers only after they had been 
successful in having five songs pub- 
lished, and they admitted them 
only to non-participating member- 
ship—non-participating as to pay- 
ment, that is. 

“Moreover, ASCAP as a com- 
plete monopoly, could dictate 
prices or—and this is actually 
what occurred—refuse to state 
prices at all until the deadline date 
of contract renewal was immedi- 
ately upon the helpless music user. 
It was in this state of affairs that 
BMI was founded with the com- 








plete acquiescence of the Depart- 


Continued from page 41 











ment of Justice to bring about 
competition. It has done so... 
Under the pressure of competi- 
tion ASCAP has been forced to 
liberalize its admissions policy. . 
and all (members) share in the 
proceeds of public performance for 
profit.” 

“The charges involved in the 
lawsuit and those being made 
against us before Congress are the 
same,” Kaye stated. “The plaintiffs’ 


|press releases say that. for man 
1,000 | : 4 


years the public hag heard only 
what the networks wanted them to 
hear, The general attorney for 
ASCAP appeared before the Celler 
subcommittee and said that ‘song 
hits are made today largely by the 
disk jockeys who spin those reéc- 
ords all over the U. S. at the in- 
dividual stations rather than the 
networks. The impetus has gone 


away from the networks today and |’ 


over to the local stations.’ So it is 
against the stations of the U. S. 


that this accusation of discrimina-| 


tion is being made. 

“There must be 15,000 people 
who participate in putting music 
on the air. Every station is com- 
petitive with other stations. Every 
program is competitive with other 
programs. 
not a person concerned with music 
programming who gives a hoot 
whether the music is licensed by 





As you know, there is 


ASCAP, BMI or Beelzebub. 
“ASCAP gets most of the per- 
formances, most of the phonograph 
records and most of the money.” 
Kaye added that it is probably a 
*imatter of the moment only that 
BMI records are being used more; 
this week, it’ has elght out of 10 


current public tastes” and ASCAP 
fails to face up to that fact. He 
thought that BMI record popular- 
ity is due largely to the fact his 
org inks young talent which ig up 
with the times. 


top. tunes, Kaye said this is be- 
cause BMI “meets the criteria of 








Teresa Brewer's 


New Hit on Coral 


'M DROWNING 
MY SORROWS 


Mills Music, Inc. 
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The Virtuoso of the Trombone 


J.J. JOHNSON 


QUINTET 


Winner of the Downbeat, Metronome and Playboy Polls 


Currently—PEP's MUSICAL LOUNGE, Phils. 


March 12, PRATT INSTITUTE, Brook! 
March 15-16-17, CORK N‘BIB, Westbury, 


COLUMBIA RECORDS 
Personal Mgrs.—PETE KAMERON and MONTE KAY 





203. No. Wabash 


— 








ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


Chicago Hollywood 


8619 Sunset Blvd. 
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U. S. Quiz 


Semmes « COntinued from page 41 ee 


Foreign Commerce Committee. 
Magnuson, who freely admitted 
that he knew nothing about the 
music problem, nonetheless ex- 
pressed sympathy for the song- 
writers’ cause. He told them that 
he would immediately take the 
matter up with Sen. Pastore. 

Brief presented by the song- 
writers, though not made public, 











covered three specific areas, ac- 
cording to a committee staffer. | 
These are: 

1. Proposed legislation to divest 
the networks of ownership of re- 
cording companies. 

2. Expression of support of the 
Bricker Bill providing for direct 


supervision of the networks by the | 


Federal Communications Commis- | 
sion. 


3. Question whether FCC has | 
authority in the field of music that | 
it is not exercising. 

Magnuson queried the song- 
writers for waiting through three 
years of hearings on broadcasting, | 
before making their bid for hear-’| 
ings. He explored the possibility 
that the most direct method might 
be to file a complaint of restraint 
of trade with Federal Trade Com- 
mission or Dept. of Justice. 

Magnuson made clear the hear- 
ings would involve testimony from 
beth sides, stating that. he had 
already received a letter from BMI, 
expressing desire to testify. Arthur 
Schwartz, leading spokesman for 
the songwriters, assured solon that 
there was a great deal of “new 
evidence” which had been uncov- 
ered since last fall’s hearings of 
the House Judiciary Committee 
headed by Rep. Celler. 

If hearings are voted by Pastore 
subcommittee, they will probably 
start in 10 days to two weeks, and 
will most likely be held in New 
York. Schwartz stated his group 
could have their evidence lined up 
within that time. 

Songwriters charge a “conspir- 
acy of the broadcast networks, 
their affiliates and their recording 
companies, begun in 1940, through | 
which the 
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companies had suffered “extreme 
hardship” in competing with web- 
owned outfits, naming RCA Victor 
and Columbia as offenders. They 
also cited “pressure on America’s 
disk jockeys” and a policy of sup- 
plying “preferred companies” with 
toprated tv singing stars. 

Group which visited Magnuson’s 
Capitol Hill office was led by Otto 
Harbach, Douglas S. Moore, Dor- 


othy Fields, Stanley Adams, for- 
mer ASCAP prexy, and John 
Schulman, lawyer for the Song- 


writers Protective Assn. 





Record-Toons Inc. has been 
chartered to conduct a motion pic- 





“American public has | ture and recording business in New 


been deprived of a free choice of | York, with capital stock of 200 


music.’ 


| shares, no par value. Joseph A. 


They stated many indie disk | D’ Addario, filing attorney. 


ROCHESTER DRIVE 87, 
ABOVE SYMPH QUOTA 


Rochester, March 5. 

Rochester Civic Music Assn. fund 
drive went over the top last week 
to the tune of $225,651 in pledges 
| from local firms and individuals. 
This was 8% over the $208,000 
| quota—40% more than the amount 
| raised in last year’s drive. 


Most of the 40% increase will 
finance a pay hike requested by 
Rochester Philharmonic musicians 
last summer. The successful drive 
assures a 1957-58 season of CMA- 
sponsored Thursday night Philhar- 
monic concerts, Saturday night Pop 
concerts by the Civic Orchestra, 
artist series, children’s plays, and 
‘special events. 








Victor Pacts Canaries 
For Singles and Sets 


Jennie Smith, 18-year-old thrush 
from Charleston, W. Va., has been 
inked by RCA Victor ‘to cut pop al- 
bums. Deal was handled by Eddie 
Heller, musical director for the 
disk division. Miss Smith former- 
ly was‘vocalist with Billy May’s orch 
and recently received a bid, which 
she refused, to join Ted Heath’s 
band in England. 

Bonnie Paul, 16-year-old Coast 
tv performer, has also been inked 
by the label. Joe Carlton, Victor 
artist & repertoire chief who pact- 
ed the songstress, cut her first ses- 
sion on the Coast last week. Miss 
Paul has appeared in a couple of 
legit musicals. 








Guy's SRO 1246 
In Ist Road Leg 


Guy Lombardo got off to a ropes- 
up start on the first leg of his an- 
nual road trek last weekend. His 
three-day stay starting Feb. 28 at 
the 422-seat Hotel Syracuse, Syra- 
cuse, N. Y., was sold out a week in 
advance. It’s estimated that the 
room pulled in $12,500 during the 
band’s run, 

Orch is now swinging through 
the midwest and will tour Okla- 
homa and Texas before returning 
to ‘New York in mid-May for a 
stand at Roseland Dance City. 
He'll deactivate his band during 
the summer to concentrate on his 
production of “Show Boat” at 
Jones Beach, N. Y. 





GERSHWIN MEMORIAL ANGLES 


20th Anni Concert Due at 
Carnegie March 9 


Third annual _all-Gershwin 
Memorial Concert set for Carnegie 
Hall, N. Y., Saturday (9) will mark 
two decades since the death of the 
composer, Proceeds of the event 
will benefit the George Gershwin 
Memorial Foundation. This non- 
profit organization sponsors the an- 
nuai Gershwin Memorial Contests 
for symphonic composition by 
young American composers. 


Tieing in with the commemora- 
tive concert, New York’s Mayor 
Robert Wagner has proclaimed this 
week as “George Gershwin Memo- 
rial Week.” NBC Radio is saluting 
his ear with a 90 minute pro- 
gram on Saturday’s Monitor and 
Marathon shows, while ABC will 
do a remote pickup from Carnegie 
Hall. In addition, disk jockeys have 
been enlisted to plug Gershwin 
music all this week. 


Headlining the 20th anniversary 
memorial concert will be pianist 
Earl Wild, soprano Camilla Wil- 
liams and bass-baritone Eugene 
Brice. Also on the bill will be the 
Symphony of the Air, conducted 
by Morton Gould, plus a choral 
group of 30 voices uncer direction 
of Charles N. Smith. 
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@ Reginald Gardiner 


@ Zasu Pitts 


@ Nancy Walker 


e Billy May 


@ Eddie Dunstedter 








FOREMOST RECORDS, INC., 4130 MAIN, KANSAS CITY, MISSOURI 
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Casualty List of Medium Priced 
Acts Growing on Nitery Circuits 





One of the casualties of virtually + 


N. J.’s ABC Board Would 


every nitery year is the number 
of the middle-bracketed attractions 
that seem to wear out. It’s par- 
ticularly true in the hotel orbit, 
where acts go along year in and out 
and then all at once séem to col- 
lapse at the boxoffice. 


The first casualties are the record 
acts. Many of them have made 
good the first time around, but 
when no hits come along, they be- 
come a lost cause as to rating a 
New York spot.. Exceptions are 
turns such as Johnnie Ray and 
Tony Bennett, who progress in the 
performance department until they 
need no disks to prop up their 
draw. 

In other departments, there have 
been several femme actshat found 
it difficult to get a major showcase. 
After several years of good busi- 
ness, a sudden drop causes the 
accounting department to give a 
verdict that the lady cannot pull 
in ‘a sufficient amount to justify 
her salary. It’s either a move to 
another room, at a lesser stipend, 
or a new act. 


The mortality list has been en- 
larged this year and insufficient 
talent has come up to replace them. 
For a while, it seemed that the 
Old Roumanian, N.Y., had become 
the haven of many turns that 
couldn’t get spotted in an uptown- 
ery, but along came the Town & 
Country Club, Brooklyn, which | 
gave a new lease of life to some | 
of the middle-bracketers when top 
names weren't available for the 
Ben Maksik operation. 


The situation has been amplified 
by the importance that many out- 
of-town class spots put upon a 
N.Y. engagement. The billing line | 
is frequently demanded by owners | 
outside of New York, and loss of | 
a N.Y. date for many performers | 
often knocks out the keystone of | 
their booking arch. 


ELVIS’ 10 ONE-NITERS; 
DICKER AUSSIE TOUR 


Hollywood, March 5. 

Elvis Presley will play 10 one-| 
nighters late this month in a spe-| 
cial deal with Lee Gordon, who| 
has heretofore specialized in pro- 
moting Australian treks for show 
Liz names. Tour probably will tee 
off in Detroit. 

Gordon has been trying to set} 
Presley for an Aussie tour for | 
some time, but film commitments | 
prevented setting any dates. Be- | 
cause of the difficulties he -en-| 
countered, Presley’s manager, Col. | 











Tom Parker, okayed the domestic | 
dates, to begin after Presley winds} 
his current film stint in “Loving | 
You” for Hal Wallis. Meanwhile, | 
talks still are on regarding an Aus- 


tralian tour later this year. 





|the complaint, 


British Court Awards 146 | 


} 


To Burnett on Cafe Void 


London, March 5. | 
Al Burnett was awarded $14,000 | 
damages in the high court against | 
Astor Enterprises, Harry Morris} 
and Eustace Hoey, for their repudi- | 
ation of a contract to grant him a 
lease of the Astor Club, Berkeley 
Square, for a one-year span. 
an earlier hearing Burnett had 
been awarded $28,000, which he | 
sought to recover in last week’s 
hearing. 
According to Burnett’s counsel, 
the earlier award was given when 
the judge directed an inquiry as 
to the damages suffered by Burnett 
by the repudiation. A master then | 
assessed the damages at $28,000. 
The defense argued that Burnett | 
was not entitled to any damages or 
only to a nominal sum and ‘pointed 
out that, had he exercised his op- 
tion, he would have got, for $63,- 
000, a property worth $84,000 with 
no rent. A stay of execution was 
granted to enable defendants to 
consider an appeal. 


In |} 





Rosemary for Reno 


Reno, March 5. 
Rosemary Clooney has _ been 
signed for her only nitery appear- 
ance this year by the Riverside, 
March 14-27. After that she will 
go to Europe. 








|months’ deal was in effect. 





Miss Clooney last appeared in| 





‘Out’: Stage Coach Inn 


The Division of Alcoholic Bever- 
age Control of New Jersey is now 
bearing down on strip perform- 
ances in night clubs. This follows 
the lead of Newark and Union City 
which has legislated a ban on bur- 


lesque theatres in their bailiwicks. 
The alky 


board has preferred 
charges against the Stage Coach 
Inn, South Hackensack, charging 
that the nitery permitted entertain- 
ment in a “lewd, indecent and im- 
moral manner” on the nights of 
Feb. 15 and 16. 

Board is seeking to have the 
spot’s permit revoked. 


Sennes Squawks 
To ARA Claiming 
Dobritch Breach 


Frank Sennes, booker of the 
Moulin Rouge, Hollywood, and op- 
erator of the Frank Sennes Agency 
in trust for his ailing brother 
Tony, has filed a complaint with 
Artists Representatives Assn. in 
New York against agent Al Do- 
britch. He asks for an accounting 
of business as well as an award 
of between $5,000 and $6,000 rep- 
resenting the Sennes Agency’s 
share of a business arrangement. 

According to the complaint, Do- 
britch had been a sub-tenant in 
the Sennes N. Y. office at $70 
monthly. A new arrangement was 
made in which Sennes would sup- 
ply office, secretarial help, tele- 
phone, ete., in exchange for a 50% 
share of Dobritch’s commissions 
monthly. According to Sennes, 
Dobritch only asked one exemption 
to this deal. Dobritch, said Sen- 
nes, stated that he was the ex- 
clusive booker for certain acts on 
the Ed Sullivan tv show at an an- 
nual salary of $12,500. Dobritch 
asked that this not go into the 





common pot which they both would 
share, and this Sennes agreed to. 
Arrangements on an equal sharing 


| basis in return for providing all | Lido will play the spot in June of 


facilities are common in the tal- 
ent agency business. 


Sennes claims that he hasn’t re- | 


ceived a single cent under the ar- 
rangement during the. eight 
Now 
Dobritch has moved out of the of- 
fice completely and has gone in on 
a rental basis in the space occu- 
pied by the Lou Walters Enter- 
prises, headed by Cass Franklin. 
Prior to the move, according to 
Dobritch went ts 


the Coast and offered a series of | 


other propositions, but Sennes pre- 
ferred to have Dobritch settle the 
account and terminate the ar- 
rangement. 

Sennes has stated that he is pres- 
ently exhausting all means under 
the ARA constitution prior to go- 
ing to court with the issue. He 
declares that a far greater sum is 
involved. During the partnership 
arrangement, Dobritch signed sev- 
eral acts which Sennes says should 
be shared by his office. 
commissions paid by the acts le- 
gally belong to the 


main with Dobritch, according to 
Sennes, 





NAMES 0.0. NITERIES 


AS TV HIATUS NEARS 


The video names are starting to 


book spring and summer work in| 


the niteries. With many live and 
filmed shows taking holidays dur- 
ing the low-Nielsen weather, the 
agencies are starting to line up 
the availabilities for the top names 
who take seasonal cafe jobs. 

For example, Danny Thomas has 
been signed for the Sands Hotel, 
Las Vegas, May or three weeks. 
Dates are being lined up present- 
ly for Phil Silvers; and Eddie Fish- 
er takes on a round of cafe stands 
on completion of his run on the 
Coke show. 

Presently, the date diggers are 


canvassing their vaudeo rosters for | 
Reno in 1953 at the Gelden Hotel, | availabilities and will start book- 


before becoming Mrs. Jose Ferrer.| ing the bulk of them shortly, 


Haut Alcoa Couture 
Houston, March 5. 


The aluminum dress mole 
for Hildegarde by Alcoa is ve- 
coming an important source of 
exploitation for the singer. 
Valued at $5,000, it has become 
the subject of fashion parleys 
being held at the spot where 
she’s working, and has pro- 
vided the peg for a lot of pub- 
licity. 

Hildegarde is slated for the 
Reforma, Mexico City, March 
12 for four weeks. 





— 


CNE and Splfd. 
Pact Bob Hope 


Bob Hope’s deal for a stand at 
fhe Canadian National Exhibition, 
Toronto, has been signed. He'll go 
in on a guaranteed and percentage, 
doing the evening show and two 








| matinees for the entire run of the 


fair. Deal was set by Steve Yates 
of the Miles Ingalls office in con- 
junction with General Artists Corp. 
The Hope deal has been on an on- 
again-off-again basis for a few 
weeks, but contract was finally 
nailed down last week. 

Hope is also set to do other fairs. 
Following the CNE stand, he’ll play 
the Eastern States Exposition, 
Springfield, Mass., starting Sept. 15 
for seven days, and is being dick- 
ered for the York, Pa., Fair, among 
others. 

Ringling Bros. and Barnum & 
Bailey Circus, previously signed for 
the CNE, will play six days of 
matinees starting Aug. 26. Hope’s 
stand starts Aug. 21. 





Vegas Frontier Pacts 
Cotton Club Revue As 
Lido Sub; Eye Palace 


The Cotton Club Revue, current 
at the Miami Beach nitery of that 
name, has been signed to replace 
the Lido Club (Paris) Revue which 
had been slated for the New 
Frontier, Las Vegas, in April. 
There’s also possibility that the 
Cotton Club show will go into the 
Palace, N.Y., for a July and August 
stand. Deal is now in the works, 
but nothing definite is set: 





Half the | The Lido, Paris, has withdrawn | 


partnership | 
pool as long as the performers re- | 


The Cotton Club entry into the 
|Las Vegas nitery was made pos- 
sible by a withdrawal of the Lido’s 
' $196,000 suit against the New 
|Frontier. In a compromise, the 


| 1958. 
Meanwhile, the Cotton Club 
Revue became available and was 
signed. The sepia show package 
was cased by RKO Theatres prexy 
Sol A. Schwartz and RKO booker 
Dan Friendly in Florida some 
months ago during a visit when 
they had to look in on Jerry 
Lewis, who winds up at the Palace 
Sunday (10). The Palace had also 
|attempted to get Lena Horne to 
}come in under the hard-ticket pol- 
icy, but singer is going into the 
David Merrick legit musical “Ja- 
maica” and thus is unavailable. 
The Cotton Club _ originally 
iscouted the idea of opening up the 
|old Midnight Sun (later the Hurri- 
|cane, Zanzibar, Vanity Fair and 
|Harem, N.Y.), but apparently fig- 
ured a Palace deal to be more 
| feasible. 


| 


' 








Frontier-Lido Settle 
Las Vegas, March 5. 
|a $196,000 breach of contract suit 
against the New Frontier Hotel 
here. Amicable agreement was 
jreached last week in New York 
iduring a conference between a 
Lido legal rep and Louis Manchon, 
prexy of the Vegas spa, with an 
official of the American Guild of 
Variety Artists sitting-in as inter- 
mediary. 

According to Manchon, settle- 
ment was reached when a contract 
| was offered to the Lido Club, call- 
ing for an open date in 1958 for 
a Lido Show run. Manchon says 
no coin changed hands in the deal. 

Lido Club filed the suit in Vegas 
a fortnight ago, charging that New 
Frontier had reneged on its con- 
tract to play the Parisian show for 
12 weeks starting next month. New 
Frontier execs expressed surprise 
at the filing of the suit, contend- 
ing they were readying the Venus 
Room for its Vegas bow. Show 
originally had been pacted by Sam- 
my Lewis, who has since vacated 
New Frontier berth to direct his 
| booking attentions to the Riviera 
| Hotel, downstrip. 














| GABBE-LUTZ-HELLER 





‘in recent years toward merger of 
| agencies, 


Sheraton, Newly Opened in Philly, 





Takes on That Old (Colonial) Aura 


Atl City Press Club’s 
1956 Kudos to D’Amato 


Atlantic City, March 5. 

The Press Club 1956 Achievement 
Award, presented annually to the 
one who does the most to spread 
the resort’s name during the year 
to the outside world, was given 
Paul (Skinny) D’Amato, operator of 
the 500 Club here, at a dinner Sat- 
urday (2) night in Hotel Haddon 
Hall. 

Club honored D’Amato for bring- 
ing top names season after season 
to the 500, with result that the re- 
sort’s name was used in outside 
newspapers, including those of the 
trade. Biggest name brought in 
last year was Frank Sinatra, who 
packed them for a 10-day run, 
breaking all house records. 


Versailles 6586 
In the Red; Gov't 
Tap About 4506 


The Club Versailles’ red ink is 
said to be around $658,000 of 
which $200,000 is to dealers. The 
Nicholas D. Prounis-Arnold Ross- 
field New York operation initially 





was supposed to owe the Govern- | 
-ment around $350,000 for cabaret 


taxes, but it is now estimated to 
be nearer the $450,000 mark. This 
is money never collected from 
diners, apparently on inept legal 
advice that, if the check is paid 
before the show starts, the patron 
was not obligated for the 20° 
cabaret tax. 


Where Nick & Arnold's opera- 
tion differs from a similar tech- 
nique in some class hotels is that 
the latter only offer salon (dinner) 
music, and the dansapation starts 
so late that few (if any) diners 
linger long enough to beat the 20% 
cabaret tax. 


In the case of the Versailles, it 
was essentially a floorshow opera- 
tion and fact appears to be that, 
while the diners paid off in ad- 
vance, too many lingered on to 
enjoy the floorshow, theoretically 
exempt from any 20% surcharge. 
That was true so far as they were 
concerned. But the Internal Rev- 
enue Dept. took a dim view of that 
device, and chose to hold the Ver- 
sailles responsible for the uncol- 
lected 20% surcharges. 

The Versailles was one of the 
best established, longrunning nitery 
operations im America. It held 
forth for 22 years at its 151 East 
50th St. site. Nick Prounis is a | 
pre-Prohibition boniface of long 
standing, including 20 years at the 
swank Beaux Arts atop 80 West 
40th St., when, in the heyday of 
the Palais Royal, Little Club, the 
Rendezvous, etc., this was consid- 
ered a top class spot. 

Arnold Rossfield is a Greenwich 
Village vet, long associated with 
Barney Gallant and Johnny Bog- 
giani, who was the original domi- 
nant owner of the Versailles. He 
now operates the dogtrack in Palm | 
Beach and Nick & Arnold have | 
been their own bosses since. 





MERGER WITH LOEB 


Hollywood, March 5. 

Merger of the Gabbe, Lutz & 
Heller and William Loeb offices 
has created the biggest personal 
management firm in the history of 
show biz, with a client roster of 35 
attractions including such names 
as Liberace, Lawrence Welk, the 
Hi-Lo’s and Margaret Whiting. 
New firm will be known as Gabbe, 
Lutz, Heller & Loeb, with Loeb 
moving from his present Beverly 
Hills offices into the former 
GL&H headquarters in-Hollywood. 
Firm also has a New York outpost. 

Consolidation came as GL&H 
was marking its 10th anniversary. 
Loeb has been in the personal 
management field five years. It’s 
the first amalgamation of this kind, 
although there has been a trend 


‘attain tradition overnight. 


By JOE COHEN 


Philadelphia, March 5. | 

The $15,000,000 Sheraton, first 
hotel to be built in Philadelphia ‘n 
more than 30 years, is trying = 
ts 
gala three-day preem which started 
Sunday (3) and for which plane- 
loads of celebs and newspapermen 
were imported from all over the 
country, indicated that despite the 
opening hoopla, it’s trying to ac- 
quire the protective coloration of 
the local Quaker City scere, rich 
in historie tradition and conserva- 
tism. It’s trying to blend in with 
the scenery and somehow take ad- 
vantage of its newness and, at the 
same time, make believe it’s been 
around for years. 


Virtually all the public rooms 
are labeled after local lore, such 
as the Connie Mack Room, after 
the ‘longtime manager of the 
Philadelphia Athletics, the Penn- 
sylvania Room, the Constitution 
Room, the Independence Room, the 
Indian Queen bar, and others 
which reflect the influence of the 
Colonial history of the area. Break- 
fast menus of the first, day, how- 
ever, failed to show scrapple as 
the house specialty. 


The Sheraton, at the same time, 
takes on the modern ‘type con- 
struction that is prevalent on the 
new Penn Center area of that city. 
This stretch of very valuable real 
estate was made available a couple 
of years ago with the shuttering of 
the Broad St. Station of the Penn- 
sylvania Railroad. _The Chinese 
Wall, which connected the West 
Philly station of the RR with 
Broad St., was torn down. Now 
Pennsylvania Blvd. occupies the 
site of the Chinese Wall, and vari- 
ious office buildings are going up 
with a unified motif. The maze of 
modernity is a major facelift on 
the facade of this staid city. 


The hotel was built primarily for 
commerce and conventions. It’s 
possible to go from-the hotel by 
rail to virtually-any part of the 
country without stepping into the 
elements. The Suburban Station 
tracks run under the hotel, with 
connections to the station. Con- 


'ventions can be loaded in a hurry 


and unloaded in record time. New 

York’s Waldorf-Astoria is built 

over railroad tracks, but there are 
(Continued on page 54) 


JERRY 586, 4TH WEEK; 
TOTAL NOW $236,500 


Fourth week of Jerry Lewis at 
the Palace, N.Y., racked up $58,000, 
still representing SRO biz. Two 
previous weeks scored $58,500 each 
and initial semester lured $61,500 
when opening night had a higher 
scale. Total thus far is $236,500. 

Lewis remains for four more 
days until Sunday (10) during 
which time he’ll do a total of six 
extra, shows before planing back 
to the Coast for film work. 








Liberace Sues Promoters 


In Akron for $17,500 


Youngstown, O., March 5. 
Liberace and his brother, George, 


| have filed new lawsuits in Mahon- 


ing County Common Pleas Court 
here over last year’s money-losing 
concert in Akron. The suits were 
entered against Frank Gorgie, a co- 
promoter of the show last July 4. 
The court was asked to upset al- 
leged property transfers made by 
Gorgie to his brother, Paul, to pre- 
vent seizure and attachment. Suits 
totaling $17,500 are pending against 
Gorgie in Akron, representing 
what the Liberaces claim is still 
due them. 

Gorgie and McComb Enterprises 
Inc. had arranged for Liberace’s 
July 4 appearance in the Akron 
Municipal Rubber Bowl, which was 
rained out along with a stock car 
racing program and a number cf 
other acts. The Liberaces stayed 
over from Wednesday until Friday, 
then went on before a crowd too 
small to let the promoters make 
good on the $35,000 due the pair. 

The newest suits claim- that 
Gorgie has conveyed four proper- 
ties to his brother. Also named as 
a defendant is Paul’s wife, who 
has dower rights since her hus- 
band acquired the land. Gorgie is 
a used car dealer and manufac- 





turer. 
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“The crowd at the Copa’s second show of preem 
night was whipped up into such a state of en- 
thusiasm that TONY BENNETT’S windup was hailed 
with a standing ovation. When such a savvy crowd 
gets off its derriere for the mitt-bit, it’s a tipoff 
that a performer of stature has ‘arrived’. It was 
a classic performance by a crooner who had found 
himself and was in complete control of his material 
and his equipment. There was also an assurance 
that his was the way it was going to be from now 
on, because it was right.” js 


PHIL STRASSBERG 
New York Daily Mirror 


FELLOW STARS FLIP 
AT BENNETT’S VOLCANIC 
COPACABANA OPENING 


“. . . who almost stormed the floor in giving a 


rarely seen standing ovation to TONY BENNETT’S 
magnetic showmanship. Besides the warmth, sin- 
cerity and strength in TONY’S vocal chords, his 
charm, personality and showmanship have taken 
on stature to project him to the niche reserved for 
performers who have the Added Extra which bor- 
ders on greatness.” 


CASHBOX 


TONY BENNETT WINS 
STANDING OVATION 
AT COPA OPENING 


“With one of the most spectacular performances 
the Copa audience has ever witnessed, TONY 
BENNETT reached a new high in his career... His 
changes of pace were timed perfectly and his spec- 
tacular vocalizing left most of the crowd gasping... 
it seems to us that if you don’t catch him this year, 
you ain’t seen nothin’ yet. TONY has really 
arrived,” 


EARL WILSON 
New York Post 


“Sammy Davis, Jr., Judy Holliday and Jack Carter 
joined in the ovation for TONY BENNETT at his 
big Copa opening; he was never better.” 


You guys are just beautiful... 


My sincerest thanks .. . 


LOUIS SOBOL 
New York Journal-American 


“. . . we journeyed over later to the Copa where 
TONY BENNETT delivered the best singing per- 
formance of his career . . . as only on perhaps two 
previous occasions, the entire assemblage at the 
Copa rises to its feet to applaud and cheer 
TONY BENNETT .. .” . 


HY GARDNER 
New York Herald Tribune 


“TONY BENNETT, one of the nicer, level-headed 
top singing stars in this cuckoo world won a dozen 
encores and an unprecedented standing ovation 
at his Copa opening.” 


ED SULLIVAN 


New York Daily News 
“TONY BENNETT... a Copa click.” 


ROBERT DANA 
New York World-Talegram 


“TONY returns to the Copa each year, and each 
time he seems better than before, which is going 
some. Completely assured and with great nat- 
ural warmth to aid a strong voice . . .” 


MARTIN BURDEN 
New York Post 


“One of his fans said it was the biggest night of 
TONY’s career; certainly we've never enjoyed him 
more... The craggy-faced guy is a first-rate singer 
and a great crowd-pleaser . . . On opening night 
he sang 16 numbers and might be out there yet if 
that crowd had its way.” 


GENE KNIGHT (Jim O’Connor) 
New York Journal-American 


“Then TONY BENNETT came on, . . he could have 
sung all night for this audience, judging from the 
applause ... 1 could hardly push my way out 
through the people pushing in for the second show 


- . - because this TONY BENNETT, he is a crowd- 
pleaser!” 


LEE MORTIMER 


New York Daily Mirror 


“. «+ TONY BENNETT... a marvelous and mag- 
netic salesman of song. . .” 


‘ROBERT SYLVESTER 


New York Daily News 


“TONY did 55 minutes Friday night and the mob 
hollered for more.” 
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Pro Football Decision Recalls 


Max Hart Vaude Trial of the ‘20s; 
Chas. Evans Hughes Out-Foxed Agent 


By ABEL GREEN 


The recent U. S. Supreme Court 
decision that professional football 
came under the purview of the 
Sherman Act, hence could qualify 
under the antitrust laws, recalls the 
historic suit in the early 1920s 
when agent Max Hart sued bigtime 
vaudeville (Keith-Albee, the Or- 
pheum Circuit, et al.) as a trust. 


It was still in the heyday of 
vaudeville and Hart, a giant among 
the agents, had retained Martin W. 
Littleton as his chief counsel to 
proceed under the Sherman Act.. 
Laboriously, for weeks ‘on end, 
VaRIETY reported the parade of 
witnesses, chiefly Hart’s clients like 
Eddie Cantor, Frank Tinney, et al., 
who attested to the 10%er’s astute- 
ness as a merchandiser and/or dis- 
coverer of talent. Most memorable 
was Cantor’s sworn testimony that 
Hart took him from $350-a-week in 
vaudeville to $3,500-d-week to star 
for Florenz Ziegfeld’ Jr. © 

The evidence was: intended to 
show that vaudevillians, like base- 
ball players, crossed state lines, 
from city to city, and this inter- 
state commerce subjected vaude- 
ville to the Clayton and Sherman 
Acts. ; 

The evidence went on for days 
upon days to prove that an actor 
depended on scenery, costumes, 
even the burnt cork for a black- 
face act, being shipped across state 
lines, from city-to-city, as much as 
Powers’ Elephants, lf Loyal’s 
Dogs or Merle’s Cockatooos re- 
quired their menageries to per- 
form. 

Then came a dramatic climax 
all its own—legalistic, not theatri- 
cal, but just as effective. E. F. Al- 
bee had retained Charles Evans 
Hughés for the rebuttal. This pit- 
ted two legal giants opposite each 
other—Martin W. Littleton, one- 
time New York district attorney, 


tial candidate and eventual Chief. 
Justice of the U. S. Supréme Court. 


Talent Sans Props ~ _— 

Hughes recalled ta the stand 
some of the stars who had been 
Hart’s witnesses. Cantor was asked 
what would happen if, perchance, 
his burnt cork, checkered suit, 
comedy goggles, etc., got lost in 
transit which, it had been brought 
out, was an occupational hazard. 
Could he (Cantor) manage to en- 
tertain the people at the Orpheum, 
Chicago? Cantor averred he could; 
hbecause it has happened that ward- 
robes go astray and-acts have to 
work in front of makeshift scenery, 


Same was asked’ of: others. All! 
conceded that, in such emergen- 
cies, they did not only work before 
a paid attendance but seemingly 
were successful in entertaining 
the customers despite the strayed 
props. 

That was attorney Hughes’ coup- 
de-grace to Hart. Props weren't 
absolutely necessary; all that need 
be transported interstate were thé 
actors—the wardrobe, scenery, 
blackface, etc., was incidental. This, 
he argued, differs from the ball- 
player who is hors de combat with- 
out bats, balls and gloves. ; 
vaudeville differed from : 
ergo, vaudeville does not fall with- 
in the purview of interstate com- 
merce; ergo, the suit was kayoed. 

It broke Max Hart’s heart and 
bankroll. — 

Inside ‘Variety’ Stuff 

PS—An intra-Varrety footnote. 
This was in the era of THE Times 
SeuaRE DarLy and THE CLIPPER. 
The two publications were VARIETY 
adjuncts. Founder - publisher - edi- 
tor Sime Silverman had a longtime 
affection for the old N. Y. Clipper, 
founded right after the Civil War, 
and for generations a highly favor- 





ably regarded publicaton devoted 


and the eminent Mr. Hughes, of the |to the amusement business and 


flowing beard, one-time Presiden- 


(Continued on page 64) 























PUBLIC RELATIONS 
TED NELSON 


730 Fifth Ave. 
New York, N. Y. 








JIMMY NELSON 


with DANNY O’DAY 
FARFEL and HUMPHREY HIGSBYE 


Currently Headlining 
STATLER HOTEL, Washington, D. C. 


RADISSON HOTEL, Minneapolis 
March 28th Thru April 10th 


CARIBE HILTON, San Juan, P. R. 
April 20th Thru May 3rd 


CURRENTLY 
GOOD WILL AMBASSADOR ON TV FOR CHOCOLATE 


PRODUCTS OF THE NESTLE COMPANY, INC. 
DIRECTION 


PERSONAL MANAGEMENT 
LOUIS W. COHAN 


7 W. 24th Street 
New York, N. Y. 


























in street clothes, sans. props, etc. | 


. 
Haley’s Brit. Repeat 
London, March 3. 

Bill Haley & His Comets, now 
‘winding first British tour, have 
been booked for return dates. The 
new deal was set by the Lew & 
Leslie Grade agency with Jolly 
Joyce, Haley’s personal manager. 

They’re due for a two-week run 
at the Palladium in September, to 
‘be followed by a fortnight of one- 
night stands in Rank picture thea- 
tres. They're also committed to a 
feautre film for Eros. 


Pressagent Mike 0’Shea’s 
Itch to Get Ike OK On 

All-Faith Saudi Shows 

Michael Sean O’Shea, national 


publicity director for the Amer- 
ican Theatre Wing, who has sent 





entertainment units to Armed 
Forces units. in Puerto Rico, 
Greenland, Labradof and New- 


foundland, has sent a telegram to 
President Eisenhower requesting 
permission to dispatch a unit of 
entertainers to the Dhahran Air 
Base, Saudi Arabia, which would 
include performers of all faiths. 


U.S. agreement with Saudi 
Arabia prohibits troops of the Jew- 
ish faith being stationed there, and 
doesn’t permit Catholic chaplains 
to conduct religious services. 
However, in the case of the latter, 
priests have been able to come in 
as visitors. 


It’s undefstood that the Penta- 
gon has nixed O’Shea’s bid for per- 
mission, hence his pitch to the 
President. Copies of his telegram 
to .President Eisenhower were 
sent to Gov. Averell Harriman of 
New York, Secretary of State John 
Foster Dulles, N.Y. Senators Irving 
Ives and Jacob K. Javitz, and finan- 
cier Bernard Baruch. Both sena- 
tors already have responded to 
O’Shea’s bid and promised to keep 
him informed of any progress 
made in that direction. 


Q’Shea has sent two wires to the 
White House,’ second of which 
asked only for consent to fly en- 
tertainers from any U.S. air bases 
in North Africa into Dhahran for 
confinement in the area long 
enough to present several shows 
before departing. 


First telegram was sent to the 
President Jan. 29, and second wire 
was dispatched on Feb. 18. No 
reply has yet been received. 


CHICAGOLAND FAIR 
~ MAPS TALENT MENU 


Chicago, March 5. 


The Chicagoland Fair, June 28- 
July 14, is negotiating for exten- 
sive use of talent. A 2,000-seat the- 
atré for the 16-day season spon- 
sored Dy the Chicago Assn. of Com- 
imerce & Industry will include 
| water and ice shows, radio-tv per- 
| sonalities and theatrical pageants. 


Final outlining of entertainment 
budget for show, which may be- 
come annual event, hinges on talks 
|to be concluded this week. 


Saranac Lake 


By Happy Benway 

Jean (Stuart) West, ex-Rogers- 
ite and recent a member of the 
Will Rogers main office staff, is in 
| general hospital after two major 
operations. She is a former 
| Broadway showgirl. 
| Charles H. Taylor of the Swit- 
low Theatres, Louisville, into the 
| general hospital for major opera- 
| tion which came out 100%. His 
| wife, Lydia, planed in from Louis- 
ville to see him. 














The Eddie Doughertys in from) and plea on charges that his jokes 


Forest Hills, N.Y., for a weekend 
of sports. Margaret Dougherty 
was formerly with Brandt Thea- 
tres. 


John Hance of Pathe Film Lab 
planed in from N.Y. to attend a 
bedside birthday party tendered 
to his wife, Stella, who recently 
underwent major surgery with 
good results. 


Louis Blanco surprised by visit 
from his wife who came to help 
celebrate his first ace clinic report. 
His sister, Sylvia White, is with 
the office staff of Allied Artists. 


Charlotte Eiselman, nitery en- 
tertainer, was visited by her 
mother and daughter who came in 
from Gotham. While en route to 
the hospital here her daughter 
slipped and fell and was rushed 
to the general hospital. The x-ray 
showed a double fracture of her 
right arm.. 


Write to those who are ill, 
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moppet trade. 


lege course in American humor. 


appearances. 
to explore! 


And, what a wonderful field 


So much of our modern humor in the movies and on tv 


is completely phony. The real springs of good, solid humor in Amer- 
ican life have never. been explored.” 


Inside Stuff—Vaudevill 
all e 
Kay Thompson is going in for merchandising: the Eloise character 
which she created. With offices at the Plaza Hotel, N.Y., which figures 
prominently in the life of the fictional character dramatized recently 
on tv, a firm has been formed to merchandise various items for the 


Presently, Miss Thompson is working on an Eloise 
series as well as a new act for a tele guester, 





Sam Levenson, while appearing at the Elmwood Casino. Windsor, 
Ont., said he has a yen to return to teaching. He'd like to teach a col: 


“I’ve got tucked away, and 


college educations are assured miy two children,” the comedian said. 
“I'd be completely happy teaching and 


making occasional personal 
American humor would be 





Final Quarter, Cabaret Tax 
(207,) Amounts 


to $11,209,000 





Waikiki’s Jap Floorshow 


Honolulu, Feb. 26. 

Japanese-style floorshows, with 
rotating talent imported from 
Japan, will make their Waikiki 
debut soon in a nitery to be op- 
erated by Ralph Yempuku. 

Yempuku heads Ginbasha Ltd., 
which plans to reopen spot most 
recently known as the Grove. A 
top grosser during World War II 
as Club Blue Lei, location -has 
changed hands several times in 
recent years. 


Kaye's $55,000. 
Advance in Hub 
Soars to Record 


Boston, March 5. 
The Danny Kaye All Star Inter- 
national Show, opening at the 
|Colonial Monday (11), looks to 
|wind up with one of the biggest 


Hub advance grosses of all time. 
As of Friday (1), with b.o. three 
days away from opening for ticket 
sales advance mail orders topped 
$55,000. Boxoffice employees were 








rush, according to Bob McElwaine, 
Kaye’s personal rep who flew in 


Kaye, in for four weeks, exits 
for Hollywood immediately follow- | 
ing the run for film commitments. 
No other stage appearances are | 
planned for Kaye until the middle | 
of 1958. 

The Colonial, where Kaye made | 
his legit debut in “Lady In the) 
Dark” in 1942, is scaled at $6 top! 
Friday and Saturday and $5.50 | 
Monday through Thursday. | 


Comedian arrives in Hub Thurs- 
day (7) for round of press parties | 
and other hoopla. He will be made 
an “Honorary Yankee” by the Yan- 
kee Homecoming 1958 committee, | 
first performer so honored. -His | 
film commitments are for “Merry | 
Andrew” at Metro, “Red Nichols’ | 
Story” at Paramount, and the ten- | 
tatively titled “Knock on Silk,” 
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| 
also for Par. | 


Waikiki’s Tom Melody 


Bailed on ‘Lewd’ Rap 
Honolulu, Feb. 26. | 

Tom Melody, manager-entertain- | 
er at Orchid Room, Waikiki, is free | 
on $25 bail, pending arraignment | 


and actions in his nitery routines 
are immoral. 

Police arrested him at the up- 
stairs room after serving him with 
a warrant charging him with lewd 
conversation and lascivious con- 
duct, Police spokesman said they 
took action after receiving “numer- 
ous complaints.” 





Washington, March 5. 


The 10% admissions tax on the- 
atres, concerts, sports. etc., yielded 
Uncle Sam only $26,005,000 for 
the final quarter of 1956, a drop of 
more than $5,000,000 from the 
comparable three month of 1955, 
according to figures just issued by 
the Internal Revenue Service. 

For the half year commencing 
July 1, 1956 (the first half of the 
current Federal fiscal year), the 
tax bite totaled $52,456,000, com- 
pared with $58,175,000 of a year 
before. . 

On the other hand, there was a 
mild upbeat in the take of the 20% 


levy on cabaret checks. For the. 


final quarter of 1956, the take was 
$11,209,000 compared=with $10,- 
891,000 for . October-December, 
1955. For the half year, the re- 
ceipts of $21,604,000 just bettered 
the 21,221,000 of the year before. 

Uncle Sam also enjoyed a very 





| 
| 





unable to keep up with the oe | 


from the Coast last week. | 


mild pickup in receipts from the 
Federal tax on bowling alleys and 
billiard tables, and on coin-operat- 
€d amusement machines and slot 
machines. 





BARDUHN TO MELLO-LARKS 
Reno, March 5. 

Art Barduhn, now appearing at 
the Golden Hotel here with his 
trio, has been signed as pianist- 
conductor for the Mello-Larks, for 
a nitery tour beginning March 14 
and ending Aug. 16. 

Meanwhile Barduhn will disband 
his own trio. 











Destined to Be No. 1 
Record in the Country 


The Original 


“BUTTERFLY” 


on Cameo Records 


CHARLIE GRACIE 


For Avaiiabiiity Contact 


BERNIE ROTHBARD 
‘ate 
Suz Revi Src 


SHERCNME 


"250 S. Broad St. | 


Philadelphia 2, Pa. 
Phone Ki 5-1665-6-7 

















PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


“sows FUN-MASTER 


GLASON’S 


The Original Show Biz Gag File 
We Service the Stars 
35 Issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 
@ 3 Parody Books, per Bk $10 @ 
@ 3 Eiackout Books, per Bk $25 @ 
@ Minstrel Budget ‘ coee San © 
How to Master the Ceremonies 
$3 per Copy 3 
@ “The Comedian” Monthly Service e 
$15 per Year (12 issues) 
We Also Teach M.C.’ing and Comedy 
Let a Real Professional Train You 
NO C.0.D.’S 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 . 






































DOUGLAS WATT in the New York Daily News—"The 
best all-around entertainment ... the Cotton Club 
Revue, a fast and furious show starring Cab Cailo- 
way. Cab’s amazing voice and his added 1. llow- 
ness lends charm.” 


CAB CALLOWAY 


CURRENTLY TENTH WEEK 
COTTON CLUB, Miami Beach 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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VARIETY says 


“Pepper Davis and Tony Reese kept the Copa 
audience roaring for 30 minutes .. . They are 
one of the brightest comedy teams to emerge 
in some time. Show biz is wide open for 
them.” Gros. 


WALTER WINCHELL says 


“Latest threat to the throne of Martin & Lewis 
are Pepper Davis and Tony Reese.” 


ROBERT SYLVESTER says 


“The Copa has a brand new and very funny 
comedy team named Pepper Davis and Tony 
Reese.” , 


ED SULLIVAN says 


“Davis and Reese a Copa Click.” 


LEE MORTIMER says 


“Pepper Davis and Tony Reese are Smash- 
eroo at the Copa.” : 


HY GARDNER says 


“Pepper Davis and Tony Reese stopped the 
show with their comedy capers.” 


LEONARD LYONS says 


“Pepper Davis and Tony Reese became the 
town’s newest comedy sensations last night 
in their big-time debut with Tony Bennett at 
the Copa.” 


LOUIS SOBOL says 


“Two newcomers to the Copa, Pepper Davis 
and Tony Reese panicked the customers with 
their spirited tomfoolery.” 


EARL WILSON says 


“Davis and Reese were crowd-pleasers.” 


GENE KNIGHT says 


“Davis and Reese are candidates for the 
Martin and Lewis niche.” 


PEPPER DAVIS and TONY REESE say 


“Thank you, everyone, and special thanks to: 
Tony Bennett °* Joey Bishop ° Les 
Colodny °* Jack Entratter * Maurice 
Goodwin * LenaHorne * Joe Moore * 
Jules Podell * Barron Polan * Mickey 
Ross * Lee Salomon © Ed Sullivan * Gabe 
Sumner * Kay Thompson * Will Weber 


Special Material 
BRUCE HOWARD 


a 


Personal Management 


LEONARD GRAINGER 


Public Relations 


_ VIRGINIA WICKS 


Direction 


WILLIAM MORRIS AGENCY 














VAUDEVILLE 
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Culture & Show Bizas Twin Lures For 
Brussels Expo's 170,000-Per-Day Goal 


The average of 170,000 daily, 
visitors envisioned for the Brus- 
sels Worlds Fair to be held in 
Heysel Park, a suburb of that city, 
starting April 17 of next year, will 
require a lot of entertainment, ac- 
cording to present plans being 
drawn up in conjunction with the 
world exhib. It’s conceded that 
so vast a number of visitors aren’t 
all of the type who would spend 
night an day in museums, and the 
Brussels Worlds Fair management 
is striving to please every conceiv- 
able taste—within reason, of 
course. 

According to Baron Moens de 
Fernig, now on a tour of the U.S. 
in his role as Commisioner Gener- 
al of the Belgian government for 
the fair, representative cultures 
of exhibiting and participating 
countries will be on display. 


However, midways and enter- 
tainment generally associated with 
bigtime fairgrounds and exposi- 
tions in the U.S. and other coun- 
tries will similarly be or tap. Major 
motif for the Brussels midway, as 
presently outlined, will be an old- 
fashioned bierstube of the gasliit 
era, where old songs and oldtime 
entertainment will predominate. 
However, show biz enterprises of 
virtually every kind will be on 
the upbeat in Brussels itself dur- 
ing the Fair. New hotels are being 
built, streets widened, and hous- 
ing will be increased to take care 
of all the visitors. The 1935 Brus- 
sels Fair was one of the few 
moneymakers in World’s Fair his- 
tory. 

Culturally, the competition is 
expected to be extremely fierce 
during the six-month run to Octo- 
ber. There are ideological victor- 
ies to be won. For example, 
Russia will bring in the renowned 
Bolshoi Ballet; France will present 
the Comedie Francaise and the 
Paris Opera. Austria will bring in 
the Vienna Philharmonic as well 
as the celebrated Spanish Riding 
Academy of Vienna; the Italians 
will enter La Scala Opera, and the 
U.S. will display .the Philadelphia 
Orchestra in a three-day fete start- 
ing July 3. Each of the 48 nations 
are expected to put their best cul- 
tural foot forward for this event. 

Baron de Fernig on his U.S. sa- 
fari is addressing various organ- 
izations anent the event. He’s a 
former president of the Brussels 
Chamber of Commerce and head- 
ed a Belgian Economic Mission 
which concluded financial arrange- 
ments with Argentina and Bra- 
zil. 
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RELOCATED IN NEW YORK 
from MIAMI after 10 YEARS 
and RARING TO GO! 


Thoroughly Experienced 
Pianist, Accompanist, 
Conductor, Soloist, Singer, 
Vocal Coach, Writer for Singers 
(Night Club, TV, Musical 
Comedy ) 

Pdst Associations: 
Copacabana, Clover Club, 
Beachcomber, 5 O’Clock Club, 
Vagabonds, Chary’s, Bonfire, 
WTVJ (with Steve Condos), 
WITV (Musical Director) 
Writer of Music and Lyrics for 
“SKETCHBOOK” 1954 & 1955, 
University of Miami, Fla. 


conract AL FOSTER 


Phone (After 7 P.M.) ESplanade 2-6169 
Brooklyn, N. Y. 

Write BOX 214, VARIETY, 

West 46th St., New York, 


154 N. Y. 

















“Sheraton 


Continued from page 9} =e 





no facilities for loading _ the 
inn directly. 


Actually, Philadelphia ma been 
needing at least one new inn since 
the Ritz Carlton was torn down to 
make way for an office building. 
Otherwise, the Warwick, con- 
structed about 31 years ago, 
was the last major addition to the 
Philly hostelries. Result is only 
a small net gain in the number of 
rooms available. However, the 
city has a couple of facilities, Con- 
vention Hall and the Municipal 
Stadium, which through the years 
have overridden the paucity of 
new inns and been able to snag 
such major events as the national 
conventions of the two major poli- 
tical parties and the Army-Navy 
game. With the Sheraton addition, 
it will now be able to go after more 
of these events. 


Imported Cheescake 


Although the Sheraton chain 
now has 45 units, the Philly out- 
let was the first that the outfit 
ever built and the first one that it 
opened. Although not as experi- 
enced in this department as its 
contemporary circuit, the Hiltons, 
the Sheraton did quite handsome- 
ly in its first try in this direction. 
With top execs of the chain acting 
as greeters, various managers 
from other units assisting, the 
opening went off with the mini- 
mum of hitches. There were im- 
ports of name brand cheesecake 
from New York and Hollywood as 
well as other points. Events of 
national import in the social 
strata were capped with Monday’s 
(4) ball hostessed by Perle Mesta 
for the benefit -of Hungarian Re- 
lief. For this there was ,a tre- 
mendous overflow and some guests 
had to be quartered at the War- 
wick with the Sheraton footing the 
bill. 


In addition, there were two ma- 
jor television exposures. <A seg- 
ment of the Steve Allen show 
emanated from there on Sunday, 
and on the following morning 
Dave Garroway put on his ““Today” 
from that point. 


Of course, locals were very much 
impressed with all this hoopla. 
However, the hotel chain execs, 
whether it be Sheraton or Hilton, 
hope that the noise made by these 
galas will be heard by sales man- 
agers of top firms, convention 
planners, and anyone that can 
send mass business their way. It’s 
| an expensive investment, but with 
| proper exploitation, there’s a long- 
|range payoff; not dDnly in prestige 


| but in actual dollars and cents. At 
| least, that’s how the figuring goes. 


The Sheraton isn’t figured to be 


|an important entertainment centre 


at this point. The only 
for talent employment, 
the convention dates, 


prospect 
aside from 


ithe Careme Room (only this small 
cafe hasn’t been given a label 


with local association). However, 
a commercial hotel frequently finds 
itself buying more talent for one- 
nighters than a hostel with regu- 
larly constituted entertainment. 


| Reason for this lies in the fact that 


conventioneers have to bring in 


their own. 


The inn opens formally for busi- 
ness tomorrow (Wed.). The pre- 
opening galas are merely the warm- 
up for the main event. 




















113 W. 57th Street 








"SOLID Showmanship in a TIFFANY Setting" 


THE ANGELAIRES 


HOWARD LANIN MANAGEMENT 


New York 


JUdson 6-3045 








which will | 
be a musical trio which will go into | 


Jessel Doesn’t Think 
Hilton Will Get The 
Sheraton Until Wed. 


By FLORENCE LOWE 
Philadelphia, March 5. 


A memo on the press-room wall 
thumbnailed the sfory of the Perle 
Mesta dinner party, highlight of 
the opening of Philadelphia’s new 
Sheraton Hotel last night (Mon.): 

“A crowd of 800 was expected, 
but we fed 1,187.” 

Where they all came from isn’t 
quite clear and, obviously, lots of 
‘em weren’t invited. But they 
showed up in white tie, black tie, 
and a rainbow melange of evening 
gowns. 

They overflowed the huge ball- 
room floor and balcony to aid Hun- 
garian Relief and see the bigtime 
show staged by Joseph Pasternak 
and eimceed by George Jessel. 
Lineup included Eddie Fisher, 
Anna Maria Albergheiti, Gene Nel- 
son. They came also to ogle a line- 
up of guests who included Zsa Zsa 
Gabor, Martha Raye, Dorothy Kil- 
gallen, Maggie McNellis, Gypsy 
Rose Lee. June Lockhart, Joe E. 
Brown, Betsy Von Furstenberg, 
Alice "Faye and Wilbur Clark., 
owner of the desert inn, Las 
Vegas. Xavier Cugat and Meyer 
Davis poured on the music. 
| Jessel didn’t spare the horses to 
liven up proceedings at the start. 

“Welcome to this hote},” he told 
the assembled crowd. “If ever a 
city needed a new hotel, it is 
Philadelphia . . . The Sheraton peo- 
ple will stay a while. I don’t think 
Hilton will get: in until Wednes- 
day.” 

‘Fisher, who pointed out that 
that songwriters do ’em about New 
York and other cities, Complained 
that nobody writes songs about his 
town. 

So he said he got together with 
five songwriters and turned out a 
ditty. The effort probably ex- 
plained why they don’t wfite pop 
songs about “Moon Over Ritten- 
house Square” and the like. They 
don’t come out right. 

The Mesta stint inadvertently 
turned into a smash plug for the 
upcoming tv biography of her life, 
“Hostess With the Mostest,” on 
“Playhouse 90” March 21. Sev- 
eral hundred reporters from all 
parts of the country, here for the 
plush cuffo junket, found their 
best copy in La Mesta. Questions 
at her press conference yesterday 
centered largely on her tv show, 
plus the projected Hollywood bio- 
pic. 

She told Vartety she expects to 
sign with one Hollywood studio 
before the teleshow, and that both 
Rosalind Russell and Shirley Booth 
would like to star in it. Speed 
Lamkin, 28-year-old scripter for 
the tv biog, who accompanied her 
here, wili also do the film treat- 
ment, she stated. Also here with 
her’ was Paul Mallard, who will 
play the tv role of her Luxembourg 
secretary, made famous in Irving 
Berlin’s “Call Me Madam” by Rus- 
sel Nype. 








Vaude, Cafe Dates 
New York 


Dick & Edith Barstow off to 
Florida to stage the new Ringling 
Bros, and Barnum & Bailey Circus. 
Rawn Spearman a newcomer at 
the Byline Room ,.. Ford & Rey- 
nolds move into Dore’s, Pittsburgh, 
April 5... Enid Mosier & Trinidad 
Steel Band plus Lance Haven and 
Montego Joe are on the calypso bill 
at the Roxy starting March 15. 

Singer Pat Windsor moves into 
Ritz Carlton, Montreal, March 13 

. Gene Baylos gets a repeat at 
Copacabana, April 11... Joey 
Bishop pacted for Celebrity Club, 
Philadelphia, April 24... Sid 
Gould & Ralph Young tapped for 
Highway Casino, Fall River, March 
20 for two weeks... Arren & 
Broderick, current at the.Palace 








N.Y., step in the New Nixon, 
Pittsburgh, rch 22... Terry 
Haven into Chubby’s, Camden, 


N.J., March 18. 


Hollywood 

King’s IV open at Larry Potters 
this week ., . Algerian singer Ami 
Martenne holds over for an addi- 
tional three weeks at John Walsh’s 
881 Club ... Hollywood Cinegrill 
switches to travelling bands for the 
first time Marth 19. Ken Harris 
orch will alternate with Victor 
Zolo crew as initialer ... Pair of 
new Gabbe, Lutz, & Heller acts 
make their Sunset Strip debuts 
March 12 in a new layout at the 
Mocambo. They are Ann Mason 
and Johnny Bach. 





One of the stranger ice show 


60 miles apart next month. 


Harris’ No. 2 show, 
March 26-31 dates there. 


using the “Ice Capades” title in 
smcll type. 


New York has benefitted te the 
extent of $72,000,000 in additional 
spending in the city since the 
opening of the N. Y. Coliseum last 
spring. The N, Y. Convention & 
Visitors Bureau has estimated that 
during .the first eight months of 
operation ending Dec. $1, nearly 
2,000,000 visitors hit the centre of 
the city because of the 24 major 
events at the expo centre 


Of the amount estimated that 
was spent, the Bureau has figured 











Pro Football. 


Continued from page 52 








sports. The sports statistics in the 
old Clipper probably best reflect 
Americana from 1869 up until 
World War I. Sime bought THe 
N. Y. Curprer from Leo Feist Inc., 
which had taken it over as a bad 
debt and were virtually utilizing it 
as a house organ for their music 
business. Sime dropped the “New 
York,” figuring to reestablish THE 
CLIPPER nationally, with accent on 
outdoor and music news, as a sort 
of specialized offset to Billboard. 


THE TIMES SQUARE DAILY was 
something else again. During the 
1919 Actors’ Equity strike the re- 


of Variety to keep the Times 
Square bunch au courant with the 
daily shifts and trends. There 
was no such thing as a “Broadway 
column” and show_business was not 
as familiar a conversation piece as 
it is today with vox pop. 

The click of the Equity bulletins 
gave Sime food for thought with | 
THE TIMES SQUARE DAILY. 


bing it “the world’s worst daily.” 
It sold for 2c and it had impact. 
It was especially important during 
| the historic Hart versus Keith suit, 
with its full daily reports. 

This was the period too, when 
the term “VARIETY widows” was 
coined, since the staffers tripled 
sometimes on three papers—the 
daily and both weeklies—and their 
home life was limited. After a lit- 
tle more than a year Sie merged 
the best features of THe CLIPPER | 
|into VARIETY and scrapped Tre 
| Times SQuARE DAILY. 


AGVA Weighs ‘Unfair’ 
Tag for Cuba’s Souci 


Talent agencies have been 








Havana, may result in putting that 
nitery on the unfair list. 

In a letter to the U.S. union, 
Cuban guild stated that a dispute 
in the case of Lolita Monreal and 
Cuca Rivero, may result in an un- 
fair action against the club. 
Should the Cuban outfit put the 
cafe on the unfair list, AGVA will 
inform its performers that they 
may not pass the picket line. 


The Amazing 


Thanks to STANLEY MELBA 








sourceful founder of VarIEeTy con- | 
ceived the idea of a Daily Bulletin | 


It was | 
also a personal gag with him, dub- | 


warned by the American Guild of | 
Variety Artists that a dispute be- | 
tween the Cuban Assn. of Theatri- | 
cal Artists and the Sans Souci, | 


Harris Freezing Nebr. to Death 


Omaha, March 5. 
bookings,in these parts in recent 


years has a pair of John H. Harris outfits battling each other only 


Harris’ No. 1 unit, “Ice Capades,” had been signed for months 
for Ak-Sar-Ben Coliseum in Omaha, March 18-25. 
for Lincoln’s new City Aud, 60 miles away, were announced, 
“Tce Capades International,” grabbed the 


When dates 


Lincoln long has been one of the chief suppliers of ice show 
customers at Ak-Sar-Ben, and when latter’s “Ice Capades” ads 
broke in the Lincoln papers, day & date with “International,” 
Omaha officials were unhappy to discover the “International” ads 


large type and “International” in 





N.Y. Coliseum Adds $72,000,000 
To Town's Handle From Rubbernecks 


that $24,192,000 went to hotels in 
room, restaurant and beverage 
charges; $8,928,000 to restaurants; 
$17,568,000 to shops and depart- 
ment stores; and another $21,312,- 
000 for theatres, niteries, sightsee- 
ing and other amusements as well 
as miscellaneous expenditures. 


Prior to the opening of the 
Coliseum, the Grand Central Pal- 
ace was the principal exhibition 
centre. Compared to the Coli- 
seum’s 24 shows and three extra 
events, there were 14 shows in 
Grand Central Palace in the last 
year of its operation prior to its 
takeover by the Federal Govern- 
ment for office space. 


Average number of shows in the 
GCP during the five-year period 
ending 1953 was 14 with a maxi- 
mum of 21 shows. The Coliseum 
is expected to double the number 
of shows and triple the revenue of 
the GCP during its first twelve- 
months. Nearly all the shows that 
had exhibited previously elsewhere 
have increased the amount of 
space during their Coliseum occu- 
pancy. The increase in attendance 
ranged from 18% to 60%. The 
record high in attendance is held 
by the National Automobile Show 
which was revived at the Coliseum 
(after a 16-year blackout. 


Some of the highmarks achieved 
in the Coliseum include a record 
$250,000 in sales by the auto show 
in one day; one exhibitor during 
the Hardware Show .wrote one or- 
der for nearly $1,000,000. Homes 
valued at $20,000 and $30,000 were 
sold right off the floor during the 
homebuilding show. 


Initially, it looked like the Coli- 
iseum would be a hive of labor- 
management disputes. However, a 
committee of both factions formed 
in May took care of that situation 
with its settlement of 75 hassles. 

















WHEN IN BOSTON 


It’s the 


) HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms avaiiabie. 


The Home of Show Folk 




















FOR SALE 


Top Flight Night Club Act for Sophis- 
ticated Girl Sipger; music and costume 
created and designed by New York's 
best. 

Contact: M. BOLAS, 917 S. Hamlin 
Park Ridge, Ill. TAlcott 3-5956 

















MAKES 


1000.00 PHOTOS 


ELVIS PRESLEY 
PHOTOS as low as Ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 


MOSS | 


FOR 
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LUCILLE AND EDDIE 
ROBERTS 


Currently Appearing 
THE COTILLION ROOM, Hotel Pierre, New York City 


P.S.: And returning April 8th!!! 


P 
Since 35, Serving America’s Stars 











Dir. M.C.A, 
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VARIETY BILLS 


WEEK OF MARCH 6 


Numerals in connection with bills below Indicafe opening day of show 

’ whether full or split week 

Letter in parentheses Indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoliz; (W) Warner 











NEW YORK CITY 


Music Hall (P) 7 i Polaco ~ 7 
erry Lewis 
Ann Gilbert 7 Ashtons 
Foursome Arren & Broderick 
Rockettes Chi aie & Johnson 
ydie Gorme 
Eleanor Reina Wiere Bros. 
Ann Buchan Aristocrats 
AUSTRALIA 
ADELAIDE Pe Mortimer 
Royal (T) 4 


Gitictine & Moll 
Piaperd Hearne 
u 


a las Darvas George a 
Ross & La Pierre Jack O’Dow 

Lane Bros, Wilbur Wheeler | 

Bob Bromley Flat Tops 

The Albins 2 ny tg 

Alwyn Leckie Rowers, 4 

Frank Ward 

Daniel Davey His Ma oaMhy (T) 4 

Lewis Jacob fohnay eeaeress 
MELBOURNE obby Lim 
Tiveli cr) 4 =| Bayes & Have 

George Wallace Johnny O’Connor 

Jim Gerald Darryl Stewart 


Colleano & White {Les Thaika 
Jennie Howard SYDNEY 
Queenie Paul Tivoli (T) 4 





Millie Hansen Katherine Dunham 
Morry_ Barling Ce. 
BRITAIN 
AS HANLEY 
Hippodrome (i) 4 Royal (M) 4 
Robert Earl Ramblers Group 
Kordite Little Abner 
Eddie Grant Suzi Miller 
Nat Willis Edwin & Rachelle 
° Josephine Anne 
an Laren Manton Bros. 
Jay Martell Billy Scott 
ssia mex Andy Stewart 
BIRMINGHAM LEEDS 


Hippodrome (M) 4 
et Montparnasse 

Jimmy Edwards 

Arthur Worsley 


Empire (M) 4 
Ronnie Carroll 
Emerson & Jayne 
Gladys Morgan 


Robertis Zodias 

Janet Brown Mrs. Shufflewick 

Lana Sis igabets * Collins 

Fran Dowie 3 Quav 

Billy Stutt LIVERPOOL 
BRIGHTON Empire (M) 4 

Hippodrome (M) 4 | Tex Ritter 

Anne Shelton Rey & Ronjy 

Francois & Zandra | Morton Fraser's 

Dickie Henderson Harmonica Gang 


Wareham & Marcia | Ladringlos 


!Norma Smith 
Jack Wallace 
Danny Davis Ore 
Larry McMahon 
Buy Kelly 

Irving Harris 
Village Vanguard 


Jennifer Marshall 
Lord Christo 


Gene Krupa (4) 
Two Ton Baker 
Chez Paree 
Will Mastin 3 with 
Sammy Davis, Jr. 
Hat Loman Dners 3 
Chez Paree Ador- 
ables (8) 
Ted Fio Rito Ore 
Cloister inn 
Al Belletto ©) 
Dick & Kiz 
Conrad Hilton 
“Skating Memsecies” 
Boyers 
Clifford Guest 


; nor of ¢ Muse 

Bill N 

Dee oo 

Jimmie Shawn 

Jerry Linden Ore 
Ciro’s 


Shirley Bassey 
Janik & Arnaut 
Geri Galian Ore 


° 
Mel Torme 
Lenny Bruce 


Desert Inn 
Frankie Laine 
Beverlee Dennis 
Art Johnson 


Carlton Hayes Ore 


Dunes 
King Bros. Alan Clive ee 
Frank Holder Len Young mgey case To 
Kordas Walthon Pg Dorraine K a B 
CHELSEA LONDON Ted 4 arr 
Palace (i) 4 Hippodrome (M) 4 Patti = 
by Wolfe Dave King Niki & Ne 1 
Ba Barnes Shani Wallis Miss L - 
Kirby & Hayes Andrea Dancers Valk ba 
Ss M Davis Jones & Arnold fa DeRit 
J & J Stewart Los Gatos hag — 4 
Raydini Jimmy Lee Mul Bri 
Nadirs NEWCASTLE Grace R = 
Tyler & Gee Empire (M) 4 Pat “A be x 
EDINBURGH Winifred Atwell a Halladay 
Empire (M) 4 Ballet Montmartre | , Griswold 
Tony Crombie Co. Murray & Maidie arty 


Maxine Daniels Les Marthys 


Don Fox Hall, Norman & 
Billie Wyner Ladd 
Ron Scott Dickie Dawson 


Ross & Howitt Pierre Bel 
Tommy Locky 
NOTTINGHAM 
Empire (M) 4 
Art Baxter Co. 
Dickie Bennett 
Bobby Dennis 
Bernard Landy 


Dancing McKennas 
FINSBURY PARK 
Empire (M) 4 
Billy Cotton & Bd 
Clarkson & Leslie 
Baker & Douglas 


Minsky Girls 
Hoyt Henry Ore 
El Cortez 

The Rover Boys 

Chop-Chop & Char- 
lene 

Cirquettes 

Buster Hallett Orc 

El Rancho Vegas 

Milton Berle 

Betty George 

Stan Fisher 


ae Oe area Daly & Wayne Metropolitan Sextet 
Marcies Gay Leslie | — D 
Angelos Sydney Shaw Dick Rice Orch 
Ray Alan Haley Sis ‘ Flamingo 
Jusgiing Brauns PRINCE OF GALes Dinah Shore 


Empire (M) 4 
Mitchell Torok Dany Ray 
K & A Alexis Les Bingsters 
Bamberger & Pam | Woodrow 
Billington | Lucienne 
Warren & Genie Bob & Astor 
Topper Martyn |} Ghezzi Bros. 


Irene Hilda 





The Skylarks 

Flamingoettes 

Lou Basil Orch 
Fremont Hotel 

Ish Kabibble & 
& Shy Guys 

The Make Believes 
Golden Nugget 








Cabaret Bills 





|Polly Possum & 


Americana 
| Patti Page 
| Harvey Stone 
Jackie Heller 








NEW YORK CITY 


Stanley Melba Ore 
Alan Logan Orc 
Joan Bishop 
Joseph Sudy 
Hotel Roosevelt 
Eddie Lane Orc 


Bon Soir 
Tony & Eddie 
Kaye Ballard 
Phil Leeds 
Jimmie Daniels 
Three Flames 
Bruce Kirby 
Warren Vaughan 

Bive Angel 
Alice Pearce 
Johnny Mathis 
Bart Howard 
Martha Davis 


Hotel Taf? 


Hotel St. Regis 
Milt Shaw Ore 


Spouse Ray Bari Ore 
Jimmy Lyons 3 Hotel Statler 
Charaas Ray McKinley Ore 


Anny Kapitanny 


Lili 

Bela Babai Ore 

Tibor Rakossy 

Bill Yedla 

Dick Marta 
Chateau Madrid 

Carmen Amaya 


Latin Quarter 
Jean Carroll 
Isabel & Miguel 
Georgia Reed 
Kitty Dolan 
Billy Fellows 
Carmen Phillips 
Trio Cottas 


Guy Lombardo Or 
Vincent Lopez Ore 


Monique V. Vooren 


Joe Reichman Orc 
Dave Lester Orc 
Bar of Music 
Bil) Jordan 
Gina Valente 
Guy Rennie 
Harvey Bell 
Clark Fiers 
Vivian Lloyd 
Cotton Club 
€|Cab Calloway 
Lonnie Sattin 
Sallie Blair 
Will Gaines 
George Kirby 
Joe Chisholm 
Anjoel Trio 
Savar Dancers 
Michelle Clark 


Oriole 


Balmoral 
Margarita Sierra 
Sonny Kendis Orc 
Tana Lenn 

Club Calypso 
Lord Flea & Co. 


Sabicas Syncopated Waters | Carlos Varella’s 
Al Castellanos Ore Jo Lombardi Ore Cubanaires 
Luis Ortiz Orc B Harlowe Ore 
Copacabane Hotel Plaza Pupi Campo Ore 

Roberta Sherwood | Jacquel’n Francoise | Bea Kalmus 
Myron Cohen Ted Straeter Marilyn Davies 

rianne Gray Mark Monte Maria & Toni 
on Beatty Park Sheraton Caney Ore 

thi Dean Mimi Warren Eden Roc 
Bud Spencer Jose Melis Johnnie Ray 
Michael Durse. Ore Spark Thurman Jean Carroll 
Frank Marti O own & Country | Augie & Margo 
Downstairs Room Billy Vine Mal Malkin Orc 
Ceil Cabot Alan Dale Chuey Reyes Ore 


Jack Fletcher Burnell Dancers 


Buddy Greco Ore 


June Ericson Ned Harvey Orc Empress 
Gerry Matthews La Playa Jerry Lester 
Julius Monk Two Guitars Rita Constance 
_No. 1 Fifth Ave | Kostya Poliansky Mandy Campo Orc 
Nancy Andrews Dolores Dauphine Fontainebleau 
Dick Smart Leonid Lugovsky Tony Martin 
Bob Downey Eugene & Sonya Jack Kannon 
Harold Fonville Andrei Hamshay Al Navarro Ore 
Hotel Ambassador Viennese Lantern | Sacasas Orc 
Chauncey Gray Ore | Monica Boyar Helzapoppin’ Ciub 
Jani Sarkozi Dean Sheldon Olsen & Johnson 
Gypsies Barbara Kirk Marty May 


Quintero Rhumbas 
Hotei Pierre 

Frank Parker 

E & L Roberts 


Harold Sandler 
Paul Mann 
Village Barn 





Ernest Schoen Ore 


Malagon Sisters 
Eileen O’Dare 
June Johnson 
Leonard Sues 





Felix Martinique Ore 
Crescend 


Donn Arden Dncrs 


Norma Miller Decrs 
Eddie Barefielad Orc 


meg | Lincoln 

arnes 

C Williams Trio 
Waldorf-Astoria 

Benny Goodman Ore 

Emil Coleman Ore 

Mischa Borr Ore 


CHICAGO 
Biack Orchid Colstons (2) 
Dick Contino ‘Karen 
Joey Carter Jo Ann McGowan 
Blue Angel Bill Christopher 
° *ealvues Tropi- Paul Gibben 
ca Naomi Wold 


“China” Clark 

Ann Cucksey 

Encores (4) 

Frankie Masters Ore 

Boulevardears & 
Dons (12) 

Drake Hotel 
Gale Robbins 
Gate Horn 
Glen Yarborough 

Jo Mapes 
Ed McCurdy 
London House 
Eddy Heywood (3) 
Ahmad Jamal (3) 
Mister Kelly’s 
Matt Dennis 
Ann Hathaway 
Harry Slottag (3) 
Marx & Frigo 
Frank D’Rone 
Paimer House 


Edith Piaf 
Charlie Fisk Ore 





LOS ANGELES 


Ray Toland Ore 
Interlude 
Cal Tjader Quintet 


Mocambo 
Kuldip Singh 
Paul Hebert Ore 

Moulin Rouge 
Goofers (6) 
Statier Hotel 
Lucille Norman 
odell 


Kode 
Dick Stabile Ore 


LAS VEGAS 


Joe Wolverton 
Harry Ranch 
Jig Adams 
Hacienda 
Eddie Peabody 
Day, Dusk, Dawn 
Joe Graydon 
Bruce Davis 
The Players 
New Frontier 
Victor Borge 
Venus Starlets 
Garwood Van Orch 
Riviera 
Harry Belafonte 
Ray Sinatra Orch 
Sahara 
Ames Bros, 

Fran Warren 
Saharem Dancers 
Sands 

Dean Martin 

Copa Girls 

Antonio Morelli Orc 

Showboat 

Joe Cappo 

Brenda Hollis 

Garr Nelson 

Showboat Girls 

Mike Werner Orch 
Silver Slipper 

Hank Henry 

Boubouka 

Jody Lr wrence 

Barbary Coast Boys 

The Peop-etts 

Jessica James 

Jimmy Cavanaugh 

Sparky Kaye 

Mac Dennison 

Slipperettes 

Geo. Redman Orch 
Thunderbird 

“International Rev” 

Leny Eversong 

Lara Lee 

Peg-Leg Bates 

Barney Rawlings 

Thunderbird Dncrs 

Al Jahns Orch 





MIAMI-MIAMI BEACH 


Conrad Dancers 
Latin Quarter 
Ziegfeld Follies 
Bob Kennedy 
Dominique 
George Matson 
Ving Merlin Strings 
Lynn Christie 
Leon & Eddie's 
Vanities of °57 
Bubbles Parlene 
Lucerne 
Havana Revue 
Marquez Sisters 
Eva Flores 
Milos Velarde 
Renee & Lidia 
Questel 
Mardi Gras Girls 
Don & Tyler 
Luis Varona Ore 
Malayan 
The Riveros 
Mighty Panther 
Bahama Mama 
Conrad Hodges’ 
Calypsonians 
Monte Cario 
Betty & Jane Kean 
Leonard Young 
Sid Tucker Ore 
Murray Franxtin’s 
Irwin Corey 
Leon Fields 
Dick Haviland 
Linda Bishop 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 
Nautilus 
Michel Rosenberg 
Antone & Ina 
Syd Stanley Ore 
Sans Souci Hotel 
Redcaps & Damita 


Jo 
Freddy Calo Ore 
Place Pigalle 
B S Pully 
Dixie Evans 
French Follies 
Seville 
Charlie Farrell 
Mickey Gentile 
Tommy Ryan 
Johnny Silvers Ore 
Rey Mambo Orc 
Saxony 
“East Meets West” 
Louise Hoff & Co. 
Housler Dancers 
Charlie Spivak Ore 
Cortes Ore 





Frankie Scott 


Arnold ver 
Rey Mambo Orc 


Teddy King Ore 


HAVANA 
Tropicana ae > a 
elen Traube 
+ ae re Sonia Calero 
elia Cruz Victor Alvarez 


Gloria & Rolando Ortega Ore 
Carmela Reyes Montmartre 
Ruffinis Lillian Roth 


Elsa Marval 
Ramon Calzadilla 


Fajardo Ore 
Casino Playa Ore 





Paulino Alvarez Nacional 
S Suare2 Org Jimmy Durante 
& Romeu Org W Reyes Orc 
RENO 

Mapes Skyroom Starlets 
Jack Durant Bil) Clifford Ore 
Alan Copeland Holiday Hotel 
Skylets | Joy Page 
Ed Fitzpatrick Ore | George Hall 

Riverside New Golden 

Arthur Ellen Art Engler 
Cardinals Art Barduhn 





MARRIAGES 


Joan MacKenzie to Roderick 
MacLeod, Inverness, Sotland, re- 
cently. Bride’s a Gaelic singer; 
he’s a Warner Bros. salesman. 

Maria Romero to Raul Silva 
Castro, Montevideo, Uruguay, Feb. 
20. Bride’s editor of Chilean film 
mag, Ecran; he’s ,editorial writer 
of Chilean newspaper, El Mercurio. 

Sheila Solomon to Burt Epstein, 
Chicago, March 2. Bride is with 
Allied Artists in Chi. 


Kay Mink to Stuart Rubine, San 
Jose, Cal., Feb. 16. He’s the son 
of Irving Rubine, v.p. of Dougfair 
Productions. 

Marlene Harding to Gerald Mc- 
Cann, Pittsburgh, Feb, 10. Bride’s 
a nitery dancer. 


Dotte Barde to Stanley Levitt, 
Butte, Mont., Feb. 24. He’s a dee- 
jay-combo man for KBOW. 


Tirado, Guadalajara, Mexico, Feb. 
25. Bride’s a Mexican folk singer; 
he’s a bullfighter, 

Barbara Willoughby, to Kenneth 
Earle, Brixton, Eng., March 3. 
Bride’s a dancer; he’s a comedian. 

Luciana Masin Crovato to Vir- 
gilio Boccardi, Venice, Italy, re- 
cently. Bride is secretary of press 
office of Venice drama and music 
festivals; he’s a journalist and 


Radio. 


gethy, New York, March 3. 


Zsa and Eva Gabor. 


Carol Ann Beery to George E. 
Hills, Scottsdale, Ariz., 





BIRTHS 


ter, Norwalk, Conn., 
Father is an account exec 
WCBS, New York. 

Mr. and Mrs. John Lupton, 
daughter, Santa Monica, Cal., Feb. 
26. Father is an actor. 


with 


ghetti and entertainment director 
of Mapes Hotel, Reno and Flamin- 
go, Las Vegas. 


Mr. and Mrs. Tommy Snapp, | 
daughter, Sheffield, Eng., recent- 
ly. Parents (Tommy & Sylvia 


Snapp) are vaude performers. 
Mr. and Mrs. David Whitfield, 

son, Hull, Eng., Feb. 24. Father 

jis a singer. 

| Mr. and Mrs. Alexander H. 

|Cohen, son, Feb. 27, N.Y. Father 
is a legit producer; mother is tv- 

| legit actress, Hildy Parks, 

Mr. and Mrs. Jim Halsey, son, 

| Independence, Kan., Feb, 22. Fa- 





ther is head of Thunderbird At- | 


tractions; mother is a former 
model. 

Mr. and Mrs. Dick Dreyfuss, son, 
Pittsburgh, Feb. 21. Father’s film | 
director of KDKA-TV, 

Mr. and Mrs, Charles D. Moore, 
son, Pittsburgh, Feb. 19. Father’s 
the son of B. F. (Dinty) Moore, SW 
district manager in Pitt area. 

Mr. and Mrs. Clyde Ray, son, 
Edinburgh, recently. He’s a 
singer, 

Mr. and Mrs. Frank McMahon, 
son, New York, March 1. Father is 
advertising manager of MCA. 

Mr. and Mrs. Charles Romine, 
son, New York, March 4. Father is 
producer of CBS-TV’s “Odyssey.” 

Mr. and Mrs. James Rosenfield, 
daughter, Boston, last week. 
Mother, Nancy, is a former pub- 
licity director at Macy’s, N.Y.; fa- 
ther is an NBC-TV account exec. 

Mr. and Mrs. Robert Weede Jr., 
son, Milan, Italy, March 4. Father | 





R Plaza Vagabonds 
Calypso Vaga 
Juliette R Danny Stanton 
Serge. Valdez Ore ge F 

5 O'Clock onnie n : 
Nudema B & C Robinson 
Tommy Raft Jay Salerno 
Al Scott & Boyd 
Parisian Rev Linale Or 

Thunderbird Versailles 
The Kentones 
Dick Sterling The Haggetts 


Lola Beltran to Jose Ramon | 


broadcaster with Italian National | 


Mrs. Jolie Gabor to Odon Szei- | 
Bride | 
is mother of actresses Magda, Zsa | 


March 3. | 
Bride is daughter of the late ac- | 
tor, Wallace Beery; he’s an actor. | 


Mr. and Mrs. Lou Greist, daugh- | 
Feb. 23. | 


Mr. and Mrs. Pierre Cossette, | 
| son, Hollywood, Feb. 24. Father is 
manager of Anna Maria Alber- 


THOMAS M, KEARNS 
Thomas M. Kearns, 48, former 
press agent for Betty Grable, Ed- 


die Peabody’ and the late Fred 
Allen, was found dead Feb. 28 in 
Lynn, Mass. Medical Examiner 
Joseph A. DeClerico said death 
was due to exposure following an 
accidental fall. 

Kearns, before becoming a pub- 
licist, was a song and dance man 
on vaude circuits in the 30’s. A 
native of Lynn, he gtudied jour- 
nalism at Boston U.- and served 
three years with the Army over- 
seas during World War II. 

Surviving are a brother, state 
representative, P. Joseph Kearns, 
his mother, another brother and 
a sister, 


CHARLES BAYHA 

Charles Bayha,.65, composer and 
songplugger, died Feb. 28 in New 
York. He began by writing musi- 
cal scores for the Army camp 
shows during World War I. 

He also penned “On Biscayne 
Bay,’ “He Comes Up Smiling,” 
“Have a Nice Weekend” and “She 
Lives Down in Our Alley.” He 
was lyricist for “Hokum,” “In Old 
Manila,” “Bells of Monterey” and 
“My Last Dollar.” 

Survived by wife and son. 


i ALLEN LESTER 
Alien Lester, 56, pressagent, died 
March 2 in Los Angeles. He was a 
longtime circus drumbeater, mov- 
ing from that to legit about three 
years ao. He was advance man for 
“Bad Seed” on tour and more re- 











for “Cat on Hot Tin Roof.” 


He was scheduled to return to} 


circus flacking for Ringling Bros.- 
Barnum & Bailey. 





ALLAN S. MORITZ 


Allan S. Moritz, 63, veteran film 
| distributor and Cincinnati branch 
{manager of Columbia Pictures for 
25 years, died Feb. 28 in Cincinnati 
| afier hospitalization for a stomach 
| ailment. 


OBITUARIES 





gett), 79, vaude agem, died recent- 
ly in Cheadle, Cheshire, Eng. 

native of London, he began as a 
lawyer’s apprentice, but moved 
quickly into vaude, playing Army 
camps and locations in South 
Africa at the time of the Boer 
War. Later, he toured England, 
and in the early 1900’s opened a 
vaude agency at Manchester. 

He took an active part in pre- 
senting revues, roadshows, pan- 
tomimes and vaude seasons. 

Survived by his wife, Amelia 
(daughter of comedian Bob Vokes); 
five sons and a daughter. 





JAMES MOODIE 


James Moodie, 72, former di- 
rector of music for the Carnegie 
Dunfermline Trust, died Feb. 21 
in Edinburgh. He was a member 
of the Scottish Music Advisory 
Committee of the British Broad- 
easting Corp. 

A native of Durfries, Scotland, 
Moodie began his career as an or- 
ganist. After World War I, he 
joined the management committee 
of the Music Institute at invita- 
tion of the Carnegie Dunfermline 
Trust. In 1933 he became direc- 
tor of music to the Trustees. 





HOLLAND B. BLAINE 


Holiand B. Blaine, 45, onetime 
publicist, magazine publisher, radio 
writer and researcher for the Ca- 
nadian Broadcasting Corp., died 
of septicemia Feb. 19 in Regina, 
Sask. More recently he was direc- 
tor of the Saskatchewan govern- 





Sid 


DEC. 11, 1898—MAR. 10, 1950 





cently functioned in that capacity , ment travel and information serv- 


| ices. 
Surviving are his wife, 


mother 
and two brothers. 


HILDA SPARKSMAN 

Hilda Sparksman, 66, dance in- 
; Structor, died recently in Uxbridge, 
|Eng. Training at the Espinosa 
School of Dancing, she made her 
stage debut with the Louis Fuller 
Show at the London Coliseum. 

She trained troupes such as the 


| He started in the industry with | yostway Girls and the Westway 
Fox Film in his native New York | * OC@4©'tes. 


| City and was the company’s New 
| Orleans manager for a brief period 
| before switching to Paramount, 
| with which he served in Washing- 

'ton and Buffalo. 
| affiliation included a year in Cleve- 

| land prior to the Cincinnati assign- 
| ment. 

After leaving Columbia several 
| years ago, Moritz corfducted his 
| own distributing firm on Cincy’s 
| Film Row. Previously he also op- 
erated four picture theatres in Ne- 
| gro sections of Louisville for sev- 
eral years. 

He leaves his wife and a son. 





EUGENE J._O’BRIEN 

Eugene J. O’Brien, 56, vet pub- 
licist and former N.Y. Times photo 
editor, died in Burbank, Cal., Feb. 
25 following an illness of several 
months. 

O’Brien was brought to Holly- 
wood by Warners in 1933 from his 
job at the Times to serve as head 
of the studio’s still department. 
Later, he shifted to Columbia and 
to Universal, where he was direc- 


2 
1 


_ RICHARD BACHLER 
Richard Bachler, 48, Motion Pic- 
ture Costumers’ v.p., died of a 





His Columbia | heart attack March 1 while on lo- 


cation in Tucson. He had been ac- 
| tively identified with 
costuming since 1935. 

Wife and sister survive. 


Hollywood 


DAVID STURGIS 
David Sturgis, 69, an astrologist 
with a Hollywood, New York and 
Paris following, died of cancer 
Feb. 22 in Hawthorne, N.Y. Few 
days before his death, he married 
Charlene Castle, a dancer. 
Wife and brother survive. 


ALEX FELIX 
Alex Felix, 67, onetime operatic 
singer, died recently in Rio de 
Janeiro. She made her debut at 
the San Carlos Opera house in 
Lisbon. For the last 30 years she 
acted as a vocal coach. 
Her husband survives. 


DR. MAURICE GNESIN 
Dr. Maurice Gnesin, 60, director 








tor of radio activities. Since 1950) 





of the Goodman Memorial The- 


he had been a publicity writer|atre in Chicago for the past 27 


‘with Young & Rubicam in Holly-| years, died Feb. 26 in that city. 


wood. 


lis an opera singer and son of | His wife and sister survive. 
‘Robert Weede, currently appearing | a oer, { 
lon Broadway in “Most Happy _ _ WILL DALTON 

' Fella.” Will Dalton (Albert Joseph Leg- 


Survived by wife and son. 
Don Federico Oliver, 84, 
; brated Spanish playwright, 
(Continued on page 63) 


cele- 


died 
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Wednesday, March 6, 1957 








~ New 





Acts 








EDDIE FISHER 

Songs 

40 Mins. 

Latin Casino, Philadelphia 

Back on a hometown cafe floor 
after an absence of nine years, 
Eddie Fisher relighted the Latin 
Casino. Philly’s nitery showcase 
has been dark since the week be- 
fore Christmas. Singer’s homecom- 
ing caused plenty of local excite- 
ment, as evidenced by the jammed 
opening show and heavy reserva- 
tions. He’s not strictly a New Act 
but his last solo notice in VARIETY 
dates back to 1949 at the Goiden 
Gate, San Francisco vauder. 

Ease and nonchalance seem to 
be the attributes a whole school of 
singers currently strive for. Fisher 
«is a member of the faculty. With 
his hands in his pockets, he ambles 
about the stage, nonchalantly even 
deserting the mike for a sottovoce 
rendition of “Cindy.” But he can 
get emotional when he chooses 
with “I’m In Love,” or actional 
with a jump arrangement of “Want 
to Go Where You Go.” 

The star’s family and many 
friends from Hollywood and New 
York were at ringside for his cafe 
debut, a factor that seemed to 
make him chattier and put him 
even more at ease. “I've done 
1,266 songs oh television,” he says 
with sarcasm, “I’m very nervous. 
It took several numbers, however, 
to warm up even so predisposed an 
audience, Then he went into a 
special material bit, entitled 
“Philadelphia,” which showed evi- 
dence of good preparation and was 
filled with topical references to 
Grace Kelly, Robin Roberts, et al. 
After that he owned them. 

A medley of top recording hits 
was followed by his strongest vo- 





calizing of the evening in “I’m 
Yours” and “Lady of Spain.” 
Aithough new to club work, the 
singer's long tenure before the | 
cameras has given him an assured | 
and intimate style. His youthful | 
and natural appearance are obvious | 
assets. His chatter stays in charac- | 
ter and his selection and routining 
of the song numbers are slickly 
pro. Fisher was on for 40 minutes, 
counting an encore, and left them 
calling for more. Latin Casino 
orchestra, augmented with a string 
section and bongo man to 19 musi- 





KULDIP SINGH 
Songs 

15 Mins. 

Mocambo, Hollywood 


Foreign singers have never made 
it in the pop field, but Kuldip 
Singh, Trinidad-born youngster of 
Indian descent cOUuld make it. He 
has the potential for strong juve 
appeal and he has already created 
some attention as a result of his 
initial showcasing on the Groucho 
Marx show. 


Singh is personable and pos- 
sessed of a good baritone. But he 
has just about everything to learn, 
from how to hold his hands to how 
to take a bow. And proper devel- 
opment doesn’t include dates like 
his Mocambo break-in; he’s not for 
the chichi crowd that inhabits in- 
timeries of this kind. 

For his opening act, he displays 
a wide linguistic talent in a “Trib- 
ute to Americans’. medley that 
covers songs of six different na- 
tions, but it’s overlong for what 
he wants to do. He shows best on 
such items as “Kashmiri Song” and 
“Granada,” but has a tendency on 
pop material to lean toward Pres- 
ley stylings. Potential, however, is 
there to be developed. Kap. 


FLOYD & MARIANNA 
Dancing . 

15 Mins, 

Steuben’s, Boston 

Floyd & Marianna, comely and 
cleancut terp team, have switched 
from soft shoe and musicomedy 
routines to a new highpowered act, 
concentrated on ballroom adagio 
and apache adagio, which looks to 
enhance their standing on the 
nitery circuit, and put them square- 
ly in the class bracket. 

Act is sparkling and honey 
blonde, 
molded into eyefilling costume. 
Handsome pard executes some 
great overhead lifts. Both, nicely 


tico mood sock in all efforts. 
Guy. 


JACKIE ROSS 
Comedy Impressions 


12 Mins. 
Empire, Glasgow 
Here’s a vaude_ impressionist 


striving to get on offbeat lines with 


cians, is batoned by Axel Stordaht, | string of impressions, mainly done 


his personal maestro, 
Samuels is at the piano. Gagh. | 


| 


TRICO ARAVAH 
Songs 

20 Mins. 
L’Olympia, Paris 


| . . . . 
Trio Aravah have already ap-j| lish comedians as Arthur’ Askey | promising acro-comedy act. 


Eddie | via pliability of rubberface. 


He 


requires to aim for more offbeat | 


names and use models more in 
tune with contemporary aud re- 
action. 

As is, performer does a fairly 
commendable job with such Eng- 


solidly stacked looker is | 


herence to traditions by the vet 
American performer. 

Miss Eversong is a large woman, 
but she manifests so much atten- 
tion to her vocal dynamics that her 
physical stature soon goes unno- 
ticed as she whips out a barrage of 
Anglo-Latin tunes. Her. voice has 
plenty of timbre, so much so she 
hardly needs a microphone to belt 
her big tunes, such as “Jezebel.” 
It contains wide range and a stim- 
ulating sound. Miss Eversong also 
lends to her vocal interpretations 
a deft emoting of lyric. 

She may be a newcomer, but 
chances appear good that she will 
soon be a familiar figure on this 
country’s circuits. Alan. 





JOSEPHINE ANNE 
Songs, Comedy 

9 Mins, 

Empire, Edinburgh 

Cute bundle of feminine fun has 
lotsa potential for revue and tv. 

With pony-tail hairdo and pop- 
ping vivacious orbs, gal gives out 
in both straight and comedy num- 
bers. She has the outfronters 
happy via daredevil oomph she 
instils into rendition of her comedy 
bits, and shows useful set of pipes 
in tunes like “First Love” and 
“Waltzing in Clouds.” 

Thrush will do well to concen- 
trate on humor side of her talents, 
which are okay for more intimate 
revue and for tv. Should also guard 
against becoming over-plump in 
physique. As is, she has the right 
scat style, likely to go pietes - 

ord, 


DICK HAVILLAND 
Comedy 
25 Mins. 
Murray Franklin’s, Miami Beach 
A Clifton Webb lookalike in ap- 
pearance and demeanor, Dick 
Havilland’s humor is in the off- 
trail, underplayed vein that is 
yock-filled for the hep audiences he 
plays to in this spot. The vein of 
Havilland’s humor is tailored for 
chichi patronage, containing subtle 
|lines requiring intimate surround- 
;}ings, in order to garner full reac- 
| tion. His beat for a weird singing 


| style that twists a pop tune into a 





| costumed in white, project romant- | jaugh-filled lampoon is a plus to 


|the overall compote of deliberately 
| spun tales. 

| A sharp eye for topical matters 
| lends the fresh touch to what, right 
|{now, adds up-as an original series 
lof comedic invents. Havilland’s 
| style takes several minutes to hit 
| with the auditors, but once he 
| gathers in his first laugh, the at- 
| tention-hold grows to point of solid 
_and consistent returns. Lary. 


/RAF & JULIAN 

| Comedy 

10 Mins, 

| Empire Glasgow 

' Smiling and amiable males offer 
Open 


peared on the Ed Sullivan Show | and Robertson Hare, but his Stan | by initial clowning as they tumble 
on a film strip. Their showing here | Laurel travesty is in the n.s.g.|and collapse atop each other, and 
denotes they are ready for an in-| class. Edward G. Robinson, darling | one tries to swing aloft on sus- 


person encore. They sing only in| 
Israelian and display excellent | 


choral work as well as dynamic | mediocre results. Scores with por-| being apparently stranded as he’s! on the British vaude loop. 


of generations of impression men, 


| pended trapeze swing with walk- 








House Reviews : 





Empire. Glasgow 
Glasgow, Feb. 27. 
Bernard Delfont presentation of 
Winifred Atwell, Jimmy Wheeler, 
Gary Miller, Hall, Norman & Ladd, 
Les Marthys (2), Tommy Locky, 
Pierre Bel, Ballet Montmartre (6); 
Bobby Dowds Resident +Orch. 





Winifred Atwell, Trinidad piano 
star resident in U.K. for some 
years now, wins over many new 
and old customers with sparkling 
attack on her two keyboards, one 
a Steinway grand, t’other her an- 
cient sentimental “other piano.” 
She smiles a flashing smile at out- 
fronters, looks happy at her 
chores, and ranges from boogie to 
rock ’n’ roll, not forgetting such 
classical bits as the cadenza from 
the Grieg Piano Concerto. 


The outsize sepian keyboard gal, 
an obvious b.o. draw on her cur- 
rent disk, radio and tv name, ffoats 
her nimble fingers over “Black & 
White Rag,” “Flirtation Waltz” 
and “Poor People of Paris” to 
score solidly. She winds with sur- 
prise twist by returning on false 
curtain to introduce her own rhy- 
thmie rock ’n’ roll group of four 
instrumentalists, begging off to 
her latest waxing of “Let’s Rock 
’n’ Roll.” 

Jimmy Wheeler, longtime Eng- 
lish vaude comedian, tops support 
layout with vigorous, if dated, 
comedy patter. He streaks it with 
frequent references to politicians 
and current topicalities. 

Gary Miller, blond singer, re- 
veals pleasant pipes in quiet, 
thoughtful songalog, including 
“You’re Nearer,” “Friendly Per- 
suasion” and “The Wisdom of a 
Fool.” Sad-faced young man dons 
a straw hat to hit a brighter mood 
with “That’s What a Rainy Day Is 
|For” and winds strongly with his 
[latest disk hit, “Garden of Eden.” 
| Hall, Norman & Ladd are male 
'trio of comedy instrumentalists on 
| guitar, bass and violin, humor 
lecombo of suavity, long-haired 
|idiocy and meek homeliness. Trio 
| quickly have a section of customers 
| giving out in steady yocks at their 
|musical zombie-ism and _  eccen- 
| tricity. 
| Les Marthys, two Continental 
|males, click in skillful handstands 
‘and balancing. Equilibrism on 
two counter-balanced rollers wins 
mitting, and pair wind with head- 
to-head balance, a rubber ball 
sandwiched between their respec- 
tive crania. 

Tommy Locky offers average 
comedy patter, is best with sound 
| impressions, and should avoid the 
|indigo tinge in one gag used at 
|show caught. Pierre Bel, novelty 
| juggler, shows versatility (see New 
Acts). The six Marie De Vere 
|Dancers open both segments with 











is pictured here as a babysitter to | ing-stick. Comedy in fake falls and |terping above the normal average 


groupings. A guitar is their only | trayal of English comedian Reg | suspended aloft. 


instrumental accompaniment. 

They display a marked flair -in | 
the songalog picked for this first | 
Parisian stint, with rhythm upper- 
most and’ the addition of taking | 
folk chants. Voices are well blend- | 
ed and the feeling of space and| 
land comes through without any | 
lingo difficulties. They denote | 
linguistic talents also in the- intros. 
They shape as a good addition for 
U. S. video as well as specialized 
boite spotting. They are a natural 
for New York. Group has been 


signed for waxing by the Pathe- | 


Marconi setup here. Mosk. 


RASSOS (2) 
Bicycle-acro 


| Dixon and winds strongly with an- | 


other well-worn 
Chaplin. 
Talents are obviously on tap, but 
originality is in short supply. 
Gord. 


type, Charles 





PIERRE BEL 
Juggling 

8 Mins. 

Empire, Glasgow 

Garbed in black blouse and long 
biack pants, Continental juggler 
offers eight minutes of a full and 
well-balanced act. 

Tees-off with standard juggling 
of tennis racket between two sticks. 
ee by drawing good mitting 
o1 





15 Mins. 
Bobino, Paris 
Rassos, a man and woman, do} 


standard trick riding and balanc-| 
ing on two and one-wheeled cycles | 


and then up on a platform to give 
this an unusual tang making ita 


good sight act for U.S. video or 


house filler material. 

On the narrow platform a bike 
is balanced as the two cavort on 
it, and then man skips rope on a 
unicycle and comes down a stair- 
case for top applause. Mosk. 


CATHY JOHNSON 
Songs 
15 Mins. 
Mayfair, Boston 

Diminutive 5-foot titian brown- 
ette looker, with a Teresa Brewer 
implication in her style, rates with 
the best in today’s pop piping field. 
Diminutive chirp, with disk and 
band stinting background, has a 
fresh and orig interp in handling 
of ballads, pops and jump numbers 
and a trick yodelling effect. Miss 
Johnson exhibits plenty of show- 
manship, slick stage and mike 
presence and projects sock. 

Ripe for major exvocure, she’s a 


| forefinger, 


then into spinning of balls on one 
having both red and 
yellow spheres revolving simulta- 
neously. More palming for rope- 
skipping with cord interlacing ball 
bouncing on his head. Winds with 
some colorful club-tossing; the 
clubs being luminous-painted, 


Act has speed and polish, and | 
would be good bet for early slot- 


tings in vaude and for tv. 
Gord. 





LENY EVERSONG 
Songs 
20 Mins. 
Thunderbird Hotel, Las Vegas 
Leny Eversong is a Brazilian 
newcomer who makes her nitery 
debut here on the heels of recent 
click introduction te U. S. audi- 
ences via Ed Sullivan’s tver. Miss 
Eversong is immediately faced 
with the obligation of becoming 
acquainted with American night 
club traditions anent pacing, bows, 
etc., but the disarming ease she 
displayed. onstage during her 
preem (28), in the Navajo Room, 
indicates all this will come quickly. 
In fact, at present, she parlays this 
naivete into what comes off as an 





revolving hoops on all limbs, | 


| to quicker pace, is one long acro- 
|gag until final highlight. For in- 
| stance, one of the pair announces 
|a- fabulous teeth-to-teeth — spin, 
|twosome go into action, and rou- 
tine ends on gag of an outsize set 
of false dentals being deposited 
on stage. Strong finish in one male 
throwing’ himself from upright 
standing position into upside-down 
link-up via feet with partner’s own 
feet, latter still hanging from 
trapeze. Exit to solid mitting. 
Duo have wisely cut n.s.g. com- 
edy gabbing from act, and are con- 
centrating on build-up of acro 
gags. Needs more sharpening, but, 
as is, shapes on promising lines for 





general vaude and tv. Gord. 

| DALIDA 

Songs 

20 Mins. 

| f/’Olympia, Paris 

| Sultry looking girl displays a 


|good voice and okay mike hand- 
ling, but has yet to find her proper 
songalog. She insists on using her 
pleasant, well groomed voice on 
fados, Hispano chants and the like 
for exploitation rather than en- 
hancement of her pipes. The right 
songs, be they standards, would 
a play up her good thrush quali- 
ies. 

After some work she may be 
ready for more song stature here, 
and could shape for plush boite 
spotting in the U.S. Mosk. 


Greco’s June Date in D. C. 


Washington, March 5. 
Jose Greco has been signed for 
a week at the Carter Barron Am- 
phitheatre here starting June 24. 
Feld Bros. is promoting the event. 
Jimmy Durante has been signed 
for a July stand at that spot, and 








solid beat and show'd rank with | extremely refreshing presentation | other names, including Harry Bela- 
contemporary top femme ~‘tery | to those who are accustomed to the fonte, for a June 13 stand, are in 
singers fast. Guy. |studied, sometimes mechanical ad- | negotiation. 


Act, while requiring gearing-up | 


Show- 
| backing from Bobby Dowds house 
orch. 

Layout, one of strongest here- 
abouts for weeks, is in the Delfont- 
Winigred Atwell tradition of giv- 
ing customers strong support to 
justify upped prices. Gord. 


Bobino, Paris 
Paris, March 5. 
Andre Dassary, Romeo Carles & 
George Pomel, Rassos (2), Richard 
Manson, Jones & Wilbert, Paola, 
Jean Maric, Kasten’s Revue (3), 
Wester, Dongales Jr. (2); $1.75 top. 





Headlining of romantic operetta 
tenor Andre Dassary in an ordi- 
nary bill augurs so-so biz until 
| mid-March. Dassary is the sugar- 
sweet type, trilling and crooning 
sentimental ballads strictly for the 
older or provincial sets. This show- 
biz anachronism does not make for 
a lively house atmosphere. 

Cluttered program has a few 
high spots. Rassos (2) is an jntri- 
cate bicycle turn (see New “ Acts). 
Romeo Carles & Geo. Pomel do a 
risible sketch about a man who 
hears radio stations in his head 
after a fall, and his doctor’s reac- 
tions, good for yocks. 
Manson is a mimic who gets the 
sound of the top singers and actors 
but then loses ground in lack of 
interpretative flair and material. 

Jones & Wilbert are a U.S. sepia 
terp team who snap up things with 
an energetic tap and then end with 
one picking up three tables by 
biting into the edge of one and 
lifting it. Solid entry this. Paola 
is a song impressionist who has 
plenty of motion but misses the 
mark due to a lack of penetrating 
clowning and song interp. How- 
ever, her impressions of the snob 
set go over, but she remains 
strictly a local entry. Wester does 
hand shadows for okay effect as he 
brings to life a flock of characters 
and famous personages. 

Dongales Jr. (2) is a young jug- 
| gler of ordinary talents who is 





backed by a scantily clad girl who 
steals and eyes with her exuberant 
but amateurish prancing. Jean 
Maric is a good risley act, footing 
a radio which he also tunes, and a 
lit-up rocket for fine effect. Kas- 
ten’s Revue (3) has a family put- 
-ting all sorts of animals through 
their paces such as monkeys, dogs, 
cafS, guinea pigs. It is somewhat 
cluttered but gets the good re- 
| sponse, Mosk. 


Unit Review 


Lucerne, Miami Beach 
Miami Beach, March 3. 
“Havana Mardi Gras,” with Mar- 
quez Sisters (3), Eva Flores, Milos 
Velarde, Renee & Lidia, Tonia 
Flores, Questell, Line (6); David 
Tyler, musical director; Luis Va- 
rona Orch; $3.50 minimum. 





This fast-moving Cubano revue 
assembled by house booker Selma 
Marlowe Harris is a budget find 
for hotel and smart cafe locations 
looking for the something different 
from the norm. The principals 
are all fresh from the Havana and 
South American entertainment 
marts, only Americano touch bein 
the six lookers gathered to roun 
out the package. That t line 
gals take to the latino beat with tal- 
ented zest is all to the good. The 
Club Chalet, in which this revue is 
season-long tenant, is now a heavy 
conductor in the cafe competition, 
thanks to fast word-of-mouth build 
among the hotel crowd. 

The Marquez sisters, three tall, 
indefatigable senioritas of varying 
hair shades, are the big mitt grab- 


bers in their topline spot. They’re 
not lookers in the conventional 
sense, but win auditors quickly 


with zingy approach to a free- 
wheeling assortment of native and 
American cleffings. Injects of hip- 
swing breaks serve to zoom up the 
pace of tabler payoff, with mugging 
comedy by wide-mouthed gal-in- 
the-middle toting up additional 
enthusiasm. Most of their stuff is 
handled in tongue-in-check style to 
keep the light mood bubbling. 


Milos Velarde, a South American 
import, looks, dresses and works 
like Cantinflas, even to version of 
the bullfight scene from “80 Days.” 
He is an expert panto artist and, 
in the aforementioned bit, with a 
beaut from the line playing the 
“bull,” displays remarkable close 
carboning of Cantinflas, eccomplete 
with the cape-twirl wizardry that 
calls for glide-in to burlesquing of 
the serio-toreadors. Velarde also 
works into the dance end of the 
proceedings in sock style with 
standard spoof on the Apache rou- 
tine with another talented recuit 
from the line and Latin version of 
a guy-on-a-bus. With more origi- 
nal material and acquisition of 
English language handling, he’ll be 
a bet for foray around the. cafes 
and tv on his own. 

Rest of the revue contains the 
requisites for pace-hold and au- 
thentic native flavor. Eva Flores 
makes a pretty, pleasingly plump 
soubret, playing the saucy vixen 
type to successful returns. Renee 
& Lidia add up as a well versed 
pair of Iberian terpsters, while 
Tonia Flores is standout in a palm- 
raising session heel-stomp routines 
to self-accomp castanet. Questell 
adds looks to the display. 

The several production numbers 


are fast, inventively staged and 
colorfully costumed. The set of 
six take to their assignments in 


highly capable manner, and work as 
though they thoroughly enjoyed 
their part in the proceedings, 
Finale, done in stroblite with na- 
tive angled “sacrifice to the cobra” 
theme, is reaction zoomer-upper 
that the fast-moving 90-minute re- 
vue. 

Dave Tyler, vet of the old Copa 
City shows, batens the continuos- 


Richard4™USic background masterfully, 


while Luis Varona adds to the La- 
tin flavor with Spanish-American 
intros to the production. Lary. 


Scot Comic Dave Willis 
Retiring After 40 Yrs. 


Glasgow, Feb. 26. 

Dave Willis, 62-year-old Scot 
comedian, says he’s retiring after 
40 years in show biz. 

The star recently completed a 
stint in revue for Tom Arnold at 
the Empire Theatre. He lost much 
coin when a hotel project he was 
involved in came a cropper three 
years ago. 

Willis, who once earned $1,500 
weekly and has recently averaged 
| $600 when working, is now looking 
| for any type of work. 
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Hotel St. Regis, N. Y. 

Monique Van Vooren; Milt Shaw 
and Ray Bari Orchs; $1.50-$2.50 
couvert. 





Monique Van Vooren is a Bel- 
gian-French looker who must rely 
on her personality chiefly for in- 
timate boite projection. Her 
songalog in the new standard 
Franco-American idiom is undis- 
tinguished otherwise, vocally or 
materially. 

The St. Regis’ head-man, Pierre 
Bultinck, has made the Maisonette 
distinguished for lush lookers, in- 
clined either to the “sophisticated” 
genre (vide, Julie Wilson) or the 
Gallic brand (viz., Fernanda Mon- 
tel). But almost invariably the s.a. 
babes have also been boffo belters 
of the chansons, whether the Brill 
Bidg. or bistro brand. 

iss Van Vooren is an attractive 
blonde whose prepossessing endow- 
ments are dramatically set off in a 
stunning green gown. But for the 
rest it’s hit ’n’ miss, ranging from 
the surefire hitparaders (“C'est Si 
Bon,” “Mademoiselle de Paris,” 
“La Seine,” etc.) to sophisticated 
and topical inclusions (“like Char- 
les Van Roren I come back for 
more”), plus a calypso touch. 

There is no distinguishing char- 
acter to Miss Van Vooren’s stuff. 
She’s neither of the Piaf-Gene- 
vieve-Annie Corday stripe all the 
way, and she dilutes her American 
brand of pseudo-sophistications in 
a manner that militates against the 
sum total. 

Milt Shaw, who now batons with 
a Berlitz brogue—he’s easily the 
most Gallicized maestro in the 
class boites—does a yeoman back- 
erupper job, and the Ray Bari 
combo, aiso per usual, is tiptop 
relief dansapation. Abel, 


El Rancho, Las Vegas 
Las Vegas, Feb. 26. 
Milton Berle, Betty George, Stan 
Fisher, Metropolitan Sextet, The 
Dunhills, Renee Molnar Dancers 
(6), Dick. Rice Orch (13); Tom 
Douglas production; $2 minimum. 








Milton Berle brings his energy 
and brashness to the stage of the 
Opera House at El Rancho Vegas 
and socks across a fast-paced mix- 
ture of mirth, music and terps. The 
intimacy of the room serves as 

ood showcase for Berle, who dom- 
nates the 70-minute romp ex- 
cept during the brief curtain-raiser 
a breezy production pieces by 
Renee Molnar and her dancers (6). 


Since Berle is an institution and 
hag wisely kidded his rep of steal- 
ing other comics’ gags, he can get 
away with the familiar one-liners 
which he kicks around unashamed- 
ly. In fact, he has a knack of mak- 
ing old jokes sound new, and his 
extroverted delivery keeps the 
yocks coming as if his audience 
was a handpicked Berle claque. 
His first-night reception was greet- 
ed with the line, “Thank you, en- 
emies of Jackie Gleason.” 


Betty George, the bosomy can- 
ary in the troupe labeled “Berle 
& Revue,” is an eye-filling foil 
for Berle’s lecherous leers, and 
they make a fine comedy team, She 
warbles “Let There Be Love” with 
a sexy bit of salesmanship which 
is appropriate. 

Continns gimmick of becom- 
ing involved in each act, Berle 
joins Stan Fisher in an okay 
“Night and Day” harmonica duet, 
further establishing his versatility. 
On his own, Fisher demonstrates 
top quality harmonica artistry. 


In his preposterous slick-haired, 
blackened teeth, baggy-pants get- 
up, he joins the Metropolitan Sex- 
tet (Joyce Crandall, Marian Har- 
aldson, Bette Wolf, James Cosenza, 
Charles Scott, Chet Ludgin)-in a 
funny bit of oldfashioned burles- 
que-type humor. The Sextet 
scores with a blend of well-trained 
voices. 

The Dunhills, three handsome 
and clean-cut guys (Art Stanley, 
Walter Long, Bob Roberts), present 
precision terps smoothly, and of 
course are joined by the fourth 
terper, Berle himself, who holds 
his own in the fancy footwork de- 
partment. 

Pianist Sammy Liner expertly 
backs his boss’ antics, and the 
orch (13) is capably batoned by 
Dick Rice. “Berle & Revue” tee- 
pees at El Rancho through April 
16. Duke. 


Royal York, Toronto 
Toronto, March 1. 
Connie Towers, Moxie Whitney 
Orch (14); $3 cover. 





On new name policy, posh Im- 
perial Room at the Royal York 
has Connie Towers paying her first 
visit to Toronto and in for a fort- 
night. New material includes 
‘Sea Shell,” which she’s just re- 
corded, but rest of 40-minute stint 
twice nightly is made up of stand- 
ards that are still evergeen on 
her delivery. Lady-like, blue-eyed 
londe, in white evening gown, is 
a dramatic soprano with a two- 





and-a-half octave range that goes 
to high C. : 
Opens with “Bring Your Smile 
Along,” themer of Columbia flick- 
er which she did with Frankie 
Laine, and then into such stand- 
ards as “Serenade,” “One Fine 
Day” from “Madame Butterfly,” 
“Love is a Many-Splendored 
Thing,” “So in Love,” “Moon Is 
Shining,” “If I Loved You” and 
“You'll Never Walk Alone.” All 
songs went over big when caught, 
with full use of her range, plus 
her goodnatured manner and fine 
wardrobing. All arrangements 
are by Jon Gregory. Neat back- 
grounding is from Moxie Whit- 
ney’s 14-piece orch. Miss Towers 
goes from here to Ed Sullivan’s 
show (17) and then into the Monte- 
leone, New Orleans. McStay. 


Palmer House, Chi 
Chicago, Feb. 26. 
Edith Piaf, Charlie Fisk Orch 
(10); $2 cover. 


The intense spirit behind her 
trademarked repertoire and much 
imitated style brings Edith Piaf a 
sincerity of applause softened only 
by the unbroken attention of the 
Empire Room audience. To sell 
foreign language songs to English 
speaking niterygoers, Miss Piaf 
does not rely on the wordy descrip- 
tions of her material common to 
many imported thrushes but. on the 
pictorial expressiveness of each 
movement and nuance of voice, 
supplemented by dramatic choral 
and orchestral illustration. Result 
is constant audience fascination 
through each number. 

_All dimensions of her act have 
been carefully worked out to an 
impressive simplicity. Songstress 
in a plain black dress performs 
under carefully regulated lights 
with orch augmented by her own 
accordionist, guitarist, pianist and 
four choral singers not unveiled 
until the end of the 40-minute turn. 

Programmed between two Piaf 
warhorses, “Poor People of Paris” 
and “La Vie En Rose,” is her 
highly dramatic narrative “Bravo 
our Le Clown,” in which orch, 
chorus, solo voice and panto com- 
bine for an artfully lucid presenta- 
tion of the tragi-comic buffoon 
theme. This is a stopper straight 
through the final bow half con- 
cealed behind the curtain. 

The visual Piaf is as impressive 
a part of the show as the audible 
Piaf. The daring theatrical move- 
ments run to an emotional peak in 
“La Vie en Rose” and her windup 
‘Monsieur Saint Pierre” that verge 
always on the edge of sentimental- 
ity but come off perfectly each 
time. Leva. 


Eden Roe, Miami Beach 
Miami Beach, March 2. 

Johnnie Ray, Jean Carroll, Au- 

gie & Margo, Henry Tobias, Mal 
Malkin Orch; $3.50-$6 minimum. 








Add Johnnie Ray to the list of 
topliners now playing the hotel- 
circuit here. Going on first two 
nights’ biz, he’s_apt to keep the up- 
beat b.o. tempo for the Cafe Pom- 
peii, which has been experiencing 
a big season, thanks to shrewd 
booking policy. 

Ray has himself a new act, one 
which rounds out his vocabilities 
and adds more of the performer 
aura to his work, rather than the 
frenzied platter-hit seen in these 
parts in former datings at indie 
clubs. Working with the new 
electronic chest-mike to allow for 
continuous move around stage, Ray 
sets up a shrewdly devised book 
that blends more of the ballads 
into the stint than formerly. 

Typical of the restaging is his 
workover of “Look Homeward An- 
gel” early in the canto, to establish 
the quieter, more subdued ap- 
proach to his song-selling. 
big and sets tablers for mood- 
change mixture which ensues. 
Wind is intro of his latest album 
of upbeat arrangements allowing 
for return of the old fervor, albeit 
for brief moments, to kick up 
encore-demand reaction. The new 
act is obviously, designed for the 
smarter hotel locations and the tv 
route. Overall, he is now the as- 
sured, smooth working, very-much 
in-command performer. 

Jean Carroll’s deliberate com- 
edics are made to order for this big 
layout. Basic material is much akin 
to the subjects utilized by her male 
counterparts who are regulars in 
this area. The racetrack tout and 
assorted zingers anent the horses 
is her big item and a yock-raiser 
here. Working in of fresh lines and 
vaude type of timing which calls 
for waiting for the laugh-roll to 
rise, add to end laugh-effect and 
keep them mitting for more. 

Augie & Margo set matters go- 
ing in show-stopping manner. 
They’re one of the more exciting 
dance duos around, the patternings 
offbeat and eyecatching, and plus 
values in the continued flow of 
Latin-beat choreographic change 
that winds them into a big-beat 
finale to sustained payoff in palms. 

Lary. 


It hits } 


Chez Paree, Chi 
Chicago, Feb. 26. 
Will Mastin Trio starring Sammy 
Davis Jr.; Hal Loman Dancers ‘2), 
Chez Paree Adorables (6) with 
Benny Nichols, Ted Fio Rito Orch 
(15); $1.75 cover, $4 minimum. 





Fresh from a year on Broadway 
in “Mr. Wonderful” Sammy Davis 
Jr.’s return to the nitery circuit is 
shaking down the cobwebs from 
the Chez chandeliers. There’s hard- 
ly a letup in the 70 minutes the 
floor is occupied with the star’s 
songs, tap terps, and impersona- 
tions or the softshoe routine of the 
elder members of the trio, Will 
Mastin and Sammy Davis Sr. 


Several new numbers vie with 
the older Davis song standards for 
top honors. “Give Me a Saloon 
Everytime” is the crowd warming 
starter for Davis, followed by 
“They Can't Take That Away From 
Me,” a few trademark pieces and 
a medley from his recent “Won- 
derful” run. The pace is varied 
with trio’s dance numbers and 
plenty of laugh-getting lines by 
Davis Jr., especially the ribbing of 
tv commercials. 


Show keeps building through 
the vocals combined with imper- 
sonations and culminates with an 
Elvis Presley takeoff a few. classes 
above the best seen in this room. 
The comedy singing, impersonating 
and dancing talents of this per- 
former compete for audience favor 
on an even basis. Everything in 
his routine rates top hands through 
the final “That’s Entertainment” 
bit with softshoe. Mastin and the 
senior Davis lend class to the 
younger man’s solo material with 
their polished stage manner that 
an audience can’t help sensing. 
Their dance material gets healthy 
hands in its own right. 

Hal Loman and his two vivacious 
blonde dolls go through 15 minutes 
of tap routines that give femme 
members ample opportunity for 
hip swinging turns that promise to 
grow into a fine act with a little 
more polish on technique. «Best 
number is the “Dragnet” twist 
with lighthearted slapstick. 

Show opens with the return to 
the Chez scene (after six months) 
of the Adorables. six colorfully 
garbed girls who brighten up the 
stage to singer Benny Nichols’ pip- 
ing of “Rains Came Down.” It’s 
pleasant beginning to the program. 

Ted Fio Rito’s new 15-man outfit 
is heavier on brass than before 
and is particularly effective in the 
large room, especially during the 
before and after show dancing 
when table talk is heavy. Mastin 
Trio exits March 18, followed by 
Jimmy Durante. Leva. 


Thunderbird, Las Vegas 
Las Vegas, March 5. 

Tom Ball’s “International Re- 
vue,” starring Leny Eversong, with 
Tulara Lee & George Gilbert, Peg 
Leg Bates, Boy Foy, Jeannie 
Thompson & The June Calypso 
Trio (4), International Dolls (20), 
Al Jahns Orch (13); $2 minimum. 





Navajo Room booker Marty 
Hick has long contended that 
package revusicals hold the ans- 
wer to the Vegas enigma of high- 
priced talent tariffs. Assuming 
that the reported budget for “In- 
ternational Revue” is correct, then 
this is the answer. The result of 
a collaboration between Hicks and 
vet showman Tom Ball, it con- 
tains all of the ingredients neces- 
sary to elicit eager reaction from 
even the most blase Vegas nitery 
patron—and_ it’s showcased for a 
price well below current Vegas 
budget standards. 

Show is carefully staged, the 
pace pyramiding to the bombastic 
iturn of “Revue” topliner Leny 
| Eversong (see New Acts). Miss 
| Eversong’s exciting song _ irftona- 
tions, through which she vocally 
translates the ferver of her na- 
| tive Brazil, fit neatly into the theme 
lof “International Revue,” which 
|}embraces an assortment of enter- 
tainment techniques that origin- 
|ated on distant shores—the yock- 
;evoking pantomimics of George 
| Gilbert as he plays foil to acroba- 
tic partner Tulara Lee; the in- 
fectuous tap-patter routines of vet 
Peg Leg Bates; the zingy juggling- 
cycling gymnastics of Boy Foy; the 
West -Indies folklore related to 
good effect by the June Calypso 
Trio, three gh whose harmeniz- 
ing is fronted by the pulsating na- 
tive dance rhythms of sepia look- 
er Jeannie Thompson; and the 
striking illusion created by the 
“International Dolls” who led by 
Oriental beaut Mai Tai Sing, give 
a new and far more appealing 
definition of the United Nations. 
Bill Mooney-Pony Sherrill scores 
to the show’s three lavishly de- 
signed production numbers are 
capably tuned up by Al Jahns’ 
orch, moved offstage to a shell at 
stage left to allow more room for 
the parade of _ internationally 
groomed acts, in for an indefinite 
run, 





numbers, which are perhaps the 
most ambitious productions ever 
tried by the Thunderbird, were de- 
signed by Jack Bunch. Eye-arrest- 
ing costumes which show off dolls’ 
attributes were created by Mme. 
Berthe, Alan. 





Beverly Hills, Newpert 
Newport, Ky., March 1. 

Arthur Lee Simpkins, The Szonys 
(2), The Madcaps (2), Donn Arden 
Dancers (10), Bruce Yarnell, Gard- 
ner Benedict Orch (10), Jimmy 
Wilber Trio, Tony & Dave; $3 
minimum, $4 Sat, 





Arthur Lee Simpkins, back for 
his 10th engagement, and two acts 
in for firsts, the Szonys and the 
Madcaps, with support of location 
talent put together a highly enter- 
taining floorshow in this fortnight- 
er at Greater Cincy’s top bistro. . 


A wide-range tenor, Simpkins 
rings the bell on most every num- 
ber in a 35-minute cycle of pops, 
longhair, spirituals, Irish and 
French selections. Has the cus- 
tomers clapping hands with him on 
hymns and singing along in a Pari- 
sian ditty. Has Charles Pryme as 
arranger and piano director. 


Francois Szony and his sister Gis- 
elle, highly artistic ballroom team, 
win immediate favor with three 
varied routines in a fast 15 min- 
utes. Waltz and ballet treatments 
receive new touches from this 
young and charming pair. Leon 
Leonardi is their piano accompan- 
ist. Surefire at class spots many 
of which they’ve played in the last 
few years. 

The Madcaps, two personable 
chaps, come through with a musical 
novelty that also can hold its own 
in fast nitery company. Kick off 
a 13-minute stint with comedy 
harmonica styling and juggling and 
hit peak with an organization of 
mouthharp tones blown from tips 
of gloved fingers. 

The standby Donn Arden line 
and combo directed by Gardner 
Benedict, plus the Jimmy Wilber 
Trio for intermission dancing, have 
Tony & Dave, newcomers, serving 
musical cocktails in the lounge. 
Joe E. Lewis tops the show due 
March 15. Koll. 


Mapes Skyreom, Reno 
Reno, Feb. 28. 
Lancers, Hightowers, Skylets, 
Dick Merritt, Eddie Fitzpatrick 
Orch; $2 minimum. 





Still with no hot record in their 
wake, the Lancers have an excel- 
lent rep in these parts, always 
pulling a large following and heavy 
response. Their’s is becoming an 
almost institutional type of popu- 
larity which makes them consistent 
faves rather than rising and falling 
with record hits. 


Taste is present in their collec- 
tion of tunes and arrangements, 
and this runs from dixie to a solo 
semi-classical offering by Dick 
Burr “Without a Song.” But their 
forte is still the fine sense of 
irhythm displayed on such items as 
|\“Rock Island Line,” “Mr. Sand- 
'man” and a current disk, “Mon- 
terrey” (coupled with “Ramona”). 
Lead Jerry Meacham keeps the 
contagious beat alive. 


subtle and clever, usually tied to 
the song endings. 


The Hightowers manage to work 
just below the low ceiling for some 
spectacular acro-dancing, but the 
highpoint is Betty Hightower’s 
dramatic backbend to a few feet 
below foot level to capture a hanky 
in her teeth. This she does with 
agonizing slowness, making the 
stunt look impossible all = way. 

Mark. 


Hotel Pierre, N. Y. 
(FOLLOWUP) 
Lucille & Eddie Roberts are one 
'of the most familiar duos on the 
iclass hotel circuit. Although sub- 
| billed to Frank Parker, reviewed 
jin the current Cotillion Room card, 
llast week under New Acts, 
this mentalist pair knock off ane 
of the more entertaining sessions 
on the inn time. Just how it’s 





'tion that adds to the sum total of 


picking up ecards, currency and 
anything handy, and the blind- 
folded lady answers questions 
about the article. The line of gab 
is infectious. Both have a pleas- 
ant sense of humor, and provide 
a party atmosphere during their 
stay. They can hold their own 
spot in hotels as the sole act, or 
they can warm up a room so that 
the succeeding performer is made 
very easy. 

The Stanley Melba band con- 
ducted by Joe Sudy provides the 


What choreography there is, is} 


Roosevelt Hotel, N. Y. 
Eddie Lane Orch (10) with Jo 


Anne Hill; $1-$1.50 cover after 10 
p.m, 





Guy Lombardo set the musical 
pattern for the Hotel Roosevelt's 
Grill Room over 25 years ago. The 
room hasn’t strayed too far from 
his bouncy rhythmic formula even 
when other orchs are brought in 
to spell his crew. 

With Lombardo off on an exten- 
sive road tour, Eddie Lane took 
over last week (25) for an indefi- 
nite run. He’s quite capable of 
holding the fort. Lane is wise to 
the ways of the room and the 
tastes of its clientele. He’s played 
the room before and knows just 
what it takes to keep the diners 
and terpsters happy. 

His beat is pegged strictly for 
the Arthur Murrayites. It’s easy 
to follow, loaded with bounce, and 
dished out in a soft and lilting 
style. Simplicity in repertoire and 
arrangements is the key and it 
works through waltzes and rhythm 
numbers, especially. Only on the 
latino numbers does Lane have any 
trouble keeping the dancers on the 
floor. Could be that the Roosevelt 
crowd and the Roseland bunch live 
in two different worlds. 

When he sticks to the showtunes 
—the “My Fair Lady Lady” score 
apparently is everybody’s fave— 
and the standards he’s in good 
shape. Orch is made up of two 
pianos, drums, bass, four reeds and 
one brass plus the maestro’s fiddle. 
It produces a pleasant, easygoing 
sound. 

Jo Anne Hill gives the orch a 
neat assist in the vocal depart- 
ment. She could step out beyond 
the limits of the band -singer 
groove, Gros. 





Steuben’s, Boston 
: Boston, Feb. 26. 
Martinis (2), Bunny Briggs, 
Floyd & Marianna; Don Dennis, 
Tony Bruno Orch (5), Harry Fink 
Trio; $2.50 minimum. 





Max & Joe Schneider are on the 
cultural kick this season with so- 
pranos nabbing most of the top 
spotting. Headlining the show for 
two weeks, the Martinis, singing 
duo from the operatic field, wrap 
up a Capacity audience with well 
integrated presentation. 

Femme, in plumed skirt green 
bodice gown, and tuxclad partner 
spell class and keep the steak 
knives silenced with boff rendi- 
tions of “Young Lovers,” “June is 
Busting Out All Over,” “With a 
Song in My Heart,” “Sweetheart, 
Sweetheart,” and _ similar fare, 
clinching with a selection from “La 
Traviata.” They walk off way 
ahead with rounds of solid mitting. 

Bunny Briggs, Negro terper, 
scores solid click with amazing 
tap and softshoe, nabbing spon- 
taneous mitting during sesh. Ef- 
fecting Cantor type tie, he rolls his 
orbs in the Cantor manner while 
terping; knocks off a great soft- 
ishoe to fracture ringsiders and 
|goes down as slickest solo dance 
; act seen here this season. 
| Floyd & Marianna, handsome 
| dance team (reviewed under New 
| Acts), are smash in adagio-ballet- 
apache, Guy. 





Hotel Muehlehbach, K. C. 
Kansas City, March 1. 

Jimmy Ames with Goldie, Joyce 
Aimee, Tommy Reed Orch (8); $1 
cover weekdays, $1.50 Sat. 

Jimmy Ames made his mark 
here as a comic in the Terrace 
| Grill during the heat of last sum- 
|}mer, and on the strength of that 
|the Muehlebach has him in for a 
|return. If anything, he has im- 
{proved on his work, and makes an 
leven funnier®event out of it this 
}time. With him for her first time 
jin town is singer Joyce Aimee, 
| making it a very pleasant combo. 
| Miss Aimee, in the opening as- 
| signment, reveals herself as a sing- 
er of sultry sorts versed in many 
| languages and with accordion skill 
ito boot. She vocals in deep con- 
tralto, reeling off French and 





| Spanish lyrics as well as English, 
and tosses in several squeezebox 
done, whether by code, electron-| bits. 


ically or smoke signals, is a ques-| her gypsy interludes. A charming 


2 l |gal with, unusually low voice, Miss 
| their quarter-hour entertainment. | Aimee is a strong entry on any 


Male runs through the audience | 


especially registering with 


floorshow. 

In his second stand here Ames 
shows more versatility and better 
timing. There are his standard bits 
with a belabored saw and ventrilo- 
quy of “I Love You Truly” as his 
partner pantomimes the words. To 
these he adds chatter on most any 
subject at hand with a full quota 
of laughs, and a string of songs 
here and there to break up the 
monology. He proves fast on his 
feet as he rambles about money or 
Ubangis, has a verbal bout in 





background, and Alan Logan dis- 
penses a_ picturesque brand of | 








Sparkling choreography for three 





relief. Maestro’s pianistics are 
highly listenable. Jose. 





which hecklers get quieted, and 
would have done his famous swal- 
low-the-chair trick except that 
“the modest crowd present makes 
it scarcely worthwhile.” Quin 
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Shows on Broadway 


Ziegfeld Follies 


Mark Kroll & Charles Conowog 
tion of revue in two acts 
Beatrice Lillie; features Bill 
» Jane Morgan, Helen 
Micki o, John lip, Bob 
& Larry Leslie, Carol Lawrence, Jay 
Marshall, Tony Franco. Music and _lyrics, 
Jack Lawrence & Richard Myers, Howard 
Dietz & Sammy Fain, David Rogers & 
Colin Romoff, Dean Fuller & Marshall 
Barer, Carolyn Leigh & Philip Springer; 
sketches, Arnie Rosen & oleman 
Jacoby, David Rogers, Alan Jeffreys & 
Maxwell Grant; sketch editor, Arnold 
Auerbach overall staging, John Ken- 
nedy; choreography, Frank Wagner; 
scenery and costumes? Raoul Pene de 
Bois; lighting, Paul Morrison; musical 
director, Max Meth: orchestrations, Rus- 
sell Bennett, Bill Stegmeyer, Joe Glover, 
Bob Noelneter; dance composition, Rene 
Weigert; vocal arrangements, E*rl Rogers; 
production stage manager, Milton Stern. 
At Winter Garden Theatre, N.Y., March 
1, 57; $8.05 top ($11.50 opening), 

Cast: Beatrice Lillie, Billy De Wolfe, 
Harold Lang, Jane Morgan, Helen Wood, 
Micki Marlo, John Philip, Bob & Larry 
Leslie, Carol Lawrence. Jay Marshall, 
Tony Franco, Charlotte Foley, Bruce Laf- 
fey, Bette Graham, Robert Favti, 
Jane Doerr, Allen Conroy, 
Susan Shaute, Nancy Hachenberg, Ed 
Powell. 

Singers: Billie Bensing, Bette Graham, 
Faith Hilton, Frances Koll, Susan Shaute, 

aula Wayne, Chuck Green, Robert Feyti, 

ony Franco, Ed Powell, James Steven- 
son, Gene Varrone. 

Dancers: Vicki Barrett. Ruth Chamber- 
lain, Dorothy D’Honau, Mary Jane Doerr, 
Wisa D’Arso, Nancy Hachenbere, Marcia 
Hewitt, Julie Marlowe, Sylvia Shey, Gini 
Turner, Shirley Vincent.. Bob Bernard, 
James Brooks, -Ron Cecill, Alan Conroy, 
Allan Craine, Hugh Lembert, Jack Leigh, 
Ted Monson, Lou Richards, Rod Strong, 
Merritt Thompson. 

Showgirls: Roberta Brown, Denise Col- 
lette, Ann Drake, Charlotte Foley, Pat 
Gaston, Nancy Westbrook, Barbara Hall, 
Gloria Kristy. 

Songs: “Brine on the Girls,” “If You 
Got Music,” ‘’The Lover in Me,” “I Don’t 
Wanna Rock.” “Music for Madame.” “Two 


produc- 
scenes). 
De 


a Day on the Milky Way,” ‘Salesmin- 
ship,” ‘Honorable Mambo,” “Miss Fol- | All 
Deans “Make Me,” “Any Element of 
oubt.”’ 





This so-called 26th edition in the 
celebrated revue series first of- 
fered on Broadway in 1907, could 
conceivably be the last. It has lit- 
tle current appeal and suggests 
practically nothing for further pro- 
ductions in future seasons. 

Except for the star, Beatrice Lil- 
lie, and a few talented supporting 
performers, the show is a moun- 
tain of mediocrity. Perhaps the 
title may have a wisp of magic for 
sentimentalist “Follies” buffs, and 
Miss Lillie may have some box- 
office draw. But otherwise there’s 
little to attract or satisfy the di- 
version-minded trade that supports 
musicals. 

The tune-terp-skit carnival is a 
painful illustration of a Broadway 
truism to the effect that the revue 
is one of the trickiest of theatrical 
forms, the apparent simplicity of 
the rare hits being terribly decep- 
tive. With every other kind of 
legit form, the author and director 
now have virtually all the creative 
authority. 

But with a revue, the producer 
generally still makes the vital de- 
cisions as to acceptance or rejec- 
tion of material and cast. In the 
present instance, co-producers 
Mark Kroll, a Cincinnati business 
man, and Charles Conaway, a com- 
paritively little - knowng talent 
agent, are presenting their first 
show. The present result under- 
scores their inexperience. 

Miss Lillie is a deliciously droll 
zanie who has convulsed Broadway 
audiences for a quarter-century. 
But she has little material this 
time, and the better items of that 
are oldies taken from her past 
shows or, at least in one case, what 
could easily be merely a rewrite. 
The familiarity of so much of her 
material accents the uncomfortable 
fact that the star herself is repeat- 
ing, and with not quite the spon- 
taneity or spark of old. 

Billy De Wolfe, top- featured 
supporting comic, is a _ talented 
clown, but his material tends to be 
less than sock and he himself is 
not yet a major personality. Har- 
old Lang is an excellent dancer 
with unexciting routines this time. 
Moreover, he’s a bad singer and, 
even if he got away with it in the 
revival of “Pal Joey” several sea- 
sons ago, he has poor songs and 
too many of them this time. 

Helen Wood is a pretty and live- 
ly little dancer, also handicapped 
by ordinary choreography. Jane 
Morgan, a looker with an empha- 
tic personality and a nice singing 
Style, has the show’s only even- 
average tune, “Make Me,” but 
Nicki Marlo comes across as just 
a vocalist and John Philip as mere- 
ly an industrious straight man 
(listed in the back-of-the-program 
credits as Miss Lillie’s personal 
representative). 

The star is genuinely funny in 
such familiar sketches as the pan- 
tomimic “Milady Dines Alone,” 
“Kabuki Lil” and the ancient bit 
in which she sits in a crescent 
moon suspended over the audience, 
and she’s amusing in such seem- 
ingly derivative skits as the airline 
hostess (reminiscent of her actress’ 
maid routine), “Song of India,” 
“Large Talk” and the obvious “My 
Late, Late Lady.” 

Jay Marshall 


creates quiet 











chuckles in a couple of quiet mono- 
logs (the. second involving stand- 
ard magic). The dancing chorus 
looks cute, but the showgirls are 
guilty of Ziegfeldian heresy by be- 
ing nothing much to look at, de- 
spite the elaborate nudity and lav- 
ish headdresses, and the music 
tends to be little more than deaf- 
eningly rhythmic noise. 

The normally gifted Raoul Pene 
du Bois’s scenery and costumes 
seem garish rather than decorative, 
John Kennedy’s staging cannot 
turn slag material into entertain- 
ment gold, and John Wagner's 
choreography (he was called in on 
only about*two weeks’ notice) tends 
to be merely animated. The pro- 
gram lists a small army of com- 
posers, lyricists and sketch writers. 
But perhaps the tipoff came sev- 
eral weeks ago when the show had 
a three-quarter-page mail order ad 
in the Sunday drama sectior df the 
N. Y. Times, and it didn’t mention 
a single songwriter or sketch 
writers. Hobe. 


A Hole in the Head 


Producers Theatre’ presentation of 
comedy in two acts (six scenes), by Ar- 
nold Schulman. Staged by Garson Kanin; 
assistant, Kip Good; setting, Boris Aron- 
son; lighting, Jean Rosenthal; costumes, 
Patton Campbell; producer, Robert White- 
head. Stars Paul Douglas; features David 
Burns, Kay Medford, Joyce Van Patten, 
Tommy White, Lee Grant. At Plymouth 
Theatre, N.Y., Feb. 28, °57; $5.75 top 
weeknights, $6.25 Friday-Saturday nights 
($6.90 opening). 
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Under its unprepossessing title (a 
translation of a Yiddish expres- 
sion), this is a skillful blend of 
funny comedy and rather affecting 
drama. It has been tastefully pro- 
duced by Robert Whitehead for 
Producers Theatre (in which he is 
partnered with Roger L. Stevens 
and Robert W. Dowling), deftly 
staged by Garson Kanin and en- 
gagingly played by Paul Douglas 
and a relaxed cast. 

“A Hole in the Head’ has enough 
broad appeal for general boxoffice 
stamina, plus a special pull for 
Bronx residents and the garment 
trade (with its potent expense- 
account and visiting-buyer angles). 
It’s also likely material for films 
and a future vehicle for the stock 
circuit. That all adds up to a siz- 
able money show. 


After a decade in pictures, Doug- ! 


las is back on Broadway in another 
comedy staged by Kanin, author 
and director of “Born Yesterday,” 
which took the actor from radio an- 
nouncing, made him a star and sent 
him to Hollywood. So this com- 
edy by Arnold Schulman is a sort 
of delayed reunion for Douglas and 
Kanin. 


It’s perhaps not inaccurate to 
say that Douglas illustrates the ti- 
tle. He’s an ineurably juvenile 
widower with an adult 12-year-old 
son. The central character is a lik- 
able guy, a chronic daydreamer 
and bungler who never does a mean 
or unkind thing but invariably a 
foolish one. 

As the proprietor of a small tour- 
ish hotel in Miami, he’s ruinously in 
debt and hopelessly unrealistic 
about both business matters and 
personal affairs. He’s always talk- 
ing about grandiose projects that 
are going to put him on Easy 
Street but ‘evitably blow up in 
his face arc. -)''k the friends who 
have relied vii him. He’s an exas- 
perating but disarming hot air 
merchant who fools only himself. 

There are numerous laughable 
scenes in the play, and several se- 
quences of genuine poignance, 
when even the windbag expresses 
real feelings. 
moods are neatly alternated and 
projected, and it’s evident that in 
Schulman the theatre has a play- 
wright with not only a gift for 
hilarious dialog but a knowledge 
of what’s in people’s hearts. 

Douglas is wonderfully cast as 
the self-deluding blowhard, and he 
gives a dimensioned performance 
that brings out the shallowness, 
phoniness, but essential honesty 
and winning quality of the charac- 
ter. David Burns, previously seen 
mostly in broadly comic roles in 
musicals, mugs and sputters and 
roars realistically as the quick- 
tempered older brother who has 
spent a lifetime and a modest for- 
tune on the ne’er-do-well. 


Kay Medford gives another of 
her eloquently underplayed char- 
acterizations as Burns’ worry-wort 
wife whose repeated attempts to 
quiet the explosive wrangles be- 
tween the brothers provide~a suc- 
cession of audience howls. Joyce 
Van Patton is properly sultry as a 





These contrasting | 








nympho hotel guest with a yen for 
the proprietor but an aversion to 
domesticity. 


As a kid actor, Thomas White, 
reveals surprising range as the 
matured adolescent who has no il- 
lusions about his father, but loves 
him and, in a pinch, refuses to 
desert him for a “proper’ home 
with his prosaic uncle and aunt. 
Lee Grant gives a beautifully un- 
affected and touching portrayal of 
a widow whose loneliness has be- 
come too agonizing for her to make 
a pretense of self-sufficiency. 


Among the bit performances, 
Connie Sawyer, better known as a 
vaude and nitery comic than a 
legit actress, scores with a running 
gag as a mutely convulsed drunk, 
and Tom Pedi registers as a hotel- 
lobby Lothario who gets nowhere 
with the proprietor’s girl. 


Kanin has staged the show with 
admirable appreciation of the con- 
trasting moods, Boris Aronson has 
designed an appropriately gaudy 
turntable setting to represent va- 
rious rooms on two levels of the 
Florida tourist-trap, Patton Camp- 
bell has provided proper resort- 
style clothes and Jean Rosenthal 
has devised the time-indicating 
lighting. 

As a note for the records, the 
script was first done as a five-char- 
acter drama at the Westport 
(Conn.) Country Playhouse in the 
summer of 1950 under the title, 
“My Fiddles Got Three Strings,” 
with a cast including the late J. 
Edward Bromberg, Maureen Sta- 
pleton, Fritizi Scheff, Betsy Blair, 
Lou Gilbert and Steven Hill, with 
Lee Strasberg staging. A segment 
of the piece was done on television 
in 1955 as “The Heart Is a Lonely 
Hotel.’ The present play is a de- 
velopment of the original stage ver- 
sion, plus some of the material 
from the tv treatment and appa- 
rently building up the comedy ele- 
ment considerably. Hobe. 





Walston, Devra Korwin 


Into Touring ‘Yankees’ 


Devra Korwin succeeds Sherry 
O'Neil as lead femme in the tour- 
ing production of “Damn _ = Yan- 
kees.”’ She’ll take over the role of 
Lola next March 18 at the Ford’s 
Theatre, Baltimore. Miss Korwin 
is familiar with the assignment, 
having understudied Gretchen Wy- 
ler in the Broadway production. 
The latter succeeded Gwen Ver- 
don, originator of the part. 

Also going into the show at the 
same time as Miss Korwin will be 
Ray Walston. Having originaled 
role of Satan, he’ll move into the 
starring spot now held by Bobby 
Clark. 


Met Opera Road Tour 
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, Off-Broadway Shows 


Idiot’s Delight 


Equity Library Theatre revival of com- 
edy drama in three acts od Robert E. 
Sherwood. Loe md by Luis Martinez; set- 
ting, Herbert nn & Helen Pond; cos- 
tumes, Paul Townsen; lighting, David 
Reppa; dance director, John Moore; 
music director, Robert Lenn. At Lenox 
Hill Playhouse, N.Y.,-Feb. 14, ’57; admis- 
sion by contribution. 

Cast: PRililp Neri, Daniel Gordon, Don 
Koll, James Jannett, Dario Barri, Henry 
Sharp, William Walsh,. Susan Dean, Lau- 
rence Haddon, “Buzz” Halliday, Chanin 
Hale, Joan Sheller, Lili-Ann Oliver, Dan 
Fern, Frank Loverde, John Barrick, Al 
Ruscio, Joseph Boley, Irene Dailey. 


Sure, “Idiot’s Delight” is dated. 
Its references to the treaty of Ver- 
sailles, the ripening of Fascism, the 
Nazis, the coming of the revolu- 
tion, all make it seem quaintly 
prehistoric. 

Yet the antiquation is ironic, for 
the late Robert E. Sherwood’s civ- 
ilzed observations have been dated 
only by the introduction of newer 
and stronger trumps in the game 
of “‘idiot’s delight.’ 


This Equity Library Theatre re- 
vival is the second of the semes- 
ter’s “Broadway in the Borough” 
series. 


It would seem that ELT casting 
ought to strike a better average 
with all of Equity’s membership 
available (the “at liberty” segment, 
that is). Unevenness in this de- 
partment hurts “Idiot’s Delight” 
somewhat, performances ranging 
from the convincing confusion of 
Henry roma excellent Dr. Wal- 
dersee, the Nazi scientist who sac- 
rifices a career of saving mankind 
for one of destroying it, to the in- 
effectual struggle of William 
Walsh, as the young Englishman 
= to be caught in the holo- 
caust. 


The two principals are above 
average, although it’s moot until 
the final scenes. Laurence Had- 
don, as the itinerant vaudevillian, 
quips relaxedly and has suitable 
ennui for his troupe of blondes. In 
what is almost impossible not to 








refer to as “the Lynn Fontanne 
part,” Irene Dailey is appropriate- | 
ly svelte, bored and unbending 

Herbert Senn and Helen Pond} 
have managed a set that’ gives a/| 
good sense of spaciousness. Luis | 
Martinez’ staging lacks a crispness 
the play could use, but Al Ruscio 
as the Communist, Joseph Boley 
as the munitions tycoon and Dan- 
iel Gordon as the Italian-Austrian 
waiter lend helpful defigition. 

. Geor,. 


The Lady’s Not For 
Burning 


Marshall Earl Productions (in associa- 
tion with Morgan James) revival of ro- 
mantic comedy in three acts by_Chris- 
topher Fry. Stars Margaret Phillips, 
Henry Brandon. Staged by Ray Aghayan; 
setting and lighting, Richard Burns; cos- 
tume design, Aghayan; execution, James 
Price; music continuity, Louise Sparks. 
At. Carnegie Hall Piayhouse, N.Y., Feb. 
21, “57; $3.75 top. 

Cast: Mark erron, Henry Brandon, 
Astrid Wilsrud, William all, Ruth 
Marion, Hal Hackett, Ralph Bunker, Mar- 
aret Phillips. Thomas Barbour, Robert 
ckles, Peter Falk. 





It’s no secret that Christopher 
Fry won’t use one word where five 
will do. For all the sparkle and 
vivid imagery of his writing, the 
pounding wordiness is defeating if 
the acting isn’t near-brilliant. At 
the Carnegie Hall Playhouse, the 
company of “The Lady’s Not for 
Burning” is only good. 

In both production and staging, 
every effort has obviously been 
made to do right by Fry and his 
Richard Burns’ set and 
lighting of a 15th century house is 
warmly suggestive, the costumes 
are handsome and are worn well 
by the attractive company, and Ray 
Aghayah’s staging has direct vigor, 
albeit the first act pace tends to 
drag. 

In the ’50-’51 season, with John 
Gielgud and Pamela Brown star- 
ring, ‘“‘Burning’ copped Critic’s 
Circle kudos as best foreign im- 
portation. The statement that the 
star parts are played in the cur- 
rent off-Broadway revival by 
Henry Brandon and Margaret Phil- 
lips need imply no invidious com- 
parison. 

Brandon, as the ex-soldier who 
wants to be hanged, is handsome, 
brawny, energetic, and has a good 
voice that only occasionally gar- 
bles some of the verse. Miss Phil- 
lips is particularly fetching in a 
trailing green gown, with long red- 
dish hair streaming to her waist, 
and she has robust scorn as the 
suspected witch. 

The revival is properly at its 
best when the two principals are 
exchanging Fry’s trickily elongated 
phrases. There’s’ sharp support, 
moreover, from Thomas Barbour 
as a gaunt, high-pitched Chaplain, 
and the brief foray of Peter Falk 
as a sodden garbage-man, the prat- 
tling Mayor of Ralph Bunker and, 
the ample Justice of Robert Eckles. 

In fact, everything’s so-clean and 
airy and crisp that it’s constantly 
a surprise the revival is so weakly 
entertaining. Maybe Fry’s too 
tough. Or maybe occasionally one 





word would do, Geor. 





A Ged Slept Here 
and 
Enemies Don’t Send 


Flowers 


John Fostini production of two one-act 
plexes: “A God t Here,” 

uilherme 
Don’t Send Flowers,” 
Bloch. Staged respectively by Norman 
Shelly and MacGregor Gibb; set s and 
lighting, Peter Kerr Buchan; costumes, 
Richa Carlozzi. At Provincetown Play- 
house, N.Y., Feb. 19, °57; $3 top. 

Cast for “Enemies”: John Fostini, Ruth 
Gregory, Leo Munter. 

Cast for “God”: Peter Donat, Michael 
Lacened. Jeanne Jerrems, Clement Fow- 
er. 





There’s an _ ingratiating little 
sleeper in this twin bill by two 
Brazilian scripters. One of the 
plays, Pedro Bloch’s “Enemies 
Don’t Send Flowers,” is said to 
have had an aggregate of over 
3,000 performances hither and yon, 
while the other, Guilherme Figu- 
eiredo’s “A God Slept Here,” has 
been produced in half a dozen 
countries in South America “and 
Europe before arriving here. 

This is the first time the plays 
have been done in English and 
they have been lucidly translated 
and adapted by Lloyd George and 
John Fostini, the latter also the 
producer and appearing in the cur- 
tain raiser. Both plays are in three 
scenes, so that each gives the ef- 
fect of being a full-length play in 
miniature. 

“Enemies” is a serious effort. 
Bloch is clinically observing a mar- 
riage (the objectivity is no acci- 
dent;_ Bloch’s an M.D.) in which 
each partner conceals his true 
affection for the other. They live 
almost as strangers, sadly discov- 
ering too late that the wife’s self- 
conscious plainness was the need- 
less barrier. 

It’s a bitter playlet, with a pain- 
ful sort of truth. It has been 
tricked up by conversations with 
the audience, dumb show, and a 
suggested set done in white against 
black drapes. MacGregor Gibb has 
staged it with wry understanding, 
and it’s neatly played by Ruth 
Gregory and producer - adapter 
Fostini. 

Figueiredo’s closer is a travesty 
on the Amphitryon myth, with the 
usual mixup of who sleeps wit! 
what god and the “oh, wasn’t it 
divine” sort of thing. But even if 
it’s Amphitryon 98 it’s still funny, 
as it’s basically a can't-miss situa- 
tion salted with earthy dialog. 

Peter Donat and Michael Lear- 
ned are the Amphitryon and Alk- 
mena, while Jeanne Jerrems and 
Clement. Fowler are the Awo ser- 
vants. They respond ith due 
sprightliness to both the script and 
Normal Shelly’s insouciant direc- 
tion, which Fowler, in his disguised 
moments as Mercury, scoring with 
some genuine slapstick. 

Off - Broadway’s contribution to 
cultural exchange arrived without 
much fanfare, but the gesture has 
urbanity .and good cheer, Geor. 


Two Tales of the Devil 


Blackfriars’ Guild production of double- 
bill, including comedy in one act, “Parade 
at the Devil’s Bridge” by Henri Gheon, 
and drama in two acts, ‘‘Doctor Faustus’ 
by Christopher Marlowe. Staged by Den- 
nis Gurney; settings and lighting, Floyd 
Allan; costumes, Bill Griffin; chore- 
ography, Beatrice Kraft. At Blackfriars’ 
Theatre, N.Y., Feb. 18, °57; $2.90 top. 

Cast for “Bridge’’: Wayne Tippit, Louis 
Lytton, Flori Waren, Frank Hammerton, 
Gordon Keyes, Zeme North. 

Cast for “Faustus”: Nick Sowka, John 
Aronson, Robert Kidd, Iola Lynn, Gladys 
Austen, Frank Hammerton, Gordon Keyes, 
Flori Waren, Zeme North, Kitty Malone, 
Drew Eliot, Wayne Tippit, Louis Lytton, 
Joan Benedict. 


Although the idea presumably 
seemed piquant in advance, the 
combination of a comedy about 
Satan on a double-bill with Chris- 
topher Marlowe's “Doctor Faustus” 
dcesn’t seem to jell. 

The Marlowe digest doesn’t bring 
the story into better focus, which 
the program asserts is the purpose 
of the abridgment. But apart from 
script tampering, which seems 
customary with ‘Faustus,” the 
production lacks the pungency as- 
sociated with most Blackfriars’ 
efforts. No particular horror is 
evoked as Faustus pursues his pact 
with the devil, and the surging 
lines with which the doomed man 
makes his last plea for mercy. are 
not delivered in the vien of great 
tragedy. 

Gordon Keyes, as Nephistophe- 
les, helps make the early bargain- 
ing sessions with Faustus impor- 
tant, and the actor speaks the 
Marlowe lines with more under- 
standing and clarity than most of 
the company. Wayne Tippit pro- 
vides the only relaxation, with his 
versatile sketches of the seven 
deadly sins. ‘m 

Gheon’s “Parade at the Devil's 
Bridge” is a translation of one of 
the Catholic playwright’s agreeable 
religious tracts. The demon is out- 
witted by a cat, to the delight of 
a patiently bumbling padre, just in 
time to save soul of an unwitting 
maiden. Most humor is derived 

(Continued on page 60) 
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Copenhagen’s All-Time Best Season, 


§ Theatres Click: 


By VICTOR SKAARUP + 


Arne Weel to Quit 





Copenhagen, March 5. 
The 1956-57 legit season in Co- 
penhagen has been perhaps the 
most successful in the history of 
the Danish theatre with sold-out 
houses for days abead. At the 


Nygade on Copenhagen’s very nar- 
row Broadway (Stroeget) and 
Frederiksberg Teater, situated a lit- 
tle outside the entertainment cen- 
ter, have been closed without at- 
tractions for many months, while a 
third, Allescenen, probably is clos- 
ing down from May 1. 

Latter at moment has a tremen- 
dous hit in “Diary of Anne Frank” 
with Ebbe Rode and Helle Virkner, 
but the manager, former matinee- 
idol Arne Weel, is not minded to 
continue after this winter’s season. 
Allescenen was in financial difficul- 
ties shortly after the season start- 
ed with the unsuccessful mounting 
of Robert E. Sherwood’s “The Pet- 
rified Forest.” Three of Weel’s 
colleagues helped the theatre with 
a loan. This has been repaid after 
the hit with “Diary of Anne Frank.” 
Should this play be taken off be- 
fore May, George Axelrod’s com- 
edy “The Seven Year’s Itch” will 
repltce it. But after that Arne 
Weel, who hag been a theatre man- 
ager for 32 years, wants to retire 
from the legit field. He is a favor- 
ite for getting one of the much- 
sought-after cinema licenses. 

But the remaining eight theatres 
have hits of unusual format. 
Det ny Ecala is playing Strauss’ 
operetta “The Bat”, with 92 per- 
formers, and still going strong. This 
show will be followed by Cole Por- 
ter’s “Can-Can.” At the Apollo 
“Arsenic and Old Lace” also has 
been running from the start of the 
winter season. This thriller is an 
even bigger hit now than at its first 
showing here—at the Folketeatret 





just after the war. Composer-man- | 
(Continued on page 60) 


‘JOURNEY’ PROFIT 50° 
SO FAR ON 80G ANTE 


“Long Day’s Journey § into 
Night” has earned approximately 
50% profit thus far on its $80,000 
investment. That's based on a $29,- 
577 net as of a Feb. 2 accounting, 
plus estimated profit on the ensu- 
ing four weeks. A $32,000 balance 
due the backers on their invest- 
ment was repaid last week. 

The Eugene O'Neill autobio- 
graphical drama, currently in its 
18th week at the Helen Hayes The- 
atre, had been a sellout up until 
the date of the audit. Since then 
attendance has dipped below ca- 
pacity, although still profitable. 
The Leigh Connell-Theodore Mann- 
Jose Quintero production, incident- 
ally, has been selected to represent 
the U. S. at the Paris International 
Festival the first week in July. 

The company, headed by costars 
Fredric March and Florence El- 
dridge, will plane overseas imme- 
diately following the June 29 per- 
formance at the Helen Hayes and 
will resume at the house July 8. 


Central City Planning 
For 606 Festival Fund 


Denver, March 5. 

The Central City Opera House 
Assn. which- sponsors the annual 
summer play festival in the 79- 
year-old opera house in Central 
City, Colo., has started its annual 
drive for a $60,000 fund to cover 
the deficit on the presentation of 
two operas this summer. It’s esti- 
mated that the total production 
and operating cost will be about 
$190,000. Even if there is a sell- 
out for the 33 performances, the 
os could not be more than $133,- 
00. ~ 

Besides seeking the $60,000, the 
association will also be looking for 
additional money to use for capi- 
tal improvements. Subscribers are 
mainly patrons of the association, 
individuals and business and in- 
dustrial firms. 

The operas to be staged at Cen- 
tral City this year are “The 
Gypsy Baron” and “Rigoletto.” Dr. 
Elmer Nagy has again been en- 
gaged as general director and 
stage designer for the operas, and 
Dr. Emerson Buckley will be mu- 
sical director. 

A legit production, as yet unse- 











lected, will follow the opera show- 
ings, each for a three-week run. 


Mpls. Theatre Sues To 
_ Upset License Penalty 


Minneapolis, March 5. 
Suit has been brought in local 


district court by the Bennie Berger | met at alleged Communist gather- | 


Amusement Co., lessee of the Ly- 


ceum Theatre, local legit house, 
asking that a section of the city’s 
licensing ordinance be declared 
unconstitutional. The suit charges 
that in May, 1955, the company 
failed to renew Lyceum’s license 
due to an oversight. When it filed 
for the renewal the following No- 
vember, it found itself subject to 
a maximum penalty of 50%, or 
over $200 over the $400 fee. 

The action alleges that the ordi- 
nance clause providing for the pen- 
alty is unconstitutional, since it 
permits deprives an individual or 
firm of property without due proc- 
ess of law. The suit seeks to have 
the regulation outlawed and the 
$200 penalty returned. 


Show Plane In 
London Start 


London, March 5. 

Betty Murray is extending her 
show-plane operation to Europe. 
Her first air pilgrimage is die to 
arrive in London around May 3 on 
a 17-day schedule, which will take 
in, additionally, Paris, Rome and 
Madrid. The overall cost will be 
in the region of $800, which will 
include transportation, hotel ac- 
commodation, cocktail parties, re- 
ceptions and, of course, theatre 
tickets. 

Miss Murray left London at the 
weekend for Paris and will be go- 
ing on to Italy and Spain before 
returning to New York on March 5. 
Immediately as she gets back she'll 
inaugurate an advertising cam- 
paign for the venture with spreads 
in leading papers. 

She anticipates there’ll be 
around 200 persons on the first 
show-plane, but the project is pri- 
marily aimed at the fall and winter 
trade at which her efforts are be- 
ing concentrated. She'll use only 
regular airlines for transportation 
and clients will be accommodated 
in hotels of the calibre of the 
Savoy, Claridge, etc. Among the 
plays tentatively on the schedule 
for the first trippers are “Romanoff 
and Juliet’ and the Crazy Gang 
revue, “These Foolish Kings.” 


‘SEED’ STILL SPROUTING; 
PROFIT NOW $315,450 


A final payment from Warner 
Bros. for the film rights, plus 
other subsidiary income, has 
boosted the profit on the dormant 
Playwrights Co. production of “Bad 
Seed” to $315,450 on a $78,000 in- 
vestment. That’s reflected in a 
Jan. 31 audit, covering the period 
following the windup of the show’s 
post-Broadway tour in Chicago 
last summer, 


The company’s 40% share, less 
commission, of the final WB in- 
stallment on its $300,000 purchase 
of the picture rights came to $22,- 
500. Another $2,163 was taken in 
on stock and foreign royalties. Of 
the total, thus far, netted on the 
Maxwell Anderson adaptation of 
William March's novel, $314,000 
has been distributed, 


On the basis of the regular 50-50 
profit split between the manage- 
ment and the backers that brought 
the latter’s payoff to a little more 
than 200% on their investment. 
The Nancy Kelly starrer had a 42- 
week Broadway run before going 
on tour, where it played to gener- 
ally strong business ‘ 


Besides purchasing the film 
rights, WB paid the Playwrights an 
extra $70,000 to close the produc- 
tion following the Broadway run 
and prior to the tour to enable 
members of the legit cast to parti- 
cipate in the screen edition. Of 
that amount, the company retained 
$50,000, giving the balance to the 
authors. 








ARTHUR MILLER TRIAL 
COMES UP ON MAY 13 


Washington, March 5. 
Playwright Arthur Miller goes 
on trial May 13 for contempt of 
Congress arraigned here on Friday 


was held in $1,000 bail by Judge 
Charles F. McLaughlin. 

Miller was cited by the House 
of Representatives because, last 
June, he refused to tell the House 
Un-American Activities Commit- 
jtee the names of any writers he 





jings. Miller denied that he was a 
Commy, or ever had been. 

He was indicted. on two counts 
by a Grand Jury here, nearly two 
weeks ago. Each count has a maxi- 
mum penalty of a year in jail and 
$1,000 fine. : 


Lippy Recoup 
On ‘Tunnel 


“Tunnel of Love” is giving its 
backers one of the fastest payoff 
rides in legit history. The Theatre 
Guild production, already in the 
black, expects to complete repay- 
ment of its $60,000 investment by 
the end of the current frame, its 
fourth on Broadway. The manage- 
ment made an initial return of 
50% of the capitalization early last 
week. 

The Joseph Fields-Peter de 
Vries adaptation of the latter’s 
novel cost about $25,000 to open in 
New York, following a profitable 
out-of-town tryout run. The Tom 
Ewell-starrer is playing to capacity 
business, with the weekly operat- 
ing profit running around $9,000. 

The income doesn't include any 
film revenue on the deal that 
Fields and de Vries have to indée- 
pendently produce a celluloid ver- 
sion of the play, with Metro finane- 
ing. 


Ex-Agent Robert Lantz 
Backs Gloria Safier 
On Agent Exclusivity 


New York. 








Editor, VARIETY: 


As a former New York agent, I 
should like to endorse the points 
made by Gloria Safier in her letter 
in last week's issue. The Actors 
Equity rule against exclusive 
agents, even where both client and 
agent want exclusivity, renders an 
increasingly bad service to the 
union’s membership and to the 
New York theatre. 

Only the big agencies with pow- 
erful television and Hollywood out- 
lets can afford the luxury of oper- 
ating in a field where, in return 
for a franchise fee, the controlling 
union prevents the agent from de- 
veloping and supervising a client’s 
career, and permits the inadequate 
commission of 5% on _ salaries 
smaller and less certain than 
available under film and television 
deals. 

The effect naturally if to reduce 
the incentive and interest of good 
agents in theatrical deals, and also 
to drive independent agency man- 
power into other fields, notably to 
Hollywood, or out of the agency 
business entirely. 

No self-respecting actor abroad 
would allow any but his own 
chosen representative to handle his 
affairs. But absurd situations arise 
in New York, in which an agent 
who has never personally met an 
acfér can call him and so manipu- 
late the telephone conversation 
that the actor finds himself caught 
in a commitment to use the agent’s 
services on a deal that may be 
more than a job and perhaps in- 
volve serious career considerations. 
Such a thing fs undignified for the 
actor and harmful to the profes- 
sion. 

I no longer have any axe to 
grind in this matter, and I have 
only pleasant recollections of my 
work with Equity and Equity mem- 
bers. But + everyone who cares 
about the future of the theatre 
must want to support the point 
made so ably by Miss Safier. 

It has been my experience that 
the only Equity members who op- 
posed agent exclusivity were those 
who had difficulty finding good 
agents to represent them as perma- 
nent clients, and the agents who 
opposed exclusivity were those 
whose success had been built on 
‘eo 





Robert Lantz. 





(1), Miller pleaded ‘not guilty” artd | 





Mike Ellis Cancels ‘Janus, ‘Success 
In Fight Vs. Stock Royalty Boost 





Prince Littler Has New 
Stolz Musical for Brit. 


Vienna, Feb. 19. 

A London production of the cur- 
rent Josefstadt Theatre entry, “A 
Little Hoax in Paris” (Erin Klein- 
er Schwindel in Paris’), is sched- 
uled for next October. The Eng- 
lish and American legit-film-tv 
rights to the new musical, -with 
book by Robert Gilbert and Rudolf 
Weys and score by Robert Stolz, 
have been acquired by British 
producer Prince Littler. 


If the show, referred to locally 


‘as a “musicalette,” clicks on the 


West End, a Broadway production 
will probably follow in the spring 
of 1958. Incidentally, besides his 
legit activities, Stolz is conducting 
records for Philips-Columbia and 
following a batoning job on three 
LPs will fly to London for confabs 
on “Hoax.” He also made a con- 
cert our of Germany recently. 


Stolz and his wife are planning a 
New York visit after the musical’s 
London opening. 


King of Hearts’ 
Makes It at Last 


After three years, “King of 
Hearts” has finally edged into the 
hit column. The Elaine Perry pro- 
duction, an entry of the 1953-54 
Broadway season, has recouped its 
$60,000 investment and as of a Jan. 
25 accounting had earned $5,951 
profit. 

The delay payoff on the Jean 
Kerr - Eleanor Brooke comedy, 
which had a $33.424 deficit at the 
windup of its 35-week New York 
run, was. primarily due to stag- 
gered payments received from Par- 
amount on its purchase of the film 
rights for $80,000. Of that amount, 
the production got the usual 40% 
split, less 10% commission. 





The company received $10,080 as | 


its share of the third and final pay- 
ment from Paramount early in 
January. That brought its cut of 
the total film revenue to $28,000. 
As of the audit, $55,200 had been 
returned to the backers, leaving a 
$10,751 balance available for dis- 
tribution. 

The profit on the production is 
split 50-50 between the manage- 
ment and the investors. 


TABU ‘OUTSIDE’ DATES 
FOR STRATFORD, CONN. 


Stratford, Conn., March 5. 


Ruling by the Stratford planning 
and zoning commission that the 
American Shakespeare’ Festival 
Theatre has violated local regula- 
tions in renting the two-year-old 
1,400-seater to outside organiza- 
tions may compel cancellation of 
several future bookings. The man- 
agement has been counting on 
such presentations to help support 
the project. 





+ An 


organized strawhat stand 
poms climbing royalties is being 
|readied for summer. First move 
jin such a campaign was the re- 
,cent cancellation of two scheduled 
productions by Michael Ellis, op- 
‘erator of the Bucks County Play- 
| house, New Hope, Pa. 

| Scratched by the producer be- 
| cause of the high percentage deals 
|involved were “Janus” and “Will 
| Success Spoil Rock Hunter,” which 
he had scheduled as the first two 
shows on his early-season slate. 
Noting that the prevailing mini- 
mum barn royalties are 4%, 5% 
and 6% of the gross, Ellis claims 
that both properties were offered 
to him at 6% to $9,000, plus 714% 
over that figure. 

Although his spot can’t gross 
within $1,500 of $9,000, Ellis can- 
celled because “there is a principle 
at stake” and “not as a martyr, but 
simply to save myself from ex- 
tinction.” The producer had al- 
ready announced “Janus” as his 
opening bill May 4, with “Success” 
as the second entry. Theatre par- 
ties to both shows had been sold 
prior to the scratching. Replace- 
ment entries haven't been set. 

Ellis expects the stock managers 
to. stick together this time in re- 
fusing to go over established mini- 
mums in lining. up shows, in con- 
trast to past years, when there 
has been little unity among the 
barn operators. However, with the 
establishment last season of stock 
organizations, representing the star 
houses and the resident company 
operations, the possibility of a uni- 
fied stand is figured to be better. 

On the other hand, the producer 
assumes the play agents will sit 
tight until May or June on the 
theory that the stock managers will 
capitulate when the pressure is on 
in filling out their production 
slates. 


‘JANUS’ ON OWN FOR 
ADDED FLORIDA WKS. 


The touring company of “Janus” 
will get an extra three weeks’ mile- 
age out of the play after the offi- 
cial termination of its road tour 
March 16 at the Ford's Theatre, 
Baltimore. That'll mark the end 
of the comedy’s hinterland hike 
under Alfred de Liagre’s produc- 
tion auspices. 

The cast, however, will move on 
to Florida for a fortnight’s run at 
the Coconut Playhouse, Miami, be- 
ginning March 18. From there, 
they go to the Palm Beach Play- 
house for one week, starting April 
1. Both theatres are stock opera- 
tions. Costarring in the play, 
which is current at the Plymouth 
Theatre, Boston, are Joan Bennett, 
Donald Cook and Romney Brent. 











| Industrialist Frank Hale 


New PB Playhouse Lessee 


Palm Beach, March 5. 
The Palm Beach Playhouse will 
be under new management next 
season. A 10-year lease on the 
Bessemer Properties Inc. theatre 
has been taken by _ industrialist 
Frank J. Hale. Since its inception 











Ameonm dates echeduled so far | in 1952 through the current season, 
amis Bishop Fulton J. Sheen, the | the house has been operated by the 


Harvard Hasty 


Pudding show, a} 


Palm Beach Playhouse Corp., with 


Miss Connecticut contest and an Fae Crabtree serving as producer- 


appearance by violinist Isaac Stern | 
with the local concert association. | 

Town planners have also given | 
the theatre notice that it has no} 
right to charge for auto parking | 
or to operate refreshment-novelty | 
stands. Latter ruling indicates that | 
chances of opening a proposed res- 
taurant on the property are re- 
mote. 





Pasadena Playhousers 


In N.Y. Form Co-op Group 


New York alumni of the Pasa- 
dena (Cal.) Playhouse have or- 
ganized a cooperative setup to in- 


clude a casting booklet, publicity 
and message services, audition clin- 
ics and workshop productions. The 
group also hopes to establish liai- 
sons with other more or less sim- 
ilar organizations. 


The outfit, calling itself Pasa- 
dena Playhouse Associates, held an 
organization meeting last Sunday | 
afternoon (3) at Downey's Steak | 
House, N. Y. 





director. Hale, while in big busi- 
ness now, is a former dancer in 
vaude and legit. 

Crabtree, currently on leave from 

the Playhouse, is a prolific tv 
scripter and is in Hollywood work- 
ing on a screen play for Universal. 
However, he'll resume his dual 
assignment at the theatre under 
Hale. Complete renovation of the 
house is planned. That takes in 
fireproofing and an increase in the 
seating capacity from 500 to 750 or 
1,000. 
It’s figured the larger capacity 
will permit the booking of musical, 
concerts, ballets, operas, etc., in 
addition to straight play fare. The 
house will also be fixed up for 
use by WPTV, which has its stu- 
dios in the same building as the 
theatre. This, it’s felt, would make 
it feasible to originate network 
shows out of Palm Beach. Anether 
facet of the planned overhauling 
is the installation of a duplex air- 
conditioning and heating unit. . 

Hale is considering changing the 
name of the operation to the Royal 
Poinciana Playhouse in honor of 
the landmark hotel that previously 
occupied the theatre site. 
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Shows Out of Town: 


Maiden Voyage 


Philadelphia, Feb. 28. 

Kermit Bloomgarden presentation (in 
association with Anna Deere Wiman) of 
comedy in two acts, by Paul Osborn. 
Stars Melvyn Douglas, Mildred Dunnock, 
Walter Matthau; features Valerie Bettis, 
Tom Poston, Bruce Gordon, Colleen Dew- 
hurst, Bryarly Lee. Staged by _ Joseph 
Anthony; settings and lighting, Jo Miel- 
ziner; costumes, Alvin Colt. At_ Forrest 
Theatre. Philadelphia, Feb. 28, °57; $4.20 





top weeknights, $4.80 Friaayv-Saturday 
nights. 
<<, oan apenas sheets Melvyn Douglas 
MOO 7. «c's eee ae bess bes Mildred Dunnock 
BROFINOS 2. cccccccvcedece: . Tom Poston 
ATHENA ..cccscsvccecess Bryarly Lee 
Odysseus ...ccsccccccces Walter Matthau 
COE Bio ccancdecceccess Valerie Bettis 
Telemachus ...¢..-+..-: Lee Hays 
PEE. wcccasatiepese Colleen Dewhurst 
pe EP Bruce Gordon 
Eurymachus ......- . Robert Blackburn 
Handmaidens......Shirley Ballard, Carol 
Gustafson 
Philly has the most stylish 


preem of the local 1956-57 season 
with Paul Osborn’s new comedy, 
“Maiden Volage.” By “stylish” is 
meant, in this case, not the class 
of the audience in attendance, but 
the productional and acting per- 
sonnel. . 


Kermit Bloomgarden, who. is 
producing the play in association 
with Anna Deere Wimar, has 
given Oshorn’s latest script the 
benefit of every conceivable man- 
agerial assist. The cast is grade-A; 
Joseph Anthony has staged the 
tricky story with a flexible and 
tolerant understanding, though 
seemingly sometimes in doubt of 
the author’s real intent, and Jo 
Mielziner has provided some of 
the loveliest settings that even he 
has come up with in a long time, 
to suggest the ‘‘out-of-this-world” 
atmosphere with which the author 
is concerned. ‘ 


The real rub lies in Osborn’s 
choice of material for his current 
theme (background and _ charac- 
ters). Greek mythology has often 
been used for stage purposes, 
notably by the French. Osborn’s 
writing is polished and literate. He 
mixes graceful fantasy and every- 
day realism in an effortless and 
disarming manner, But present- 
day theatre audiences seem to have 
little knowledge of or concern with 
the Grecian gods and goddesses 
and the legends woven around 
them by Bullfinch and others. 

“Maiden Voyage” deals with the 
consternation aroused in O!}ympian 
circles when Athena falls in love 
with a mere mortal, the much- 
traveled Odysseus, at that moment 
being held in bonds of enticement 
by the seductive siren, Calypso. 
Zeus is drawn by Osborn as any 
normal modern parent and Hera, 
the mother, is more observant. 
Athena’s brief but emphatic ro- 
mantic interlude with the suscept- 
ible Odysseus makes up Osborn’s 
alternately amusing and _ serious 
plot, which starts sluggishly but 
rises to a number of high mo- 
ments during the two acts, the 
comedy elements being the ~most 
successful. 

Melvyn Douglas, Mildred Dun- 
nock and Walter. Matthau are 
starred. Douglas, recently touring 
in “Inherit the Wind,” is an amus- 
ingly eloquent Zeus, without hav- 
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ing too many chances. Miss Dun- 
nock, has even less scope as his 
|perplexed spouse. Matthau, how- 
ever, Nas a juicy role aS Odysseus 
and he makes every scene count. 
A remarkable young player, 
Bryarly “Lee, plays Athena with 
traces of Julie Harris and Audrey 
Hepburn, but plenty of oy <9 
and sound character of her n. 
Dancer Valerie Bettis has one 
gorgeous scene as the _ siren, 
Calypso, and Tom Poston is en- 
gaging and amusing as Hermes, 
messengers of the gods. Lee Hays, 
Colleen Dewhurst and: Bruce Gor- 
don click in other featured roles. 
Rewriting has already been 
started on certain scenes, includ- 
ing the last, with the intention of 
putting more stress.on the comedy 
aspects of the play, Anthony’s di- 
rection is fluid, but may well seem 
more effective when script changes 
have been completed. Waters. 


Praise House 


San Francisco, Feb. 24. 

Huntington Hartford presentation of 
drama in two acts (five scenes), by 
Charles O’Neal. Stars Louise Beavers. 
Staged by Demetrios Vilan; scenery, Jay 
Krause; lighting, Joe Privitier Sr.; cos- 
tumes, Campbell; music, Doris Akers; 
choral director, Thurston Frazier. At the 
Alcazar, San Francisco, Feb. 24, ’57; $3.85 


top. 
Selby Walters 


Napoleon Whiting 
Inez Perry 


Janice Crymes 
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SU ERR Peer John Parrish 
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“Praise House,” which has the 
germ of an interesting dramatic 
idea, has been beaten to death by 
witless writing and an embarrass- 
ingly pretentious production. Au- 
thor Charles O'Neal asks, in effect, 
“What happens to a white girl who 
marries a Negro GI and then visits 
his family in the Deep South?” 

The answer he comes up with is 
that the girl wins the heart of the 
GI’s_ ol’ psalm-singin’ Mammy, 
nearly gets raped by her lustful 
brother-in-law, is corned by whites 
and black alike and finally winds 
up a window because the brother 
starts a race riot as the GI steps 
off that midnight choo-choo from 
Alabam’. 

The whole 80 minutes of the 
first act is devoted to establishing 
that the GI’s bride is living in a 
small Negro settlement briefly and 
that the brother lusts for white 
women but dislikes white people. 
It is a tasteless exhibition and by 
the time some action occurs late in 
the 50-minute second act, dramatic 
impact has vanished. 

As the GI’s mother who’s got re- 
ligion, Louise Beavers struggles 
hopefully through a morass of ver- 
biage. -It is to her credit that the 
character is not wholly unreal. 
Play’s title derives from fact her 
home is a religious meeting place. 

The Australian bride, played by 
Betsy Paul, is unconvincing, but 
Hari Rhodes shows considerable 
skill as the brother. Napoleon 
Whiting appears to be playing 
Uncle Tom, while Isabelle Cooley 
and Ruby Goodwin don’t carry 
much sock as a young strumpet 
and a voodoo woman, respectively. 

The choral music is pretty, if su- 
perfluous, and costumes, set and 
lighting are satisfactory. Direc- 
tor Demetrios Vilan seems deter- 
mined to slow down an already 
molasses-like play. Stef. 


Off-B’way Shows 


Continued from page 58 











Two Tales of the Devil 
from a Property Man who explains 
the audience that a stick of wood 
is a bridge and a strip of blue cloth 
la river. 

Louis Lytton has amused sinceri- 
ty as the priest, Flori Waren is the 
lithe cat, while Gordon Keyes 
prances about with a suggestion of 
stvle as a debonair peddler who 
is actually the devil, as his horns 
|reveal when he removes his hat. 
| Gleon’s effort is neither very 
|amusing nor engrossing, and nei- 
ther in the playing nor in Dennis 
Gurney’s staging does ‘“Faustus” 
have. its accustomed force. As for 
the jam session held by three danc- 
ing imps in red tights, it may_be 
choreography as per program, but 














*tain’t old Chris Marlowe. Geor. 
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Legit Bits 











Walter Plunkett will do the cos- 
tumes for “The Rivalry.” 

Hal Hastings will be musical di- 
rector of “New Girl in Town.” 

“No Time for Sergeants” has 


for July. 


script of Graham Green’s 
Potting Shed.” 

Carter Morningstar is doing the 
sets and lighting and Alice Gibson 
the costumes for “Liza.” 

Marc Connelly’s “Hunter’s Moon” 
is off the Rita Allen-Milton Cassel 
production slate. 

Producer was David Merrick in 
Chicago for the opening of ‘“‘Match- 
maker” at. the Blackstone last 
Monday night (4). 

Frisco Civic Light Opera en- 
gagement, will run five weeks in- 
stead of the previous four weeks 
for each of the four musicals this 
year. 

James Gordon MacArthur, adopt- 
ed son of Helen Hayes and the late 
Charles MacArthur, pas been made 
a veepee of Filosa Publications, 
which puts out a string of month- 
ly mags. . . 

The N.Y. League for Speach 
Improvement will sponsor a panel 
discussion on “Problems of the 
Off-Broadway Theatre” at fhe 
Hotel Empire, N.Y., the evening of 
March 15. 

Peggy Cass had to nix her orig- 
inal part in the upcoming film ver- 
sion of Mary Chase’s comedy, 
“Bernardine,” because her run-of- 
the-play contract with “Auntie 
Mame” extends through June 30. 


Frank Productions Inc., a sub- 
sidiary of Frank Loesser’s Frank 
Music, Inc., is publishing a 1957 
summer theatre guide, “Straw 
Hat,” compiled and edited by mag- 
azine-radio scripter David Dachs. 

Children under 13, accompanied 
by a paying adult, will be admitted 
free to the Saturday and Sunday 
matinees and Sunday evening per- 
formances of “Taming of the 
Shrew” at the Phoenix Theatre, 
N.Y., next weekend. 

Manny Davis is managing the 
Auditorium, Rochester, for the 
“My Fair Lady” booking the week 
of March 18. The house is com- 
pietely sold out, with around 
$50,000 in mail orders reportedly 
returned unfilled. 

Rosalind Russell has extended 
her contract as star of “Auntie 
Mame” through next Jan, 18. She’ll 
then withdraw from the comedy to 
recreate the title role in the film 
version of the play, which Warner 
Bros. will produce. 

Gene Bayliss hase been named 
director of the Music Theatre, 
Highland Park, IIl., which has been 
taken over for next season by Herb 
Rogers. Latter’s Tenthouse Thea- 
tre in the same suburb goes into 
its 10th season. 

Don Glenn, boxoffice staffer at 
the Shubert Theatre, New Haven, 
will repeat next summer as intra- 
Connecticut pressagent for the 
American Shakespeare Festival 
Theatre, Stratford, Conn. He'll 
work under general press rep 
Frank Goodman. 

An “Inherit the Wind” scene 
painting done by actor Staats Cots- 
worth while he was in the cast of 
the Broadway production of the 
play, is being displayed in 


was purchased last year by “Wind” 
co-author Jerome Lawrence. 

Albert Marre will direct the 
Frisco-L.A. Civie Light Opera re- 
vival “South Pacific” opening June 
3 at Frisco’s Curran Theatre. CLO 
boss Edwin Lester and Richard 
Halliday are discussing a Coast 
revival of “The King and I” for 
early 1958, to star Mary Martin 
(Mrs. Halliday). 

Theodore Marcuse will direct the 
the Vox Poetica concert production 
of T. S. Eliot’s “Murder in the 
Cathedral,” scheduled for March 
18 presentation at the Library of 
Congress. He directed last year’s 
Vox Poetica production of Robin- 
son Jeffers’ ‘‘Tower Beyond Trage- 
dy” at the Library. 

Showcase Theatre, headed by 
Sylvia Leigh and Walter Markey, 
will institute a series of Play- 
wrights’ “Showcases at its New 
York studio, beginning March 25 
with two one-acters, Barbara Mil- 
ler’s “Pillar of Salt’? and Albert 
Zuckerman’s “Beer in the Back- 
wash.” 

Ernest Flatt, choreographer of 
tv’s “Your Hit Parade,” will stage 
the dances for “Annie Get Your 
Gun,” in which Mary Martin will 
star this summer in San Francisco 
and Los Angeles under the pro- 
duction auspices of the Civic Light 
Opera in both towns. 

The Paper Mill Playhouse, Mill- 











burn, N.J., is scheduled to reopen 
| April 2 with “Can-Can.” 

| “Made in Heaven,” a new musi- 
‘cal comedy with book and lyrics 
by Hans Holzer and score by 
| Vineent Sorey, is planned for Broad- 
way production late this spring by 
|} Continental Productions, 


been booked into Frisco’s Geary , 
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Legit Followup 











The Threepenny Opera 
(THEATER DE LYS, N.Y.) 

Like old~ wine, the Carmen 
Capalbo-Stanley Chase production 
of “The Threepenny Opera’ con- 
tinues to improve with age at the 
Theater De Lys, where it was first 
put on in the spring of 1954. 

It is remarkable, in fact, not 
only how well this 1928 work, 
adapted by Marc Biitzstein from 
the original Bert Brecht libretto, 
stands up these modern days, but 
also how resolutely the company 
meets the vicissitudes and inevit- 
able wear and tear of such a long 
run. 

Lotte Lenya, Weill’s widow, who 
first performed the role of the 
prostie in the original Berlin pro- 
duction and repeated it when the 
show was done at the Theater de 
Lys in early 1954, subsequently 
left the show. After several others 
played the part, Dolly Haas took 
over and now performs it com- 
petently and with the kind of hip- 
swing abandon required. Her 
rendition of “Pirate Jenny” in the 
second act is a stunner. 

But on the whole the part is 
overshadowed by several gathers. 
Outstanding, for instance, is 
Jane Connell as Mrs. Peachum. 
Her rendition of the “Bailad of 
Dependency,” as well as the overall 
standards of her performance, tag 
her as a bright talent. 


gars’ outfit shop, Edward Asner 
also comes across with a sock por- 
trayal matched by his vocal quali- 
ties. Paula Stewart brings a good 
voice and a nice sense of comedy 
to the role of Polly Peachum. 

As the much-feared Macheath 
(Mack the Knife), James Mitchell 
is delightful and absolutely right, 
moving in the part with the grace 
of a dancer. As Lucy Brown, the 
daughter of the Commissioner of 
Police, Jean Arnold stampedes the 
audience with her spirited version 
of the “Barbara-Song.” Jerry Or- 
bach mimics the role of the street- 
singer to perfection. Hift. 
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ager Aage Stentoft, who operates 
both Det ny Scala and Apollo, is 
the first man in Danish theatre his- 
tory to have three hits running 
at one time. He presented the 
Danish version of the English re- 
vue “Cranks” at the newly built 
Merkur Theatre. The press was 
unusually enthusiastic—and the 
revue has played for’ sold-out 
houses since its premiere in Janu- 
ary. 

Tennessee Willams’ “Cat on a 
Hot Tin Roof” has played 100 times 
at the Big Ny Theatre. At the 
| small Riddersalent the British com- 
edy “The Sleeping Prince” is soon 
reaching its 200th performance. 
And the A.B.C.-revue with Den- 
mark’s two favorite comics, Dirch 
Passer and Kjeld Petersen, is such 
a hit, that the show probably will 
continue through most of the sum- 
mer. Folketeatret is readying 
“Mad Woman of Chaillot” with 
Bodil Ipsen, Denmark’s most fa- 
mous actress through 40 years. 
She has not appeared on the stage 
the last couple of years. She 
| operates the Odeon cinema. Her 
| come-back is awaited with unusual 
| interest, so that also the Kolketea- 
|ter should be assured a long run 
| hit in this memorable season. 








Lewes ‘On Actors’ 


“On Actors and the Art of Act- 
ing” by George Henry Lewes 
(Grove; $3.50, hardbound: $1.45 
paperback), is a new edition of 
dramatic observation and criticism 
written in the mid-19th century. 
Book contains contemporary re- 
ports on Keans, Rachel, Macready, 
Mathews and Lemaitre, among oth- 
ers. It also carries the author’s 
w.k. essay, “On Natural Acting,” 
anticipating “modern” theories: 
“Unless the actor follows nature 
sufficiently to select symbols that 
are recognized as natural, he fails 
to touch us.” Paris drama is as- 
sessed (1865), and the stages of 
Germany and Spain are covered 
(1867). 

Shaw regarded Lewes as a critic 
with integrity. Book is an excel- 
lent addition to the library of any 
Rodo. 
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j theatre-lover. 


As Peachum, who runs the beg-¢Singers. 


Case Brought By American Guild of Musical Artists 
Pins Down Responsibility 7 


+ 


Performers returning to the 
place of original employment after 
a shéw has closed on tour are still 
technically the responsibility of 
the management for purposes of 
N.Y. State unemployment Insur- 
ance. That was decided last week 
by the State Unemployment Insur- 
ance Appeals Board, upsetting a 
referee’s previous ruling. ~* 

The decision means that a num- 
ber of chorus singers with the N.Y. 
City Center Opera Co. fulfilled 
the 20-weeks-employment require- 
ments and are thus entitled to un- 
employment benefits. The case 
was brought by the American 
Guild of Musical Artists in behalf 
of Robert J. Ruddy and Mary Le- 
sawyer, but applies equally to va- 
rious other members of the City 
Center company. 

The troupe closed its tour last 
spring with a Sunday night per- 
formance in Chicago. That ended 
a 19-week season, and the manage- 
ment took the position that the 
singers were not entitled to un- 
employment insurance payments. 
The union argued that under the 
contract the management was ob- 
ligated to bring the company back 
to New York and that the te?m of 
employment continued until its 
arrival Monday, thereby involving 
a 20th week. 

The referee supported the man- 
agement’s stand, but the Appeals 
Board reversed it is favor of the 
The case was argued for 
AGMA by attorney Jack London, 


L’ville’s 19th Summer 
Season Opening July 8 


Louisville, March 5. 

The 19th season of summér mu- 
sicals.in the Iroquois Amphithe- 
atre will open July 8 under the 
sponsorship of the Louisville Park 
Theatrical Assn. The series of six 
shows will run six weeks through 
Aug. 18. Local gdarantors have 
underwritten the operation, which 
lost about $30,000 last year. 

Denis Du-For will return for his 
12th season as managing director. 
The only shows thus far set are 
“Damn Yankees,” “Student Prince” 
and “Brigadoon.” 








Patricia Newhall will direct the 
trilogy of J.M. Styne plays slated 
for production early next month 
at Theatre East, N.Y. 














Famous Equity 
Summer Theatre 


Less Than 2 hrs. from New’ York 
(Seating 450-500) 

Lease given up by former Broadway- 
producer director through Hiness. 
Contact Donald Stephens, Pres. 

ROBIN HOOD THEATRE 
2313 WOODLAND LANE 
ARDEN, DELAWARE 














FOR SALE 


Summer Theatre on 
New England Coast 


Has Restaurant, Bar, other 
facilities. For sale for the 
first time to the right indi- 
vidual or group. Principals 
only need apply. References 
required. Reply to 

Box V-48-57, VARIETY, 

154 West 46th Street 

New York 36, N. Y. 














SUMMER THEATRE 
TO LEASE 


One of the finest Summer Theatres In 
New England. 600 seats. Completely 
equipped ready to open doors. Pro- 
ducer retiring. Write 

Box V-4717-57, VARIETY 
154 W. 46th St., New York 36, N. Y. 
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* A MID-NIGHTMARE 
ONE SET —— SEVEN PEOPLE 
FRESH * NOVEL* MASS APPEAL 
A BIG LAUGH SHOW 
MONEY-MAKER 


Box ¥35-57, c/o VARIETY, 
154 W. 46th Street, New York 36 
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LEGITIMATE 61 





Hub are 


Easing Off; 


anus’ 206, ‘Gold’ $12,200, ‘Sin’ 46 


Boston, March 5. 





Local legit activity is slowing 
down. Only entry skedded for 
next week is the Deonr Kaye 
variety kage, which opens 
Monday (11) at the Colonial for 
four weeks. It’s being scaled at 
$6 top Friday and Saturday nights 
and $5.50 weekday eves 

Two shows are current, both 
ight stands next 
Saturday (9). They’re the tour- 
ing production of “Janus” at the 
Plymouth, and “Sin of Pat Mul- 
doon,” trying out at the Colonial. 
“Good as Gold” exited the Shu- 
bert last Saturday (2) for Broad- 


way. 

The Shubert remains dark un- 
til March 25 when the touring 
“Damn Yankees” is set for two 
weeks. 

Estimates for Last Week 
as Gold, Shubert (C) (2d 
wk) (717: $4.40-$3.85; $48,060) 
(Rodd ‘McDowall, Paul Ford, Zero 
Mostel). Previous week, $22,100; 
last week, nearly $12,200. ~* 

Sin of Pat Muldoon, Colonial 
(D) (ist wk) (1,500; $4.40-$3.85; 
$36,000) (James Barton). Opened 
to three negative reviews (Doyle, 
American; Maloney, Traveler; Mel- 
vin, Monitor), two mo-yes (Adams, 
Globe; Hughes, Herald) and one 
yes-no (Norton, Record); grossed a 
weak $4,000 for its opening stanza. 

Janus, Plymouth (C) (ist wk) 
($3.85-$3.30); 1.241; $29,880) (Joan 
Bennett, Donald Cook, Romney 
Brent). Tourer, with Guild sub- 


‘scription, got a nice $20,000 for 


first week. 


Voyage $12,400 
For 4 in Philly 


Philadelphia, March 5. 

Mixed reception from the crix 
and public greeted “Maiden Voy- 
age,” which preemed here Thurs- 
day (28) night. The show got one 
favorable review (Max de Schauen- 
see, Bulletin) and two negative 
(Murdock, Inquirer; Gaghan,. 
News). 

“Damn Yankees” continued to 
play to sock business in its sec- 
ond inning at the Shubert. The 
Walnut relights tonight with “Or- 

heus Descending,” while “The 
oker,” starring Tommy Noonan, 
bows next Monday (11) at the For- 
rest. 

Estimates for Last Week 

Maiden Voyage, Forrest (C) (ist 
wk) ($4.80; 1,760; $32,350) (Melvyn 
Douglas, Mildred Dunnock, Walter 





Matthau). Over $12,400. 
Damn Yankees, Shubert (MC) 
(2d wk) ($5.40; 1,870; $48,000) 


(Bobby Clark). Previous week, 
$43,000; last week, nearly $39,600. 


‘Time’ Slow $4,200, L.A.; 
‘Season’ $5,200, Closes 


Los Angeles, March 5. 

Town had three local produc- 
tions running last week, with the 
count down to two this frame. 
“Fifth Season,” starring Chico 
Marx, completed a two-week run 
at the Civic Playhous. last Sat- 
urday (2), with a good $5,200 take 
on the windup stanza. The show 
broke even with $10,800 for the 
fortnight. 


“Pajama Tops” picked up a 
profitable $8,600 in its 19th week | 
at the Forum, while “Time Limit,’ 
which closes next Saturday (9), 
nabbed a poor $4, 200 in its second 
week at the Ivar. “Praise House,” 
slated.to rekindle the Huntington | 
Hartford tonight (Tues.) was can- 
celled, having closed in San Fran- 
cisco after one week. 


SCHEDULED N. Y.. OPENINGS 


(Theatres indicated if set) 
Beggar’s Opera, City Center (3-13). 
Sin of Pat Muldoon, Cort (3-13). 
Maiden Voyage, Barrymore (3-20). 
Orpheus Descending, Beck (3-21). 
Brigadoon, City Center (3-27). 
Hide & Seek (4-1). 


iza (4-2). 

otel Paradiso, Miller (4-3), 
Joker (4-4). 
Merry Widow, Cer Center 4-10), 
Shinbone Alley, B’way ( 
South Pacific, City Center 4-24). 
First Gentieman (4-25). 
Moon for Mi otten, . Biden (4-30), 
Greatest Man Alive (5-8 
New Girl in Town, ah St. 6-9). 
Pajama Game, City Center (5-15). 














OFF-BROADWAY 


Synge Trilogy, Theatre East (3-6). 
Wedding in Japan, Greystone (3-11). 
Exiles, Renata (3-12). 

Trojan Trio, Theatre Marquee (3-18), 
Bianco Posnet, Provincetown (3-19). 

. Duchess of Maifi, Phoenix (3-19). 
Land Beyond the River, Mews (4-1). 
Giraudoux Twin Bill, Carnegie (4-2). 
Wayside, Barbizon Plaza (4-18), 
Livin’ the Life, Phoenix (4-25). 


‘Fanny’ Nabs Nifty 49G 
For Second Det. Stanza 


Detroit, March 5. 

“Fanny,” costarring Italo tie 
and Billy Gilbert, grossed a solid 
$49,000 last week or the second 
round of a two-framer at the 
2,050-seat Shubert. Potential ca- 
pacity at $5 top was $53,000. 

Both the Shubert and Cass are 
dark this week, with the latter 
scheduled to relight Monday (11) 
with “The yes Cart,” starring 
Maurice Evans. Booking is for 
two weeks. 


‘SGTS.’ OK $27,700, CHI; 
HARRIS TO GET ‘VIEW’ 


» Chicago, March 5. 
Loop’s soloing “No Time for 
Sergeants” . skidded last week. 
“Matchmaker” arrived last night 
(Mon.) at the Blackstone. 
Studebaker Theatre Co. is mov- 
ing its production of “View from 
the Bridge” into the Harris next 
Monday (11) for three weeks. 
“Desk Set” is set for the same 
theatre April 1 and “Cat on a Hot 
Tin Roof” anchors at the Erlan- 
ger, April 29. 
Estimates for Last Week | 
No Time for Sergeants, Erlanger 
(C) (25th wk) ($5; 1,335; $35,495). 
can” $27,700; previous week, $29,- 


Opened This Week 
Matchmaker, Blackstone (C) ($5; 
1,450; $37,000) (Ruth Gordon, Lor- 
ing Smith, Patricia Cutts). Opened 
last night (Mon.) for a minimum 
four weeks, on subscription and 





drew unanimous raves (Cassidy, 
Tribune; Harris, News: Kogan, 
Sun-Times: Dettmer, American). 
Miscellaneous 

View from the Bridge, Stude- 
baker. Current stock production 
exits Sunday (10), moving to the 
Harris. 





Lunt-Fontanne Big 306 
In Tour Windup, Balto 


Baltimore, March 5. 

“Great Sebastians,” costarring 
Alfred Lunt and Lynn Fontanne, 
grossed a strong $30,000 at the 
Ford’s Theatre here last week. 
The booking marked the end of 
the show’s tour and was the fourth 
local subscription offering. The 
gross potential at capacity was 
$43,000. 

The house, dark this week, re- 
lights mext Monday (11), with 
“Janus,” costarring Joan Bennett, 
Donald Cook and Romney Brent, 
“Damn Yankees,” with Ray Wal- 
ston replacing Bobby Clark as star; 
follows the week of March 18. 


Touring Shows 


(March 4-17) 

Apple Cart (Maurice Evans)—National, 
Wash. (4-9); Shubert, Det. (11-16). 

Canadian Players (Peer Gynt, Hamlet)— 
St. Johns U. Aud., Collegeville, Minn. (4); 
North Dakota State U., Fargo (5); St. 
Olaf College Aud., Northfield, Minn. (7); 
Michigan State U., East Lansing (11-12); 
Central Michigan College Aud., Mt. Pleas- 
ant (13); Western Michigan College Aud., 
Kalamazoo (14); Northern [linois College 
Aud., De Kalb (5); Wisconsin State Col- 
lege Aud., Stevens Point (17). 

Canadian Players (Othello, Man & 
Superman)—U,. of Utah Aud., Salt Lake | 
City (489). 

Cat on a Hot Tin Roof (Thomas Gomez, 
Marjorie Steele, Alex Nicol)—Geary, S.F. 
(4-16). 








Philly (4-9); Commynity Add., Hershey, 
| Pa. (11-16). 

Fanny (talo Tajo. Billy Gilbert)— | 
Pr Pitt (49); Palace, Youngstown 


(11-13); Paramount, Toledo (14-16). 
Hatful of Rain (Vivian Blaine, Ben 
| Gazzara)—Palace., South Bend (4); College 


Aud., East Lansing (5-6); Paramount, To- 
ledo (7-9); Indian U., Bloomington (11-12); | 
| Memorial Aud... L’ville (13-16). 

Hide and Seek (trvout) (Franchot Tone 
Geraldine Fitzgerald, Basil Rathbone)— 
Plavhouse. Wilmington (14-16). 

Hotel Paradiso (tryout) (Bert Lahr, 
Angela Lansbury. Arthur Treacher, Vera 
— Douglas Byng)—National, Wash. 
(16). 


Janus (Joan Bennett, Donald Cook, 
Romney Brent)—Plymouth, Boston (4-9); 
Ford’s. Balto (11-16). ends tour). 

Joker (tryout)—Shubert, New Haven 
(6-9); Forrest, Philly (11-16). 
asa, (tryout)—Shubert, New Haven 

Maiden Voyage (tryout) (Melvin Douglas, 
Mildred Dunnock. Walter Matthau)— 
Forrest, Philly 44-9). 

Matchmaker (Ruth Gordon, -Loring 
— Patricia Cutts)—Blackstone, Chi 


No Time ~~ Sergeants (24 Co.)—Erlan- 


ser. Chi (4-16 
Orpheus Ecessiniome (trvout)\—Walnut. 


3 A (4-16) (Reviewed in VARIETY, Feb. 


Sin A Pat Muldoon (tryout) (James 
Barton)—Plymouth, Boston (4-9) (Re- 
viewed in VARIETY, Feb. 27, °57). 


ELT Shows 


(March 4-17) 
Annie Get Your Gun—Clinton H. S. 
Bronx (8-9); Bryant H. S., Queens (15-16). 
Another Language—Lenox Hill Play- 
ihouse, N.Y, (13-17), 








Blaine-Gazzara $18,800 


In Wisconsin Split Wk. 
Milwaukee, March 5. 

“Hatful of Rain, * costarring 
Vivian oe and Ben Gazzar ara, 

so-so $18,000 last week 
in one Phe sama  , Monday (25) 
at the heum, Madison, Wis., 
and seven performances Tuesday- 
Saturday (26-2) at the Pabst here. 

Gazzara rejoined the cast at the 
Orpheum in the role he created on 
Broadway. 


‘Orpheus’ $14,000, 
Evans $27,600, D.C. 


Washington, March 5. 

Business was uneven for the two 
shows here last week. “Orpheus 
Descending” continued thin in the 
second lap of a fortnight’s tryout 
stand at the Shubert, while “Ap- 
ple Cart,” with Maurice Evans back 
as star, got off to a smart start in 
first frame of a two-weeker at the 
National. 

“Cart,” backed by Guild sub- 
scription, is shaping big again this 
week. 

Estimates for Last Week 


Orpheus Descending, Shubert 
(D) (2d wk) ($3.85-$4.40; 1,518; 
$30,000). Previous week, $10,000 
for first four performances; last 
week, slim $14,000. 

Apple Cart, National (C) (1st wk) 
($4.40-$4.95; 1,650; $37,000) (Mau- 
rice Evans). Slick $27,600, with 
Guild subscription. 


‘CAT’ HOT $32,700, S. F:; 








San Francisco, March 5. 
“Cat on a Hot Tin Roof” hits a 


Curran, but “Praise House,” 


able business. 
“House” closed at the Alcazar 


tryout. 
Estimates for Last Week 
Cat on a Het Tin Roof, wow 


(2d wk) ($4.40-$4.95; 1,752; $44 
000) (Thomas Gomez, Marj jor ie 
Steele, Alex Nicol). Previous 


week, $27,000 for six performances; 
last week, almost $32,700. 

Praise House, Alcazar (lst wk) 
($3.85; 1,147; $27,000) (Louise Bea- 
vers). Thin $7,000. 





‘Match’ Moderate $20,600 
For Lone St. Loo Frame 


St. Louis, March 5. 

“Matchmaker,” starring Ruth 
Gordon, Loring Smith and Patricia 
Cutts, grossed a fair $20,600 last 
week at the 1,513-seat American 
Theatre. Top was $4.48. 

The house is dark until April 1 
when “Fanny” moves in for one 
week. 





Casting 


Broadway 
No Time for Sergéants: 
hollin (return), 


James Mill- | 
Don Knotts (return). 


ing Tonio Selwart). 

Beggar's Opera (City Center): Shirley 
Jones, Jack Cassiay, Paula Laurence, 
George S. Irving. George Gaynes, Zamah 
Cunningham, Peter Turgeon, age 
Beauvais, Constance Brigham, J. 





Damn Yankees (Bobby Clark)—Shubert. | 


McCord, Adnia Rice, Jenny Lou ba 
| Charles Bolender, Robert Burr, Maurice 
Edwards, Francis Barnard, Anita Cooper, 
| Shirley Chester, Maria Karnilova, David 
Millo. 
| Middle of the Night: Gene Saks (suc- 
ceeding Martin Balsam). 

Greatest Man Alive: Dennis King. Rus- 
sell Collins, Biff McGuire, Kathleen 


Maguire. 
Shinbone Alley: Jacques D’Amboise 
| Allegra Kent, Erik Rhodes, Ross Martin. 


| George S. Irving. 
| Pajama Game (City Center). Paul Hart- 
}man, Marguerite Shaw, 
| Pat Stanley, Thelma Pelish. 

Brigadoon (City Center): 
Rounseville, David Atkinson. 

First Gentleman: Meg Wyllie, John 
Milligan, James Nevlin. Ludi Claire. Dor- 
othy Sands, Joyce Ballou, Frances Greet, 
Maud Scheerer. Sally Kemp. 

Off-Broadway 

Apollo of Bellac & Virtuous Island: 
Arthur Malet, Helen Shields, Raimonda 
Orselli. 

Shrewing Up of Blanco Posnet: Don 
Barone, Lee Moore, Ben Lowe. 

Iceman Cometh: Robert Earle Jones 
(succeeding William Edmonson), Dolly 


Jonah (return). 

Trojan Tritogy: Olive Deering, Robert 
Mandan, Grace Chanman, Jane Groves, 
Rowena’ Burack, Elizabeth Townsend. 
Judith Hunter, Michael mean 9 — 
Shust, Charles Carlson, Diana Adams 

Synge Trilogy: Barry MarColleae Neil 
Fitzgerald, Jerry Jedd, Michael Conaree, 
Stephen Joyce, Dermot McNamara, 
Elspeth March. 

Take a Giant Step: Josh White Jr. 
(stand-by for Louis Gossett). 

Land Beyond River: Diane Sands, Dick 
Ward, Helen y= 

Out-o - 

Stratford (Ont.) Shakespearean Festival: 
Christopher Plummer, Siobhan McKenna, 
Dougias Camovbell, Frances Hyland, Lloyd 

ner, William Hutt, Douglas Rain, 
Tony van Bridge, Willizm Shatner, Bruno 
Gerussi, Amelia Hall, Ted Follows, Max 
Hetpmann. 

Stratford (Conn.) Shakespeare Festival: 
Katharine Hepburn. 

Apple Cart (tour): 
ceeding Pat Nye). 


Robert 


Betty Sinclair (suc- 





fine pace in its second week at the 
with | 
generally bad reviews, did miser- | 


‘last Saturday (2) after a one-week | 900) (Walter Pidgeon). 


} 
Hidden River: Joseph Warren (succeed- 


Stanley Prager. | 


Broadway dived last week after 
“|soaring the previous frame. Re- 
ceipts dropped substantially for 
most shows, although only one en- 
try, “Happy Hunting,” fell out of 
the capacity lineup. 

Holding in the sellout groove 
were “Auntie Mame,” “Bells Are 
Ringing,” “Li'l Abner,” “My Fair 
Lady,” “Tunnel of “Love” and 
“Visit to a Small Planet.” 


Estimates for’ Last Week 


CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tazes. 

Auntie Mame, Broadhurst (C) 
(18th wk; 141; $6.90-$5.75; 1,182; 
$43,000) (Rosalind Russell). As al- 
ways, $43,600. 

Bells Are Ringing, Shubert (MC) 
(14th wk; 108; $7.50; 1.453: $55,- 
039) (Judy Holliday). As always, 
$55,600. 

Damn Yankees, 46th St. (MC) 
(96th wk; 764; $8.05; 1,297; $50.- 
573). Has to vacate theatre April 
27. Previous week, $44,000; last 


‘HOUSE’ 1G AND FOLDS : 7. of soe Frank, Ambassa- 


dor 4D) (74th wk; 589; $5.75; 1,155; 
$35,000) (Joseph Schildkraut). Pre- 
vious week, $21,600 at the Cort: 
last week, nearly $15,500. Moved 
to the Ambassador last Wednesday 


(27). 
Millionaire, 





Happiest 


Lyceum 
(C) (15th wk; 119; 


$5.75; 995; $26,- 
Previous 


| week. $25,500; oy week, almost 


| $21,800. 

Happy Hunting, Majestic (MC) 
| (13th wk; 100; $8.05; 1,625; $69,989) 
| (Ethel Merman). Previous week, 
$70,300; last week, almost $68,100. 

Hidden River, Playhouse (6th 
| Wk; 45; $5.75; 994; $30,033) (Robert 
| Preston, Dennis King, Lilli Dar- 
vas). Previous week, $20,200: last 
week, nearly $16,200. 

Hole in the“Head, Plymouth (CD) 
(Ist wk; 4; $6.25-$5.75; 1,062: $36.- 
625) (Paul Douglas). Opened last 
Thursday (28) night to three favor- 
able reviews (Atkinson, Times; 
Coleman, Mirror; McClain, Jour- 
nal-American), one yes-no (Watts, 
Post) and three unfavorable (Chap- 
man, News; Donnelly, World-Tele- 
gram; Kerr, Herald Tribune); al- 
most $24,000 for first four per- 
formances and two previews, 

Holiday for Lovers, Longacre (C) 
(3d wk; 20; $5.75; 1,101; $29,378) 
(Don Ameche). Previous week, 
$23,000; last week, under $18,000. 

Inherit the Wind, National (D) 





| (85th wk; 678; $5.75-$4.60; 1,162; 
| $32, 003) (Paul Muni). Previous 
| week, $27,700; last week, over 
$21,500. 


Li’l Abner, St. James (MC) (16th | 
| wk; 124; $8.05; 1,028; $58,100). As 
| always, $58, 200. 

Long Day’s Journey Into Night, 

Helen Hayes (D) (17th wk; 102: 
$6.90; 1,039; $30,000) (Fredric 
; March, Florence Eldridge). Pre- 
| Vious week, $28,000; last week, 
‘over $29,400. 
Major Barbara, Morosco (C) 
| (18th wk; 143; $6.90; 946; $37,500) 
(Charles Laughton, Burgess Mere- 
dith, Glynis Johns, Eli Wallach, 
Cornelia Otis Skinner). Ann Jack- 
son (Wallach’s wife) succeeded 
Miss Johns last Monday (4). Pre- 
vious week, $31,900; last week, 
over $24,200. 

Middle of the Night, 


|(Edward G. Robinson). 
j week, $33,100; last 

| $25 000. 
| Most Happy Fella, Imperial (MD) 
\(44th wk; 348; $7.50; 1,427; $57,- 
| 875). Previous week, $57, 000; last 
| week, almost $48,500. 

My Fair Lady, Hellinger (MC) 
51st wk; 403; $8.05; 1,551; $67,696) 
‘Edward Mulhare, Julie Andrews). 
As always, $68,700. Rex Harrison 
resumed as Miss Andrews’ costar 
last Monday (4), with the latter 
scheduled to begin a two-week 
vacation March 25. Lola Fisher 
will substitute. 


Previous 
week, almost 


No Time for Sergeants, Alvin 
(C) (72d wk; 572: $5.75-$4.60; 
1,331; $38,500). Previous week, 


$36,000; last week, over $26,600. 
Potting Shed, Bijou (D) (5th wk; 
39; $5.75-$5.25; 603: $20,400) ‘Sy- 
| bil Thorndike, Robert Flemyng, 
iLeueen McGrath). Previous week, 
$19,500; last week, almost $18,600. 
Separate Tables, Music Box (D) 





Keys: C (Comedy), D (Drama), 


ANTA (D)| 
(48th wk: 381; $5.75; 1.185: $39.116) 








B way Sags; Lillie $24,800 For 3, 
Douglas $24,000 in 6, Muni 2116, 
Robinson $25,000, Skulnik $15,000 


(19th wk; 148; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leighton), 
Previous week, $28,200; last week, 
nearly $25,300. 

Tunnel of Love, Royale (C) (3d 
wk; 21; $5.75; 994; $34,200) ‘Tom 
Ewell). Previous week, $33,200; 
last week, almost $32, 900, with 
subscription rate limiting the take. 

Uncle Willie, Golden (C) (11th 
wk; 84; $5.75; 800; $24,000) (Men- 
asha Skulnik), Previous week, 
$19,000, last week, nearly $15,000. 

Visit to a Small Planet, Booth 
(C) (4th wk; 28; $6.60-$5.75; 766; 
$27,300) (Cyril Ritchard). Previ- 
ous week, $27,800, last week, over 
$27,500. 

Waltz of the Toreadors, Coronet 
(CD) (7th wk; 52; $6.90; 1,001; $35,- 
040) (Ralph Richardson). Previous 
week, $26,000; last week, over $27,- 
300, with Richardson out for three 
°° gee-ngens ape Chris Gampel sub- 

ed. 

Ziegfeld Follies, Winter Garden 
(R) (ist wk; 3; $8.05; 1,404; $63,000) 
(Beatrice Lillie). Opened last Fri- 
day (1) night to two affirmative no- 
tices (Chapman, News; Coleman, 
Mirror) and five negative (Atkin- 
son, Times; Donnelly, World-Tele- 
gram; Kerr, Herald Tribune; Mc- 
Ciain, Journal-American; Watts, 
Post); almost $24,800 for first three 
performances. 

Miscellaneous 

Taming of the Shrew, Phoenix 
(C) (2d wk; 15; $3.85; 1.150; $25,- 
000). Previous week ,$9,900 for 
first seven performances and two 
previews; last week, nearly $9,900. 

Opening This Week 

Good as Gold, Belasco (C) ($6.90- 
$5.75; 1,037; $34,000) (Roddy 
McDowall, Paul Ford, Zero Mostel). 
Piay by John Patrick, based on 
Alfred Tombs’ book, presented by 
Cheryl Crawford and William 
Myers; production financed at 
$138,000 (including 15% overall), 
cost about $110,000 to bring in and 
can break even at around $20,500 
gross. Opens tomorrow (Thurs.) 
night. 

OFF-BROADWAY 

American Savoyards, St. 
tius Church (2-26-57). 

Anatomist, Royal (2-26-57). 


Igna- 


Box of Water Colors, B’way 
Cong. Church (2-17-57); closes 
April 21. 


Dr. Faustas & Parade at the 
Devil’s' Bridge, Blackfriars’ (2-18- 
57). 

Dr. In Spite of Himself, Tempo 
(2-27-57); closes March 24. 

Iceman Cometh, Circle-in-Square 
(5-18-56). 

In Good King Charles Golden 
Days, Downtown (1-24-57). 

Lady’s Not For Burning, Car- 
negie Hall.Playhouse (2-21-57); has 
to vacate house March 31. 

Purple Dust, Cherry Lane (12- 
27-56). 

Right You Are, Carl Fischer Hall 
(3-4-57). 

Take a Giant Step, Jan Hus (9- 
| 22-56). 

Threepenny 
| 20-55). 

Volpone, Rooftop (1-7-57). 

Closed Last Week 


Opera, de Lys (9- 


Me Candido, Greenwich Mews 
(10-15-56). 

Mrs. Patterson, Davenport (2-5- 
57). 


A God Slept Here & Enemies 
Don’t Send Flowers, Provincetown 
(2-19-57). 


British Shows 


(Figures denote opening dates) 


LONDON 
At Drep of Hat, Fortune (1-24-57). 
Boy Friend, Wyndham’‘s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56) 
Diary Anne Frank, Phoenix (11-29-56). 
Double tmage, St. James (11-14-56). 
D’Oyiy Carte, Prince’s (12-3-56). 
Dry Rot, Whitehall 6-31-54). 
Ewige Feviliere Co., Palace (3-4-57). 
Fanny, Drury Lane (11-15-56). 
For Amusement Only. Apollo (6-5-56). 
Grab Me a Gondola, Lyric og 26-56). 
House by Lake, York’s (5-9-56 
Member of Wedding, Royal Ct. (2-5-57). 
Mousetrap, Ambassadors (11-25-52). 
Mrs. Gibbons’ Boys, Westmin (12-11-56). 
New va Gang, Vic. Pal. (12-18-56). 
No Laugh Matter, Arts (1-23-57). 
No Time Sats. Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Pajama Game, Coliseum (10-13-56). 
Plaintiff in Hat, St. Mart. (10-11-56). 
Plume de ma Tante, Garrick 11-3-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory. Old Vic (9-7-55) 
Romanoff & Juliet, Piccedilly (5-17-56). 
Sailor Beware, Strand (2-16-55) 
Salad Days, Vaudeville (8- 5-54). 
Subway in Sky, Savoy (2-27). 
Under Milk Wood, New (9-20-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Tereadors, Criterion (3-27-56). 
Zero Hours, St. James’s (9-4-56). 
Scheduled Openings 
Hatful of Rain, Princess (3-7-57). 
Wit te Woo, Arts (3-13-57). 
iron Duchess, Cambridge (3-14-57). 
Closed Last Week 
Towards Zero, St. James’s (9-4-56). 
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Broadway 


Sal Mineo present after complet- 
ing “Dino” for Allied Artists, 


Larry Morris, B. S. Moss Thea- 
tres executive, back from a three- 
week Caribbean vacation. 


Walter Wanger here from the 
Coast for conferences with Robert 
Lantz, v.p. of. Figaro Productions. 

Marcel Hellman in from London 
with print of “Jeannie,” C’Cope 
musical which he produced for 
Allied Artists. 

Anna Magnani en route to the 
Coast for a stint in Hal Wallis’ 
“Obsessed” following her arrival 
last week on the S.S. Cristoforo 
Colombo. 

Ted Patrick, editor of Holiday, 
will receive the Cross of Chevalier 
in the Legion of Honor, in a cere- 
mony at the French consulate in 
New York tomorrow (Thurs.). 


Transatlantic liners currently 
engaged in a series of institutional 
group ads, also individually, to 
plug the comfort of “getting 
there,” as offset to the inroad that 
the international airlines have 
made on seagoing passenger traffic 
in all classes 


Clara Bell Walsh, w.k. in show 
biz and’ the longest consecutive re- 
sident of the Hotel Plaza, from its 
inception in 1907, is hosting a 

arty for Mary Martin and her 
Family on the occasion of the hos- 
telry’s golden celebration. It will 
be one of a series of kindred func- 
tions throughout °57. 


Rita Ross who is a zealous. cam- 
paigner for the Citizens Assn. for 
Care of Animals which is fighting 
turning over of strays to medical 
research is a former showgirl and 
an enrolled member of the Zieg- 
feld Club. She was also with Earl 
Carroll’s Vanities of 1927 and 
George M. Cohan’s “Mary.” 


One of the Egyptian Jews forced 
to flee Cairo, under Nasser’s re- 
gime, is Joe Scialam, 47, listed as 
an Italian-born national although 
born in Egypt, who was w.k. to 
world travellers as the expert mix- 
ologist of Shepheard’s Hotel, Cairo. 
Conrad N. _ Hilton, specially 
brought “Joe of the Shepheard’s 
Bar” to Turkey on the occasion 
of the premiere of the Istanbul 
Hilton, chiefly as a =. stunt, be- 
cause of his wide global acquain- 
tanceship. 


The Cuban government is a big 
customer of RCA equipment and 
when Frank M. Folsom, chairman 
of the executive committee, hud- 
dled last week with President Bat- 
ista the latter was fascinated by 
the fact the American visitor “had 
21 grandchildren on the hoof and 
two in the oven.” Batista spelled 
out that “you mean you have 21 
grandchildren walking around and 
two more coming—ah, you Amer- 
icans are so quaint in your lan- 
guage!” He wound up with an 
elaborate invitation that Folsom 
“must join” him for three or four 
days of fishing. 


Madrid 
Ry Ramsay Ames 
(Castellana Hilton 372200) 


The Teatro Espanol is doing 
“Estrella de Sevilla” (Star of 
Seville). 


Lola Flores is at the Calderon 
with a new company of “arte 
espanol.” 


Arthur Godfrey arrived from 
Paris, and with no more luggage 
than his ukelele. 


Author Miguel Mihura winding 
his new comedy, “Carlota,” which 
will preem in the Teatro Infanta 
Isabel. 


“Donde Vas, Alfonso XII?” 
(Where Are You Going, Alfonso 
XII) bowed at Teatro Lara. Juan 
Ignacio Luca de Tena’s comedy has 
four stars. 


At the Lope de Vega, the Jose 
Tamayo Co. wound up on “The 
Witches of-Salem,” and now is 
presenting “The Diary of Ann 
Frank.” 

Father Peyton, who produced 
“Fifteen Mysteries, of the Rosary” 
(Joe Breen Jr. directed) here last 
summer, due in this week to film 
introductory talks which he him- 
self will give to each of the 15 
sequences. 


Sophia Loren-starrer, “Aida,” 
opened at the Cine Callao. Italy’s 
“Ii Bidone,” starring Broderick 
Crawford, Giulleta Massina and 
Richard Basehart, it at the Palacio 
de la Prensa, and “The Ambassa- 
dcr’s Daughter” (UA) is in fourth 
peer st the Rialto (still packing 
em . 


A large Spanish delegation has 
set out for Rome to inaugurate two 
weeks of the Spanish cinema there. 
It is the first Spanish Film Week 
outside of Spain itself. Delegation 
includes Carmen Sevilla, Amparo 
Riveiles, Fernando Reyes, Jose 
Suarez, Maria Martin, Francisco 
Rabal, Conrado San Martin, and 





Luz Marquez plus four directors. 
They will show six pix. 

Director Ladislao (“Marcelino”) 
Vajda back from Paris where he 
signed Peter Ustinov for his new 
film, “Un Perro Llamado Senor 
Rossi” (A Dog Named Senor Bossi). 
It will star juvenile Pablito Calvo, 
Vajda’s Marcelino, now on _ per- 
sonal appearance tour of South 
America. “Bossi” locale is New 
York’s Little Italy, where Vajda 
has already filmed location shots. 

Palm Springs 
By Alice Scully 
(Tel: 4077) 

Dan Dailey riding with the fox- 
and-hound set, 

Walt Disney pitching for funds 
for new Desert Museum. 

Van Johnson claiming to Les 
Lear that talking without a script 
gives him collywoobles. 

Lew Wasserman, Frank Ross, 
Barry Sullivan, Jascha Heifietz, 
Henry Rogers and Joan Caulfield 
at Racquet. ‘ 

Jack Webb, Sy Bartlett, Jacques 
Bergerac, Ginny Simms and Vera 
Ellen gathered for the Glenn Aus- 
tin’s 16th anni 

John Mills of London and Bob 
Hope being prodded to buy John 
Ireland’s Racquet Club in Phoe- 
nix by John Haskell. 

Indio date fair, smash nine-day 
wonder in a sad season so far, 
topped by a camel, Nora, giving 
birth to a baby camel. 


‘Rockalypso’ 


=m Continued from page 2 =e 

















become the top such combo in 
Argentina, Chile and Uruguay. 
From November, 1954, to Jan. 24 
of this year, Varela has sold 700,000 
of his platters through Col. “Fue- 
ron Tres Anos” (Its been three 
years) and “Silueta Portena” (Por- 
teno Silhouette) alone have sold 
170,000 to date, whereas.previously 
20,000 was a big figure for a tango 
disk. Columbia has put Varela on 
an LP with an “Ace of Tango” 
series which has sold 4,300 (a re- 
cord) to date, and has now pressed 
an a LP. of Varela’s “Gota de 
Lluvia” (Drop of Rain) a Lipesker 
and Manzi criollo waltz, with “Pa 
que te oigan Bandoneon” (Let ’em 
hear you, Bandoneon) on the other 
side. 

Varela is now touring the prov- 
inces to delirious audiences and is 
signed for the “Lorenzo de Alma- 
gro” Football Club for the Mardi- 
Gras dances. These are expected 
to be rock ’n’ roll battlefields this 
year, and Lalo Schiffrin, fresh from 
triumphs at the Luna Park Rock 
Festival, is the leading combo cul- 
tivating this rhythm, Shrewd im- 
presarios Muzzio and Petit have 
signed him for the El Nacional 
Theatre for the March to Septem- 
ber. season, 


Rock ’n’ roll was popular before 
Columbia Pictures feleased the 
first Bill Haley feature, “Rock 
Around the Clock,” at the Monu- 
mental, which has just ended an 
eight-week run in the _ worst 
summer of 100 years. Jumping on 
the r&r bandwagon, Warners has 
released “Rock, Rock and Rock” 
day & date at the Metropolitan and 
Normandie. Pie did pretty well in 
Rosario, but in B.A. the rock 
fanatic felt defrauded by and were 
rowdy in showing displeasure. An- 
other Bill Haley opened at the 
Gran Palace, under Columbia dis- 
tribution, 

Over the past six months RCA 
has had a big sale of Harry Bela- 
fonte’s “‘Day O,” known here as 
“Calypso Bananero.” 

Music publishers and _ disk 
jockeys highlight the way in which 
the U. S. tunes have superseded 
those from South and Central 
American tunes. Nevertheless, 
COMAR, which keeps track-of disk 
royalties for local and foreign com- 
posers, musicians and _ vocalists, 
stresses that for many years “Star- 
dust,” “St. Louis Blues,” “Night and 
Day” and “Begin the Beguine” 
have held place as classie bestsell- 
ers, and will probably outlive these 
other crazes. Since “The Glenn 
Miller Story” was released here 
last year, many old hits have had 
a revival, notably “If You: Knew 
Susie.” 

Local bandleaders look like 
getting some foreign kudos at last, 
as Mario Cesari’s jazz has been 
signed by the Castellana-Hilton 
Hotel of Madrid for three months, 
after which it is booked for Barce- 
lona, Lisbon and possibly Paris. 

If the American National Thea- 
tre & Academy plan to get Astor 
Piazzola’s tango combo bookings in 
the U. S. comes off, this would be 
one of the best U. S. Argentine 
goodwill builders in 20 years. 





London 


(Temple Bar 5041/9952) 


Irene Hilda in from Paris for a 
vaude fun at the Prince of Wales. 

Henry Kendall had to cancel out 
of his guest spot in the BBC-TV 
“A-Z”" series because of a heart 
attack. 

Vera Lynn and her husband 
Harry Lewis being interviewed by 
BBC-TV in 
{Wed.). 

Anthony Asquith to be re-elected 
prez of the Assn. of Cine and Tele- 
vision Technicians for a 17th term 
this weekend. 

Metro using the Curzon art 
house for the first time ever as a 
showcase for “Lust for Life.” Pic 
opens there Me we i (8). 

John Halas and Joy Batchelor 
hosted a reception to visiting film 
cartoonists in town for the Inter- 
national Animated Film Festival. 

Kenneth More off. for a Jamai- 
can vacation before heading for 
N. Y. at end of this month for 
pn preem of “Reach for 


Michael Croft, director of Brit- 
ain’s Youth Theatre, nixed an in- 
vitation from Russia to participate 
- eg Moscow World Youth Fes- 
tival, 

J. Arthur Rank and Flora Rob- 
son were among the guests at a pri- 
vate luncheon given by the Queen 
and Prince Philip at Buckingham 
Palace last week. 

Kenneth Hargreaves being feted 
here before he settles permanently 
in N. Y. as head of Rank Film Dis- 
tributors. Last week, he was honor 
guest at a luncheon by the Kine- 
matograph Renters Society and 
this week the Cinema Luncheon 
Club plays host. 


Paris 
By Gene Moskowitz 

(28 Rue Huchette,; Odeon 4944) 

Gypsy Markoff back at Ciro’s. 

Hal Bloom in to write vidfilm 
scripts for Sheldon Reynolds. 

Bad biz has shuttered three nit- 
eries—Monsignors, Scheherazade 
and the Nouvelle Eve. 

Jazz at Philharmonic appearance 
called off here because of illness 
of Ella Fitzgerald. Sidney Bechet 
giving one of his rare jazz recitals 
at the Salle Pleyel. 

Peter Ustinov into the H. G. 
Clouzot pic, “Les Espions” (The 
Spies). He recently finished a 
play, “The Message,” which will 
be done in London and Paris sim- 
ultaneously next season. 

Bruno Coquatrix wooing Judy 
Garland to head Olympia Music 
Hall for a three-week stint in May. 
Coquatrix also wants Marlene Die- 
trich, Betty Hutton, Rita Hay- 
worth, Frankie Laine, Frank Sin- 
atra. 

For “Trouble in Paris,” to be 
made here this summer starring 
Bob Hope and Fernandel, latter 
will be completely mute. Frank 
Tashlin is due to direct this Hope 
Records production for UA re- 
lease. 

Pierre Fresnay alternating a 
new play, “Bille En Tete,” at The- 
atre Michodiere, to run jointly 
with current hit of Andre Lang’s 


| “Voyage a Turin” so that his wife, 


Yvonne Printemps, can have a few 
days of needed rest each week. 

Preston Sturges finishing a new 
script which he hopes to do in 
English as a French-Italian co- 
production. It is called “The Mag- 
nificent Disaster” and concerns a 
deported U. S. gangster who turns 
townspeople of a small Italo vil- 
lage into tough counterparts of 
his former self while he reforms 
completely. 


Portland, Ore. 


By Ray Feves 

Mrs. J. J. Parker back at her 
desk after a lengthy trip south. 

Mae Williams topping bill for 
second week at Tod McClosky’s 
Frontier Room. 

7 night.- Northwest Releasing is 
promoting 100 people cast for 11 
nites in the Northwest area. 

Frank Breall reports brisk ad- 
vance seat sale for “Rock & Roll 
Shindig” at the Auditorium, March 

Mickey Shaughnessey, Cindy & 
Alberto, Jerome Roberts, Wayne 
Storm, and Coronet Dancers held 
ic eee week at Amato’s Supper 

ub. 

Al Learman inked Guy Mitchell, 
Trudy Richards, Leo Diamond, and 
Willie West & McGinty for 1957 
Home Show at Exposition Bldg., 
March 27-April 6. \ 


Miami Beach 
By Lary Solloway 
(1755 Calais Dr.; Union 5-5389) 


Gene Baylos signed four-time 
return sked with the Americana. 


Nat “King” Cole ticketed for 
return next season to Cafe Pom- 
peii. 

Fontanebleau La Ronde lineup 
for April has Dick Shawn, Buddy 
Hackett and Celeste Holm. 

Keefe Brasselle, settled here with 


their home tonight: 





bride, former. Arlene DeMarco, 
setting up production and cas 
for new indie pie he plans wi 
local background. 

Walter Jacobs back from Lake 
Tarleton (N.H.) hotel lookover and 
pre-spring prepping, 
construction, with brother Al, of 
new DuPont Tarleton here. 


Lillian Roth signed with Bell 
Syndicate for daily “advice” col- 
umn; 500 newspapers skedded to 
carry, 

June Havoc and Edmon Ryan in 
“Affairs of State,” new two-week 
ponses at the Coconut: Grove Play- 

ouse. 


Pupi Campo switched his combo 
to the Boom-Boom Room of Fon- 
tainebleau after long run at the 
DiLido. 


Roney Plaza, Eden Roc and the 
Fountainebleau getting successive 
Friday night “America After Dark” 
camera-ing. 


‘Juliette Greco here to star on 
“Hotel Folies,” Italian tv revue. 


‘George Skouras and wife off for 
Paris after “Oklahopa” openings 
here and in Milan. 

Milly Vitale to London to co- 
star with John Derek in “Gutters 
of Gold,” Raystro production. 


Lester Welch at the Excelsior 
to prepare “Seven Hills of Rome” 
starring Mario Lanza. Lensing 
starts April 15. 


Eitel Monaco, chief of ANICA, 
opened a branch of film export- 
import office in Naples under di- 
rection of Mario Resi. 


Toto (Prince de Curtis) will re- 
sume his revue, “Beside the 
Point,” at Milan’s Teatro Nuovo 
after a week’s layoff caused by 
illness. : 

Cast of “The Sea Wall,” De- 
Laurentiis production, tncluding 
Silvana Mangano, Tony Perkins 
and Jo Van Fleet back from Thai- 
land, winds filming here. 








Films’ Nunnery Switch 


aaa Continued from page 1 jean 








pel the notion that nuns are unable 
to follow many ordinary human 
pursuits, from riding jeeps to fly- 
ing and playing tennis. On tv re- 
cently, a show revolved around a 
flying nun and it’s fair to assume 
that this yarn sooner or later will 
show up on the big screen. 

Yet, on the whole, Hollywood is 
more sensitive than anyone in its 
treatment of men and women of 
the cloth. They are shown mostly 
with all the human virtues and 
with barely any of the human frail- 
ties. J. Arthur Rank some years 
back made “Black Narcissus,” 
which involved a story of strong 
conflicts. Before the picture could 
be released in the U;S. it had to be 
fitted with a foreword to explain 
that these were Anglican nuns, not 
regular Roman Catholic nuns. 

This Catholic attitude at tirfes 
has riled non-Catholics in the face 
of demands by the Church that 
characters be clearly labelled non- 
Catholic if the clergymen involved 
didn’t conform to the pattern of 
behavior approved of by the hier- 
archy. Question has been asked 
why Catholics should consider a 
certain part fitting for a Protestant 
or Jewish reverend and yet not one 
of the Catholic faith. 

Interesting test case coming up 
is represented in the French 
“Rouge et Noir,” which Distribu- 
tors Corp. of America has acquired, 
Yarn tells of the misdeeds of a 
student for the priesthood. Also 
coming from France is a picture, 
“The Defrocked One,” about a 
priest tossed out of the Church. 
European  picturemakers generally 
are much more liberal in their at- 
titude towards the portrayal of 
priests on the screen, who fre- 
quently will show up as troubled 
human beings. 

Hollywood’s characterizations of 
men of the cloth are guided by a 
stereotype concept typified by Bing 


Crosby in “Going My Way” or 
Frank Sinatra in “Bells of St. 
Mary’s.” 


In the two 20th pix, both in 
CinemaScope, the nuns are cast- 
aways on Pacific islands. ‘Heaven 
Only Knows, Mr. Allison” has Deb- 
orah Kerr hiding away from the 
Japs on an island with Robert 
Mitchum, a marine. He falls in 
love with her, but finally comes to 
accept her spiritual qualities and 
the devotion to her vocation. In 
“Sea Wife,” Joan Collins also is on 
an island with a group of ship- 
wrecked men, only no one knows 
she’s a nun. Years later, when one 
of the survivors, who has fallen in 
love with her, looks for her, he 
discovers that she is a nun, 


to oversee | fev 


‘Hollywood = - 
Don Loper writing a book, 


Joe Schenck back from Florida. 
om Hope recuping from a mild 


Red Skelton will be profiled 
Look March 19. 3 = 
Marlon Brando returned from 
nc, location on “Sayonara.” 
illiam Dozier checked in at 
| RKO after eastern confabs. 
Louis B. Mayer hosted Prince 
Bernhard of The Netherlands. 
M. Spencer Leve chosen veepee 
of Fox West Coast Agency’ Corp. 
Jack Diamond returned from 
Universal homeoffice huddles. 
Victor Stoloff' back from Den- 
a where he scouted film loca- 
ons; 
Rock Hudson back from three- 
week eastern bally tour for “Battle 
n 


Mike Todd will be guest speaker 
at American Cinema Editors’ Sev. 
enth Annual Awards dinner. 

Hollywood Women's Press Club 
snagged Perle Mesta as est 
speaker for its March 12 luncheon. 

Elmer C. Rhoden awardetl 
Look's special award for outstand- 
ing showmanship in theatre opera- 

on. 

Sir Laurerice Olivier and Vivien 
Leigh house-guested with the 
George Cukors, during their six- 
day visit here. 

Eddie Dukoff closed a deal with 

Eddie Fisher and Milton Black- 
stone to represent their Ramrod 
-< agenaames and Fisher person- 
ally. 
Hollywood USO kudosed George 
Milan, Charles Watts and Al 
Berkman for their contributions 
to the entertainment of serv- 
icemen. 

Joy Schary, daughter of Dore 
Schary, former v.p. in charge of 
Metro production, has become en- 
gaged to Arthur L. Stashower 
graduate of the University of 
Michigan law school, recently re- 
leased from the Coast Guard 
where he served as a lieutenant 
(j.g.). Miss Schary will accompany 
her parents on a tour of Europe 
this spring. 


Pittsburgh 


By Hal V. Cohen 


McGuire Sisters open nine-day 
run at Twin Coaches March 15. 
Playhouse holding hit musical, 
1 awe from Judy,” through March 





SW zone manager Moe Silver 
and his wife celebrated their silver 
wedding anni. 

Tommy Leonetti, just signed for 
“Your Hit- Parade” next season, 
topping Copa this week. 

Slapsie Maxie Rosenbloom took 
off for Hollywood after Dore stand 
to do a Danny Thomas telepix. 

Tempest Storm at Casino with 
biggest publicity barrage for any 
burlesqye stripper here in years. 

Donna Dunn, with singing New 
Yorkers at New Nixon, is Donna 
erage of nearby Steubenville, 


Jackie Bright, AGVA president, 
due in next Monday for general 
eer meeting of local chap- 
er. 

Laurel Edelson back to Radio 
City Music Hall line after nursing 
injured foot .at home for eight 
weeks, 


Cleveland 


By Glenn C. Pullen 


Billy Weinberger now setting 
preem of his new nitery, Billy’s 
Room, for April 15. 

David Dorn doing local publicity 
for “Birdland Stars of ’57” at civic 
auditorium March 13. 

David Brubeck quartet doing 
another jazz concert for Oberlin 
Conlege’s campus Jazz Club March 

Suzanna Lake, formerly in road 
company of “King and I,” at Korn- 
man’s Back Room for... several 
weeks, 

Lurlean Hunter, now singing at 
Modern Jazz Room, inked by its 
owner Sam Firsten for two more 
dates this year. Gene Harris Trio 
backing her here. 


_ Chicago 

Robert Mitchum due in today 
(Wed.) to drumbeat “Heaven 
Knows, Mr. Allison’ pic. 

Herb Lyon’s Tower Ticker col- 
umn extended to Chicago Trib's 
Sunday editions this week, making 
it a six-days weekly stint. . 

Trader Vie Bergeren in to check 
Rap progress of the new Trader 
Vic eatery which opens later this 
month in the Palmer House. 

Deejay Howard Miller will again 
emcee second annual Chicago 
Youth Rally at International Am- 
pitheatre, April 22, under sponsor- 
ship of Chicago Daily News and 
Key Clubs International. Fnter- 
tainment chairman is Marvin Him- 








mel of Dave O’Malley office. 
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Boston Post’s Reorg Plan 

Jehn Fox filed a plan of reor- 
ganization the Boston 
along with $100 in certified 
checks posted with the court-ap- 
pointed trustees of the defunct 
125-year-old newspaper. Trustees 
Charles W. Bartlett, Thomas W. 
Lawless and Joseph P. Healey said 
they will study the plan thoroughly. 

Under the court order, if the 
trustees in control of the news- 
paper feel that supplied informa- 
tion warrants further investigation, 
the backers will be ordered to file 
individually detailed statements of 


net worth by hoon today (Wed.). 


Richatd Rodgers’ Biog 
David Ewen has signed with 


Hok to do a on “Richard 
Rodgers: His Life the Musical 
Theatre.” It’s the first authorized 


book of this sort. Some years ago 
Deems Taylor did the “Rodgers & 
Hammerstein” biog for Harpers. It 
is assumed that when and if it 
happens Oscar Hammerstein 2d 
would write his own memoirs. 

Ewen’s book, “A Journey Into 
Greatness,” the story of George 
Gershwin was a good seller two 
years ago, having Cay some 12,- 
000 at $5, also via Holt. 





Joan Walker’s New Hookup 

Joan Walker, the daughter of 
author - newspaperman Stanley 
Walker and wife of T. H. Wenning, 


-Newsweek’s drama réviewer, has 


joined with authors’ reps Marie 
Rodell and Joan Daves Inc., where 
she will handle tv rights and prop- 
erties. : 

Miss Walker was formerly mo- 
tion picture critic for Newsweek 
and for four year’s Newsweek's tv- 
radio editor. 





Dick Taplinger, Publisher 
Dick Taplinger, who has special- 


ized in book publicity among other | 


clients, has turned publisher. 

Under his own imprint he has 
just issued “The People Win 
Through,” a play by Burma Prime 
Minister U Nu. _ Foreign corres- 
pondent Edward Hunter, a special- 
ist in Asian news coverage, and 
credited with coining “brainwash- 
ing,” did the long introductory to 
Nu’s play. Hunter authored 
“Brainwashing in Red- China,” 
“Brainwashing: The Story of the 
Man Who Defied It” and “The 
Story of Mary Liu.” 





Holt’s Show Biz Books 


Legit produeer Gant Gaither, 
longtime friend of the Keilys of 
Philadelphia, is author of ‘Princess 
of Monaco (The Story of Grace 
Kelly)” which Henry Holt & Co. 
will publish in June. 

Benedict and Nancy Freedman’s 
“Lootville” has a tv comic as cen- 
tral character of their Holt novel. 
Diana Barrymore’s autobiog (‘since 
sold to WB) is titled “Too Much, 
Too Soon,” in collaboration with 
Gerold Frank (who collaborated on 
the Lillian Roth memoir, “I'll Cry 
Tomorrow’”’). 


Putnam, Coward, Day, Shifts 


The affiliated publishing houses 
of G. P. Putnam’s Sons, Coward- 
McCann and John Day Co. made 
the following shifts, which also in- 
cludes the exit of Howard S. Cady 
from Henry Holt & Co, where he 
was editor-in-chief, te become 
ditto and g.m. of the trade book 
department of Putnam’s. He also 
becomes a_ vicepresident of the 
firm, including a stock interest. 

Cady succeeds Theodore M. 
Purdy, in the same post and with 
the same title, who becomes presi- 
dent of Coward-McCann. Purdy 
succeeds the founder of the firm, 
Thomas R. Coward, who died on 
Jan, 11. (Incidentally, Mrs. Pur- 
dy is Elizabeth McKee, the liter- 
ary agent). 

Alice Torrey, who has been edi- 
tor of children’s books at Coward- 
McCann, becomes a veepee of the 
company. Cecil H. Goldbeck re- 
mains veep and secretary, as does 
Victor C. Thaller, the treasurer. 

Leonard Robinson, who headed 
the fiction department at Collier’s 


feature films are — in yey —— 
country. an w 
. ys IN 


of 

. Also contains article on 
recent Japanese film festival in New 
York City and other material on 
Japanese films. Also article on play- 
ers and directors nominated for past 
Oscars. As well as strictly level re- 
views. of the important new films; 
best movie “quiz” now —s pub- 
lished; departments on filmusié and 
films on tv; unusual “letters from 
readers” containing invaluable fac- 
tual material. Get March issue free 
by subscribing for one year—-$4.50 in 
US: $4.75 in Canada; $5 all other 
countries. 
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and formerly was senior editor at 
uire and Coronet, succeeds. 


Post | Cady at Holt where he will have 


the title of executive editor. He's 
the younger brother of novelist 
Henry Morton Robinson. 





Chi Sun-Times Drops Edition 


Chicago Sun-Times, which here- 
tofore has published around the 
clock, has dropped its last edition 
which takes it out of the afternoon 
field. Cutback leaves the Field 
Enterprises-owned tabloid and the 
ae Tribune as Pe 4 ‘hee 

y’s a.m, pers and the 
News and the Chicago American, 
~ owned by the Trib, as the p.m. 
entries. 


Sun-Times also upped its Sun- 
day price to 20e from 15c. 





Autobiographical Novel? 

Russell Janney, vet legit produc- 
er who came to renewed attention 
in recent years with his novel, 
“Miracle of the Bells,” has written 
a short. novel, “Curtain Call,” 
which Duell, Sloan & Peace will 
publish in April. 


It has to do with a hasbeen man- 
ager who gets a chance to put on 
a new. Justin McCarthy - Brian 

ooker libretto with “a marvelous 

ugo Felix score.” (Since these 
names figured in Janney’s turn-of- 
the-century hit musical, “The Vag- 
abond King,” there is suspicion of 
real-life parallelism in the book). 


CHATTER 


Rinehart veepee Ted Amussen 
and his wife to the Virgin Islands 
on holiday for a few weeks. 


Joyce Berftie, of the subsidiary 


|rights department, now handling 


Doubleday’s motion picture as well 
as television rights. _ 

Saturday Review editor Norman 
Cousins lunchfegting Bennett Cerf 
on March 22 on the occasion of his 
15th anniversary as conductor of 
the Trade Winds column. 

Longtime VARIETY columnist 
Frank Scully, under his square 
handle .of, Francis Joseph Scully, 
will be invested with the knight- 
hood of St. Gregory the Great, a 
Papal honor, in a ceremony at Saint 
Theresa Church,’ Palm Springs, 
Calif., next Sunday (10), at which 
the Most Rev. Charles F. Buddy, 
Bishop of San Diego, will preside. 

Alfred A. Knopf is now board 
chairman of the publishing house 
bearing his name; his-wife, Blanche 
W. Knopf, moved up from v.p. to 
president; son Alfred Jr., formerly 
secretary, becomes veep in charge 
of sales; Sidney R. Jacobs made 
vp. in charge of production; Wil- 
liam A. Koshland promoted from 
assistant treasurer to secretary, 
succeeding Alfred Jr. 

Shirley Potash will be married 
to Richard M. Clurman in April. 
The prospective bride is assistant 
public relations director for Time, 
and formerly assistant to Oscar 
Hammerstein 2d, and with 20th- 
Fox. Her fiance is editorial direc- 
tor and assistant to the publisher 
of Newsday, Long Island daily. He 
previously was press editor of 
Time magazine. 

Thomas Quinn Curtiss, drama 
critic of the Paris édition of the 
N. Y. Herald Tribune (and also a 
VARIETY correspondent in_ the 
French capital) did a li'l show-hop- 
ping Saturday night, with the Ward 
Morehouses, and by dipping into 
seven different legiters in one 
night he refreshed himself on the 
local scene. He saw others in their 
entirety, of course, Curtiss returns 
by air today (Wed.) to his Paris 
base after a two-week quickie cov- 
ering the Broadway scene. 


Cardinal Stritch 
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adolescent girl and the adolescent 
boy.” 





‘Acts of Savagery’ 
Philadelphia, March 5. 

Stanley - Warner Management 
Corp. is being sued for $40,000 by 
the parents of a youth who was 
severely beaten during a rock 'n’ 
roll film. 

The plaintiffs are Joseph G. and 
Katherine E. D’Angelo, on behalf 
of the son, Joseph, 14. The boy 
was viewing the film, “Rock, Rock, 
Rock,” Dec. 16, when a group of 
teenagers beat him and threw him 
to floor, ostensibly without provo- 
cation. « 

Boy suffered multiple bruises 
and a broken nose and required 
surgery. The plaintiffs contend the 
management should have known 
the film “would arouse its viewers 
to acts of violence, frenzy and 


conduct, imperiling and endanger- 
a the life and limb of other pa- 
ns.” 


English Town Restores R&R 
Whitby, England, March 5. 

An eight-month-old ban on rock 
‘n’ roll music and dancing at the 
Spa Ballroom here has been lifted 
by the local.council. A ban on juve 
customers wearing Edwardian age 
dress has also been lifted. 

According to W. T..M. West, en- 
tertainments. manager, there have 
been no complaints about the be- 
hevior of dancers in recent months. 
Introduction of rock ’n’ roll ses- 
sions will be extremely popular, 
he said. 

In August last year the Whitby 
Urban Council rejected a petition 
signed by over 300 local residents 
protesting against the ban. , 


Obituary 


Feb. 21 in Madrid. Surviving is 
his wife, onetime actress Carmen 
Cobena, whom he met in the ini- 
tial performance of his “La Mur- 
alla” (The Wall) in 1898. 

















Dan E. Lee, 75, theatre manager, 
formerly with the Berger Theatre, 
Newark, N. J., died Feb. 20 in 
Brooklyn. Survived by wife, sister 
and two brothers. One of latter, 
Joseph J. Lee, is 20th-Fox manager 
in Detroit. 





_Laura W. Marques, 77, concert 
singer and pianist, died Feb. 26 
in Lisbon after a long illness. She 
was the daughter of singer Laura 
Wake and composer Joaquim Mar- 
ques. 





Edwardo Muratore, 56, orches- 
tra conductor and composer, died 
of a heart attack recently while 
on a South American tour. Sur- 
viving is his wife, Spanish revue | 
star Raquel Rodrigo. 





Basil A; Thomas, 45, playwright, 
died Feb. 28 in London. Among 
his plays were “This. Blessed 
Plot,” “Shooting Star” and “Book 
of the Month.” 








Eliezer Kamenzky, 68, former | 
film and legit actor, died recently | 
in Lisbon. Born in Russia, he} 
started his theatrical career at the 
age of 15. 








Uncle, 87; of producer Joe Pas- | 
ternak, was found dead in his Bev- 
erly Hills, Cal., hotel room March | 
1, victim of overfdose of sleeping 
pills. 





Herman Gallos, 72, tenor long 
active with the Vienna State Opera 
and Volksopera, died Feb. 20 in 
Vienna. Surviving is his daughter, 
Rita, also a singer. 





Daughter; 18, of Maria . Rosa 
Larios de Rojas, Mexican legit and 
film actress, was killed by a sky- 
rocket Feb. 17 during a religious 
service in Mexico City. 





Hedley James Brock, house and 
publicity manager of the Knight- 
stone Theatre, Weston-super-Mare, 
Eng.; died there recently. 





Louis Motto, 75, former cellist 
with the Houston Symphony Or- 
chestra, died Feb. 25 in Sullivan 
City, Tex. 

Mother, of Enrigue Delhumeau, 
prexy of Associacion Musical Dan- 
iel, Mexico City longhair booking 
agency, died there Feb. 5. 





Juanita Manso, 84, character ac- 
tress in Spanish films and onetime 
musical comedy star, died Feb, 25 
in Madrid. 





Lord St. Oswald, 63, father of 
British film producer Dedek Winn, 
died Feb. 27 in. Monte Carlo. 





Isabel Calle, 82, concert pianist 
and orchestra conductor, died Feb. 
20 in Barcelona. 

Leon B. Keuser, retired St. Louis 
projectionist, died recently in 
Arnold, Mo. 


Father, 69, of Gustavo Candiani, 
manager of the Clasa film studios, 
Mexico City, died there Feb. 19. 


Father, 75, of Billy Eckstine, 
singer, died in Pittsburgh Feb. 21 
after a long illness. 











—_—_—_—_— 
| Father, of Carl Ferrazza, man- 
ager of Keith’s Theatre, Cincin- 
nati, died Feb. 19 in Cleveland. 


Mother, 77, of producer-director 
Bruce Manning, died Feb. 21 in 
Northridge, Cal. 








Mother, of UI sound editor James 
Bean, died Feb. 28 in Hollywood. 





Father, of Hans Conried, actor, 








| savagery and criminal and immoral 


| product. 





died March 1 in Burbank, Cal. 





SCULLY’S SCRAPBOOK 


+eeeeseeeeeeees By Frank Scully 


Victorville, Cal., March 5. 

As more and more orange groves in California are retreating before 
the bulldozers of subdividers, the proud boast of radio commentators 
that L.A., now the third largest city in the land, will be the largest in 
20 years may call for a Bronx cheer from the Bronx, but no comment 
from the likes of me. It's depressing even as a rumor. 

En route to Palm Springs to see how Mamie Van Doren fits in a 
cowgal costume as queen of the year’s first R.C.A. rodeo, I checked 
on the old Victorville rodeo grounds. It is now a parking lot for local 
-S -apeame This is even more depressing than the population shift 
o L.A. 

Twenty years ago this town played host to one of the most delightful 
rodeos in the west. In fact, it was the only one which gave working 
cowhands and college dudes an equal chance. Competition was lim- 
ited strictly to non-pros. The pros got paid for running the show. 

The late Harry Langdon drew the masthead for the show’s literature. 
It showed two cowboys chasing a calf. One trick roper spelled out 
“Victorville” with this rope and the other spelled out “Rodeo.” Both, 
however, missed roping the calf. It was a fair representation of what 
went on there. 

Hugh Strickland, for many years all-around cowboy champion of 
the world; Blondy Bronzell, a champion bronc rider; Abe Lefton, an 
announcer with a voice like Fog Horn Murphy; W. E. Hitchcock, who 
had a six-year-old grandson who could rope and tie up a calf in 29 
seconds, and Rex Bell, Clara Bow’s husband who was then a Hollywood 
western star but is now Lieut. Gov. of Nevada, were the judges. Cal 
Godshall was prez and general manager of the show and I was his 
Hollywood roper-inner. 

No Horses To Kiss? 

The first show was dedicated to Will Rogers, the second to William S. 
Hart and the third to me. The briberies to get the honor were small. 
You had to know how to kiss a girl—a highschool beauty usually was 
the queen—and you had to toss in a couple of silver buckles and spurs 
for prizes. Kissing the girls was tough on Rogers and Hart but a walk- 
on part for me. In later years politicians moved in tc grab off the 
honor and you know what happens to the purest of lilies once those 
birds move in. ; 

The bucking horses were named after the celebrities and under the 
circumstances one didn’t have fo be a humane society member to root 
for the wild horse. One kid came out riding a bronec named Frank 
Scully. I threw the kid in about three seconds. ‘‘Anybody riding me,” 
I explained to Jim Tully, the cattle inspector of Toluca Lake, “is rid- 
ing for a fall.” 





Tully Libels Scully 

Tuily had circulated the story, in print no less, that I had my right 
leg blown off while bucking a cyclone on a Brahma bull. Ordinarily 
I don’t bother to demand retractions for such libels, but in this ease 
a reputation for rough riding was at stake. I had to announce that it 
was not a Brahma bull, it was a mountain lion, which we later served 
as barbecued steaks to visitors from the Brown Derby who wouldn’t 
have known the difference between a steer and a wildcat anyway. 

Indeed, some of the seasoned competitors didn’t know the difference 
either. In one contest Cal Godshall and Jim Stocker were teamed in 
a wild-cow milking contest. They had to chase the cow on horseback, 
rope her and then one of them had tc squeeze a few drops of milk 


| from her into a bottle and then race to the judges stand with the dairy 


The winner was the one who took the least time. 

This pair did all right until it came to the milking. They couldn't 
squeeze out a drop. Time was running out on them. Then it was dis- 
covered that the smart cowhands in the chute had literally given them 
not a wild cow but a bum steer. Steers don’t give milk and thousands 
of tenderfoots in the stands learned this fact of. life as well as the 
shamefaced contestants that day. 

“I sure would have liked to have seen that trick of the week,” said 
Harry Carey who had gone out for. a snort and missed it. “You never 
see things like that at our rodeos around Saugus. Professional round- 
ups, which are nothing more than road shows of traveling cowboys who 
have quit working as ranch hands, are no treat to us movie cowboys, 
But a show that is for working cowboys, the guys who get $30 a month, 
can make sentimental suckers out of all ef us.” 

Smart Cowgirl, Mrs. Carey 

His wife, Olive Carey, was dressed in the most stunning white cowgal 
outfit I ever saw. “I put this on so Carey will think twice before ask- 
ing me to drag saddles around,” she whispered. ‘He knows how much 
the outfit has cost him.” 

I looked at her and marveled that such shrewdness could be cloaked 


| in such beauty. 


“I’m not the daughter of George Fuller Goleen for nothing. If I 
showed up here in blue jeans, Carey would hand me a bed roll anda 
pack of Bull Durham, a curry comb and the saddles. But this way he 
knows he’s dealing with the éxpensive wife of an underpaid movie 
star.” 

The late Joe Cunningham, once a word wrangler in Philly but later 
a writer arid actor in Hollywood, was explaining to his mother why he 
had dragged her 100 miles in the desert to see a rodeo, The more he 
tried to explain the more he got tied up in his own lariat. 

“You see, these cowboys invite a lot of movie stars who act as cow- 
boys to come to see how cowboys really work and they’ charge the 
visitors a sawbuck to watch, First they build a big fence around an 
empty lot. They rename it a corral. Then they chase a steer inside 
the corral and then a cowboy with a clothesline rides after the steer 
and throws a rope around his neck. Or he leaps on the neck of the 
critter and throws him to the ground. Or if it’s a calf he has to tie 
him so he can’t get up: The man who does any of these‘things faster 
than anybody else wins the prize money. 

“It seems kind of silly,” said Mrs. Cunningham, “seeing the cow or 
the calf has no place to go. If the cowboys would only wait a little 
wouldn’t the cows get tired and lie down anyhow? And whai about 
those cowboys who leap on the cow’s back? Are they too poor to own 
a rope?” 

“Theyre bulldoggers,” Joe explained. 

“Who gets all the money?” 

Joe could see his mother was counting the house. 
jammed to capacity. 

“The contestants do.” 

“But I thought you said they were amateurs.” 

; Amateurs Get The Money 

“An amateur in this business, Mama, is a cowboy who never won any 
prize money before. He has to win a lot before they consider him a 
pro. The A.A.U. has nothing to do with these guys. The toppers have 
a union. They once went on a strike It wasn’t a sitdown strike. It 
was a standup strike They wouldn’t sit in their saddles till they got 
more dough. But these are just kids.” 

* “Kids? I read where one of them was arrested for drung riding. 
His horse kicked the gizzards out of a parked car. 

It was that kind of rodeo. But it was not all in one key. In the 
stands in the 1937 show sat a recent widow. Her son was bucked off 
a horse in three seconds and nearly broke his neck. But the kid came 
back the next day and won.the calf-tying contest in 19 seconds. His 
mother was in the stands. 

His father had been killed only a month before and the boy and his 
mother debated whether the voungster should perform. 

“You go on,” she said, “I think your father would prefer it this way.” 

His name was Jimmy Rogers. 

Hers was Mrs. Will Reégers. 

And now the place is a parking lot. Pass the prussie acid. 


The stands were 
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and for starting my 1957 off 
in sucha great fashion, Thanks to: 


@ FRANK SINATRA 


for the privilege of working with you at the 





Copacabana. 


@ JULES PODEL 


for inviting me back to the Copa again in ’57. 


@ PERRY COMO 


for the appearance on your great NBC-TV show, 


@ JACK ENTRATTER 
for the current 6 WEEKS Engagement at 


SANDS HOTEL, Las Vegas. P 
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